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For Reference 


Not to be taken from this room 


Every person who maliciously 
cuts, defaces, breaks or injures 
any book, map, chart, picture, 
engraving, statue, coin, modei, 
apparatus, or other work of lit- 
erature, art, mechanics or ob- 
ject of curiosity, deposited in 
any public library, gallery, 
museum or collection is guilty 
of a misdemeanor. 


Penal Code of California, 
1915, Section 623. 
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Henredon. For those who value excellence. 


Henredon quality is unmistakable. Exacting craftsmanship 
Integrity of design. Distinctive elegance. Shown is one 
example... Folio Fifteen, a collection ot seventeenth century 
designs adapted for twentieth century living. We invite you 
to write for our Folio Fifteen brochure. Please enclose $2.00 
Henredon, Dept. A41 


Morganton, NC 28655 Henredon 





Nagare sausa, utsu kushi torii. 
La Barge... Saku. 








Drawing from the ancient Oriental art form of Inro, La Barge artists have created 
this stunning hand decorated mirror with gold metal leaf, bronze and oils ona black 
lacquered background. Japanese motifs surround the finest beveled glass and are 
complemented by these four Japanese characters: Nagare; Sausa; Utsu Kushi; and 
Torii. Verbatim? ‘Flowing stream, beautiful birds.” 

‘“Nagare sausa, utsu kushi torii’” from La Barge. Makes straightening your 
kimono quite a dramatic experience. 


Available through designers and fine stores. Le Ee €C 


Write for our brochure. P.O. BOX 905-A 
DEPT. 200 
HOLLAND, MI 49423 
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cover: The Bedroom of a Los Angeles house, 
with interior design by Tony Cloughley. Pho- 
tography is by Mary E. Nichols. See page 76. 
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OIHE WICKER WORKS 1961 


PHOTOGRAPIIY BY ROBERT EMMETT BRIGHT 


furniture from the wicker works tonda collection 
fabrics designed by @B AAGOT/ ROCCHIA 
for wicker works /Cover 
icon by ZEV of rome 
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The Polo: a water-resistant quartz Piaget. 
136 grams of 18K gold carved 
link-by-link into the most dynamic 
sports watch ever made. 


Designed to accommodate 
the most diverse lifestyle. 
Shock-resistant. Water-resistant to 
three atmospheres. You can go 
through the day and night never 
having to take it off your wrist. 


Styling and ruggedness only 
Piaget could combine. 

Rugged yet distinctly elegant is 
the uniqueness of the Polo. On 
your wrist, it is one continuous 
flow—bracelet to case to bracelet. 


18 karat gold bracelet down 
to the smallest screw. 
Each link, carved from a solid 


Each link of the bracelet is handcarved from a solid 
block of 18K gold. And individually attached by a tiny 
gold screw. The result is a new dimension in flexibility. 


OS 
PIAGEL 


block of 18K gold, is individually at- 
tached by tiny gold screws. Piaget 
has achieved a new dimension in 
beauty and flexibility. 
Impeccable accuracy is 
inherent in a Piaget. 
The Polo's electronic quartz move- 
ment is completely hand-crafted in 
Switzerland, accurate to within 30 
seconds a year And never needs 
winding. You simply replace the 
battery every two years. 

The Polo. For the man who 
deserves the most expensive watch 
in the world: a Piaget. 


For more information write Piaget, Dept. AD, 650 Fifth Avenue, New York, New York 10019. 
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Wendelighting 


makes them all 
more exciting! 


Let us create your home’s lighting design 
using our unique optical projectors that 
enhance room settings by confining light 
rays to the contour of art objects. Request 
our free illustrated folder “Fine Lighting 
for the Serious Collector” by writing 
Wendelighting, Dept. A, 9068 Culver Blvd 
Culver City, CA., 90230, 213/559-4310 
In the East, call 212/682-8775. In the 
Midwest, call 312/664-5362 


vy 
WENDELIGHTING 


Divison of JACKSEN INTERNATIONAL Ltd 


la 


e room settings 





LETTERS FROM READERS 


The editors invite your comments, suggestions and criticisms. 
Address: Letters Architectural Digest, 
5900 Wilshire Boulevard, Los Angeles, California 90036. 


In again looking over the October 
1980 issue of Architectural Digest, | en- 
joyed the article “Art: The Drawing as 
a Study for Painting.” The layout was 
excellent, and the material regarding 
the drawing as a study for painting was 
most informative, while still being 
creative. It added an extra dimension 
to your publication. 

Mrs. William Senkfor 

Los Angeles, California 


As always, I am quite delighted with 
each issue of Architectural Digest. “At 
One with Nature,” featured in the 
September 1980 issue, was marvelous; 
Neil Mitchell Cowan and Jerry Cum- 
mings did very admirable work. 
Silverio Ambrosio 
Manila, Philippines 


I am a longtime subscriber to your 
magazine and have found it to be most 
informative and beautiful. It is defi- 
nitely food for my fantasies. However, 
there is one thing that puzzles me: My 
two favorite rooms—the kitchen and 
the bath—always seem to be excluded. 
Kenneth Girvin 

Boston, Massachusetts 


Especially interesting to me was your 
October 1980 cover, featuring the 
combination dining room and kitchen 
of interior designer Duarte Pinto 
Coelho’s country house located in 
Spain. Architectural Digest exposes us to 
fine interiors, lovely countryside and 
cityscapes, as well as unique architec- 
ture, every time an issue arrives. 
Barbara Schlichting 
London, Minnesota 


At times I may dislike a certain feature 
in your magazine, yet I always enjoy a 
certain pleasure in looking at and 
studying the pages. One has the feel- 
ing that much diligence and precision 
go into the choosing of the different 
interiors, gardens, art and antiques 


features, architecture features and 


other remarkable presentations. I 
continue to look forward to each 
issue of Architectural Digest. 
Terrence G. Migne 

Princeton, New } 




































I am always pleased to see conte! 
rary art integrated into living env 
ments, as featured on the cover of 
November 1980 issue. I was di 
pointed, however, to find the ai 
not credited. The works shown 
painting by Jim DeFrance and a 
sculpture by DeWain Valentine. 
Jan 

Director, Janus 

Los Angeles, Calif 


Each issue of your wonderful m 
zine is eagerly awaited. The wide 
erage of the decorating and inte 
all over the world is very exci 
Congratulations on a job well ¢ 
I’ve seen exciting homes in Italy, 
York, and around the United Stai 
you cover them all! 
Mary J. McFad 

Winnetka, Ili 


When I spotted the November” 
issue of Architectural Digest in myt 
box, I felt a surge of excitement, 
when quickly turning through itt 
what was in store, was delighte 
find the feature on Innisfree 
This is one of my favorite pla 
beauty, and it is fitting that my fa 
magazine should present it in its 
glory. Thank you for your excell 
What a relief it is, when one is 
fronted with so much mediocrity, 
_ Peggy E. 

Goldsboro, North Car 


The pictures and text of Innis 
Derek Fell, which appeared in 
November 1980 issue, are excel 
Friends have been telephoning. 
Lester 

President, Innisfree Fou 

Millbrook, New 


a attri lee ee — 


980 Madison Avenue - 1334 York Avenue 
New York 10021 (212) 472-3400 
7660 Beverly Blvd., Los Angeles 90036 (213) 937-5130 


5 a Month American offices: Boston, Chicago, Honolulu, 
Houston, Palm Beach, Philadelphia, San Francisco, 
nto, Vancouver, Washington, D.C. 
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is protecting it. 





The things you own reflect your personal standards. 
Protecting setae) should reflect those tele Share a 





for generations, has made protecting pe 
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When I mention that Architectural 
Digest is based in Los Angeles, the infor- 
mation is often greeted with surprise. 
Apparently this is because many people 
consider New York the design and pub- 
lishing center of the United States. Actu- 
ally, design has become a thoroughly inter- 
national discipline. Designers today travel 
widely and have access through the media 
to the work of their fellow professionals 
and to useful information about resources. 
In editing Architectural Digest, what 
we find essential is being alert to design 


Bel-Air Fugue 

It is always a pleasure to show the 
work of a designer in Architectural 
Digest for the first time, particularly 
when the designer is as versatile as 
Tony Cloughley—who happens to be 
an architect, as well. Having worked 
on such projects as the restoration of 
Windsor Castle and the Houses of 
Parliament, in the United Kingdom, 
he brought a wealth of experience to 
bear on the design of a residence in 
Bel-Air. With several homes of his 
own, the designer/architect is in- 
trigued by the differences among in- 
dividual locales. “I think that what 
you do in a design depends very 
much on which city you’re in. For 
example, I love white—and it seems 
especially suited to California,” he 
says, illustrating his point with the 
snowy flourishes of fabric that 
brighten the classicism of the Bel-Air 
dwelling and our cover. See page 76. 


A Casual Opulence 

England’s wildfowl have a staunch 
friend in Mary Askew, and an un- 
usual refuge at Bentley, her residence 
near South Downs. Since 1937, when 
she and her late husband, Gerald, 
acquired their country mansion, it 
has undergone many changes, one of 
the most surprising being occasioned 
by Gerald Askew’s sudden decision, 
in the 1960s, to ordet a substantial 
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Tony Cloughley 





Mrs. Gerald Askew 





Robert Metzger 


developments throughout the world. T 
this end, I travel extensively and keep i: 
touch with friends around the globe whi 
share their knowledge of possibilities fe 
publication. Of course designers every 
where write to us about their latest proj 
ects. With a world of design available t 
us, the challenge becomes choosing thal 
which will be most interesting for you. 


ee Ba 


Editor-in-Chief 





consignment of birds. “He simply 
announced that twenty pairs were 
going to be delivered,” explains 
Mary Askew, “but we had no ar 
rangement for them—and no water! 
Miraculously, we found springs here 
and bulldozed a wet old field into a 
pond.” Birds of a considerably qui- 
eter disposition enhance the interior, 
where no fewer than 147 bird paint- 
ings by Philip Rickman inhabit the 
aptly named Bird Room. See page 84. 
































Manhattan Penthouse 
Although interiors by Robert 
Metzger have frequently appeared in 
our pages, the designer so assidu- 
ously avoids repeating himself 
recognizing his work is no mean task. 
“| think it is death for a designer to 
be associated with only one look,” he 
says. When he discusses the relation- 
ship between client and designer, his 
eyes light up and his exuberance 
grows. Here, clearly, is a designer 
who not only enjoys the human inte 
actions entailed by his work, but con- 
siders his relationship with clients in 
the nature of a trust. For the New York 
penthouse apartment we show in thi 
issue, he advised the purchase of 
several major artworks, inclue 
Morris Louis painting and a 
stabile. “A client should always 
spend wisely,” he counsels. “T 


value of his collection should always 
+ 


- 
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continued on page 22 





increase. It is an integral part of a 
decorator’s function to steer the client 
in the right direction.” See page 90. 


Neo-Classical Whimsy 

There was a time when Francois 
Catroux decried furniture, and his 
interiors epitomized the spare con- 
temporary look. Writing about the 
designer’s own Paris apartment sev- 
eral years ago, one of our correspon- 
dents ventured, “It seems improb- 
able that Louis XIV décor will 
replace the bamboo screens and 
leather and suede couches and pil- 
lows chez Catroux. .. .” (See Archi- 
tectural Digest, July/August, 1976.) 
Improbable, perhaps, but not impos- 
sible. Observing the strong Neo- 
Classical emphasis in the Paris apart- 
ment the designer recently com- 
pleted for himself and his wife, Betty, 
we recognized the perilousness of 
making predictions about Francois 
Catroux. Yet, as Charlotte Aillaud 
discerningly points out in writing 
about the present apartment, regard- 
less of changes in style, a design by 
M. Catroux can always be counted 
upon to be elegant, comfortable— 
and certainly surprising. See page 102. 


A Design for Today 

Sally Sirkin Lewis’s client is a very 
busy man, a Japanese industrialist 
who wanted a Los Angeles pied-a- 
terre for the three or four weeks of 
the year that he spends in southern 
California. Their first meeting, brief 
but decisive, took place during an 
airplane stopover. From then on, but 
for occasional communiqués, the de- 
signer was on her own, with carte 
blanche to refurbish a condominium 
that was pleasantly located, but un- 
inspired and boxy in layout. Daunted 
only by the small size of a freight 
elevator—necessitating that furnish- 
ings either be made in sections, 
hoisted through windows, or hand- 
carried up stairs—the designer 
wrought a total transformation. To- 
day the floor plan is spacious and 
flowing, and the setting has that 


22 


PEOPLE-ARE THE ISSulE 


continued from page 18 





i 
Francois Catroux 





Sally Sirkin Lewis 
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Governor and Mrs. 
John Y. Brown, Jr. 





Bruce Goff 


blend of understated elegance an 
dramatic panache Architectural D 
gest’s readers have come to equa 
with Sally Sirkin Lewis. Proof of hi 
accomplishment: The designer 
currently involved in a new proje ct, 
residence in Japan for the same vel 
satisfied client. See page 108. ‘ 
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Gov. and Mrs. John Y. Brow 
We first heard about Cave Hill Place 
a party in Los Angeles given by I 
tucky’s governor, John Y. Brown, J: 
and his sportscaster wife, Ph ‘li 
George. It was before the birth ¢ 
their son, Lincoln, and they brimme 
with enthusiasm as they spoke ¢ 
their new home, named for the nat 
ral cave it’s built upon. The décor’ 
color scheme seemed to us parti 
larly appropriate to a guberna 
residence, and we learned with sur 
prise that the patriotic theme wa: 
coincidental: Phyllis George’s 
ite color is red; the governor's is blue 
and the prevalence of white reflects 
California influence. We were als¢ 
impressed by the briskness of th 
renovation, accomplished with th 
assistance of designer R. Wayr 
Jenkins in a matter of six shor 
weeks. Of course, speed is secon 
nature in a state that hosts the ce 
tucky Derby, whose 1980 Debuta 
Stakes happens to have been won by 
none other than Phyllis George’ 
filly, Excitable Lady. See page 116. 


Architecture: Bruce G 
Even as a child, architect Bruce 
prodigious imagination and 
were irrepressible. A favorite p 
was a rock garden he built in the’ 
of his family’s Oklahoma ho 
When his embellishments tr 
formed it into a weighty water 
den, and the ceiling collapse¢ 
father recognized the need to ¢ 
nel the boy’s creative energies. § 
after, he apprenticed the twelve: 
old to the Tulsa architectural f 
Rush, Endacott and Rush, lau cl 
a meteoric career that has sp 


continued on 


A lot of people today 
think the more a Euro- 
pean luxury sedan costs, 
the more desirable it is. 
That’s why some Euro- 
pean car makers get away 
with charging outra- 
geously high prices. 

But at Volvo we don’t 
believe a car needs an 
exorbitant price tag to 
distinguish itself as a 
luxury sedan. 

The Volvo GLE isa 
product of this philoso- 
phy. Like other fine auto- 
mobiles it’s made with 
meticulous attention to 
detail. So the doors fit 
perfectly and the finish is 
flawless. It features a 


a — wa ae ae powerful, fuel-injected, 
il! # “es __ V-6engine that performs 
_ smoothly and quietly. 
— = ant , And it affords amenities 
x : like air conditioning and 


leather seats at no extra 
cost. 
8 But there’s one area 
7 in which the Volvo GLE 
> falls far below other 
European luxury sedans. 
= The price. Which is one 
reason so many people 
Be: consider it an extraordi- 
nary value. 
|=  Soif you're only 
> interested in how much 
"money you can pay for a 
"> car, there are any number 
se of luxury sedans you can 
choose from. But if 
you're interested in how 
much car you can get for 
¥ your money, buy the 
Volvo GLE. 
VOLVO | 
A car you can believe in. 


or 
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The Art of Glass 


BAILEY BANKS & BIDDLE 
BARTOM IMPORTS 
BIRNS CRISTALLERIE 
BULLOCKS WILSHIRE 
J.E. CALDWELL 
CORRIGAN’S 
THE CRYSTAL GALLERY 
CRYSTAL IMPRESSIONS 
CRYSTAL PALACE 
CRYSTAL PORCELAIN GIFTIQUE 
CRYSTAL SUITE 
EATON’S FOR THE COLLECTOR 
FENCO GALLERY 
FOSTER INGERSOLL 
GLASS MENAGERIE 
GRANAT BROS. 
HALLS 
FRANK HERSCHEDE 
HESS CULBERTSON 
THE ICE HOUSE 
JACOBSON’S 
ANITA KOTT 
LE MARQUIS 
LIGHT OPERA 
LIPPE WAREN FINE CRYSTAL 
LUX BOND GREEN & STEVENS 
|. MAGNIN 
MARSHALL FIELD & CO. 
MAYOR JEWELERS 
NEIMAN MARCUS 
NESSA GAULOIS 
DAVID ORGELL 
PACE SETTER PAVILLION 
PARKER HANLEY 
THE PASSPORT 
C. D. PEACOCK 
PERSIN & ROBBINS 
SAKS FIFTH AVENUE 
SHARFMAN'S 
SHILLITO'S 
SHREVE CRUMP & LOW GO, 
SIEBKE & HOYT 
LAVIK JEWELERS 
TOUCH OF GLASS 
TUVERSON & CO. 
VILMEK’S GIFTS 
GEORGE WATTS 
WHITT-KRAUS 
WINFIELD'S 
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more than six decades. Bruce Goff is 
a thoroughgoing iconoclast, whose 
designs are predictably unpredict- 
able, united by their expressive 
organic shapes, witty use of materials 
and exuberant ornamentation. The 
house he designed for Glen and 
Luetta Harder, in the midst of a corn- 
field on a Minnesota turkey farm, is 
hardly an exception, with its great 
stone chimneys, and its swallowtail 
roof covered with orange indoor-out- 
door carpeting. No doubt you will 
either love it or hate it. See page 124. 


The Collectors: To Honor the Past— 
The Clemens M. van der 

Vens in Holland 

When antiques dealers Clemens and 
Neeltje van der Ven acquired their 
dream house, de Loet, in 1973, with it 
came a boon guaranteed to delight 
two devoted antiquarians, a unique 
archive of documents about the 
house, dating back to 1497. The 
house is situated in the center of Mr. 
van der Ven’s hometown, ’s-Her- 
togenbosch, and its large formal gar- 
den is a reminder of Medieval days 
when, during sieges of the walled 
town, the land would have been used 
for farming. Over the years the van 
der Vens have assembled superb col- 
lections of 17th- and 18th-century 
silver made in ‘s-Hertogenbosch, an- 
tique damask, and K’ang Hsi blue 
and white porcelain. When they are 
not traveling in quest of new trea- 
sures, a favorite pastime is entertain- 
ing their friends at small dinner 
parties. Of course, their tablesettings 
are quite extraordinary. See page 130. 


Urban Aerie 

His own transformed coach house on 
the shores of Lake Michigan in High- 
land Park first brought Bruce Goers 
to our notice (see Architectural Digest, 
May, 1980). Impressed by the imagi- 
native juxtapositions of unusual ob- 
jects in his own residence—not to 
mention the presence of an exotic 
vivarium inhabited by a turtle named 
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continued from page 22 


Clemens M. and 


Neeltje van der Ven 


Bruce Goers 





John Cronin 


Stephen Stempler 


é 
Victor—we have been looking f 
ward to viewing another home by 
Chicago-based designer. In this 
sue, we show his treatment of 
apartment on the fifty-second fic 
of one of Chicago’s loftier high-r 
buildings, with spectacular views 
Lake Michigan. Dedicated collecto 
of modern and old master prints, } 
clients had chosen a corner apat 
ment because it featured a sixtee! 
foot-long corridor that could ser 
them as a gallery. The design: 
quickly took the cue and conceive 
the setting with an eye toward tt 
ever-expanding art collection. “ 
home has its own challenges,” I 
Goers told us, “and the c aller 
here was to create a backdrop é€ 
pecially conducive to the intim 
study of fine prints.” See page 136. 




































Welcome Flight from the Ci 
When it came time to design # 
interiors of a country home in Y 
York’s Westchester County, | o 
Cronin and Stephen Stempler |} 
the advantage of a great familia 
with their clients’ tastes. They 
already worked with them on sev 
homes over a period of more 
eight years. This selfsame familia 
however, gave rise to a special ¢ 
sideration: ‘‘The clients aske¢ 
never to repeat the same fak 
any two places, which can be diff 
when you become so consciou 
two people’s likes or dislikes,” 
Stephen Stempler. As we previ 
noted regarding the Manhattan J 
a-terre they created for Mr. anc 
Cornelius Vanderbilt Whitney 
Architectural Digest, November, 1$ 
the designers have a fine flai 
eclecticism. A good example i 
Westchester house is the ¢ 
room, where dissimilar 
ments mingle effortlessly. “M 
styles in this manner never Bi 
us,” says John Cronin. “In f 
think it makes a room @ 
interesting. Our theory is, if- 
beautiful, it works.” See page 148.0 

















PRINTS THAT SHIMMER LIKE HAND-PAINTED SILKS. TWO ROWS OF RUFFLES 


WHEN YOU ONLY EXPECTED ONE. 
MARY McFADDEN DESIGNS A SHEET THE WAY SHE DESIGNS A DRESS 








Fora pearl among opera singers, 
Oyster. 


an 


On December 1, 1971, 
an unknown Maori soprano 
called Kin Te Kanawa 
stepped on to the stage of 
the Royal Opera House in 
London. 

Three and a half hours 
later, her performance as 
the Countess in “Le Nozze 
di Figaro” had made her a 
Star. 

The next day, Andrew 
Porter wrote of Miss Te 
Kanawa: “Such a Countess 
I have never heard before.” 

Another critic wrote: 

“Tt was evident that we 
were in the presence ofa 
singer of quite exceptional 
promise... Covent Garden 
has a pearl of great price.” 

Since then, that excep- 
tional promise has been 
realized in opera houses 
around the world. 

“Phrase after phrase of 
effortlessly spun and firmly 
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supported tone, culminating in a last act 
that would have drawn tears from a stone” 
was the comment on her Desdemona ina 
recent production of Othello. 

Off stage, Miss Te Kanawa’s life is a 








Pictured: The Rolex Lady-Datejust Chranom 


constant whirl: an endless 
round of interviews, en- 
gagements and rehearsals, 
and an international time- 
table that would make the 
most experienced traveller 
giddy. 

She wears a Rolex 
Oyster Perpetual Datejust 
watch. 

Of course, it is graceful, 
elegant and very feminine. 

But her enthusiasm for 
it is practical too. 

“Tf I had to keep worry- 
ing about whether my watch 
had stopped, I’d never get 
anywhere on time. My 
Rolex keeps perfect time, 

no matter what I do to it.” 
The photograph on the 
_ left shows Kin Te Kanawa 
in costume as Fiordiligi in 
“Cosi fan Tutte” on the 
grand staircase of L’Opera, 
Paris. 

It is one of the very rare 

occasions when she isn’t actually wearing 
her Oyster. 


ROLEX 


n 18kt. gold with matching Preside moar 





Write for brochure. Rolex Watch, U.S.A., Inc., Dept. 219, Rolex Building, 665 Fifth Avenue, New York, NY 10022. 
World headquarters in Geneva. Other offices in Canada and major countries around the world. 





Boussac introduces twenty-five more reasons 
why the French are famous for design. 
Above: Golestan design No. 5510; 

18” repeat, five nt Right: Idole design 


No. 5524: %"’ repeat, twenty colorways. 


Boussac of France, Inc.; D&D Building, 979 Third Av NYC/Atlanta/Boston 
Chicago/Cincinnati/Dallas/Denver/Houston/ Los Angeles/Miami New Orleans/? 
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©198) * 6 Years Old. Imported in Bottle from Canada by Hiram Walker Importers Inc . Detroit. Mich. 86.8 Proof. Blended Canadian Whisky. 


MLA esse tases i dnioe kes lit as 


Hiram Walker’s unique, light-tasting whisky Today people enjoy Canadian Club so many 
earned its reputation as the finest whisky in ways: on the rocks, smoothing out soursor | 
exclusive clubs from the time it first appeared. Manhattans and with favorite mixers. Because it’s 
That’s how it became “Club Whisky.” lighter than Scotch, smoother than bourbon. And 

In 1891, a new U.S. law required the country __ it’s still “The Best In The House’”® in 87 lands. 
of origin to appear prominently on a product’s 


label. Hiram Walker proudly added “Canadian” ( 2 CS y 
to Club Whisky and people just as proudly Cnatiay)e ly 
began ordering “Canadian Club.” / e 
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The 
Guaranteed 
Investment 


Collection 


DANIELB. 
GROSSMAN 
INC. 


The 
Third 
| Collection: 


Anew 

Investment 

OP a 

for the 

Serious 
collector. 


Daniel Ridgway Knight (American, 1839-1924), Normandy Girl in a 
Garden. Signed |.].: Ridgway Knight, Paris. Oil on canvas, 32'2 x 26 
inches (82.5 x 66 cm.). 


We guarantee in writing the following: 


On request, at any time within the next twelve 
years, we will buy back any painting in The 
Third Guaranteed Investment Collection for 
the original purchase price* 


The Third Collection is comprised of sixteen 
museum-quality 19th and 20th Century Euro- 
pean and American paintings, including the 
abovex* 


We have selected these paintings based both 
on their aesthetic merit and on our belief, as 
experts in the field, that their values will rise. 


Our First and Second Guaranteed Investment 
Collections attracted international attention. 
Paintings were purchased by knowledgeable, 
investment-minded collectors from Europe 
and Japan, as well as the United States. 

The Third Collection may now be viewed at 
the gallery by appointment. Paintings are of- 
fered individually, at prices ranging from 
$6,000 to $80,000. We invite your serious 
inquiry. 

Daniel B. Grossman, Inc., 1100 Madison Ave- 
nue, New York, NY 10028. (212) 861-9285. 


‘in unchanged condition, from the original purchaser 
**nainting shown subject to prior sale 


© 1981, Daniel B. Grossman, Inc, All rights reserved. 





GUEST SPEAKER 


Lisa Taylor on Collections of Memorie 
continued from page 40 


AL HARRELL 


Lisa Taylor suggests that antique books, su 
as these in collector Moya King’s home, 
arranged so their covers can be appreci 


with an opposite point of view. SI 
deliberately adopts and cherishe 
small personal collections that 
been abandoned by their owners © 
more usually, the owners’ heirs. 
rewards for doing this are coun 
unwanted and often quite delightf 
objects that others are impelle 
thereby to entrust to her care. 
Most of us are nostalgic, and a fe 
of us are unashamedly so. In ¢ 
impersonal, changing and chaot 
world, nothing seems more natul 
than clinging to objects that are f 
miliar. Museums are places of ee 
lected memories, images and expel 
ences. They provide links to the pa 
and, as a result, hope for the 
That’s why people are enjoying 
in greater numbers today than 
before. Why shouldn't our home 
offer the same reassurance, aloi 
with a sense of ourselves? O 


Lisa Taylor, dynamic director of New 
Cooper-Hewitt Museum, the Smithsonian In 
stitution’s national museum of design, 

been a serious collector since childhoo 


Going our way? 


Going the Mark Cross way means traveling first class. 
With luggage and accessories designed to satisfy 
the tastes of the most sophisticated wayfarer. 
Planning a trip? First plan one to Mark Cross. 

It's the only way to go. 


é % 

Paarisyco® 

645 Fifth Avenue. 
N.Y., N.Y. 10022 
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Fine hand screened wallcoverings and fabrics. Available through interior designers and 
wallcovering shops around the world, Please send $1 for our color brochure wit! 
samples. MITCHELL DESIGNS ¢ PO BOX 831 ® CULVER CITY e CA 90230 
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USSELL LYNES OBSERVES 


Spreading the Wealth 


entury, had the books been dis- 
layed. The trustees—wisely, | think— 
ecided to sell the books at auction, 

order to purchase paintings and 
culpture that could be constantly on 
bublic view. The books brought 
400,000. During the 1979-80 sea- 
on, New York’s Metropolitan sold 
more than half a million dollars 
orth of paintings through one Man- 
attan auction house. Some had once 
borne the names of great masters; 


On loan from the New-York Historical Society, 
he plate was deaccessioned in order to em- 
phasize the society’s interest in American art. 


ime and connoisseurship had reat- 
tributed them to less-important art- 
ists. Last June and September, the 

ew York Society Library sold a 
arge number of Audubon prints of 
birds, from a set that had been stolen 
and recovered partially pillaged. To 
the astonished delight of the library's 
trustees, the sale fetched more than 
$1 million, which will be used for 
much-needed construction of more 
stack space and reading rooms. 

On the other side of Central Park, 
the New-York Historical Society sold 
at auction a number of early Italian 
and Flemish paintings, which were 
part of a collection that had been left 
to the society in the mid-nineteenth 
century. It had obtained the permis- 
sion of the attorney general to sell, on 
the grounds that the pictures were in 
ho way related to its function as 


continued on page 60 


Imported by Browne Vintners Co., New York © 1981 


For 256 years, B&G has 
parte |) felts) 
company win wine lovers. 


APPELLATION MACON CONTROLEE 


BOTTLED BY 


JARTON & GUWESTIER 


PRODUCE OF FRANCE 
NEGOCIANTS — ELEVEURS A BLANQUEFORT 


Wine lovers the world over have loved B&G's fine French wines since 1725. Our 3 
31 superb red, white and rdsé wines are savored for their consistent taste ella 
superior quality. Come enjoy the pleasure of our company. B&G. ,, 








Ot Se i eS a eT 


On the island of Oahu, there’s 
an island unto itself. 

Pacific waters dance on 800 feet 
of golden sand. 

Tropical fish catch the sun’s 
rays in a quiet lagoon. 

Exquisite rooms offer his and 
hers dressing areas. 

Your every request is granted 
almost before it’s made. 


The Kahala Hilton in Honolulu. 


The closest life can come to paradise. 
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FOR RESERVATIONS CALL YOUR TRAVEL AGENT OR HILTON RESERVATION SERVICE, 





RUSSELL LYNES OBSERVE 


Spreading the Wealth 
continued from page 59 


one of the great custodians of Amer 
can, and especially New York, histe 
ical materials. The society h 
retained the best of it—called 
Thomas Jefferson Bryan Collection: 
as an example of sophisticated ca 
lecting in New York in the 1830s a 
‘40s, and has lent several especial 
distinguished pictures from it to t 
Metropolitan, where they are on dis 
play in its ‘“old masters” galleries. 
Who can quarrel with that kind 4 
deaccessioning? You'd be surprised 
Many scholars shudder at the ve 
word. Understandably they li 


Civic pride can raise 
its head when works of af 
threaten to leave town. 


things ‘“kept together for study pur 
poses.” Many donors are alarmed b 
the prospect that their tax-deductib 
generosity may not assure them @ 
perpetual fame. Civic pride can rai 
its head when works of art threaté 
to leave town, as two beautif 
wooden sculptures by William Rus 
recently threatened to leave Phila 
delphia, and Gilbert Stuart’s por 
traits of George and Martha Wash 
ington threatened to leave Boston. 
Just as there are good and ba 


| acquisitions, so there are good ang 


bad deaccessions, and it is time tha 
usually decides which is which. O 
balance, though, isn’t it better tha 
works of art leave the collectio 

where they have worn out their wel 
come, and find their way to home 
where they are loved? Eventually th 
distinguished ones will almost ce 

tainly turn up in important mu 
seums, where they will enhance 

collection and delight a new publie.G 





Russell Lynes is a former managing editor d 
s 
iM of Art-Makers of 19 
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ad Old Modern, andTi I 


h recently was republish 
yns. He is now at work 
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Antique Serapi 
Ym bis Se) 10’ 5” x 8” 


. . ge 
From the Stark collection 2 
YMRS 


New York, D&D Building, 979 Third Ave.; Boston; Chicago, ‘Troy, Mich.; Miami; Dallas; Houston; Los Angeles; San Francisco 









om time immemorial to time immemorial black and white remain the classic colors. Sherle Wagner S} 0° | 
joys working with them because they make shape bear the full esthetic burden. And Mr. Wagner, 1€] le 


er the sculptor, responds to the challenge by shaping these new china basins into the classics of Ware ney 
of Bs PON orcs eae 


morrow. Think too, of the imaginative ways you can accessorize them. a BSS 








Shining beauties. Candlestick in bright pewter. Dover fork in stainless or sterling. Complete services at fine stores. 


KIONEID 


The silver cube. Our American silversmiths’ mark of excellence, Made in in America. 


S, 


© Oneida Ltd. 1980. 
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Your home and many of the things you treasure— 
objets dart, antiques, silver, jewelry—are more 
valuable and more vulnerable today than. ever. 
When you're away, you want someone to care for 
them. Honeywell can be your nee at home. 


We offer you a security system 
that links your home directly to a 
Honeywell monitoring station in 
your city. 

Your burglar and fire alarm sys- 
tem is monitored by Honeywell 
Protection Services 24 hours a day, 
to keep watch on your home, 
whether you're there or not. It’ll 
help protect against loss or dam- 
age to your valuable property. 
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Honeywell 





WITH A HONEYWELL SECURITY SYSTE 
THERE’S ALWAYS SOMEBODY HOME. 


Honeywell security specialists can design and 
install a security system to meet your specific 
protection needs. The system’s master alarm panel 
is specially crafted for the home. The total system 
is reliable, convenient and easy to use. 


You should know about 
Honeywell's security service and 
the high standards of protection it 
can provide you. Call us. We're 
listed in the Yellow Pages under 
“Burglar Alarms” or call collect 
to Ann Wade at (612) 870-5483. 
Together we can discuss how 
Honeywell helps keep your home 
safe and secure, even when youre 
not there. 








The Most Famous Name In Rattan Furniture 
4900 Charlemar Drive, Cincinnati, Ohio 45227 


SHOWROOMS: NEW YORK: Decorative Arts Center. CHICAGO: 
Merchandise Mart. HIGH POINT: Southern Furniture Market Genter. 
LOS ANGELES and SAN FRANCISCO: James Davis and Associates. 
DALLAS: C.J. Hall Associates. ST. LOUIS: Romweber Furniture 
Showroom. MIAMI and FT. LAUDERDALE: Euster Merchandise Mart. 
DENVER and SEATTLE: Decorators Walk. ; a: 


Designed by John B. Wisner, FA.S.1.D. ©Copyright, Ficks Reed Co., Feb., 1987 









SystemV: The ultimate 


Start with a beautifully dispenser. That's System 


sculptured Lustertone stain- Convenience. Want instant chilled 


less steel sink. With double water, too? Refreshing! 


compartments for efficient use of space. cold drinks with just a turn of the hand? Then go 
Add to this a hi-arc faucet for easy clearance of all the way to Elkay’s System V. The most versati! 

tall containers. And a strong, silent Elkay D-80 water appliance ever! 

disposer. Together you have Elkay’s basic con- From the basic to the ultimate, Elkay stainles 

venience center. steel sink systems and accessories meet your 
Now go one step further—get steaming hot every need. 

water, instantly, with Elkay’s deluxe hot water Elkay ingenuity. Reflected in everything we « 












Steaming hot or icy cold 
re] (= amare Tel ah 


Functional dot 
compartment s 


Powerful 
waste disposer. 
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WRITE FOR OUR DELUXE, FULL COLOR, 30 PAGE BROCHURE. PLEASE INCLUDE 50° FOR POSTAGE AND HANDLING 
ELKAY MANUFACTURING CO., 2222 CAMDEN COURT, OAK BROOK, IL 60521. 













Nomad: >) Brown Jordan 
From the 
Brown Jordan’ collection. 


Award-winning Nomad is designed for an active 
all-year indoor or outdoor life. Equally at home 

in contemporary apartments or traditional patios. 
Chair backs swivel for lounging or dining. 

Seat and back slings can be changed at home. 
And every chair, table and chaise folds neatly 

for carrying or storage. The welded tubular 
aluminum frames have a baked enamel finish. 
Nomad—in design and quality it’s pure 

Brown Jordan. And that says it all. 


At leading stores and interior designers. Write for a free brochure 
or send $3 for a 72-page catalog and the name of your nearest 
dealer: Brown Jordan, Dept. BZ042, Box 5688, El Monte, CA 91734. 











One afternoon, as you're about to lose the north 
light, you get an overwhelming desire to store 
your precious sable brushes in an Orrefors wine 
glass. Which simply proves you've discovered the 
secret of Orrefors crystal. 

Olecoc mre Om ucieiertlmr mice spel eelameri enn 
its classic lines, it actually inspires you to use it in 
inventive ways. You suddenly understand that this 








_ For your favorite sables, 
ur favorite crystal. 


exquisite crystal wasn’t meant to be hidden 
away on a shelf, reserved only tor special! 
occasions. Orrefors was designed to be used, 
4 admired and, above all, enjoyed. You treasure 
it, of course. But you take pleasure in it, too. 
And in return for all the attention it gets 
from you, Orretors enhances the pleasure you 
Seta 


take out ot lite. Oya 
UC eel c ey 


‘O@lsians 






Orrefors, Inc., 107 Gaither Drive, Mt. Laurel, N_}. 08054 


































There’s never been an Armstrong 
floor so elegant and luxurious. So rich in 
color and pattern. 

Yet Solarian Supreme’s luxury is 
meant to be lived with. Its tough solid 
vinyl inner layer resists indentation. And 
its extra-durable Mirabond® surface 
resists scuffs and scratches, so it shines 
without waxing far longer than ordinary 
vinyl no-wax floors. 

See the extraordinary Solarian 
Supreme floors at your Armstrong 
retailer, listed in the Yellow Pages under 
floor materials. 

For a free sample and color brochure, 
send us the coupon. Or just call the 
toll-free Armstrong Consumer Line, 
800-233-3823 (in Pennsylvania, call 
collect 717-397-0523). 


Armstrong, Dept. 14FAD 
P.O. Box 3001, Lancaster, PA 17604 


Please send your free Solarian Supreme 
sample and color brochure. 

Name 

Street 

City. 
State 


COLLECTORS GE@SE-Ue 


A detailed description of notable art and antiques selected from the interiors featured in this issue. 


RUSSIAN period design and decoration 
has derived much inspiration from 
outside sources. Traveling exten- 
sively on the continent, the Russians 
absorbed new modes and ideas, 
which were then interpreted by their 
local craftsmen. Also, French, Italian 
and English furniture makers and 
designers were brought to Russia to 
build and decorate. The styling of 
this cane-seated chair was inspired 
by Chippendale’s Chinese fret- 
backed chair designs, as well as by 
those of ébéniste Georges Jacob. 


AMONG the most characteristic pot- 
tery wares of the pre-Inca Mochica 
culture of northern Peru are the stir- 
rup-spouted portrait jars, which usu- 
ally depict local chiefs, warriors and 
other dignitaries, with a variety of 
facial expressions. Typically, this 
ware, generally of cream and red 
coloring, is composed of molded and 
polished sections. This helmeted 
head reflects the development of the 
Mochica both as a powerful political 
unit, often bearing knives and armor 
for war, and as accomplished creators 
of a vigorous ceramic tradition. 


CALIFORNIA artists Larry Bell and 
Fletcher Benton came to prominence 
in the 1960s as participants in a 
movement that set out to capture the 
ephemeral qualities and illusions of 
color and light in painting and sculp- 
ture, using diverse industrial mate- 
rials. In his Vapor Drawings DIFBK 37, 
38 and 42, of 1980, Bell examines light 
created by, and reflected from, metal- 
lic particles that are vaporized onto 
masked areas of paper and form the 
surface of the drawing image. Color 
is reflected off the metal itself, and 
changes with the viewer's relation- 
ship to each work. Early in his career, 
Benton used stainless-steel en- 
closures to surround colored plexi- 
glass panels, which, when motorized, 
created an ever-changing spectrum 
and reflected the surrounding area. 
The artist continues to pursue the 
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Focus for the Connoisseur 





See page 104. 








See page 108. 





See page 110 





See page 117. 





See page 130. 





See page 135 



































interaction of color and three-dime 
sional form as shown in this mot 
mental work, Painted Aluminum 
Circle, 1980. The shared conce 
these innovators remain strongly 
lied with the unique California pe 
ception of color and light as form 


PAINTING in the tradition of t 
schooled “naive” artists, contemp 
rary Jane Wooster Scott combi 
the bright colors, flat motifs and de 
orative patterns associated with fe 
art. Scenes often include what 
remembered and imagined—th 
which is personally significa’ 
rather than that which may be 
ally perceived. In this commission 
work, Kentucky, the Governor’s 
sion, state capitol, and other pictor 
elements personally important tot 
patrons, are clearly outlined with 
the carefully balanced compositic¢ 


A CENTER Of trade and banking durii 
the Gothic age, the Bavarian ci 
Augsburg also became known fort 
making of fine gold and silver wor 
under the guild system, which 
quired the highest standards 
craftsmanship. After the Reform 
tion, the manufacture of religio 
articles was replaced by silver 
silver-gilt pieces, such as this op 
example, and also included drinki 
vessels of unusual and exotic forn 
but always accompanied by a Ti 
sense of ornamentation. 


PARIS-BORN architect and design 
Daniel Marot (1663-1752) creat 
what is referred to as the “Louis 
style” in the Netherlands—an ir 
vidual variant tempered with 
forms and modes of the Nor 
Working in England at Hamp 
Court, as well as in Holland, 1 
adopted homeland, Marot’s desi 
fuse architecture and related 
This finely detailed robust co 
is an example of Marot’s style 
blended design elements inspired t 
French and Dutch forms.G 
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There’s a reason why, , a 











More VO. is bought than any other imported 
distilled spirit in America. More than any Scotch, 
Canadian, Rum, Gin, Vodka, Tequila: You name tt. 


Enjoy our quality in moderation. 


CRSA Red ROL SU MRSS R ROMER OO anand RP Oe si OO el 














iY 
| ry | ! 
) ay i 
waa | | 
, 1D al 


\ 
x 


| ee ae Paneling Brochure and Color Slides. 
Peer es Fireplaces, Mouldings & Carvings Brochure. 
Sample included. 






io 
eg of Mr, & Mrs. John R. Curley, dhe Eldringhofi, A.S,1.D. Pod 
PANELING tc. 


Rie La ear an sae) 


| 
Hi 
\ 
; 
. 
] 
‘ 
j = 
, 7 
¥ 
[ 
- i 
rh 
a P 
% ’ 
A 
7 - 
’ 
. 
J 


eee eT 


we 


= Se ee ee 








TEL. (212) 486 0086 


BVLGARI 


— , 
ae Tet 


aa) 


7 





Architecture: Bruce Goft 


PHOTOGRAPHY BY JULIUS SHULMAN 


































A TURKEY RANCH IN MINNESOTA is not, 
perhaps, the most obvious place to 
look for a stunning piece of modern 
architecture. Indeed, the Glen Harder 
House takes visitors by surprise 
when they first come upon this lilting 
form, primitive and sophisticated. 
Its architect, Bruce Goff, has had a 
remarkable career. He received no 
formal training; rather, in 1916, at the 
age of twelve, he was apprenticed by 
his father to the firm of Rush, 
Endacott and Rush, in Tulsa, Okla- 
homa. There he encountered the the- 
ories of Frank Lloyd Wright and saw 
pictures of the Prairie Houses that 
embodied those ideals. Understand- 
ably, Mr. Goff’s earliest designs drew 
heavily on Wrightian forms, as he 
sought to apply those images to his 
own work. However, in 1920 he dis- 
covered an article by Wright that criti- 
cized those who copied his outward 
forms without truly understanding 
organic architecture—relating the 
building to its site and climate, hon- 
est use of materials, and integrated 


126 


PRECEDING PAGES: On a southern Minnesota farm, the Glen Harder House displays the mix 
solid forms and exuberant accents that mark the work of architect Bruce Goff. TOP AND ABOVE: 
from the south, massive chimneys formed of glacial boulders stand in rugged counterpor 
delicate exterior lines; the roof is clad in brightly colored carpet. Reflecting Mr. Goff’s inte 
Japanese architecture, the graceful elongated curves of the eaves are exaggerated in turne 
chimney caps. ricut: Like a flying buttress, an arc of stones rises from the pool to a chim 
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ornament. At the age of sixteen, 
Bruce Goff began to develop his own 
forms of architectural expression. 

Thus began a practice that has 
spanned more than sixty years and is 
actively continuing today. In Mr. 
Goff’s designs—there are over 400— 
variety and individuality of ex- 
pression are dominant features. His 
mature work almost defies categoriz- 
ing. In the Bavinger House (1949), 
stone walls grow from the site in a 
logarithmic spiral; the Gutman 
House (1958) hovers like a flying 
saucer over its site and seems held to 
earth by only a few threads; and the 
Gryder House (1960) sits on a water 
garden like a large purple dragonfly 
on a pond. These creations hardly 
seem to have come from the same 
creator. Such diversity springs, not 
from a desire to be different, per se, 
but from the architect’s way of mak- 
ing his buildings reflections of the 
clients as much as of himself. 

To be sure, Mr. Goff’s work is 
definitely characterized by a use of 
highly unorthodox materials. He has 
used anthracite coal and cullet glass 
in walls, quonset-hut ribs as support- 
ing members, glass ashtrays for win- 
dows, and goose feathers to cover a 
ceiling. Skillfully combined and ma- 
nipulated by this architect, they seem 
appropriate. As English architect and 
critic John Sergeant has aptly com- 
mented, “His colours and combina- 
tion of materials can be so outlandish 
as to provoke disbelief; then laugh- 
ter; then thoughtfulness.” 

The Harder House is an example 
of this unorthodox, tailor-made ar- 
chitecture. Glen and Luetta Harder 
first read about Bruce Goff in a 1967 
magazine article, and they ap- 
proached him somewhat apprehen- 
sively, uncertain whether such an 
important architect would be willing 
to design a house for farmers who 
lived in faraway Minnesota. On the 
contrary, Mr. Goff was delighted at 
the chance to work with them. They 
had given much thought to what they 
wanted in a house: a place that would 
be peaceful and provide a sense of 
repose; a house that would provide a 
strong home base as their children 
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ror: A cluster of lights projects like a fan from a protruding tapered eave. asove: An axonom 
drawing shows the large central living space, and a screened porch upstairs; a stone chimi 
separates the long balconies facing the pool. orrosire: Bracketing the poolside diving platfor t 
stone pylons stand like ancient megaliths. Plantings of prairie grass blend house and countrysi 








rew up; a house of natural materials, 
ith space for many plants. 

From the exterior, the house exhib- 
s great strength and solidarity. Mas- 
ive stone towers, composed of 
tlacial boulders that the Harders 
rathered from their own land, seem 
o rise naturally from the site; the fact 
hat no mortar joints are visible rein- 
orces the sense of their being geo- 
ogically formed “rock piles.” In 
sharp contrast, the brilliant orange 
arpet used on the roof is a reminder 
hat this is, indeed, a man-made 
structure. From the west, with its 
simple roof line and shingled bands 
on the wall, the house appears very 
ow and horizontal, despite the verti- 
al towers. From other directions, 
owever, a more complex silhouette 
s revealed and the multilevel interior 
s expressed in the exterior shape. 
e shape of the stone towers estab- 
lishes a curve motif, which is seen 
urther in fanciful chimney hoods, 

























the band of shingle siding, and the 
projecting points of the eaves. 

In contrast to the exterior, where 
only three materials were used, the 
interior takes advantage of many ma- 
terials and textures. Cedar shingles, 
paneling, grass cloth, stone, brick, 
slate, laminated plastic, glass beads 
and multicolored mirrored tiles have 
been imaginatively and skillfully or- 
chestrated by the architect. 

On every level, Bruce Goff has 
designed a house that engages the 
mind and delights the senses. Mr. 
Goff once said, “Architecture is the 
only art which we can actually phys- 
ically inhabit. It is often our desire to 
enter or take part in a work of art in 
order to make it ours. More and 
more we like sculpture to be large 
enough so we can be spatially in- 
volved with it. We project ourselves 
imaginatively into paintings and 
other visual arts, and we can also 
be happy adapting ourselves to 


pre-existent art works. But those cre- 
ated for and with us as a part of them 
seem most alive and vital to us.” 
The Harders feel their house en- 
genders a sense of excitement, which 
has increased with time. Indeed, 
Bruce Goff has an extraordinary 
ability to kindle a creative vision in 
his clients, and to realize it within the 
scope of his own wealth of ideas, 
versatility and fertile imagination. 
Like other Bruce Goff designs, the 
Harder residence is highly unusual, 
exhibiting wide-ranging inventive- 
ness and an intriguing unpredict- 
ability. In his seventies, Bruce Goff 
continues to shun doctrine in favor of 
starting afresh with each project. He 
states, “I have never sought publica- 
tion or publicity, preferring to let the 
work earn this for itself if it is worthy. 
And so I, too, continue to ‘maintain 
my amateur standing’ as a beginner, 
beginning again and again.” 
—Thomas A. Heinz 
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The Collectors: 
To Honor the Past 


The Clemens van der Vens in Holland 


PHOTOGRAPHY BY KEES HAGEMAN 








Acquiring de Loet, a 15th-century home 

in ‘s-Hertogenbosch, Holland, was the 
culmination of a dream for Mr. and Mrs. 
Clemens van der Ven. Antiquarians, they 
have filled the home with a superb collec- 
tion of antiques and objets d’art. opposite 
asove: The courtyard, renovated in 1930, 
exhibits a Neo-Classical spirit. asove: An 
18th-century chimneypiece crowns the 
Living Room mantel. The two paintings 
flanking it are by the 16th-century Flemish 
artist Paul Vredeman de Vries. Gilt-bronze 
fittings adorn a Louis XIII ebony box. 
opposite: A Dutch Louis XIV cabinet 
ornately shelters two large 17th-century 
plates from Augsburg and locally crafted 
17th- and 18th-century silver. ricut: Finely 
detailed antique boxes include an English 
agate chatelaine, which held letter-writ- 
ing accoutrements, and the gold etui 
beside it, which contained sealing wax. 


IN THE SHADOW Of the Cathedral of 


Saint John, Mr. and Mrs. Clemens 
van der Ven live and work in 
‘s-Hertogenbosch, Holland, behind 
the white-plastered facade of their 
Napoleonic house. The Dutch town 
still retains part of its Burgundian 
atmosphere, having been one of the 
four capitals of the Duchy of Bra- 
bant, together with Antwerp, 
Brussels and Louvain. Brabant in its 
turn became part of the Burgundian 
empire under Philippe le Bon, in the 
early years of the fifteenth century. 
Reminiscent of this past is the late- 
Gothic Cathedral of Saint John. 
Clemens van der Ven is a native of 
this old and stylish town. He was 
brought up in the circles of the fam- 
ily business, but established himself 





it 
r 
‘ie 
‘ 


some twelve years ago as an antiques 
dealer with a strong emphasis on 
decoration. “As I see it, my main task 
as a dealer is to help my clients 
develop a feeling for historic styles,” 
he says. “I want them to create the 
right décor for the things they buy, 
whether it is a Roentgen commode or 
a blue and white Ming bowl.” 
Along with his wife, Neeltje, also a 
connoisseur, Mr. van der Ven after a 
few years began to look for new 
premises to house his rapidly ex- 
panding collection. In the end, the 
couple found what they wanted, a 
large patrician house called de Loet, a 
name dating from the late Middle 
Ages. Like the other houses in the 
Peperstraat, the van der Ven resi- 
dence was used in the old days as a 





townhouse by noble families who 
went off to their country seats during 
the summer. “It was love at first 
sight,” says Mr. van der Ven. “Just 
the right setting for our philosophy 
that you have to create a homey at- 
mosphere to give people some idea 
of how things are going to look when 
placed in their own homes.” 

The house is entered through a low 
front door, and a strong Edwardian 
taste in decoration is soon evident. 
Mr. van der Ven explains: ‘The for- 
mer owners redid the whole house, 
in the Edwardian era, except for the 
facade. We left everything in the 
original state as much as possible, 
and so, for example, we still have the 
bathroom just as it was designed 
more than fifty years ago.” The main 


ABOVE: French doors open to reveal the 
Dining Room, where tooled and gilded 
leather wall panels counterpoint the gleam 
of polished walnut. Louis XVI chairs up- 
holstered in satin attend a dining table of 
the same era. opposite aBsove: Checkerboard 
flooring, pristine tile walls and handpainted 
doors crisply detail the Kitchen; banks of 
skylights along a high ceiling contribute 

a sense of spaciousness. Antique copper 
molds and delicate delftware lend rustic 
accents. opposite: Miniature 19th- 
century dinnerware, bearing images of chil 
dren at play, is part of a collection begun b 
Mrs. van der Ven as a child. OppostTEe FAR 
rIGHT: An 18th-century Japanese lacquered 
cabinet displays Kang H’si porcelains. 








focus of the ground floor is a suite of 
three reception rooms on one side of 
the main corridor that divides the 
house and runs toward the garden. 
Each of these rooms has rich panel- 
ing and the original velours d'Utrecht, 
while sliding doors with small win- 
dow panes form the separation be- 
tween them. The dark polished wood 
of the paneling, and the velours 
d'Utrecht, form a brilliant setting for 
French furniture and examples of 
Chinese blue and white porcelains. 
In sharp contrast to this formality 
is the very personal atmosphere of 
the Garden Room, across the cor- 
ridor. It is the domain of Mrs. van der 
Ven and was given to her as a birth- 
day present by her husband, who 
personally designed it. Drawing his 


inspiration from the style of the 
Napoleonic empire, of which the fa- 
cade is an echo, he used as colors 
only soft blues and whites. “Being 
fond of chinoiserie,” he explains, “I 
chose as the material for the curtains 
and chair covers a pattern with a 
Chinese flavor.”” The result is a room 
with the permanent atmosphere of a 
summer day. It houses a collection of 
white-glazed Dutch earthenware of 
nineteenth-century provenance. 

A completely different world is to 
be found in the large family kitchen, 
a reflection of the Dutch rustic way of 
life. Filled with blue and white, as 
well as polychrome, tiles, copper 
kitchen molds—another of Mrs. van 
der Ven’s collections—and farm- 
house furniture, this is the place 





asove: Clemens van der Ven restored the 
Garden Room as a birthday present for his 
wife, Neeltje, who uses the cheerful airy 
room as a study. Turn-of-the-century Dut 
wicker furniture imparts casual freshness; 
the Oriental motif of cotton upholstery 
draperies is echoed in Ch’ing Dynasty vai 
and jars. opposite asove: A pair of Kang Hi 
palace vases convey grandeur in the re 
Bedroom. Between them is an elaborately 
carved Baroque table by Daniel Marot. In 
contrasting simplicity, a hand-crocheted 
bedcover adorns the mahogany bed. 
opposite: A rose-draped pergola leads to a 
Regency teahouse in the walled garden. 
Atop a Louis XV stone pedestal, an antig 
iron sundial measures the pleasant hours. f 








where the many friends of the family 
gather for lunch or a typical Dutch 
kopje koffie—cup of coffee. On the first 
floor, too, is a drawing room that is by 
far the most intimate room in the 
house. “This is where we spend our 
rare quiet moments together, with a 
big fire, listening to our favorite mu- 
sic,” say the owners. Here a cabinet 
in the style of Daniel Marot, the 
French Huguenot who fled to Hol- 
land after Louis XIV revoked the 
Edict of Nantes in 1685, contains the 
most exquisite of the van der Ven 
private collections, principally sev- 
enteenth-century silver, all hall- 
marked in ’s-Hertogenbosch. 

The harmony and ordered beauty 
of the house are complemented by 
the garden. On one side of the lawna 





formal arrangement has been created 
with low hedges, and during the 
summer months there is an abun- 
dance of white roses. On the other 
side, an alley lined with fuchsias in 
baskets leads to a garden pavilion 
partly hidden by a large walnut tree. 
This pavilion forms part of the Ed- 
wardian period redecoration and was 
intended to house a small orchestra 
for summer evening parties. 

The charm of the van der Ven 
house lies in its constantly changing 
contents. Objects come and go, but 
they are always displayed with sur- 
prising harmony. The house is a trib- 
ute to its owners; a source of 
inspiration and a hospitable jewel in 
historic ‘s-Hertogenbosch.0 

—Herbert ]. Hijmersma 
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Urban Aerie 


Creating a Quiet Retreat above Chicago's Lake DVlichigan 


INTERIOR DESIGN BY BRUCE GOERS 
PHOTOGRAPHY BY DAVID GLOMB 





RISING uP like a cool gray marble pillar 
at the north end of Chicago’s Mag- 
nificent Mile, Water Tower Place has 
more than two hundred apartments 
\with views of Lake Michigan that are 
among the best in Chicago. The lake, 
spread out at the foot of the seventy- 
four-story building like a great 
Sweeping cape, undergoes kaleido- 
scopic changes that keep pace with 


the city’s varied climatic conditions. 

High above the lake, in an apart- 
ment on the fifty-second floor, inte- 
rior designer Bruce Goers has created 
a city environment that salutes the 
vista, while turning inward on an 
equally engaging setting. “Spotlight- 
ing the lake was not our primary 
concern,” he says, “although we 
would have left the windows bare, 


High above Chicago’s Lake Michigan, 
Bruce Goers designed a setting to enhance 
a superb print collection. opposite: In the 
Gallery, Villon’s Yvonne D. de profil coun- 
terpoints Matisse’s Odalisque couchée; an 
Eskimo figure evokes a third female image. 
With its ovoid cutouts, the Scandinavian 
chest suggests an abstract triptych. aBove: To 
vary the mood, the Living Room is di- 
vided into two sections. In the less formal 
area, a Bugatti chair stirs the imagina- 
tion; the sofa, from Baker, Knapp & Tubbs, 
is covered in Brunschwig & Fils fabric. 
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had there been no need for sun con- —_ two late-eighteenth-century etchings prints are meant to be viewed fre 
trol. Both the owners and I felt it by Piranesi—was the impetus for close range,” Bruce Goers points ou 
more important to focus on what choosing the corner apartment, “These prints formerly had been 


takes place within the apartment.” which has a sixteen-foot-long gallery ranged all on one wall, and it 
The cynosure of the apartment is linking the entrance hall and the impossible to see them.” 

the owners’ collection of modern and living room. Although prints are Here are not the typical glos 

old master prints, including works hung throughout the major rooms, spaces with that proliferation 

by Chagall, Villon, Matisse and Re- they are concentrated here, where glass, mirror and metal so ofte 

noir. The growing collection—the — viewers may step up and absorb their —_ found in towering city structures, bi 

most recent additions to which are details. ‘Unlike large paintings, rather, rooms imbued with a warmt 
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at springs from the owners’ delight 

furnishings from many countries 
! nd many different eras. While seek- 

g a way to position diverse pieces 
armoniously in the rectangular liv- 
| g room, the designer decided to 
: livide the space in half, creating two 
pstinct sitting areas, with slightly 
: arying moods. One pivots around a 
modern Italian sofa, positioned to 





provide an overview of the entire 
room, as well as the lake and city 
skyline. An immense French walnut 
cabinet becomes the centerpiece in 
the other half of the setting. 

“The concept was to use the living 
room in place of a den, one of those 
dark little rooms you squeeze people 
into,” says Mr. Goers. “We decided 
to have two areas, one slightly more 





The effective use of uncluttered space 
characterizes the design for the Living Room. 
opposite: A Renoir lithograph from 1897 
exudes civilized softness; posing an em- 
phatic contrast is a primitive whalebone 
carving. Nearby, a twisted mass of corkscrew 
willow branches flows in frozen grace from 

a Peruvian vessel. asove: Dark lustrous 
surfaces create a striking interplay in a 
Living Room mise-en-scéne, where the vast 
French walnut cabinet with coromandel 
panels provides an eloquent chinoiserie 
backdrop for a granite and steel table. 














formal, for entertaining. The track 
lights, while being a sort of compro- 
mise necessitated by the structural 
beams and radiant heating in the ceil- 
ing, act as a natural room divider.” 
In contrast to these two comfort- 
ably filled areas—humorously re- 
ferred to as the “east and west living 
rooms,” by the designer—the dining 
room is intentionally spare. A walnut 


...the designer's talent for 
injecting dramatic tension into essentially 
characterless contemporary space. 


table and ebony fauteuils poised in 
the center of the ash-plank floor are 
the only freestanding furniture. It is 
indicative of the point-counterpoint 
design that Bruce Goers espouses. 
“There should always be the drama 
of empty space,” he maintains. 
Another example of his talent for 
injecting dramatic tension into es- 
sentially characterless contemporary 
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space is seen in the corridor conneé 
ing the print gallery with the be 
rooms. Unlike the gallery, which t 
brightened to create a welcoming er 
trance to the apartment, this lon 
hallway is dimly lit, to reinforce th 
sense of entering a private space. 
master bedroom, at the far end, i 


both sensuous and serene. | 
“It’s primarily a sleeping cell, 
1 


*plains Mr. Goers. “The major re- 

ests were that I make it dark, but 
rovide good light for reading and 
lenty of shelves for the owners’ 
Durce materials on prints. On either 
de of the bed I mounted high- 
tensity commercial photographer’s 
ights, on plates painted the same 
olor as the walls. Together with a 
cattering of floor cannisters and 


track lights on a rheostat, they add 
considerable warmth to the room.” 
By putting the stimulating city en- 
vironment in proper perspective, 
Bruce Goers has created an urban 
apartment that captures “the best of 
both worlds’—one that acknowl- 
edges the excitement of exterior sur- 

roundings and tranquillity within. 
—June Hill 


opposite: In the Dining Room, ebony fau- 
teuils, covered in striped horsehair from 
Brunschwig & Fils, balance the generous 
proportions of the walnut table. An antique 
obi bisects the table’s gleaming surface in 

a single elegant stroke. aBove: A playful 
quality infuses the Master Bedroom. Above 
the bed, clad in Old World Weavers fabric, 
glints a gilded Japanese sign from Kittinger. 
The swan chair from Vermillion, like the 
walls textured in fabric by Quadrille, 
belongs in a dreamscape; an Art Nouveau 
poster imparts phantasmal sensuousness. 














Gardens: 
A Subtropical Setting 


The Barbara Hepworth Sculpture Garden in St.Ives 


PHOTOGRAPHY BY DERRY MOORE 


“BEN KNEW ST. IvES. | was opposed to 
coming to a place I had never seen. 
Arriving in August at midnight with 
very weary children, in pouring rain, 
my spirits were at zero.” Thus En- 
glish sculptor Dame Barbara Hep- 
worth described her inauspicious 
first encounter with the Cornish 
coast, which was to be her home for 
thirty-six years. It was in 1939 that, 
together with her painter husband, 
Ben Nicholson, their triplets and her 
son Paul, Dame Barbara fled to Corn- 
wall. “A glass-roofed studio in 
London was no place for children in 
the event of war,” she explained, “so 
Adrian Stokes generously invited us 
to his home on Carbis Bay.” 

The morning after their arrival the 





Sculptures by Dame Barbara Hepworth 
preside in the subtropical garden she con- 
ceived for Trewyn Studio, the home she 
created for herself and her family in 
Cornwall’s St. Ives. tert: The verdant setting 
backdrops Two Forms (Divided Circle), 1969, 
and an earlier work titled Coré. asove: “I love 
my blocks of marble, always piling up in the 
yard like a flock of sheep,” Dame Barbara 
said of the miniature quarry in her garden. 


sculptor could better appreciate her 
future home. Situated at the tip of 
southern Cornwall, subtropical St. 
Ives is warmed by the Gulf Stream. 
Carved by the action of wind and 
surf, its stony cliffs are riddled with 
hidden caves, smugglers’ grottoes 
and secluded sand beaches. Massive 
columns of rock march out to sea, 
monoliths defying the ocean’s surge. 
The village—a jumble of stone cot- 
tages in crooked lanes—stretches 
along an isthmus, bounded by the 
Atlantic and the bay. Each dawn and 
twilight the waters cast ruddy reflec- 
tions into the lanes, bathing all of the 
facades in light. The natural beauty, 
the light, the sense of community 
convinced Dame Barbara to stay. 
She and Nicholson lived in St. Ives 
for ten years before acquiring their 
beloved Trewyn Studio there. During 
this time they moved about quite a 
bit and to each new home they inev- 
itably drew their talented friends— 
Gropius, Moholy-Nagy, Breuer, Cal- 
der. Present at teas given in the chil- 
dren’s nursery were the “regulars”, 
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RIGHT: Spiky flax complements the angularity of Barbara Hepworth’s last major 
bronze, a grouping called Conversation with Magic Stones, 1973. From the time she 
began working in bronze, in 1958, she often retained an artist’s cast of each new 
sculpture for the garden. Eighteen bronzes and three large stone carvings today 
inhabit the walled enclosure, where Dame Barbara strove to re-create Cornwall’s 
pagan landscape. aBove AND BELow: In the Stone-Carving Studio, works in progress 
remain as they were during the sculptor’s lifetime. One unfinished work consists 
of three perfect spheres that she intended to stack and incise with circles. 
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ABovE: Poised on its pedestal amid bamboo and pampas grass is Spring, a rounded, 
stringed sculpture done in 1966. Color and negative space are active ingredients, 
and although the form is typically nonobjective, it awakens the human and natural 
associations that resound throughout Dame Barbara’s oeuvre. ricHT: Reminiscent of 
the monolithic menhirs dotting the countryside of Cornwall, Hepworth’s sculp- 
tures stand like timeless beacons about the garden. Left to right: Coré, at the edge of 
the glade; Stone Sculpture (Fugue II), offering a vertical contrast; Spring, nestling in 
leafy shadow, and, in the foreground, one section of Two Forms (Divided Circle). 


Piet Mondrian, Naum Gabo and 
Henry Moore. St. Ives came to be 
known as “a hive of artists.” 

By the late 1940s, the sculptor had 
begun to receive international ac- 
claim, and in 1949, in an expansive 
mood, she purchased Trewyn Studio 
at auction. Because she was too timid 
to bid on the St. Ives property her- 
self, a friend bid for her on the 150- 
year-old house. But additional room 
for the children and studios where 
Nicholson could paint did not relieve 
the family tensions that had long 
troubled the couple. Two years after 
buying Trewyn, they parted. 

Soon after acquiring Trewyn, 
Dame Barbara had turned her for- 
midable energies against the gar- 
den’s prim parterres, espaliered fruit 
trees, and the strictly pruned rose 
bushes, replacing them with tall Cor- 
nish palms and native bamboo. The 
windswept Cornish countryside, 
with its pagan remains, its palms and 
flowers—this was the feeling she 
wanted to instill within the privacy of 
Trewyn’s high walls. She even de- 
signed a pond that meanders through 
the enclosure, catching the sunlight 
and flashing it into the dense foliage. 

From visits to the nearby Scilly 
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Islands, Dame Barbara returned to 
Trewyn with flowering exotics found 
in the horticultural collections of 
Tresco Abbey's Smith family (see Ar- 
chitectural Digest, July/August, 1980). 
She added splashes of color to the 
verdure of Trewyn with flowering 
succulents and nemesia. Even now, 
in the springtime, hosts of daffodils 
crowd the garden terrace, while, in 
summer, clustered pinks add the 
pungent scent of cloves. The startling 
blues of canterbury bells accent un- 
expected turnings along the garden 
paths. The red and white roses, sym- 
bolizing York and Lancaster, are the 
artist’s nod to English history. 

Ever practical, she often used the 
garden as her work place. Her stu- 
dios spill over onto its lawns, and to 
one side is a miniature quarry. “I love 
my blocks of marble, always piling 
up in the yard like a flock of sheep,” 
she exulted. To gain the right per- 
spective for her works, she placed 
them among the trees in the garden. 
Each work was given its particular 
domain—perhaps a patch of jungle— 
which separated it from its neigh- 
bors. In a glade at one end of the 
garden, surrounded by screw palms, 


continued on page 172 
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A country residence in Westchester 
County designed by John Cronin and Stephen 
Stempler serves a dual function—a tranquil 
private retreat and a convivial gathering 
place for friends. seLow: Constructed in the 
style of England’s Cotswold Hills, amid 195 
acres of woodlands, the 1930s granite 
residence nestles on a slope blanketed by 
rhododendrons. Geraniums and dogwood 
brighten the lawn. opposite: Situated just 
below the main house, the tree-rimmed lake 
glistens invitingly. A strip of lawn offers a 
landing field for the owners’ helicopter. 


SPENDING WEEKENDS in the country has 
long been an accepted part of life for 
the urban dweller. For many people, 
a country house must be deliberately 
small and offer no alternatives other 
than peace and privacy—a place in 
which to withdraw from the frenetic 
pace of the city. For others, however, 
the attraction of having a house in the 
country is the opposite. It is meant to 





Welcome Flight from the City 


A Green and Luxuriant Haven in Westchester County 


INTERIOR DESIGN BY JOHN CRONIN AND STEPHEN STEMPLER 
LANDSCAPE ARCHITECTURE BY CLARA COFFEY 


PHOTOGRAPHY BY PETER VITALE 
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be a gathering place for their friends. 

When designers John Cronin and 
Stephen Stempler were asked to 
combine both these ideals on a prop- 
erty in Westchester County, New 
York, it became a compelling chal- 
lenge. ‘‘We’ve worked with these 
particular clients for about eight 
years now, on many different proj- 
ects. So we know their tastes and are 
familiar with their needs,” explain 
Mr. Stempler and Mr. Cronin. 

The property originally consisted 
of only the main residence, a large 
1930s English Cotswold-style stone 
house tucked away in the woods 
above a lake. While the house at first 
seemed large, it had few rooms. The 
main section consisted of living 
room, dining room and kitchen. 

Since the main house lacked the 
proper number of bedrooms to ac- 
commodate frequent guests, the con- 
struction of a pool house beside the 
lake became the most significant ad- 
dition. Made of logs and stucco, this 
little house at first appears to be a 
simple, almost primitive, log cabin. 
Inside, however, it incorporates all 
the necessities of an independent 
dwelling in a compact and clever 
design. “The pool house had to serve 
many purposes,” says Mr. Stempler. 
“In the summer it had to accommo- 
date guests and children and be used 
for pool-side parties. We purposely 
positioned the house so that a stream 
runs right alongside it, feeding into 
the lake. From every room—the two 
bedrooms and living room, as well as 


Walls of dark-stained pine imbue the spacious Liv- 
ing Room with warmth, an effect strengthened by a 
lively medley of patterns and lustrous woods. Beams 
rhythmically punctuate the tray ceiling, while windows 
silhouette the delicate filigree of antique Chippendale 
chairs. Used for draperies and to upholster the roll- 
over-arm sofas, cottons from Brunschwig & Fils are 
keyed to the subtle tones of the Rosecore carpet. 
Armchairs wrapped in a Clarence House printed 





fabric complete the comfortable arrangement. 
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the kitchen and the dining alcove—a 
view of the lake makes it seem as 
though you’re floating on a barge.” 
Making sure that the pool house 
could function by itself was another 
important consideration. The owners 
close the main house during the win- 
ter months, and the pool house, with 
its large stone fireplace, becomes a 
small retreat completely separate 
from everything else. “In both 
houses the clients wanted a definite 
feeling of being in the country and 
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surrounded by rolling hills, trees and 
wild flowers—a total change from 
their rather formal city apartment,” 
says Mr. Stempler. “In the living 
room of the main house there is an 
abundance of fairly informal seven- 
teenth-century English antiques.” 
Function and style are surely the 
hallmarks of a Cronin-Stempler de- 
sign. Both designers are careful to 
avoid repeating any specific “look” 
that might give their work a predict- 
able trademark. Though today it has 





opposite: Color unifies a harmonious blending of elements in the Dining Room. Walls 

covered in linen, which is enhanced by glazing and highlighting, backdrop an 18th-century 
Welsh dresser bearing Lowestoft export porcelains. Baccarat crystal enlivens the oak dining table. 
asove: Crowned by a sloping beamed ceiling, the Master Bedroom offers a vibrant variation on 
the multipatterned theme. Used for draperies, upholstery, bed coverings and pillows, fabrics 
from Brunschwig & Fils create a buoyant counterpoint to light-toned strié-glazed walls. A 
finely carved English pine mantel inlaid with lapis lazuli lends antique contrast. Andirons and 
fire tools are 18th-century English. Presiding over the setting, Picasso’s watercolor La Pique III 
depicts one of the artist’s recurrent themes. Carpeting in both rooms is from Rosecore. 
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become a cliché among designers, 
both Mr. Stempler and Mr. Cronin 
are careful to point out that their aim 
in any home is to reflect the personal 
style of their clients. In this particular 
design, however, their work illus- 
trates somewhat more generally the 
way people want to live in the coun- 
try today. As Mr. Stempler explains: 
“Function and flexibility are as 
important as anything else. On this 
property there are a variety of op- 
tions: Here you can entertain lavishly 
in a beautiful environment, or close 
the world off and live in a more 
intimate space. Whatever the mood, 
we think we’ve fortunately been able 
to find the best of both worlds.””0 
—Carol Vogel 
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LEFT: Seeming to float upon the lake, the Pool House, 

built of logs and stucco in 1975, provides idyllic hospitality 
for guests. In winter the owners use it as their own snug 
hideaway, after closing the main house. aBove: Chevron- 
patterned draperies and a Jack Lenor Larsen floral cotton 
complement natural textures in the pool house Dining 
Area. A birchbark canoe captures a sense of wilderness. 












Art: 
A Painters’ Aviary 


Capturing the Feathered Graces 
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USE THEY SOAR through air, alight- 
when and where they please, 
s often seem like emissaries from 
sr worlds—mysterious creatures 
ed with magical powers. In folk- 
, human lives are influenced by 
is from start to finish: Storks de- 
r babies into the world; departing 
Is fly heavenward like white 
His. Traditionally, bluebirds signify 
; Ippiness, doves peace, and owls 
dom; in the Orient, mandarin 
ks are symbols of marital fidelity. 
0 attend a ballet performance of 
aikovsky’s Swan Lake, read Edgar 
an Poe’s poem The Raven, or view 
red Hitchcock’s film The Birds 
gs to realization the fact that 
thered creatures have inspired 
morable works of art in various 
dia. Throughout the history of 
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painting, images of birds have graced 
innumerable canvases, frescoes, 
manuscripts and scrolls. 

In America, the most famous 
name among ornithological painters 
is John James Audubon (1785-1851), 
the artist-naturalist whose extraordi- 
nary portraits of birds combine com- 
positional originality with scru- 
pulously detailed realism. In 1820, 
while employed as a taxidermist in a 
Cincinnati museum, he conceived 
what he called the “Great Idea”: to 
compile and publish drawings of 
every species of the American bird in 
its natural surroundings. This 
spurred him to embark on adven- 
turous expeditions over prairies and 
through forests; up and down the 
Ohio and Mississippi rivers; from 
the palmetto groves of Florida to 


OPPOSITE ABOVE: Spirit Bird, Morris Graves, 
1979. Tempera on handmade paper; 13” in 
diameter. Poignant sensitivity to the duality 
of spirit and substance is encircled by a 
poetic line of delicate calligraphic quality. 
Charles Campbell Gallery, San Francisco. 
BELOW:Painted Storks, Fran Bull, 1977. 
Watercolor on paper; 84” x 31%”. Filigree 
light reflections in rippled patterns blur 
the distinction between soft-edged storks 
and their watery domain. Morgan 

Art Gallery, Shawnee Mission, Kansas. 























OPPOSITE ABOVE (left and right): 
Mandarin Ducks, Chinese, 16th 
century. Ink and watercolor on 
silk; two parts of a handscroll: 
94%" x 15%”. In delightful 
attitudes of domestic harmony, 
Mandarin ducks symbolically 
embody the Chinese values of 
fidelity. Far East Fine Arts, San 
Francisco. Opposite BELOW: The 
Brown Owl, Peter Paillou, circa 
1760. Watercolor on paper; 
14” x 20%”. A natural history 
painter, Paillou accurately ren- 
ders this nocturnal raptor 
perched in anticipation. Morton 
Morris & Company, London. 
RIGHT: Waterfowl by a Riverbank 
Peter Paillou, 1774. Oil on 
canvas; 84%""x 47%”. Charm- 
ingly animated vignettes 

record a myriad of interwo- 
ven activities among the feath- 
ered denizens of this forest 
waterway. Richard L. Feigen 

& Company, New York. 





























Two ‘Blue Crest’ Hummingbirds, Martin Johnson Heade, circa 1864. 
Oil on canvas; 12%” x 9%”. Elegant in line, hummingbirds are cap- 
tured between their quick darts through the lush verdure of the 
Brazilian tropical rain forest. Hirschl & Adler Galleries, New York. 


the bleak and icy coast of Labrador. 

Audubon succeeded in amassing 
watercolor portraits of hundreds of 
species, which he took to England, 
eventually winning international 
fame for The Birds of America, a series 
of hand-colored engravings. 

Unlike Audubon, who sought to 
portray as many kinds of birds as 
possible, Martin Johnson Heade 
(1819-1904) concentrated on hum- 
mingbirds. This was no small chore— 
there are more than three hundred 
species of hummingbirds, making 
this the second largest bird family in 
the Western Hemisphere. Heade 
started out as an itinerant portrait 
painter, but he abandoned portrai- 
ture in the mid-1860s in order to 
paint misty views of marshes and 
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shores in Massachusetts and Rhode 
Island. He was not much appreciated 
in his lifetime, but is now regarded as 
a leading exponent of luminism, a 
style of landscape painting that grew 
out of the Hudson River School. 

In 1863 Heade traveled to Brazil— 
the first of three trips to South Amer- 
ica—and began a series of small 
paintings of hummingbirds. The pic- 
tures typically present the birds in 
close-up against a far-off vista, dra- 
matizing the tremendous distance 
between foreground and_ back- 
ground. This combination of close- 
up and deep space is similar to a 
telescopic view, persuading viewers 
that they are glimpsing a vignette of a 
seemingly inaccessible world. 
Possibly inspired by Audubon’s 
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Héleéne of Septeuil with a Parrot, Mary Cassatt, circa 1890. F 
paper; 26%” x 20’. A young child’s interest in an exotically ph 
parrot reflects a timeless fascination with the raucous mimict 
these sociable pets. Petersen Galleries, Beverly Hills, 



























example, Heade took his 
mingbird pictures to London, 
the intention of having them 
lished as chromolithographs. 
good reason to expect that | 
mingbirds would excite the curi 
of Europeans, because the birds 
native to the Americas, appan 
having originated in South Am 
Who isn’t captivated by these 
traordinary diminutive cre 
who have the ability, unique 
birds, to hover in air while using 
slender bills to probe flowers fe 
tar? Unfortunately, Heade wast 
persistent as Audubon, so no} 
came of the publishing project. 

Many nineteenth-century 4 
tended to be artist-naturalists, pé 
ers who doubled as science repor 






















aking visual records of little- 
nown or previously undiscovered 
nimals. By contrast, some of the 
ost significant twentieth-century 
rtists—Picasso, Max Ernst, Joan 
ir6é, among others—have pictured 
irds that bear little similarity to 
hose in the real world. The twen- 
ieth-century representation of the 
ird in art is often transfigured into a 
etaphorical creature with a sur- 
alistic body, and conveying a sym- 
olic message. Among contempo- 
ry American artists, no one has 
ortrayed imaginary birds with more 
legance and eloquence than Morris 
raves. Inspired in part by Oriental 
art and philosophy, Graves invents 
ethereal, evocative birds that dwell in 
realms that can be visited only in 





—<— an chuey wee 
4 


imagination. His enigmatic Spirit 
Bird, for instance, is asymmetrically 
colored from head to claws, suggest- 
ing a dualistic character. 

Diverse as they are, paintings of 
birds have at least one thing in com- 
mon: they remind us how extensively 
feathered creatures enrich the world. 
The realization that extinction of cer- 
tain species is inevitable makes paint- 
ings of birds even more valuable. 
Loss of habitat is the biggest threat 
to bird populations everywhere, but 
many species of birds are learning to 
adapt to human environments. In 
Europe, storks nest on rooftops, 
while in midtown Manhattan a few 
peregrine falcons reside atop a sky- 
scraper, revealing a taste for the 
city’s flocks of ubiquitous pigeons. 





Searching Food with Care, John James Audubon, 1827. Watercolor on paper; 
9%" x 14”. The consummate observer-recorder, Audubon bestows a nobility of 
spirit on his North American wildfowl while preserving the details of their 
plumage, habits and environment. Kennedy Galleries, New York. 


Aviation pioneer Charles A. 
Lindbergh assessed some of the con- 
flicting interests between humans 
and birds, and, surprisingly, sided 
with the latter. Having spent much of 
his life involved in the design and 
construction of airplanes, Lindbergh 
came to the realization that the con- 
struction of an airplane “is simple 
when compared to the evolutionary 
achievement of a bird; that airplanes 
depend on an advanced civilization, 
and that where civilization is most 
advanced few birds exist. I realized 
that if I had to choose, I would rather 
have birds than airplanes.”O 

—David Bourdon 





David Bourdon, a New York author who 
writes regularly for art publications, has re- 
cently written a book on Alexander Calder. 
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THE PALACE OF QUELUz rises abruptly 
into view on the road from Lisbon. It 
appears almost miragelike, its irregu- 
lar rose-colored outlines a counter- 
point—even a reproof—to the rapidly 
industrializing hinterland of Portu- 
gal’s capital. Its setting is indeed a 
fine one, a rolling gentle landscape in 
a part of the country once thought to 
have exceptionally clear and scin- 
tillating light: Hence the appropriate 
name Queluz for the palace. 

This former summer retreat of the 
royal house of Portugal has a rich and 
a complicated record, and one that 
fully reflects the latter-day history of 
the country. The original property 
was owned by a family who took the 
wrong side during the so-called 
Spanish Captivity, when Portugal 
was forcibly united with Spain. In 
1640 a new regime was established in 
Lisbon, and sixty years of domina- 
tion by Madrid was ended. The Bra- 
gangas, a new royal dynasty, were in 
power, and many estates of noble 


families who had aligned themselves \ oF Ee ae os Sr , 

with the Spanish were forfeit to the "™\ SS adieein 

crown. These included Queluz. . fe = <a] 
What was essentially ahuntinglodge % ” Sa Re ee Oe ft 
became the hereditary property of ~~ | Oe . . 4 


the second sons of the kings of Portu- see 


gal, and became known as the Casa 
do Infantado. The Bragancas were 
enormously enriched by the flow of 
bounty from Brazil in the form of 
sugar, precious stones and gold. By 
the time of Dom Pedro, the younger 
son of Joao V, the wealth was such 
that it enabled him to build the opu- 
lent Rococo section of the palace 
between the years 1747 and 1752. 
The second phase of the palace, 
when its style was spun out into a 
more delicate and refined version of 
Rococo, was begun in 1758 and has 
its origins in the rather startling twist 
of history by which Dom Pedro, by 
papal dispensation, married his own 
niece, Maria, heiress to the crowns of 
Portugal and Brazil. This curious 
marriage had much to do with Portu- 
gal’s relative isolation, far away from 
the sophisticated and worldly centers 
of European civilization. The Por- 
tuguese court was rich, but, to a 
young prince, the idea of exile in a 
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There are grand rooms, but the 


overall sensation is one of almost toylike lightness. 





Rococo architecture achieves quintessential grace in the palace 
of Queluz, expanded in the mid-18th century as a country 
residence for the Portuguese Infante Dom Pedro and his wife, 
Dona Maria I. precepine paces: Plaster and pedra lioz detailing 
alternate on the main garden facade, a pastel fantasy adorned 
with garlands, by architect Mateus Vicente de Oliveira. 
Parterres and a Rococo fountain complement the delicately 

scaled structure. opposite aBove: The Tiled Gallery offers an 
early, exuberant example of multicolored Portuguese tilework. 
opposite: Once the scene of summer concerts, the spacious 
Gallery illustrates the light feeling that pervades sections of 
the palace designed by Jean-Baptiste Robillon. A portrait of 
the royal family by Bruno José do Valle adorns the ceiling. 
aBove: In the Tea Room, genre scenes depicting only men 
recall that it was considered improper for men and women 

to socialize together in 18th-century Portugal. 












































remote kingdom with few of the re- 
finements of contemporary culture 
must then have seemed almost intol- 
erable and entirely unfair. 

Dom Pedro had been content to 
allow the initial portions of the pal- 
ace to be designed by a Portuguese 
architect, Mateus Vicente de Oli- 
veira, but upon his marriage to 
Maria, a French artist, Jean-Baptiste 
Robillon, was employed to enlarge 
the palace, making it an appropriate 
summer residence for the couple 
who were soon to be the rulers of 
Portugal. The new portions were 
lighter and more rarefied, perhaps 
even close to cosmetic, in their effect. 
The second period of building ended 
in 1786, and since then the palace, 
through a series of historical coinci- 
dences, has remained substantially 
intact—one of the loveliest of all Eu- 
ropean monuments to the Rococo. 

Today the palace dreams in si- 
lence, its formal gardens stretching 
away on all sides, until they meet the 
surrounding hills, but in the eigh- 
teenth century it was alive with the 
activities of a court that adored nov- 
elty and was fascinated by the extent 
and wealth of Portugal’s possessions. 
Rare fruits and flowers from Brazil 
were cultivated in the gardens and in 
the tiled gallery, while panels de- 
picted the exotic peoples of far-flung 
islands of the Indies and of Macao in 
China. Queluz was famous for its 
parties, accompanied by private or- 
chestras. The season always began in 
June, with the arrival of the royal 
family, and ended on the 29th of that 
month, a popular saint’s day. 
William Beckford, the eccentric and 
vastly wealthy English dilettante who 
traveled extensively in Portugal at 
that time, gives a fascinating—if 
faintly ominous—picture of life at 
Queluz with its constant swirl of 
merriments. He was asked to dance 
and run footraces with the ladies-in- 
waiting to Dona Carlota Joaquina, 
the princess of Brazil. Dona Carlota 
was not noted for her politeness and 
was much disliked by the Brazilians 
when, years later, the Portuguese 
royal family was forced to take refuge 
in that country. Beckford’s visit took 
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OPPOSITE ABOVE: Soft tones and reflective surfaces, used 
throughout the palace, attune the Dining Room to the radiant 
light that bathes the surrounding countryside. The subtle 
tones of the Aubusson carpet complement gilded furniture, 
including a procession of Portuguese consoles and mirrors. 
opposite: Portraits of Portuguese rulers Pedro IV (left) and Jodo 
VI lend a dignified presence in the Coffee Room, where the 
Neo-Classical painted ceiling and dado reveal the influence of 
Robert Adam. The Arraiolos rugs and polished brick flooring 
are traditionally Portuguese. asove: Typifying the palace’s 
ebullience, the Don Quixote Room shimmers with gilded and 
mirrored columns and panels, and flooring of polished 
Brazilian woods. Overdoor paintings attributed to Emmanuel 
da Costa depict Cervantes’s hero; the ceiling was painted by 
José Antonio Narcisco. Here the life of Pedro IV of Portugal, 
who was also the first emperor of Brazil, began and ended. 
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place in 1796, and at that point Maria 
had already begun to lose her reason. 
Under the influence of her confessor, 
the queen became more and more 
unbalanced, and her great terror was 
that she would be beheaded, the fate 
of Marie Antoinette of France. 

The history of Queluz as a royal 
residence ends abruptly in 1808. In 
that year, with Napoleon’s armies 
advancing through the Iberian pen- 
insula, the panic-stricken royal fam- 
ily resolved to sail for Brazil. Maria I, 
by now queen in name only, the 
country being under the regency of 
her son, wept and beat on the win- 
dows of her carriage. “Don’t take me 
away from my Queluz!”’ she cried, 
but to no avail. Behind the departing 
family, a great silence fell on the 
palace, that silence still unbroken. 
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TOP AND ABove: Alive with the memories 
of banquets and performances, the Throne 
Room was converted to its official function 

in 1787. Beneath ceiling paintings by Jodo de 
Freitas Leitao and his school, Neo-Classical 
atlantes season the Rococo décor. 
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Much of the unique che 
Queluz lies in its delicate 
There are grand rooms, of course, | 
the overall sensation is one of alm 
toylike lightness. It is as though 
palace were the working model fe 
splendid court, rather than a real o1 
This somewhat hallucinatory qual 
is reinforced by the relative s' 
plicity of the rooms and itu 
Paradoxically, these elements gi 
the palace an almost modern qual 
of total airiness and freedom. 
Today Queluz is under the prote 
tion of the Portuguese government 
is scrupulously maintained. Restor 
in the 1930s, Queluz has a freshne 
a spontaneity about it still; it is 
watercolor compared to the heavy 6 


painting of a Versailles.O 
— Peter C 





THE REMARKABLE 1981 JAGUAR 
BREDTO BE THE BESTJAGUAR IN HISTORY 


ore than fifty years, the superb 
ughbred motorcars of Jaguar 
made history on the world’s 
acks and in the annals of classic 


S newest Jaguar, the Series Ill, 
akes history, simply by being the 
aguar sedan ever built. 

Series Ill is powered by the most 
ced version of Jaguar's legend- 
.2 liter double overhead-cam Six. 
ronically fuel injected, with a 
/Lucas system, this vividly re- 
ive power plant also has a thor- 


ly dependable electronic ignition 


separate, electronic cold start 
ment system, making this latest 
r the most reliable ever. 
é all Jaguars, the Series III 


2S, handles and responds with a 





special grace. Four wheel indepen- latest technology is apparent in the 
dent suspension gives the car a re- self adjusting heating and air condition- 
markable feel for the road, regardless _ ing, power driver's seat, power side- 
of the quality of the road surface. Avery view mirrors, stereo AM/FM radio with 
precise rack and pinion power steering station-seeking tuner and cassette, an 
system assures positive directional re- antenna that disappears when the en- 
sponse. Power disc brakes on all four gine is turned off, cruise control, electric 
wheels stop the Jaguar decisively. sunroof, and alloy wheels: all standard. 
Bred in a tradition of rich but under- 
stated luxury, the Jaguar Series III THE BEST JAGUAR WARRANTY IN HISTORY. 
provides both an elegant ambience So great is Jaguar's confidence in the 
and the latest in electronic technology. Rae Nee ims ee nore: he 
The classic Jaguar luxury is reflected tended to cover Reonor ain fora 
in such things as the dashboard ve- | full two years or 50,000 miles, which- 
neered in rare walnut burl, the seat fac- ever comes first. For full details of this 
ings covered in supple topgrain leather remarkable warranty, see your Jaguar 


: : : . ; dealer. For your nearest dealer call toll- 
and impressive silence in motion. The (900) 447-4700 1 in Illinois, 


(800) 322-4400. 


oy 


& Jaguar Rover Triumph Inc. Leonia, N.J. 07605. 


J A BLENDING OF ART AND MACHINE 
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JOO YEARS IN THE MAKING. 


To commemorate OO years of dedication and hardware, it is uncompromised and 
to the art of making fine furniture, we have —_ unexcelled. You will discover that it is one 
hand crafted one piece in a limited edition... _ of the finest pieces of furniture ever made. 
The English Bow Front Chest, with pull- ‘To lear more about the history and the 
Out writing desk. making of this exquisite piece, send for 

In design, proportion, wood, finish, our brochure. 


of Mebane 


FROM GENERATION TO GENERATION 











MAQRE REAL 
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“Do we insure Chivas Regal?” 


Chivas Regal ¢ 12 Years Old Worldwide + Blended Scotch Whisky + 86 Proof. General Wine & Spirits Co., NY. 
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GARDENS 


Barbara Hepworth’s Sculpture Gi 
continued from page 147 


each member of a grouping of 
lar blocks repeats the crystal 
ticulations of its mates. Conve 
with Magic Stones is mysterio 
strangely communicative in its 
boo thicket. A version of Single. 
the United Nations memorial 1 
Hammarskjéld in New York: 
trasts its smooth expanse wi 
feathery texture of surrounding 


e 


boughs. A flame tree’s spiky f 


At her Trewyn Studio and Garden, 
Hepworth’s largest sculpture, Four | 
(Walk Through), from 1966, towers majes 


is a foil for the fluid undulatic 
Mother and Child. In the clear air 
Ives and in the green of Trev 
garden the sculptor’s creations ¢ 
alive, a profusion of intrig 
shapes amid shadows and rust 

In recognition of her outs 
contribution to twentieth-ce 
art, Barbara Hepworth was cn 
Dame Commander of the Ore 
the British Empire in 1965. Si 
thereafter, St. Ives honored 
giving her the Freedom of the ” 
in ancient and exhausting 
monies that sent the sculptor be 
Trewyn for an afternoon nap i 
new vestments. Tragically, a f 
Trewyn Studio ended Dame 
bara’s life in 1975, at age se 
two. Today, as she requested i 
will, Trewyn Studio and Garde 
ists as she left it, a gift to the na 
Her marble-working tools lie 


continued on 





Make aWish. 


Sor those who dream of enchanting delights, Godiva’ Chocolates are a wish come true. 
They're delicious. Unique. And unquestionably elegant. 

With delectable fillings waiting to be discovered in each lusciously sculptured piece. 
And they're available in three, two, one, and one-half pound assortments, 

all beautifully packaged. 





Godiva Chocolatier, 701 Fifth Avenue, New York, New York 10022. Cre 








Now Available to Collectors of Western Art 
Remington’s Favorite Bronze... 


Issued in cooperation 
with The Buffalo Bill 
Historical Center, 
Cody, Wyoming, in a 
numbered edition of 
1,000, the replica is 
hand-finished, cast in 
bronze by the lost 

wax process. It is 
approximately 1712 
inches high with 
American Walnut base, 
three-fourths the size of 
the original. 





Museum Collections Announces the Fourth in a Series of Museum 
Quality Replicas of Frederic Remington’s Incomparable Bronzes 


The Rattlesnake was completed in 1905, at the 
height of Remington’s enthusiasm for sculpture, 
and was in his own opinion his most successful 
bronze, his most fluent, dynamic and graceful 
rendering of the horse in motion. 


A MOMENT OF HIGH DRAMA — CAPTURED 
FOREVER IN BRONZE 


This remarkable bronze has all the impact of 
modern stop-action, high speed photography. 
The mustang and its rider are caught in a mo- 
ment of terror, the horse rearing in instinctive 
reaction to the rattler, his rider responding 
instantly to the sudden, violent movement of his 
mustang, grasping his hat and gripping his 
saddle. 
Like our three previous bronzes in the series — 
The Bronco Buster, The Outlaw and The Chey- 
enne — The Rattlesnake is faithful to the 
Remington original in every detail. 
THE REPLICA IS THREE-FOURTHS THE SIZE 
OF THE ORIGINAL — APPROXIMATELY 17!2 
INCHES HIGH WITH WALNUT BASE 
The Rattlesnake, in an edition of 1,000, is scaled 
to three-fourths the size of the original, foundry 
marked and dated to avoid its ever being mis- 
taken for one of Remington's originals. 
Modeled from number 17 of the approximately 
100 casts of this bronze that Remington made 
during his lifetime, The Rattlesnake was origi- 
nally cast at the Roman Bronze Works by the lost 
wax process, which is the identical process used 
in creating our limited edition. 
THE QUALITY OF THIS REPLICA 
EDITION IS GUARANTEED 
The model for the edition has been approved by 
the trustees of the Buffalo Bill Historical Center. 
As each bronze is cast it is carefully inspected 
by our own experts at Museum Collections Inc. 
to assure that it meets our exacting standards 
of quality. 


A REMARKABLE VALUE IN TODAY’S 
INFLATED ART MARKET 
At a time when bronzes of lesser quality are 
selling in prices in the thousands, this edition is 
offered to collectors at $1875. We urge you to act 
promptly to reserve your bronze now — there is a 
waiting list for each of the three limited edition 
Remington bronzes that have been issued, and it 
is expected that the demand for this fine replica 
will also exceed the number of bronzes available. 
Each bronze is accompanied by a Certificate of 
Ownership signed by the director of the Buffalo 
Bill Historical Center, and your purchase is 
registered permanently in your name in the 
archives of the Center. 
GUARANTEED REPURCHASE AGREEMENT: 


Museum Collections Inc. unconditionally guar- 
antees to repurchase your bronze at the issue 
price of $1875 any time within one year of your 
purchase. 


TO ORDER, CALLTOLL FREE... 


| 800-243-4492, or write: Elizabeth 
' Krieger, Director, Museum Collections 
' —Inc., Dept. D40, 140 Greenwich Ave., 
' Greenwich, CT 06830 for illustrated 
' brochure. 

Issue price, $1875. You may reserve the 
next available numbered bronze by send- 
ing us your check now. Major credit cards 
honored. A five-month payment plan may 
' be arranged. We urge you to take prompt 
action. 


museum coffections 


A TIME INC, COMPANY 
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Barbara Hepworth’s Sculpture € 
continued from page 172 


lined up on benches; unf 
works are left as though ju: 
doned. Everywhere are em 
shapes of newly begun ; 

The sculptor freely acknoy 
the affinity that exists be 
work and the St. Ives co 
Her solitary standing forms W 
spired by the menhirs, hug 
historic monoliths that 4 
farmers’ fields. Cornwall’s 







































In her subtropical garden, a bronze vi 
Dame Barbara’s Forms in Mov 
1956, establishes a strong curvilinear p 





clan burial vaults—called “dr 
lairs” in the epic poem Beowi 
fluenced her groupings of 
forms. As with her friend and f 
classmate Henry Moore, thi 
ments of the landscape in 
inspired her work. But 
Moore’s works are as recumb 
his Yorkshire hills, Hepworth 
and metal sculptures are 
crystalline and taut reflections 
Cornish coast. “For twenty-five 
I have walked these cobbled. 
and can feel the skeleton of # 
beneath my feet,” she 1d 
earliest memories are of fort 
shapes and textures. The hil 
sculptures, the roads defini 
form. Above all, there was 
tion of moving physically o 
contours of fulnesses and 
cavities, through hollows 
peaks—feeling, seeing, tou 

— Hathaway 
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Available through interior designers and these and other fine stores: 
B. Altman + Barker Bros. * Bloomingdale's + Bullock's » Burdine’s of Florida » Castner-Knott + 
Dillard's « Famous-Bar + Foley's » Frederick-Nelson » Goldsmith's « J. L. Hudson » Huffman-Koos » Macy's (San Fran.) « 
Marshall Field + H. C. Prange « Rike’s * Sanger-Hanis « Shillito’s » Stewart's (Ky.) 





Robert 
Dash 


Paintings and Pochoirs 


For further information 
contact : 
Prescott Schutz, Director 


Poster available $10.00 p.p. 


Au Hirsen & Adler 
Contemporaries 


21 East 70th Street, New York 10021 (212) 535-8810 
Tuesday-Friday: 9:30 to 5:30, Saturday: 9:30 to 5 








Unique! 


Beveled Glass Industries presents 
warmth, beauty and excitement of h 

beveled, fully leaded glass for doc 
windows, sidelights and design acc 


We are now Offering a unique colle 
of coffee tables, end tables and a st 
assortment of pedestals 
Only Beveled Glass Industries desi¢ 
manufactures and stocks more tha: 
hundred sizes and designs in sto 
immediate delivery 


For detailed catalog of designs. sé 
your nearest distributor, or to Our Ma 
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A NATIONAL 


California 
CARMEL-BY-THE-SEA 


Arts and Designs of Japan 
PO Box 998 Zip 93921 Ph (408) 624-0820 
Hrs By appointment only 
Specialist in traditional Japan- 
ese woodblock prints. One of 
the most exclusive dealers in 
the United States. Extensive 
stock, subjects and artists il- 
lustrated in catalogs with full 
descriptions and prices. Circle 
#57 for catalog A”, #58 for 
catalog ‘'B’, #60 for both 
catalogs. 


La Fille du Roi Antiquites Francaises 

San Carlos between 7th and 8th 

Post Office Box 1873 Zip 93921 

Ph (408) 625-3313 Hrs 10-5, cl Su. 

One of California's most desirable sources of 
French country antiques. Specializing in 18th 
and 19th century armoires, bonnetieres, farm 
and refectory tables, faience animals and 
plates and bird cages. Charleen Matoza, 
proprietress. Circle #52 for brochure. 


Thomas R. Ladner Antiques 

414 La Canada Zip 92037 

Ph (714) 459-3753 Hrs 10-5 and appt. 
Select English, Continental period fur- 
niture. Direct importer 17th and 18th C. 
Thomas R. Ladner, ASID 








Grandfather Clock by Bailey, Banks 

& Biddle of Philadelphia. English Workings 

Time, Strike and Calendar. American c. 1880 
From Old Oak Trading Company 

of Sacramento, Circle #51 for brochure 


LTR 








TRAVEL-GUIDE 
LA JOLLA 


Kenneth Brown Inc. 
1144 Prospect St Zip 92038 
Ph (714) 454-2700 

Hrs M-F 10-5, cl Sa, Su 
Distinguished jewelers 
specializing in precious 
gems; dealers in South 
East Asian Art for over 30 
years. Also, snuff bottles, 
netsukes, fine jade and 
porcelains. John Siglow, 
proprietor 


The Galleries at La Jolla 
Jerome Eisenberg, Director 
1158 Prospect St Zip 92037 
Ph (714) 459-0622 Hrs 10-5, cl Sun 

; Authentic museum-quality 
Greek, Roman, Egyptian, 
Pre-columbian sculpture 
and vases. Designers, deal- 
ers welcome. New York gal- 
leries: 153 E 57th St., (212) 
355-2034. Circle #65 for 
photo portfolio and #66 for 
free brochure. 


La Galerie Auctions 

John & Renee Boehme 

5521 La Jolla Blvd Zip 92037 
Ph (714) 459-0256 f 
Hrs Tu-F 12-5 or by appt. ¥, 
Rare art objects for P 
investment. Paintings, 
Orientalia, carpets, 


jewels, silver and real ) 
estate. Please visit our ‘ 
retail showrooms. 

Appraisers, buyers, A 


brokers and sellers. 


LOS ANGELES 


Gene Dickinson Antique Imports 
900 Muirfield Rd. (mid-Wilshire) 
90019 Ph (213) 933-3381 
for appointment please. 
Asian porcelains and de- 
corative accessories from 
Japan, China and Indonesia, 
English and continental 
antique furniture; custom 
screens. Dealers accommo- 
dated. Estates and fine art 
purchased. = 


The Srednick Collection 638 N. La Peer 
Ph (213) 659-4402 

An extraordinary collection of Ch'ing Dynasty 
antiques. Porcelains, cloisonne, bronzes, Foo 
Dogs and much more in a warehouse setting. 
Every piece carries a certificate of authenticity. 
Possibly the largest collection for sale outside 
of China. Available through your designer and 
at better stores. Send for ‘How to Buy” and “A 
History of Chinese Antiques” booklet. Circle 
#31. 
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Grandeur Dechue 





1. Engaging Example of Work of Mid-19th Century 
Master Paintre de Chats. Oil on Canvas 22” X 33° 

2. Extremely Rare English Cameo Glass Vase 
Signed G. Woodall 84" high.3. Exceptional French 
Bureau Plat. Bronze Dore and Kingwood with Sevres 
Porcelain Plaques. 4. Signed F. Linke Marble Top 
Table. Kingwood and Bronze Dore with Parquetry 
Inlay. 29" high with a 20s" diameter. Circle #24 for 


brochure 








Jules Leroy 





PALO ALTO 


Andre Ruzhnikov Russian Icons 

Post Office Box 50701 Zip 94303 

Ph (415) 858-0469 By appointment only 
Russian Icons 16th-19th C. gam 















sold or leased with option 
to buy. Advantages may 
include tax deductability 
of payments. Certificate of 
Authenticity furnished. A 
broad selection of sub- 

jects. Exclusive specialist 
Send for information pac- 
kage: 4 color samples, in- 
ventory list and more. Cir- 
cle #56 


PALOS VERDES Sy oe 


heck Sa 


35 Malaga Cove Plaza Zip 90274 
Ph (213) 375-2212 Hrs 11-5, cl Sun 

Established in Japan since 1964 specializing 
in Oriental antiques. Situated in a distin- 
guished shopping area. 17th, 18th C. screens, 
Ming furniture, kitchen chests, paintings, fab- 
rics, jade, Mongolian and Chinese jewelry, ac- 
cessories. Appointments suggested. Estates 


purchased. In Tokyo at 11-6 Akasaka I-chome, 


Minato-Ku, Tokyo 107. Ph 585-4816 


SACRAMENTO 


Old Oak Trading Company 

Ph (916) 383-1263 

Hrs Shown by appointment 

One of the most reliable sources of authentic 
19th and 20th century antiques and collector 
items. Serving California for over a decade 
Specializing in highly carved unusual furniture 
in oak, walnut and mahogany. Roll top desks 
and office accessories, complete dining and 
bedroom sets, commercial fixtures, 
jukeboxes, and upholstered furniture. Hall 
trees, mirrors, round oak tables and sets of 
chairs. Hoosier cabinets and other fine turn- 
of-the-century kitchen furniture and 
appliances. Circle #51 for brochure 


SAN CLEMENTE 


Colby Antiques of San Clemente 

510 N. El Camino Real Zip 92672 

Ph (714) 492-5130, 492-2620 Hrs 10-5 
Investment quality antiques are stressed. 18th, 
19th C. English and European. Formerly of Port 
O'Call Pasadena. Circle #1 for brochure 


FINE ART DEALERS 
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| JIM WILLS DESIGN 22%7!,2% 


CORINTHIAN STUDIOS ¥% 


20506 SARATOGA- LOS GATOS ROAD /SARATOGA / CA 95070 








































































SAN FRANC 


Edward’s 1799 A i 
Ph (415) 928-2919 Hrs 10+ 
Specializing in fine Vienna 
other choice clocks—all gua 
year. A mix of period English, 
rian furniture and objets d’ar 
mate shop a delight to 
brochure. 


Heritage Place 44 G 
Between Market and M 
Ph (415) 431-6950 Hrs 104 
Inside this old biscuit facte 
await discovery. More than” 
most prestigious antique 
home and each has its owns 
collections of English, Frene 
Continental furnishings, 
talgic treasures fill to o 
huge factory. 


SAN JUAN BAU 


Lillian Johnson Antiques 4! 
Ph (408) 623-4381 Hrs10-5,¢ 
Haviland matching service sp 
2,000 patterns in stock. Genera 
Write today for free brochure” 
can be on our want list for 
missing pieces. We buy and sé 
brochure 


SARATO 


Corinthian Studios 

20506 Saratoga-Los Gatos Re 
Ph (408) 867-4630 Hrs 9-5: 
A gallery of fine antiques for 
collectors. The very best in € 
Estates purchased worldwid 
publication “The Illustrated 
Furniture and the Decorative 
best way to keep straight the a 
of French antiques. An easy ic 
lustrated history. Circle #4 
Circle #63 for antique periodic 
brochure. We offer 5 antique ma 
#24 for general brochure 
Studios 


Florida 


CORAL GABLI 


Jim Wills Design 4944 LeJe 
Ph (305) 666-2579 Hrs 9-576 





~~ appreci 


/ (408) 867-4630 



























MIAMI 


35 Grand Ave 

8-3111 Zip 33133 

quities and decorative accesso- 
ghest quality in newly decorated 
Fine porcelains, jade, netsuke, 
bronzes, Satsuma, ivory, Old 
iture. In the Coconut Grove area of 
e #39 for brochure 


CHICAGO 


ing Antique Oriental Art 
tnut Lobby Zip 60611 
7-2222 Appointment suggested 






of an antique Chinese porcelain 
the largest collection in the world) 
br 9-page reprint of 73 spoons from 
t “Serendipity in Porcelain.” 


AKE FORREST 


Antiquarians 

Box 841 Zip 60045 

4-1990 Hrs by appointment 

the finest antique British, Irish and 
European silver. Circle #69 for il- 
talogue. 












































WICHITA 


lleries 550. Rock Rd. #6 
3-2532 Hrs Tu-Sa 10-5:30 
Driental and American antiques of 
Quality. Bronzes, cut and art glass, 
ure. Circle #55 for brochure. In Mill 
ye 


“LEXINGTON 


iques of Kentucky 

ersailles Rd. Zip 40504 

54-5335 Hrs 8:30-5:30, cl Su 
feet filled with period English and 
lurniture, accessories, porcelains, 
holesale/Retail. Design trade en- 
ircle #5 for brochure 


LOUISVILLE 


enoweth Ln. Zip 40207 

5-0212 Hrs 10-4, cl Su 

b in fine 17th and 18th C. English an- 
Ings, accessories and Oriental rugs 
for brochure. 


YARMOUTH 


ind Jr. Antiques 

in St. (Route 88) Zip 04096 
6-9458 

pth century antiques 
directly from old 
es. Formal 

New 
niture. 
and Euro- 
ssories: 
glass, 

les. China 
. Paintings 
All dis- 
Sale ina 
riod resi- 





arolina 
WILSON 


ntiques, Inc. 

Hwy 301 South 

B7-1508 Hrs 8-5:30, Sa 8-5, cl Su. 
orter of fine period American and 
niture and accessories. Oriental 
and carpets. Retail and Wholesale. 
or brochure. 


ork 


NEW YORK CITY 


ery 605 MadisonAve. Zip 10022 
(212) 688-0188 Hrs 10-6, cl. Su 
Largest selection of fine 17th 
through 20th Century 
Japanese woodblock prints 
inthe United States. Send for 
7 catalogs: #6 “Isoda 
Koryusai 1770-1788", #7 
BN “Shunga the Erotic Art of 
Mee “ Japan 1600-1979" 185 il- 
5 lustrations, #8 “Images of 
the Floating World 1680- 
1930". #9 “Autumn of 
Ukiyo-e” 130 photographs 
early 20th C. woodblock prints, #10 
1753-1806" #11 “Sosaku Hanga 

creative woodblock prints, #12 
Taiso 1885-1892" 100 views of the 
le #13 for all seven catalogs. Circle 
Ee brochure 











Texas 
DALLAS 


aoe Drailey on the plaza — 


Bradley on the Plaza 6730 Snider Plaza 

Ph (214) 363-3252 Zip 75205 

Hrs M-Sa 9:30-5:30, cl Su 

Specializing in quality 18th and early 19th 
century French and English furniture and fine 
decorative accessories. A comfortable gallery 
tastefully presented. Near S.M.U. Accommo- 
dation to the trade. Interior Design consulta- 
tions. Circle #60 for brochure 


FORNEY 


Clements Antiques of Texas, Inc. 

1-20 at Farm Road Exit P.O. Box 727 

Ph (214) 226-1520 Zip 75126 

The Southwest's largest source of antiques 
and fine art. Trade suppliers of antique furni- 
ture and importers from throughout the world 
Estate auctions monthly. A short 20 minute 
drive East of Dallas. Circle #23 for general 
store brochure. If you would like a sample 
monthly auction brochure circle #64 


Virginia 
RUTHER GLEN 


Boone’s Antiques, Inc. 

Hwy 207 East ‘% mile East | 95 Exit 

Ph (804) 448-2500 Hrs 9-4, cl Su, M 
Largest selection in the area of fine period 
American and English furniture. 45,000 sq ft 
Dealers welcome. Circle #5 for brochure 


Washington 
SEATTLE 


Vintage House Antiques 

19918 Aurora Ave. North 

Ph (206) 542-2049 Hrs 1-4:30, cl Su, M 

A beautiful collection of choice silver, china, 
art glass, wicker and furniture 


Wisconsin 


NORTH LAKE 


Carrousel Midwest Box 97, Hwy 83 

Ph (414) 966-2182 Zip 53064 

The nation's leading specialist in antique car- 
rousel horses and animals. Always an exciting 
collection of outstanding examples 
of this proud art of the 
wood carver. Send for 
illustrated catalog with 
photographs, prices 
and descriptions. Circle 
#27 for the catalog 
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CHICAGO'S 


LARGEST 


ANTIQUE DEALER 


featuring 
FURNITURE 
French English & Continental 
ORIENTAL ART 
Large & varied selection 











BRONZES PAINTINGS 
CHANDELIERS SILVER 
PORCELAIN CLOCKS 
ART GLASS BRIC-A-BRAC 






DOUGHTY & BOEHM BIRDS 
& much, much more all at 


Dorrose 
Galleries 


751 N. WELLSe 312 /337-4052 
Monday - Saturday 10 to 5 


We are interested in purchasing 
worthwhile ART of all periods 


WHOLESALE & RETAIL 
VISA & MASTER CHARGE 
















1. Late 19th C. English Walnut Chest on Chest in Mint Condition. 73” high, 40” wide, 21" 
deep. 2. Faded Mahogany Surveyor’s Table with Ratcheted Fittings to hold Maps. 
Sliding side Panels for Candles. Circa 1800. 30" high, 35” wide, 18" deep. 3. American 
Antique Sterling Silver Coffee Set Signed F. Marquand, New York, 1823. Chased 
Acanthus Leaf Bands, Melonized Body on Oval Base. Coffee Pot 102" high and 
Creamer not Shown. Covered Sugar pictured. 4. William and Mary Chest. English, 1690. 
Original Brass Drop Pulls. 32” high, 33” wide, 22” deep. 5. Antique Manchurian Ladies 
Court Dress, circa 1850. Coloration: Corals, Blues and with Intricate Gold Threaded 
Stitchings. Custom Frame repeats coral color. 70" high, 67" wide. Circle #1 for brochure. 


COLBY ANTIQUES OF SAN CLEMENTE, INC. 
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in Our Showrooms By-The-Sea, 510 North Camino Real, San Clemente, California 92672 (714) 492-5130 





ern 


Ors so sp lel | 
e | 
Just send me this coupon and | will register you with any of l 
the following Antique Dealers. Circle the items you want and 1 


include $1 for handling and | will do the rest. | will process your 
requests and forward them to the companies you indicate. 


Dear Tad: Enclosed you will find $= 
which includes the $1 for handling as well as any costs 
requested. My check is made payable to Tad Gilmore 





1.Free 4.$2 5.Free 6.910 7.$12 8.$5 9.$15 
10.$10 11.$5 12.$5 13.$60 14.Free 19.Free 
21.Free 23.Free 24.Free 27.$6 31.55 39.Free 
51.Free 52.Free 55.Free 56.$3 57.$5 58.5 
60.$9 62.$2 63.Free 64.$2 65.$5 66.Free 67.Free 68.Free 69.Free 
Name —— = = Bee SOG CS Smee ee tS 
City a i = _ State se ENG ee 





San Francisco, CA 94101 


Mail to: Tad Gilmore P.O. Box 42345 (415) 673-3644 





SOTHEBY PARKE BERNET 


INTERNATIONAL ART MARKET 


The Collectability of European Porcelain 


PORCELAIN COLLECTORS are a unique 
breed. Highly individual and knowl- 
edgeable about their special area of 
interest, with more than a trace of 
artistic chauvinism, they tend to 
scorn even the finest Worcester if 
their devotion is to Meissen. What- 
ever their taste may be, they have an 
advantage over collectors of, say, Im- 
pressionist paintings, for the por- 
celain market, in general, moves 
upward at a crawl, whereas Impres- 
sionists leap ahead at full gallop. 
This is not to say that prices in all 
categories are sluggish. A typical ex- 
ample of how Meissen has moved, 
for instance, is a large dish from the 
Empress Elizabeth of Russia service 
that was bought for $3,840 in 1968 
and sold last spring at Sotheby’s for 
$14,000. As for French porcelain, it 
just bobs along, barely holding the 
dollar levels reached in the 1950s, 
which, in view of the inflation factor, 
means that sector has lost ground. 
European porcelain, in general, is a 
relatively small market, in which 
dealers exert a majority influence. 
Even the big sale of part of the 
Rockefeller collection last spring 
hardly filled the front rows of the 
main Sotheby salesroom on Madison 
Avenue in New York. Five years ago, 
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European porcelain generally increases in 
value at a slow pace. Meissen, however, appre- 
ciates rapidly, as in this dish from the Empress 
Elizabeth of Russia service, circa 1745, which 
sold last spring at Sotheby’s for $14,000. 





the market went into a serious slump 
simply because three important deal- 
ers dropped out. Hanns Weinberg, 
of the Antique Porcelain Company, 
died, removing the leading buyer of 
the finest Meissen. Theodore Beck- 
hardt, whose Art Exchange for years 
had dealt in a middle range of good 
porcelain, went out of business be- 
cause he lost the lease on his impor- 
tant Third Avenue corner. And Peter 
Thomas, of J. Rochelle Thomas, 


A further example of Meissen’s favored posi- 
tion in the art market is a puce-mosaik tea 
service, circa 1750, which sold at Sotheby’s last 
fall for $19,000. The spoons brought $1,400. 


which specialized in outstane 
English and Chinese Export 
services from an uptown wa 
house where Mr. Thomas had a sit 
gallery, simply closed down. 
Changing styles of living have d 
couraged the emergence of new c 
lectors to take over from those 
formed great collections in the 195 
when porcelains were bought for u 
at stately dinner parties. Today, t 
few young collectors in the Europez 
porcelain market buy almost 
clusively for display. As a resu 
there are bargains to be had, except 
the very top level of the finest ar 
rarest pieces in perfect conditioz 
which continue to bring top prices 
At the time of his death, Nelsoi 
Rockefeller owned a substan 
number of important pieces from th 
famous Meissen Swan service. TW 
pairs of Swan service dinner plate 
were sold as two lots at Sotheby's 
April, 1980, and brought $24,000 ani 
$12,000. Two others sold singly 
$8,000 and $7,500. Last October fou 
more of these plates were sold as 
pairs. One pair brought $19,000, the 
other $17,000. The fact that the firs! 
group was offered in a single-o 
sale and the uncertainty as 
whether others would come on thi 


continued on page 184 
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The rare 1 9th Century 
Viennese Lantern Style 
Regulator Clock. 


The classic Viennese Lantern 
Clocks were originally created by 
the Grossuhrmachers of the 
Black Forest during the 19th 
Century to individual order. 
Now, private collectors only are 
invited to acquire this excep- 
tional replica, superbly crafted 
for us by the Hamilton Clock 
Company. Solid brass precision 
movement, with Westminster 
chimes. Cabinet is mitered and 
coped fine wood construction, in 
your choice of solid mahogany or 
solid walnut. Dimensions are: 45 
inches high, 12 inches wide and 
8 inches deep. Priced at $750.00, 
This edition will be strictly 
limited to 1500. To subseribe or 
for further details, write: 


She Cellecles Cassie 
-ROSIN-ROSIN | (io ety. Lie 
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the elegance and 
ynveniences of Europe’s 
ost modern kitchens. 











Now you can enjoy the styling, beauty, and 
old world craftsmanship that have made ALNO 
kitchens Europe’s most popular. Available in 
23 different styles and 61 colors of modern 
laminates or traditional wood. 


ee 
ALNO kitchens Pee Pare Beet... 
are designed for | eo ae nae 
SuPer art Sean, Built-inkitchens Seah cies 08a, 
family living. And, each | 
cabinet is backed with a Name 
5 year warranty. See your Adigiass 
ALNO dealer or send for 
our color catalogs of SS eS | 
styles, colors, and work pre ee Zip 
saving details. SS eee eee 
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market probably contributed to the 
wide variance in the prices. 

Another example of what has hap- 
pened to Meissen prices was the sale 
of a tea service of twenty-four pieces 
in puce-mosaik, last October. It 
brought $19,000 at Sotheby’s new 
salesrooms on York Avenue in New 
York. A similar service, which was 
composed of twenty-two pieces, 
brought only $3,800 in London in 
July, 1976, during the market slump. 

Italian dealers have been in hot 
pursuit of good Capo di Monte 
pieces made in the mid-18th century 
in that factory near Naples. A Capo 
di Monte teapot decorated with 
flowers and insects, circa 1745, 
brought $21,756 at Christie’s last 
spring. In 1960, the same piece was 
sold at Sotheby’s London. Then it 
brought a mere $1,260. A Capo di 
Monte figure of a street vendor, by 
Giuseppe Gricci, brought $18,648 in 
last year’s sale at Christie’s. 

By far the highest prices paid for 
European porcelains are for small 
figures made as table decorations. A 
pair of continental faience turtle 
tureens from the Rockefeller collec- 
tion brought $16,000 last April, while 
a pair of figures of pheasants, just 
right for a dinner menu featuring 
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The Collectability of European Porcelain 
continued from page 180 
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ABOVE LEFT: Meissen swans cradled in ormolu 
were designed by Johann Joachim Kaendler, 
circa 1747-8. Last spring they brought 
$130,000 at Sotheby’s. above ricHT: Also from 
Sotheby’s, these Sevres chinoiserie garnitures, 
1776, sold for $38,000 in May of 1980. 





Capo di Monte figures, being much in de- 
mand, have become profitable investments 
This smartly attired street vendor by Giuseppe 
Gricci brought $18,648 at Christie's last year 































game, sold for $15,000. A Meisse 
white figure of an eagle in the same 
sale brought $42,500, while a pair 0 
swans modeled by Johann Joachim 
Kaendler, Meissen’s most impo 
modeler, brought $130,000. 

Services that once would have 
been sold as a lot are likely today te 
be broken up into groups of smaller 
lots, as was the case last October with 
a fine Sévres service consisting of 
twenty-four dinner plates and vari- 
ous serving dishes. This service 
brought prices ranging from $2,600 
for twelve of the dinner plates to 
$750 for two. Considering the cost of 
fine contemporary porcelain dinner 
plates, the prices these brought can 
hardly be thought out of line. 

All of this reminds us once more 
that collecting taste moves in great” 
waves that rise and fall as the decades ~ 
unfold. In these uncertain days, 
when so many collectors are looking 
for ways to put capital aside in areas — 
that are not at their peaks, European 
porcelains may provide many Ooppor- | 
tunities. This is particularly true of 
English and French porcelains, both 
of which are undercollected, and, for 
that reason, underpriced today, in the © 
United States auction market. 

—Howard L. Katzander 


Stendig 


*D lounge chair and footstool from the Stendig deSede Designer Collection. DeSede furniture is internationally renowned for its extraordinary 
1@d comfort, its exclusive and superb natural leathers. Made with the finest materials, GALAHAD combines advanced technology with impeccable 
iftsmanship. Stendig showrooms in Chicago, Los Angeles, Miami, New York. Other showrooms in Atlanta, Denver, Detroit, San Francisco, Seattle. 
?Mtatives in major cities. Write or call Stendig® Inc., 410 E. 62 St., New York 10021 (212) 838-6050. Stendig Inc., a subsidiary of Stendig International, Inc. 





CALIFORNIA HILLSIDE ELEGANCE. 


The secluded Pacific Palisades home of President and 
Mrs. Ronald Reagan offers a rare view of the Pacific 
stretching from Palos Verdes to the Santa Monica Bay. 
This 4,764 square foot ranch style home features 
3 bedrooms, 3 baths, 2 additional bedrooms, a swim- 


at $1,900,000. Coldwell Banker and Previews 
market other fine estates throughout the world: 


For further information ; Z 
Previews inc 


on our Special Homes : 
ie “The First Ne J" 
Division, call Joseph e First Name in Fine Real Esta 


ming pool, and a dining area that can seat up to ten. 
The home exemplifies the Reagans’ comfortable Cali- 
fornia lifestyle —with large rooms, high ceilings and a 


feeling of spaciousness. 
This extraordinary, one o 
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Bill Vicik puts it there. Exquisite exotic 
plants installed with style 

He does it in New York, Atlanta, Chicago, 
Palm Springs and Los Angeles — Planting 
Architectural Digest interiors in restaurants, 
hotels and fine homes. People like Cher, 
Rona Barrett, Allan Carr and Mike Douglas 
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Fountain Valley, 


California 92708. 
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T. Peterson at (/14) 
964-3571. Or write him at 
17580 Brookhurst Street, 


COLDWCLL 
BANKCR © 


RESIDENTIAL REAL ESTATE SERVICES 


re 


Bill Vioik's ‘Showroom for design@rs and the 


live in Bill Vicik's environments 

Bill works with some of the finest 
designers in the country. Steve Chase 
Associates, Ron Wilson, John Cottrell and 
Billy Gaylord are among his collaborators 
The results are extraordinary 

see examples of his work in Architec 


tural Digest issues: March '80; pages 100= 
105. May ‘80; pages 168-173. October 80; 
pages 137-141 


510 North Robertson Boulevard, Los 
Angeles, California 90048 (213) 855-1128 
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Tavolo Egizio. A most imaginative 
cocktail table enhanced by a 
handpainted tortoise lacquered finish. 
Designed by Filippo Perego 

K.P. 2- ITALIA 


VIA BIGLI, 11 - 20121 MILANO 
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Come view and purchase 
unpodant ccamples of fire Care ailigutes 
in lhe following thes: 
APRIL 9, 10, II, 12, 1981 APRIL 23, 24, 25, 26, 1981 


joan Steet 


MAY 28, 29, 30, 31, 1981 JULY 23, 24, 25, 26, 1981 


Each showing is unique. So please write us for show locations anda 
complete listing of exhibitors as well as accommodations. 


Utcr” 


Martin Ellis ANTIQUE SHOWS Judy Pass 
P.O. Box 350, Northfield, IL., 60093 Phone: (314) 567-9229 and (312) 446-6736 





ChIESAPEAIE 


SLEEP SOFAS « SOFAS « CHAIRS * SECTIONALS 


The sofa dreams 
are made on. 


CHESAPEAKE MFG. CO., INC. 
4001 Washington Boulevard 
Baltimore, Maryland 21227 

(301) 242-0123 

ATLANTA Damon Associates 
CHICAGO Chippendales & Assoc 
LOS ANGELES Cahill-Ruben, Ltd 
MINNEAPOLIS. Homemakers Guild 


NEW YORK The George J Kempler Co 


PHILADELPHIA. The Menagerie Ltd 


SAN FRANCISCO Cahill-Ruben, Ltd 


SEATTLE Cahill-Ruben, Ltd 
TROY (MICH) E J. Enterprises 



























Free Offer 


from Pella 


A book filled 
with ideas and 
information about 
wood windows 
and doors 


Lots of handy facts and colorful phot 
graphs to help you make the right 

dow choices. Everything you need™ 
know about window styles and plac 
ment, plus information on how Pet 
windows conserve energy and reduc 
maintenance. Information on differé 
styles of sliding glass doors and woc 
folding doors too. Send for the tre 
16-page brochure today. 
=e ee ee ee ee ee ee oe oe ee 
Please send me a free copy of Pella Wing 


and Door /deas. | plan to 
[build [remodel ([) replace window 


Name a 
Address 

City 

State Zip 


Telephone i 
Mail to: Pella Windows & Doors 

Dept. CO4D!, 100 Main St 

Pella, lowa 50219 

Also available throughout Canada 

This coupon answered within 24 hours 
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Gracefully poised, a softly contoured crystal body embraced by golden arms and afoot ona golden 


plinth. A moment in time 





frozen in brilliant permanence. 


MARBRO ORIGINALS ARE AVAILABLE THROUGH FINE FURNITURE 
STORES AND PROFESSIONAL INTERIOR DECORATORS 
For pertinent details, please write Marbro Lamp Company, Executive Offices and Factory Showrooms 
1625 S. Los Angeles Street, Los Angeles, California 90015. 


LA 


Contact our Los Angeles office for dealers information throughout the United States. 
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Bielecky Brothers —The Grace of Wicker 


AT THE First American Home Deco- 
rating Show, which was held at New 
York’s Grand Central Palace in 1951, 
Dorothy Draper, one of the great 
ladies of the early days of interior 
design, walked up to a young man 
who had a modest display of furni- 
ture and said, “I’m glad to see you 
here.” The man was Tom Mennett, 
designer and representative for 
Bielecky Brothers, makers of hand- 
crafted wicker furniture. Dorothy 
Draper’s remark signaled a new era 
for one of the oldest kinds of furni- 
ture—and the opening of a new era 
for an old and honorable firm. 
Wicker, which is the general term 





for woven willow, palm, bamboo or 
rattan, has been found in ancient 
Babylonian and Egyptian tombs, was 
mentioned by Shakespeare, and was 
all the rage in Victorian times. Today, 


when functional design using 
organic materials is the ever-fresh 
legacy of recent decades, wicker is 
established as a basic element, 
and Bielecky Brothers has weathered 


PHOTOGRAPHY: BILLY CUNNINGHAM 





The entrance to Bielecky Brothers, makers of 
handcrafted wicker furniture, discloses a sun- 
lit room featuring an armchair of openwork 
reed, left, and a table of wrapped cane, right. 


ABOVE LEFT: Wicker enhanced with glass, cotton 
duck, or laminated plastic imparts a pleasing 
informality to the showroom. ABOVE RIGHT: In 
the factory, an employee completes a chair 
softened for weaving by immersion in water. 


style changes to become one of the 
oldest wicker firms in America. 

It was during wicker’s period of 
Victorian exuberance that the firm 
began. Andrew Bielecky explains: 























“Our grandfather and his brot 
emigrated from Galicia, in south 
Poland, and set up shop in 1907 
New York’s lower East Side. In 
land my grandfather and great-un 
had learned how to work 
willow, making the baskets that 
traditionally used to carry food 
neighbors on festival days. In Ne 
York they used their skills to mal 
chairs. They built a business sellii 
basketwork chairs in many designs 
During the 1920s, Bielecky Brotl 
ers cultivated a unique relationshi 
with the awakening interior desig 
profession by applying their craft | 
the furniture patterns initiated b 


individual designers. During the 
1930s and 1940s, when wicker was 
relegated to the back porch, Bielecky 
Brothers survived by producing fine 
custom-made furniture. Then, in 
1951, Tom Mennett took some of the 
Bieleckys’ work to the American 
Home Decorating Show; soon af- 
terward, Billy Baldwin commission- 
ed the firm to produce his own 


continued on page 194 
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Kentshire Galleries 


united states silver co. 


37 East 12th St. New York City 10003 (212) 673-6644 


English furniture, 
Chinese porcelain, ~ 

paintings, 

and accessories, 

set in an 

eighteenth century 
Georgian — 

pine panelled room. 

Part of our 

seven gallery floors. 


NEW YORK’S 

LEADING SHOWCASE 
FOR THE PROFESSIONAL 
BUYER OF ANTIQUES. 
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b. Special Arrangements for interior designers. Call or write today for a free color brochure 
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s is the last pool float you'll 
ever have to buy. 


The Unsinkable Sunfloat @ 









unfloat is an airtight case. 
Sunfloat is noninflatable, so 
won't ever leak. And it won't 
ver absorb water, either. Go 
head, stick a knife through it. 
ou'll see what we mean. 


¥ 
























And for the kids, 

Sunfloat, Jr. 

The 4’x 20”x1” size is easy for 
kids to handle and will support 
up to 100 Ibs. Available in 
bright yellow with a frisky blue 
seal design. 

30-Day Unconditional 
No-Risk Trial. 

Try a Sunfloat for 30 days. 

We guarantee you'll love its 
luxurious comfort and classic 
good looks, or your money 
back (including shipping 
charges). 


JUTTELOAT. 


ET I~ I~ 


Copyright ©1980 

The Sunfloat Company 
2002 Carew Tower 
Cincinnati, Ohio 7 
45202 7 


unfloat speaks your body 
guage. 
Sunfloat conforms to your 
body beautifully for a feeling of 
utter comfort... and its 
luxurious headrest lets you 
keep your hair completely dry! 
Sunfloat wherever the 
sun shines. 
Sunfloat is at home anywhere 
in the great outdoors, in the 
water or out. Great for pools, 
lakes, oceans, beaches, 
boatdecks. Or for use as a 
chaise pad. It measures 
approximately 26”x70"x 2” 
thick, rolls up in its own 
optional carrying case and 
weighs 12 Ibs. 
Sunfioat: A Lifetime 
Buoyancy Guarantee. 
With most floats, you can't be 
Sure they'll even last through 
the summer. But a Sunfloat 
will float for a/lifetime, and 
we guarantee it or your 
money back. 
a 











Sunfloat fits your 
personality. 
Sunfloat is available in Yellow 
or White with a Seahorse 
graphic, and in Aqua or Lime 
Green with an Angelfish 
graphic. Also available without 
design in all four colors. 


Rete ee 
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IN THE SHOWROOMS 








designs for cane-wrapped bookcases. 

Andrew Bielecky, who, with his 
brother Edward, took over the busi- 
ness from their uncle, in 1975, says, 
“The secret of good work in wicker is 
getting the right quality of material. 
It’s like buying tobacco. You have to 
examine the plant for ripeness. Most 
of the raw material for wicker furni- 
ture,” he explains, “comes from In- 
donesia. The basic material used 
today is rattan. Reed, which is the 
stripped core of the rattan vine, and 
the rattan itself can be used for build- 
ing furniture. Cane, the skin of the 
rattan, is used for seats and backs, 
and for wrapping furniture. 

“In 1975 there were only eight 
workers in the company. Today we 
have fifty-five.” Many of the workers 
come from Poland, and Andrew and 
Edward Bielecky’s mother, Jean 
Bielecky, serves as company transla- 
tor and personnel director. The 
Bielecky employees continue a fam- 
ily tradition. Andrew Bielecky adds, 
“Most of them come from the same 
part of Poland as our grandfather and 
great-uncle, and that’s where they 
learned to work with willow, which is 
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Bielecky Brothers —The Grace of Wicker 
continued from page 190 


tert: At the Bielecky factory, storage racks hold: 
ported rattan poles soon to be steam-bent into” 
porting frames for many of the wicker pieces ABOV) 
the showroom, white glass and a brass base com) 
ment a table pedestal of reed strips that have be 
twisted into a rope design. Armchair is of wrapped Cal 


different from rattan. It’s more pli- 
able and not as strong, but the crafts- 
manship demands are the same. 

“We're the top of the rattan line,” 
Andrew Bielecky says. With the con- 
fidence of old-world craftsmen in 
the timelessness of their designs, 
the Bieleckys keep samples of all the 
furniture they have made over the 
years hanging on the walls of their 
Long Island workshop. While being 
built, the furniture looks like giant 
primeval baskets, with unwoven 
pieces of reed six feet high rising 
above the emerging shapes. Design- 
ers can order furniture custom-made 
from any of the old designs—either 
as they are represented in the sam- 
ples, or from Bielecky catalogues of 
former years—or they can commis- 
sion their own new designs. 

It was in 1979 that designer Angelo 
Donghia made one of the recurrent 
discoveries of the pliability of 
Bielecky designs—functionally as 
well as physically. “That was when 
we were making rattan chairs for the 
apartment Mr. Donghia was design- 
ing for Ralph Lauren,”’ Mr. Bielecky 
remembers (Architectural Digest, July/ 

























August, 1980). “Angelo Dong 
found he could adapt and restyle t 
chairs he designed for Ralph La 
ren’s apartment, for the S.S. Nort 
“Wicker will never be kept 
the porch exclusively again,” a 
Mr. Bielecky. “It’s right with ar 
thing. It’s durable and lightweigh 
and it doesn’t have to be 
upholstered or refinished.” With th 
certainty of a furniture maker who” 
also a furniture designer, WN 
Bielecky says, ‘“The hours it takes 
to make a piece of furniture mea 
that we know exactly what that pie 
can do, where the support is neede 
for strength as well as visual ef oct 
When designers come into th 
showroom and ask, “What's 
the Bieleckys are politely disn 
Wicker is adaptable, it’s versatil 
and it’s as timeless as the pure 
of the first wicker sofas that We 
used in ancient Egypt. “What's ne 
The best-selling chair we have is § 
one we first showed in 1951," 
— Jeffrey 5 


Furniture featured this month in “In the Show 
rooms” is available through interior desig: 
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RONIN 
GALLERY 


605 Madison Ave(57th-58th Sts) 
New York, New York 10022 
(212) 688-0188 


Invest in 
Beauty 


The largest 
selection of 

fine 17th-20th 
Century Japanese 
woodblock prints. 
in the U.S. 


“Woman Combing Her Hair” 
Hashiguchi Goyo 1920 

17” x 21” full color 

limited edition poster 





RONIN GALLERY 605 Madison Avenue, New York, N.Y. 10022 4, 
Yes, I would like to order full color limited edition 17” x 21” poster(s) 
of “Woman Combing Her Hair”. My $15.00 pp per poster is enclosed. 
N.Y.S. residents add applicable sales tax. 

Name 

Address. 

City 
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CASA STRADIVARI: 200 LEXINGTON AVENUE. SPACE 602. NEW YORK. N.Y. 10016, (212) 684-5990 


BIRMINGHAM: Birmingham Wholesale Furniture DALLAS: The Fleishers 

HIGH POINT: Southern Furniture Market Center HOUSTON: Maxfield LOS ANGELES: Bonnie Sherman 
LOS ANGELES’ CBS MINNEAPOLIS: Homemakers Guild SALT LAKE CITY: Daniger 

SAN FRANCISCO: Malmlof and Associates SANTA ANNA. IDC SEATTLE: Glacier 
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The publishers of 


ARCHITECTURAL DIGEST 
invite you to 
discover... 
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merica’s 
favorite food magazine 

makes cooking an adventure! 

Entertain with flair... 
treat yourself to 100 
tempting recipes each 
month. Bon Appétit wakens 
your creative spirit. 

For a whole year of 
creative cooking, just fill 
out and mail the coupon 
below to Bon Appétit at the 
address shown. 





BON APPETIT 
P.O. Box 2427, Boulder, CO 80322 


LJ YES! I accept your invitation. Please 
enter my subscription for 12 issues (one 
year) of Bon Appétit and bill me for 
$12.00. 

PLEASE PRINT 


Name 


Address - 





Clty a ee 


State Le 





43729 


} Payment enclosed 
) Bill me, please 
Please allow 6-8 weeks for mailing of 
first issue. Foreign postage, including 
Canada and Mexico, add $8.00, 


- MOST OF REDWOOD’S NATURAL 
BEAUTY CANNOT BE SEEN. 


With redwoods natural elegance inside and redwoods natural 
handsomeness outside, life's beautiful. No other wood takes and holds 
a finish better. Or needs as little care. Or ages as gracefully as redwood. 
But theres more to redwoods natural beauty than meets the eye. 


@ Redwood is naturally fire resistant. 
@ All-Heart redwood is naturally resistant to decay and insects. 
@ Redwood is an excellent insulator against heat and cold. 


All of which makes redwood an especially beautiful investment. Naturally. 


1 California Redwood Association * One Lombard Street, San Francisco, California 94111 


LIVING WITH NATURE 





Clayton Marcus 
at home with /imeuca 


For the names of dealers in your zip code area and 
a full color 60-page book on decorating ideas for 
Traditional and Early American decor, send $2.00 
to Nancy Blaine, Clayton Marcus Co., 

Hickory, N.C. 28601. 
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rs a Herschede, 
bd 
— t you wouldn't buy 
o any other clock. 
usta You hear the quality. Finely-balanced 
> aD i mechanisms running in perfect pace. 
= r | z Then, it strikes. Deep, soft, tantalizing 
. 0 tones expand from the heart of a beau- 
> tiful Herschede cabinet. For a color 
7. — a catalog of all Herschede clocks, from 
™ ; 3 y ; a een $7,900 down, send $1.50 to Herschede 
* cream E A i ‘ a seas =~ tig fine Hall Clock Co., Box 825-A, Starkville, 
eae ah | as “ , : Rs Mississippi 39759. Division of Arnold 
’ 4 ang -whic dian Industries. 


: Seattle, Tampa — wer x % 
; U, &. Pat. 4,121,280 London yy Pe 
oo 17 © 1976 CHAPMAN ee 
All Rights Reserved 


Gold medal winning clocks since 1885 
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| AN HEIRLOOM BEGINS. 


+ ALL YOU NEED TO KNOW 
ABOUT FINE HANDMADE 
INDIA CARPETS. 


IT’S ALL INOUR NEWEST, 
BIGGEST BOOKLET OF SUMPTUOUS PANDE CAMERON CARPETS 
AND FRESH, INNOVATIVE DECORATING IDEAS. 












































FROM ALL OVER THE WORLD, A COMPENDIUM OF COMPLETE IN- 
MAGNIFICENT HISTORIC ANDCON- FORMATION ON COLORS AND SIZES. 
TEMPORARY DESIGNS. SHOWN IN Think about it: you can actually use this 
FULL-COLOR PHOTOGRAPHS! booklet practically to give you more 
Think of this booklet as your own private than background information. You can 
showing of our glorious handmade use it to plan your purchases-right in 
carpets from India. Designs of legend the comfort and privacy of your own 
and lore: Dramatic Chinese designs, home-before you visit your dealer. 
ancient Persian motifs, ornate French Choose from a wealth of color ways. 
Aubusson flora and fauna. As well as Many Pande Cameron carpets come in 
the more contemporary Caucasian one, two...up to seven richly beautiful 
designs and our magnificent new color combinations to harmonize with 
Dhurrie collection! your decorating scheme. Choose from 
DECORATING IDEAS TO PIQUE a range of sizes, too. From a2’ x 3’ 
YOUR IMAGINATION. AND TO GIVE area rug to a magnificent 12’ x 20’ car- 
IT ROOM TO FLOWER ON ITS OWN! pet. Or custom order your carpet in any 
Dramatic, full-color photographs show _—_- design, size or color combination, at a 
these carpets in myriad settings of wit nominal additional charge. 

and warmth and splendor: Not just in MUCH MORE! SO THAT ORIENTALS 
living rooms, but in every room you live ARE NOLONGER INSCRUTABLE! 
in, from bedrooms to dining rooms to In this booklet, you'll find out what you 
dens to hallways. Ideas galore and more, should know before buying an Oriental 
for every room imaginable! carpet from India. How, for instance, 
SEE HOW THESE GREAT CARPETS you can be truly sure it is an authentic 
ARE CREATED. LEARN THE and fine Oriental. And: Will it fit into the 
FASCINATING FACTS ABOUT THEIR decor of your home? And: What are the 
ORIGINS AND HISTORY. features that make a Pande Cameron 
Everyone of these fabled carpets is such a wise investment? All these 
made in India of the finest wool: Hand- questions and their answers are found 
knotted and hand-finished. They are in this fact-filled booklet. 

made according to a time-honored tra- | GET READY FOR A DECORATING 
dition of skill and care, handed down EXPERIENCE THAT’S AS ENRICH- 
from generation to generation with pride. INGASITISBEAUTIFUL! 

You'll see the making in step-by-step, Send for your copy today. Mail this cou- 
full-color photographs, taken in India. pon and $5.00 (U.S. funds) right now! 


PANDE, CAMERON & CO. OF NEW YORK | 
Dept. AD41 200 Lexington Avenue 
New York, NY 10016 
| enclose $5.00 (U.S. funds). 
Please send me your new, full-color booklet, 
“An Heirloom Begins”. 
! 
! 
| 
! 
| 
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Joseph Braswell —The Designer’s Choices 


A SURENESS OF TONE and a Clarity of 
intention are two of the qualities that 
are most characteristic of the work of 
Braswell/Willoughby, a Manhattan- 
based interior design firm with a 
wide European and American clien- 
tele. When Joseph Braswell defines 
his own approach to interiors in gen- 
eral, and to objects in particular, he is 
as assured and communicative in a 
verbal context as the partnership’s 
work is in the visual dimension. 
“The ground rules are really very 
simple,” he explains. “The tail does 
not wag the dog, and there should be 
no question of thinking about the 
appointments of a room until the 
outline of the space itself—its bone 
structure—has been settled. This is as 
true of work I do for myself as it is for 
clients. I’m talking about an. evolu- 
tionary process, essentially. Things 
have a way of folding themselves into 
a context, a profile. Basic decisions 
are made, and then all sorts of 





The designer treasures such links with the past as these marble busts, 19th-century copies 
of 17th-century reproductions of antiquities. Available from The Little Antique Shop 


PHOTOGRAPHY: FELICIANO 





To interior designer Joseph Braswell, fresh 
interpretations of prototypes from the Greco- 
Roman era—an approach he terms ‘Future 


Classicism’ —embody an aesthetic continuity. 


surprises follow—which, of course, 
is the joy of design. You never know 
where your ideas come from, but you 
do, more or less, have the under- 
standing that they arise from a series 
of connections, usually made in your 
head. The choice of objects is one of 


Light pierces paint and paper collage masks by 
Robert Courtright. From Andrew Crispo Gallery. 





















the most eloquent ways in which 
sequence expresses itself.” 

Mr. Braswell encourages a pe 
sonal expression of taste, yet is we 
aware that this is a faculty that som: 
times must be cultivated. “Ve 
often, it’s a matter of people n 
really having been exposed to beauti 
ful or unusual appointments. An 
clearly, the sort of objects we choo 
to surround ourselves with must 
have real connections with our own 
thoughts and desires. It’s fair to say 
that my partner and I—and any other 
designer who isn’t a megalomaniac— 
prefer to work with people who have 
a sure footing in the visual world. But 
when this cannot be, a lucky accident 
sometimes establishes an interest 
that can be built upon. For example, a 
woman recently purchased—almost 
by accident—a very fine Gallé vase at 
auction. Consequently, she began to 
develop a keen interest in art glass 
and now has amassed a small but 


continued on page 204 
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PARK HYATT 
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GALERIE ART NOWVEAU-ART DECO 
CALECRIE ov SYONBOLISNK 


38, rue de Lille 75007 PARIS - Tél. : 261.18.90 - 296.26.57 
open monday-saturday 11 thru 7 


the largest 
choice of 
objects, 
furniture, 
and high quality 
paintings 


on the continent 


Shelf ‘wheat motif” 
by Emile Gallé. 
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Architectural Digest 


INTERNATIONAI 
INTERIORS 


Travel with the editors of 
Architectural Digest to those 
thrilling, far-away places you've” 
always wanted to visit. Through 
evocatively written prose and 
hundreds of superb full color 
photographs, you'll visit villas, 
chateaux and townhouses in 
Madrid, London, Tangier, Hong 
Kong and other places around the 
globe. 

International Interiors, edited 
from the pages of Architectural 
Digest, is a perfect companion 
volume to Celebrity Homes and 
American Interiors. It is an 
elegantly designed book as well— 
beautifully printed on rich 
enameled stock with fine cloth 
binding and full color jacket. There 
are 288 pages and over 40,000 
words of text. 


The Knapp Press 

P.O. Box 985 
Hicksville, N.Y. 11802 
Please send me ________ o f Archi 
Digest INTERNATIONAL INTERIORS @$ 
plus $1.75 shipping & handling each. (Cal 
idents add 6% sales tax.) 


My check or money order for $ 
is enclosed. 


Name 
Street 
City 
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Please allow 4-6 weeks for delivery, 





Texas Art Gallery 


Presents 


ROBERT 
PUMMILL 


‘In From Open Country”’ 30” x 40” 


A One Man Show 
May 1, 1981 
Dallas, Texas 


For catalog and information contact: 


| | 3. oe 





i 
ct a 


1400 Main Street/Da Pi beP0y 
ees Er aT Ts 


Cc <i 


B=y\-111N1 


The Barbinis have been making glass in 
Murano, Venice's glassmaking island since 
the seventeenth century. 

This collection has special significance 
because of the blending of creative Italian 
contemporary design and 
functional American technology. 


Galassia 
9" deep. 18" diameter. Hand-blown, varied 
intensity, translucent white glass. 1-100 W. 


Nella Tavolo 
Nella 36: 16” high. 10" wide. 
Saline etched glass in white. 1-100 W 


Through your designer. 
305 East 63 Street 


New York, N.Y. 10021 
(212) 751-0575 


Chicago: Rozmallin, The Mart 
Dallas, Houston: Waitman Martin, Inc 
Los Angeles: Janus et Cie., P.D.C 
Minn.: Phyllis Murray, Inc., Harmon Court 
San Francisco: Wayne Guthrie, |lce House 
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Joseph Braswell—The Designer’s Choices 
continued from page 200 


well-distilled collection, which looks 
superb in her apartment and has a 
great deal of meaning for her. 

“TI can’t stress too strongly, how- 
ever, how much I discourage random 
acquisition. One of the unfortunate 
effects of unselective buying is what I 
call the ‘cancellation syndrome’—in 
which objects appear to cancel each 
other out, either because there are 
far too many of them or because 
they look as though they might have 





been purchased by the pound, rather 
than in a very shrewd, deliberate 
and affectionate manner.” 

Time and the cultivation of look- 
ing are indispensable ingredients in 
the mixing of objects, in Mr. Bras- 
well’s opinion. ‘We all prize unique- 
ness. And there is a thrill in knowing 
you own a one-of-a-kind piece. But 
finding rare and lovely things takes 
legwork and patience. On the other 
hand, there’s nothing wrong with 
having a humble item that you've 
picked up at a junk shop. It’s all a 
matter of appropriateness. You've 
got to have a terrific love affair with 
the pieces you choose to surround 
yourself with. If you do, they will 
tend to have their own authenticity, 
their own reason for being.” 

In discussing his own taste and his 
choice of objects, the designer is 
careful to delineate the role personal 


Even utilitarian objects, such as this chrome-plated stainless-steel faucet designed by Stanley™ 
Paul of Paul Associates, can impart a jewellike quality to a setting, designer Braswell believes.” 
















experience has had in guiding 

choices: ‘‘We all go through i 
mensely stimulating and productiv 
periods in our lives—I’m thinkin 
here in particular of the days when 
was a student at Parsons School o| 
Design, and the discoveries I madi 
then. I’m not saying that I’m simply 
relying on the memory of those day: 
to sustain the rest of my career—fai 
from it. But there is a time in life 
when certain conditioning tastes are 


formed that influence an entire ca- 
reer. My greatest concern—preoc- 
cupation, if you will—is something I> 
call ‘Future Classicism’: in other” 
words, objects and concepts that 
have a direct relationship to pro-~ 
totypes that go back in our cultural 7 
history to Greco-Roman times, but © 
which are freshly interpreted.” 

A perfect example of this sen- 
sibility is the cool white urn-shaped 
English bisque vase, circa 1930, 
which the designer likes to display 
on a white table, in a white setting. 
Every generation has its own Neo= © 
Classical revival, Mr. Braswell be- 7 
lieves; this particular piece was made 
when white was the most fashion- 
able color in interior design in 
England—thanks largely to Syrie 
Maugham. ‘Perhaps she commis-= 
sioned it? Well, I don’t think so, but 
it’s a nice thought, and it’s a very 
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_ The ultimate in kitchen and bath cabinetry 
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pohl USA Corporation, P.O. Box 1€ 
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Richer. And, of course, costlier. 

For the very good reason that it is 
blended from the Cognacs of more 
than 70 select vineyards, all of which 
lie within France’s two pre-eminent 
Cognac districts, Grande Cham- 
pagne and Petite Champagne. Truly, 
_ the world’s most civilized spirit. 
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HENNESSY COGNAC, 80 PROOF IMPORTED BY SCHIEFFELIN & CO., N.Y. 


Small Ad for 
a a Big! Tour of the Orient 


Japan Air Lines has 35 very special 
tours to the Orient. Come, let us take 
you to the Orient of your dreams. 

Here is but one example: 

Mandarin Orient, 19—24 days, 
$3197—3675. All tours visit Hong Kong, 
Peking, Shanghai and Canton. Some 
tours also visit Tokyo, Penang, 
Singapore, Bangkok as well as certain 
cities in China. All tours fully escorted 
and most meals are included. 

Rates based on double occupancy and economy air 


fare from the West Coast and are subject to change. 
Additional charge | for June—October peak season. 


CALCTOLL: FREES... yo 


F ~ || 800-835-2246; Ext. 150 


| for free tour information, see your travel 
agent, or mail this coupon today. 

| Japan Air Lines, P.O. Box 10618 
Long Island City, New York 11101 


JAL HAPPY Hol bays 





| 
, . 
| Dear JAL: I've read your small ad and I'd like 
more details of the tours I've checked. 
| © Mandarin Orient (3005) 
li = | () Other Happy Holidays Tours 
| 
| 
| 


Address. 
(2 |) a 


Travel Agent______ ARO AST 
*Continental U.S. only. In Kansas: 800-362-2421 
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Joseph Braswell—The Designer’s Choice 
continued from page 204 


Mr. Braswell admires the sculptural form of 
urn from the 1930s, when Syrie Maugham 
made stark white fashionable for interiors. 





attractive piece. I like it as sculpture 
in its own right, although I do keep 
flowers in it from time to time. An=- 
other point about white objects: I 
enjoy the kinds of shadows they 
make—very pale, almost ghostlike.” 

A pair of marble busts are even 
more clearly evocations of the Classi- 
cal past. “I remember vividly how 
overwhelmed I was, on my first trip 
to Venice and the Veneto, by Palladio 
and his work. Those exquisite villas 
such as La Malcontenta, with their 
wonderful interiors; and the Teatro 
Olimpico in Vicenza. They are all 
appointed with the eloquent props of 
the Classical age—busts of emperors 
and other notables—such as these. 
Mine are nineteenth-century re=- 
productions of seventeenth-century 
reproductions of antiquities. But” 
then, this sort of thing has been 
going on for centuries. I like busts 


continued on page 208 
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Jardin Bleu by Haviland. It is elegant and octagonal, with a hint of the 
Orient. For a color brochure, send 50¢ to Haviland, Dept. AD04,11 East 
26th Street, New York, N.Y. 10010. 


Haviland Limoges. The Proper Setting Since 1842. 





1780 Georgian 


Breakfront is 
77W x 19D x 
94H. See all of 


Berkeley Square 
is an exquisite 
18th Century 
Georgian collec- 
tion. Carvings 
and inlays are 
unerringly re- 
created. Russet - 
Mahogany (see seen 
photo) or Bristol 
Mahogany, a lighter, natural look of age. 


1980 Mount Airy 


For showroom 
write Mount Airy 





Made by the fourth 
generation in our family for all of 
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includes these 18th-century plaster castings. J 


Berkeley Square. 


Furniture Co., Mt. 
Airy, NC 27030. 





the future generations in your family. 
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Joseph Braswell—The Designer’s Choices 
continued from page 206 


Reflecting a personal interest, Mr. Braswell’s 


collection of sinewy sculptured greyhounds ), 


4 


/ 
from every angle, by the way. When | 
seen from behind, the very rough- } 
ness of the marble—its chipped sur- } 
face—has its own interest.” 

Mr. Braswell’s collection of 
greyhounds is entirely personal in | 
inspiration. “Again, thinking back to” 
Italy, | remember being thoroughly” 
impressed with Tiepolo’s ceiling ~ 
paintings and the animal imagery— 
the greyhounds, the whippets. 
They’re such elegant creatures. Later, 
I owned a whippet, and today I have ) 
greyhounds. They are so sculptural. 1) 
began by collecting small bronzes by # 
Meéne, a French artist; thirty years § 
ago they could be had for as little as 
five dollars. The two shown here are, 
in fact, eighteenth-century plaster 
castings made by a sculptor in order 
to show what the final work would be 
like. They were usually destroyed 
afterward, so it’s lucky that these 
engaging examples survived. They ~ 
illustrate the point I made about the 
necessity of having an abiding inter- 
est in what you collect and display.” 

Hardware is not usually thought of 
in terms of objects. A misfortune, 
contends the designer, who sees such 
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Maupintour’s 


Arizona 
The Canyons 


EXPLORE THE GREAT CANYONS 
of the American west by private 
motorcoach: Oak Creek Canyon, | 
Grand Canyon, Glen Canyon and | 
Bryce Canyon. Plus Canyon de 
Chelly National Monument, Salt 
River Canyon, Kaibab National 
Forest and Zion National Park. 
Visit San Carlos and Fort Apache 
Reservations, sightsee Phoenix 
and Scottsdale. 

MONUMENT VALLEY, Petrified 
Forest National Park, Painted 
Desert, places seldom visited but 
worth seeing. 

HIGH QUALITY escorted tour. In- 
depth sightseeing, best hotels, 
most meals, entertainments, limited 
size, 8 days. 





SEND THIS COUPON to Maupintour 
for the brochures checked or ask 
your favorite Travel Agent. 
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Philip Monroe design 
Eighteen karat yellow gold and diamonds. 


PHILIP MONROE JEWELER 


Registered Jeweler. Certified Gemologist. American Gem Society 
572 Pine Street Seattle (206) 624-1531 


Design® —Subject to Prior Sale. 
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For nearly a century, the Princess has been guardian of the finest traditions of 
Bermuda. The dedication of its staff is legendary; the excellence of its restaurants 
is famous; the graciousness of its accommodations is unequalled, with many of 
its 450 rooms overlooking Hamilton Harbour. And now, with our Escape Holi- 
day Package, the Princess way of life can be yours to enjoy, beginning at $206" 
For reservations or information, see your travel agent or call 
toll free 800-223-1818, in New York State 800-442-8418, in 
New York City 212-582-8100, in Quebec and Ontario prov- aa sl 
inces 1-800-268-7140, in other provinces 1-800-268-7176. vy 

“Escape Holiday: four days and three nights (MAP), ae JUINC2OHO 

from $206 to $281, per person, double occupancy, 5 

from March 1 — November 30, 1981. Hamilton, Bermuda 





‘The beautiful look in home 1€frigeration 


Elegant yet versatile, the all refrigerator and all freezer Sub-Zero 


models featured above are true built-ins that fit flush with base 
SUB-ZERO cabinets. Providing a combined storage capacity of 41 cu. ft., 
these like all Sub-Zero units will blend with any interior by 


accepting front and side panels to complement any decor. Other 

Te ales aker combination models, up to 31 cubic feet, are available including 
a eager + ae side-by-side, over-n-under in widths of 30" to 48’. Sub-Zero 
608/271-2233 also offers several undercounter models and ice-makers 

All units are factory tested for total performance 


send for colorful brochure Available in Canada 














OBJECTS 

















Joseph Braswell—The Designer’s Choice 
continued from page 208 


humble items as hinges and doo 
knobs as devices that enrich 
stabilize a room. “At its best, we 
chosen hardware imparts a jewelli 
quality to a setting. This faucet unit 
which was designed by Stanley Pa 
won an ASID 1979 design award.” 

In describing a series of eerily 
beautiful masks, Mr. Braswell says) 
“These are designed by Robert 
Courtright and are essentially paper 
collage and paint. They’re very deli 
cate, so they are sold in Lucite boxes, 
which, to me, are part of the whole 
aesthetic. The boxes lend distance 


“Movement is 
vital to an interesting 
collection of objects.” 

— Joseph Braswell 


and set the masks in a context. But 
what really fascinates me about them 
is the way light perforates them, 
which is why I like to show them” 
against a window, or backlighted. 
Certainly they should be moved 
around quite frequently.” 

This reference to mobility sets off 
another train of thought in the de- 
signer’s mind: ‘““The whole question 
of movement is vital to an interesting 
collection of objects. And I think this 
analogy can be extended to include 
all interior design. It’s like a theatri- 
cal performance: Each night, the ac- 
tor goes on stage; the script is the 
same, but all sorts of subtle factors— 
his mood, the nature of the au- 
dience—create conditions which 
make that evening, that performance, 
unique. The same is true of the little 
theater of our lives, and of its setting. 
We remain the same, and so do the 
objects and rooms that surround us; 
yet everything shifts slightly—or is 
shifted—and everything is thus 
changed. Mood, light, density of 
drama—those are the outcome.” 0 

—David Halliday 








“In the past 15 years, I’ve had 12 waterproof watches, 
4 outboard motors and one refrigerator. A Frigidaire” 
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A very fine walnut 
marquetry lowboy, beautifully 
shaped and of superb color. 
Holland, circa 1730. 
Height: 29''; Width: 32"; 

Depth: 20". 


Manheim Galleries 


409 Royal St., New Orleans, 504-568-1901 2520 Fairmount Ave., Dallas 214-742-2364 
320 Decorative Center, Dallas, 214-742-2364 
(This Gallery for the Trade only) 
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Coming Next 
in May 


Architectural Digest Visits: 
GINA LOLLOBRIGIDA 
at her Rome villa, echoing 
the past and present. 


INTERIOR DESIGNS 


Mrs. Henry Parish II 
brings traditional warmth to 
a Manhattan residence. 


In Philadelphia, a harmonious 
concept by George Doan. 


A Tonny Foy design asserts a 
contemporary mood, in Texas. 


Reginald Adams evokes lavish 
charm for actor Paul Lynde’s 
Beverly Hills home. 

A Rio de Janeiro apartment 
with a tropical atmosphere, 
by Eugénio Restelli. 
Nancy Lancaster's own 
Oxfordshire house glows 
with timeless beauty. 


Kansas City polish and 
dignity by Jerome Sutter. 


A San Francisco interior by 
Gus Sutsos and Walter Mellon. 


Mango Bay, an Oliver Messel 
creation, on Barbados. 
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DIGEST 


The Collectors: 
American country furniture 
in the Connecticut home of 





Helen Partello-Hollingsworth. 


SPECIAL FEATURES 


Architecture: 
On San Francisco Bay, 
a wood and glass house by 
Charles Warren Callister. 


Gardens: 
Swiss Pines, in 
Pennsylvania, shows a subtle 
wide-ranging Japanese taste. 


Historic Houses: 
A commemoration 
of triumphs long ago, a 
general's Temple de la Gloire, 
near Paris, lives again. 


Art: 
Jewelry by artists — 
inventive fantasies for 
personal adornment. 


Antiques: 
Ceramic tiles, the 
beautiful building blocks 
of many ages, many lands. 


AND MORE— 
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Collectors Items 


HIGH POLISHED BRONZE 


LIMITED EDITION OF 29— $4500 ea. 








DANIELPOUR 


Collection also includes: 


JUGGLER 
FLIGHT 
DANG ami 


Other Danielpour bronzes at 


GALLERY GEMINI SOUFER GALLERY 
Palm Beach New York City 


Call or write for brochure 
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Outstanding 18th century Georgian Mahogany Secretary 
$29,000. 27 in stock, several Breakfronts. 


WILLIAMS ANTIQUES INC. 








4010 PEACHTREE ROAD/ATLANTA, GEORGIA 30319 
Toll Free 1-800-241-1918 
Don Pierce, President 
SINCE 1927 
ATLANTA’S LARGEST 


Send for our free brochure 
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Neat way 
to tidy 
up back 


issues: 
our clear 
acrylic bin. 


Beside your favorite chair, in your 
office, your library on a bookshelf, this 
clear acrylic bin keeps Architectural 
Digest back issues handy, neat, and 
available. 37.50 














ARCHITECTURAL DIGEST 


SELECTI|] Ga 


Dept. A621 8460 Higuera Street 
Culver City, CA 90230 






Name___ 
Address____ 
City..." eee 
State 2 a Ain 









#00154 Magazine Bin 37.50 
(quan.) ($3 shipping and handling per item) 










Charge my: 
Master Card® American Express® 
BankAmericard Visa* 









= Exp. date__ 
(card no 


Signature__ ie 
if charging Aé21 
Check payable to Architectural Digest 
Selections (add 6% sales tax if delivered in Calif.) 
It’s easy to order by phone. 
Call toll free 800-421-4448. 


Mon-Fri 7 am to 7 pm Sat 7am to lpm 
Pacitic time. In California call 800-252-2701. 
Credit card orders only. Ofter good in USA 
only, Allow six weeks tor shipment. Items 











may be shipped separately 
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Enjoy the rich, natural look of Quarry tile 
with the quiet comfort of Kenftile! 


captures the elegance of a palazzo courtyard, the rich- appreciate the super-natural powers Kentile® gives 
of subtly shaded, handcrafted quarry tile in a solid vinyl to a handsome, natural look. Unlike quarry tile, Kentile 
ade for modern living. Quarry is delightfully comfortable and quiet underfoot. 
Here’s the naturally luxurious look you want to turn h And of course, these one foot square tiles, “eth inch 


et corner, or ho-hum room into a proud, dramatic f thick and made up of four 6-inch units, are easier 
@ and less expensive to install than real quarry 


. And Quarry, in its muted today tones of Ivory, 
Ki le tile. They clean easily. And last and last. 
Beautifully. 





se, Citron or Apricot blends beautifully with en 


; present decor. Or most exciting 
e plans. ecision Why not stop in and see Quarry at 
And there’s even more to Quarry. @ your Kentile dealer? You could be living 


It’s the easiest one you'll ever make. 


EDINA. 
FASHONS 1 OOS 


Kentile Floors Inc., Brooklyn, N.Y. 11215 


> with it awhile and you'll really in a palazzo sooner than you think. 


Sail from St. Thomas 
with your own 
captain and crew. 


Here’s the way to travel in what National Geographic calls “some of 
the world’s most beautiful water.” Charter a luxury yacht anywhere 
from 45’ to 75’, from the largest fleet in the Caribbean. The captain 
and crew are at your service. Everything is paid for: food and drink, 
fuel costs, port fees. (The cost ranges from $75 to $200 per person/ per 
day depending on the size and accommodations of the boat.) Stanton 
Delaplane, noted syndicated travel columnist, said “This vacation 
must be in the top 5 in the world” Send for our brochure. 


V.I. Charterboat League 
Home Port, St. Thomas 00801 


Tell me more about sailing in the Virgin Islands. 


| 

| 

| 

| 

| 

| Name 

: Address 
! City Statese = 2... 
| 
| 
| 
| 





United States Virgin Islands 


St.Croix- St. John: St.Thomas 





164 E. 56th St., N.¥.C, 10022 (212) PL 3-3931 


Atlanta e Chicago e Dallas e Houston 
Los Angeles e Miami e Troy (Michigan) 


Fine French Furniture to the Trade 
Complete catalogue available - $15.00 




















READERS DIRECTOR) 


A listing of the 
designers, architects and gallerie: 
featured in this issue. 


Pages 76-83: 
Tony Cloughley 
1249 Roscomare Road 
Los Angeles 
California 90024 
213/476-7168 


Pages 90-95: 
Robert Metzger, AsiD 
275 Central Park West 
New York 
New York 10024 
212/799-6740 


Pages 96-101: 
T. Crowther & Son Ltd. 
282 North End Road 
Fulham 
London SW6 
England 
011-385-1375 


Hardy/San Francisco 
855 Montgomery Street 
San Francisco 
California 94133 
415/981-5886 


Mallett at Bourdon House 
Limited 

2 Davies Street 

Berkeley Square 

London W1 

England 

01-629-2444 


Quatrain Inc. 
700 North La Cienega Boulevard 
Los Angeles 

California 90069 

213/652-0243 


Rare Art Inc. 

978 Madison Avenue 
New York 

New York 10021 
212/472-2815 


Maurice Sigal 
841 Broadway 
New York 

New York 10003 
212/533-3555 


continued on page 2718 



























The Bronco Buster 
Frederic Remington's 
first and most dynamic bronze 


Cast full size 
from a Remington Original. 
Each bronze hand made and hand 
finished to completion 
with its quality guaranteed. 


Limited Edition 
Offering Price $2,000 





To discuss The Bronco Buster 
or other Remington Bronzes contact: 
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your Architec- . ) 


tral Digest label | Americana 
here, or copy ) | aap of fine arts. itd. 
your name and ) ) My 

address as it ! One Bunker Hill 


appears on your | : = 2 | 
label: ed 


601 West Fifth Street 
Los Angeles, California 90017 
Telephone: 800-421-8033 213-623-1083 
All our services to subscribers are faster Major Credit Cards Honored 


when you include your subscription label 
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Unlisting Service See Below 
box, send us this coupon 


mo 9 
3 
a 
< 
) 
Cc 
3 
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(Do not give my name to mail advertisers 
who rent the Architectural Digest list 


MOVING? Please give us 8 


weeks notice. Attach your label when you 
send us the new address 


RENEWIN G? Check your 


I 

! 

| 

i 

label to be sure it's correct. By the way, your 
| label shows thedast issue in your current sub 
j scription in the top right corner. (Example 
| MAR 81 means March of 1981 is the last issue 
| youll get.) For uninterrupted service, include 
| your label with your order 

! 

! 

! 

: 


n of a ten-light Louis XV gilt bronze chandelier 
rvstal pendalogues — Height 45° x Width 40 


COMPLAINT? We can 


give faster results when you include your 
label 


ARCHITECTURAL DIGEST 


P.O. Box 2415, Boulder, Colorado 80322 





\ 
ANTIQUES - LIGHTING FIXTURES - DECORATIONS 


IRIE 50th Htet all, Vara MY 10022 TEAL) 


SAN FRANCISCO 
a 


7 ae S 


RED BARON'S 


PRESENTS 


An Outstanding Auction of Architectural Antiques 
‘the largest of its kind in the world’ 
ova) 
MAY 2ND & 3RD 
This sale features the best in antique Stained glass 
windows, fine beveled doors & complete beveled entry- 
ways, bronze chandeliers, carved mantles, back 
bars and other saloon decor, and one of a kind decorating 
pieces—over 1200 lots at nO minimum or reserve. 
Call or write for free Color auction Catalog: 


RED BARON ANTIQUES 


234 Hilderbrand Drive / Atlanta, Georgia 30328 / 404-255-1074 
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121 E. 24 ST., N.Y.C. 10010, (212) 674-2130 
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continued from page 216 





Sotheby Parke Bernet 
1334 York Avenue 
New York 

New York 10021 
212/472-3571 


Pages 102-107: 
Francois Catroux 
32 East Sixty-seventh Street 
New York 
New York 10021 
212/988-5248 


20, rue du Faubourg 
Saint-Honoré . 

75008 Paris . 

France 

1-266-69-25 


Pages 108-115: 
J. Robert Scott 
8727 Melrose Avenue 
Los Angeles 
California 90069 
213/659-4910 


Pages 116-123: 
R. Wayne Jenkins 
Allen House 
1419 East Washington Street 
Louisville 
Kentucky 40206 
502/584-6355 


Pages 124-129: 
Bruce Goff 
Architect 
1302 Roseland 
Tyler 
Texas 75701 
214/597-9788 


Pages 136-141: 
Bruce Goers 
Insight Inc. 

1997 Lake Avenue 
Highland Park 
Illinois 60035 
312/432-4606 


Pages 148-155: 
Cronin-Stempler 
Designs 
225 East Fifty-seventh Street 
New York 
New York 10022 
212/688-3380 


| ° ee 


continued on page 220 
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continued from page 218 


Pages 156-161: 


wa 4 Charles Campbell 
We don’t know which way the 


Stock Market will go. So we're a Gallery 
prepared for anything. With 
fa 


647 Chestnut Street 
San Francisco 
California 94133 
415/441-8680 
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aR ECan. ae 


3 air eR Te Me- toma sl tate Melo 
_| bearish, his stalwart com 
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ee 








Far East Fine Arts, Inc. 
518 Sutter Street 

San Francisco 
California 94102 
415/421-0932 


= 


Richard L. Feigen 
& Company 

900 Park Avenue 
New York 

New York 10021 
212/628-0700 


* Plutus, the Carousel Bull, is 12 inches by 12 inches, photographed in the Piazza Della Signoria, Florence. Hirschl & Adler 


For the Cybis 40th Anniversary Catalogue send $19.95 to CYBIS, Galleries, Inc. 
N A , A4, Trenton, New Jersey 08618. z ; 
ome 5 e : © CYBIS 1981 21 East Seventieth Street 


New York 
New York 10021 


UNION-NATIONAL 212/535-8810 


Since 1901 
fine bedroom, dining room and occasional furniture 











Kennedy Galleries 

40 West Fifty-seventh Street 
New York 

New York 10019 
212/541-9600 


Morgan Art Gallery 
5006 State Line 
Shawnee Mission 
Kansas 66205 
913/236-7796 


Morton Morris 
& Company 
32 Bury Street 
St. James’s 
London SW1 

| England 
01-930-2825 





Petersen Galleries 
270 North Rodeo Drive 
Beverly Hills 
From our distinctive collection of wall cabinets California 90210 
Send $3.00 to Department A for brochure ‘Furniture forGracious Living” 213/274-6705 


UNION-NATIONAL, INC. ° JAMESTOWN, NEW YORK 14701 


on 





DOUBLE APOTHECARY CABINET width 82", depth 15", height 79° 


ee 
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THE FINEST SELECTION ea x 
BRONZE/BRASS ACCESSORIES — 
AND GHOICE OBJETS D' ART 
=@)o = (0) =) > aes | 
eS 
COMMERCIAL DECORATION (S 





AVAILABLE THROUGH YOUR INTERIOR DESIGNER OR FINE STORES 


NEW 64-PAGE COLOR CATALOGUE AVAILABLE THROUGH 
MAIN OFFICE OR OUR REPRESENTATIVES $5.00 





ATLANTA: LEE KENNEDY & ASSOC OPN. nr INDIANA: NEAL CODY Ree 
BEDFORD: HMG ASSOC (617) 275-2751 LOS ANGELES: ROBERT SNODDY. INC (213) 627-6144 
CHICAGO: STEPHANY UNLIMITED Acer’ MICHIGAN: FRAN MOORE BK vce ee 
oro Mee a ae GLC CME ICSE NI Kr) MISSOURI: HERTEL & ASSOCIATES SESS oie : 
DEW OE Ra Le BURLEY NR Rak eee mC 
OV 5s a a0 Om RUE te aa (AN MLS La] a yee 
HIGH POINT: LEE KENNEDY & ASSOC (919) 882-3813 SEATTLE: M. MAXINE PARKER & ASSOC. . fat 
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fA. Display Stand. Open your 
art and collector's books to 
favorite pages and put them 
where they'll be enjoyed, on this 
clear acrylic stand. 12” high. 
#00186 Display Stand $20 (1.85) 


BACK ISSUES ($6 each) 





08101 JANUARY 1981 Achitectural 
Digest Visits: Ali McGraw; Historic 
Houses: Ernest Hemingway; The Collec 
tors: Chateau de Groussay; Gardens 
Pusey House 

08012 DECEMBER 1980 Architectural 
Digest Visits; Malcolm S, Forbes; The 
Collectors: A European Mixture; Archi 
tecture; Jacquelin Taylor Robertson, 


08011 NOVEMBER 1980 Architectural 
Digest Visits: Jeanne Moreau; The Col 
lectors: An Emphasis on Selectivity; Gar 
dens; Peace at Innistree 

08010 OCTOBER 1980 Architectural 
Digest visits: Mr. and Mrs, Mike 
Douglas; Historic Houses; Memories of 
lean Cocteau; Gardens; The Woodlands 
at Bodnant; Antiques; Oriental Chests 


Architectural Digest Order Form for Selections. 


B - Block Swizzle Tumblers. 


Crystal from Portugal in sets of 
8. #40847 11-0z. Double Old 
Fashioned s/8 $15 (1.50) #40848 
13-0z. Hiball s/8 $15 (1.50) 
#40849 6-0z. Juice s/8 12.50 (1.25) 


08009 SEPTEMBER 1980 Architectural 
Digest Visits: James Caan; The Holly- 
wood Home of Novelist Gore Vidal; 
Gardens: Labyrinths of Yu Yuan; His 
toric Houses; Waldemarsudde, 

08008 JULY/ AUG 1980 Architectural 
Digest Visits: Mr. and Mrs. Ralph 
Lauren; The Gardens of Tresco Abbey 
A Contemporary Apartment in a Floren- 
tine Palazzo. 

08006 JUNE 1980 Architectural Digest 
Visits: Mr, and Mrs, Mike Nichols; The 
Antique Villa of Brachetti-Peretti; David 
Sylvester's London Flat; Historic Houses 
on Charlotte Square; The San Francisco 
Apartment of Jane Lawrence. 

08005 MAY 1980 Architectural Digest 
Visits: Graham Sutherland; The South 
ern California Home of Ursula Andress 
Architecture; Ralph Rapson; The Gar 
dens of Haus Zur Palmes 


C - Handcrafted Pillow Sham. 
Hand-crocheted and ruffled in 
the Victorian manner, exquisite 
white poly/cotton sham holds a 
standard size bed pillow. #40836 
Pillow Sham $75 (1.50) 


os 
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COLLECTOR’S ISSUES 
($10 each) 


= 07903 MARCH 1979 

= 07902 JAN/FEB 1979 

= 07812 DECEMBER 1978 
— 07811 NOVEMBER 1978 
— 07810 OCTOBER 1978 
= 07809 SEPTEMBER 1978 
07808 JULY/ AUG 1978 
07806 JUNE 1978 

: 07805 MAY 1978 

07803 MARCH 1978 
07802 JAN/FEB 1978 
07712 DECEMBER 1977 
07711 NOVEMBER 1977 
07710 OCTOBER 1977 
07709 SEPTEMBER 1977 
07708 JULY/ AUG 1977 
07706 MAY /JUNE 1977 


It’s easy to order by phone. Call toll free 800-421-4448. 


Mon.-Fri, 7 am to 7 pm, Sat 


(please print 


Name 


Address 


State Zip 


Payment information: 


Enclosed is my check or money order 


please) payable to Selections 
BankAmericard: Visa 


\mer wan t XPress 


Card Number 


Diners Club 


! xpires 


Siunature 


no cash 


MasterCard 


AM 41 | S-digit 


Product # 


yam to 1 pm Pacitic time, In California call 800-252-2071. Credit Card orders only. (Minimum $IS) 


Shipping 
> | Handling 











Ordering information: 


ber and all ordering intormation includ 


ing subtotals and grand total, Put your 


Please fill in the tive digit product num 


Add 6% tax it 
delivered in Calif 


name and address in the spaces provided 


Then send this torm with your check or 


; Tye 
money order in an envelope to; Dept 


AM 41 Architectural Digest Selections 


8460 Higuera St., Culver City, CA 9023 
















































D - Eloquent April 
Crocheted pouch hol 
tionery sheets, 15 em 
6 gift enclosures and 
pen. Pouch is also ai 
summer bag. #40837 
Stationery $34 (1.50 


E - Color. The defi 
on shades, tones, hue 
they affect daily lives 
color provides inspi 
discover and explore. 
publishers of Archites 
Digest. #30102 Color 


F, Bound Editions. 
ume set holds a year 6 
tural Digest bound in 
cloth stamped in gold, 
#00164 1980 s/2 $50 (i 
#00165 1979 s/2 $60 (i 
400166 1978 s/2 $70 (i 
#00184 1977 s/2 $80 (i 


G. Reading Stand. 
your Architectural Dij 
keep them where they 
Back issues stack 


clear acrylic stand. #0 
Reading Stand 19.95 ( 


i - Decorating for 
Architectural Digest Ei 
Rense interviews twen 
world’s most renownet 
designers to discover 
mulas for success. #30) 
ating for Celebrities 22. 


| - Magazine Bin. Stac 
Architectural Digests 
clear acrylic. Keep back” 
handy and available. #4 
Magazine Bin 37.50 ($3) 


J. Soft Slipcase. Pade 
tection for your A 
Digests. Two cases holt 
issues. Coffee-color vin 
stamped in gold. #00149 
Slipcase 7.95 (1.50) 


K . Clear Slipcase. Ty 
these handsome acrylic: 
hold a complete year OF 
tectural Digest. 
#00150 Clear Slipease $2 


L - Breakfast in E 
rattan tray inspires ¥ 
smiles, 12x21 42" Surf 
no-spill well for glasses, 
pocket for magazines ai 
work. #40842 Bed Tray 


M. Hand-painted \ 
Beautifully detailed cer 
accessories are hand \d 
Stattordshire, Eng 1. 
#40839 Napkin Ring & 
#40838 4°)" Vase $14 ( 
#40843 24," Trinket Bo 
(.7S) #40841 Thimble $ 
£40840 Gorvants Rell $7 


OCW Peek 








FINE CABINET MAKERS SINCE | 886 





THE KARGES FURNITURE COMPANY, INC. 1501 WMARYLAND ST. EVANSVILLE, INDIANA 47% 


alifornia 


cA Special Section 


Edition 


In the pages that follow, 
Architectural Digest presents 
products and services especially 
for the California reader. 
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CLASSIC FORM. 


From the start, you challenge yourself. You 
play to win. Nothing less is acceptable. 

For you, there is The Springs. Recognized 
as the community for people who are at home 
with success. Established. Protected. Uncom- 
promised. Synonymous with quality and value. 
Nothing less is acceptable. 

Picture, for example, ten separate tennis 
courts set within a superbly landscaped tennis 
park. There's nothing like it in Palm Springs. 

But then, that’s the point. There's nothing 
else like The Springs in Palm Springs. And 
there never will be. 

The Springs. A Classic in Desert Living. 

The Residences 
3 and 4 bedroom condominium-style homes, 
selectively placed amidst the lakes and fairways 
of The Springs Club's 18-hole championship 
golf course, priced from $245,000. 

The Club 
The Springs Club is private, with membership 
subject to approval. Members enjoy exclusive 
use of The Springs Course, The Springs 
Clubhouse and The Courts, a landscaped 
tennis park. 

The Springs has been created by The 
Equitable Life Assurance Society of the United 
States and Trojan Properties, Inc. Furnished 
model homes are open each day from 9 AM 
until 5 PM, directly across from The Eisenhower 
Medical Center in Rancho Mirage. 
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THE SPRINGS 


39039 Bob Hope Drive, Rancho Mirage, California 92270. 
(714) 328-8892 




















-7:00, enjoy a 


course pre-theatre dinner. Lunch 


/ 


-2:00 p.m., 


Hotel parking 
. 74384. 
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Ext 
LOS ANGELES 
BONAVENTURE 


WESTERN INTERNATIONAL HOTECS (A) 
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Discover Beaudry 


Restaurant Writers’ Four- 
award. 6 p.m. to 11 p.m. From 6 


five- 


served 11:30 a.m. 
624 


Monday-Friday. 
validated. For reservations: (213) 


2 
x 
ob 


ee ee ae 

oe Pe thes rd pe 

7 Map PRE OSs Aen, 

r cr ane 

a TEE ie y AP inte 
A ha 

eee er er a 


a: 














. oe o< 
TY xs 6 SSUES e? 
ory Toh ret kd ve a 


os 


eee - 
STS 





A PIECE OF WILLIAMS’ WORLD 


qi ha 


D, 


43) 


Ce WMStom 


. and all one-of-a-kind 


Masterpieces . . 


. circa 1840 


Irish cupboard 


Residential & Commercial Chandeliers 


Accessories in Crystal ¢ Stemware 


LL ofitiques 


Decanters ¢ Vases e Etc. 


1919 Wilshire Blvd. 
Santa Monica (213) 451-5582 


ted 


et 


arge Cards Acx 


Master Ch 


Visa and 


8904 Beverly Boulevard 





Los Angeles, CA 90048 « (213) 271-8746 





Sophisticates 


by O’Asian designs 


Our newest collection of Bedroom and Dining furniture 
Available through Department and Fine Furniture Stores. 














Isfahan 


Town or Country. 
RUGS Dy SOLAYAL ins59s w sso 


In 1938 this Packard was $3,800 on the showroom floor Today it would bring $20,000. 
Our rugs are like that. 


SORAYA ORIENTAL RUGS : 1025 BATTERY AT THE ICE HOUSE - SAN FRANCISCO - CA 94IIl - (415) 788-0777 
Acquisition and Placement of Collector Rugs. 


























You have to know 
your business 


tog et to be our age. § 


We're 236 years old. That’s why 
Sotheby Parke Bernet is no ordinary 
auction gallery. 

We were the first international 
@ . a,x auction house in 



































America. And we've 
e/ always been the large 
; With worldwide 
offices and all that 
experience, no one tops 
us in sales. Or in knowled¢ 
of fine art, furniture, 
” jewelry, rugs and tapes- 
™™ tries, gold and silver. 
We've come a long wa 
since our humble begin- 
nings in 1744, as bookselle 
in England. And were 
delighted to share all of the 
expertise weve acquired. ¥ 
A Come to the exhibit preceding 
moe the next Sotheby auction, and ¥ 
# our specialists will answer youl 
every question about origin, authenticity and value of the ite | 
we'll be auctioning. Call us at (213) 937-5130 for the date and time} 
Since we've been leaders in the fine arts field for 236 years, | 


id 


we know what we're selling. So you'll know what youre buying#} 


Sotheby’s Los Angeles 


Auctioneers and appraisers of fine art since 1744. 7660 Beverly Blvd., Los Angeles, CA 90036. 


eee) 














Jitacesbrinate| 
Coast 


Image Size: 40 x 20 inches 
This beautiful serigraph is limited 
to only 300 examples. 





Credit Cards accepted 


RUE GALLERIES 


134 Maiden Lane, San Francisco, CA 94108 | ; 
(415) 392-5447 tay oe 
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When 1s a bed not a bed? 

When it’s a sofa or pit group 

ina daytime role. Just 

flip it over for foam comfortable 
kingsize bedding using standard 


flat sheets. Brillant design 


by Frank Petersile for Spherical gS p 
il Ui 


(hr 
17 geometric versions . removable 
OOAODUTNN NON i 


slipcovers in 40 available fabrics Bry 0 ED a 
No other convertible can match ; 
Spherical’s patented design F i 
—_ 
aa Oy 
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Number One Nob Hill... , 
another fine 
Inter-Continental address. 


Mak fipllon. 


AN INTER* CONTINENTAL HOTEL 


San Francisco 


RSS 
\ 
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a. 
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ew 


a 
yer 


-7548 
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»~ y, 
Call toll free (800 
for a free color catalog 
or the name of your nearest dealer 


SHOWROOMS IN 
Los Angeles/San Francisco/Dallas/Miami/High Point 


NO 


Reservations: (415) 392-3454 
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MARSHALL ANTIQUE GALLI 
18th and 19th Century Museum Quality Decorative Arts. 8420 Melrose Avenue. Los Fenn ey SK 
One piece or entire estates bought and sold. Member of Arts & Antiques Dealers League of America 
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teriors by (> Chaffin 
LA JOLLA 


ESIDENTIAL INTERIOR DESIGN * LOS ANGELES NEWPORT BEACH 


For information on how Cannell & Chaffin’s 
Interior Design staff can create with you an individual 
exciting interior design, write for complimentary 


24-page color brochure or call our Design Service Director 


Cannell & Chaffin, 3000 Wilshire Blvd., Los Angeles, 
CA. 90010; Telephone (213) 380-9111. 


















































Homes often reflect the personalities of their owners. This one says much about a warm, ur 
bane and social family. Secluded among great trees behind estate gates, it evokes the 
ultimate California lifestyle. Regard the behemoth swimming pool. And the lighted cham- 
pionship tennis court, sunken to ensure distant mountain views from nearly every room. Inside, 
massive scale and flowing space; slate, parquet and quanry tile floors gleam under cathe- 
dral ceilings. There is a see-through stone fireplace shared by the huge living and dining 
rooms. At the home's heart, the Kitchen of Kitchens: both occidental AND oriental restaurant- 
quality equipment—stainless steel and custom crafted. Secreted behind stained glass, 
you'll find commodious, temperature-controlled wine storage. Entirely separate, an annex: 

a magnificent studio/projection room, wet bar, sauna, guest and 

service quarters. In all, an enchanting entertainer, sprawled on 


approximately an acre with courtyard parking for a 


ENTERTAINER dozen Bentleys. Master suite, 2 bedrooms, den, office, 
4% baths—and the apex of Southland living. $4,390,000. 











Bob Crane i Realtor. 
&o?Associates : 
From Cottages and Condominiums to Frank Lloyd Wright 
Sunset West 7656 Sunset Boulevard, 874-3311 - Los Feliz/Sitver Lake 4640 Hollywood Boulevard 665-1121 


Studio City 11910 Ventura Boulevard 760-3511 








x hostess. Rise when you # I 
a book. Dine like royalty. Never havél jou 
so artfull . The service is impeccable. 3 
© and eas} ato talle.tor gel 


Y 6 or Cruiseguide is yours by writing Princess Cruises," 
Dept. ADTC41, 2029 Century Park East, Los Angeles, CA 90067. 


Mexico 
Caribbean 
Transcanal 
South Pacific 

















Each Work a Masterpiece... — j 
Exquisite Oriental @ Persian Rug: 


Each an original - an investment in handcrafted and enduring be a1 


alien 


PORTRAIT OF THE ARTIST'S MOTHER 
by James Abbott McNeill Whistler 


f * 7 : a» ty 
P > +e t < } ; 
— t { J ié , 
—— = Delis 
7 fi i Mee D 
7 es co] -* 7 
- - an 
inne 


RIENT UONDEL 


Serving the public and the trade for more than 15 years in the sale, purchase and exchange of fine . 
ORIENT HANDEL, INC. ORIENT HANDEL, INC. ORIENT HANDEL, INC. RUGS OF CHINA & PERSIA 


525 North La Cienega Boulevard 1124 Sutter Street 2421 East Coast Highway Division of ORIENT NDEL, 
Los Angeles, California 90048 San Francisco, California 94109 Corona del Mar, California 92625 7444 Forsyth Boulevard 
(213) 657-5175 (415) 885-4530 (714) 673-2224 Clayton, Missouri 63105— 


1314) R6?-6400 = i 







You and Beverly Hills Ltd. 


The relationship 
is priceless. 


When we hand you the keys to your meticulously (and we even provide free loan 
brand new Mercedes, something cars while your Mercedes is in for service). 
But for all the luxuries we lavish on you, you'll 
be quite surprised to find that our prices are 
extremely competitive when you buy or lease 
a Mercedes Benz from us. 

We feel that if Beverly Hills Ltd. 
treats you the way we'd like to be 
treated, youll refer your 
friends and 
come back 













very special happens. 
; A relationship begins based on mutual 
trust and careful attention. You see most of 
our patrons have the means to buy their 
Mercedes anywhere they wish. Yet they 
continue to buy from us. 

The reasons are clear and simple. We 
provide the kind of special treatment that 
matters to people who are accustomed to the 
best. Our salespeople are well spoken and 
knowledgeable. 

Our service department is 
staffed by mechanical maestros 
who work —_ ees : 
quickly and ff 









when it's time for you to trade-in. 
So far it's worked. And we've become 
one of the most prominent Mercedes dealers 
in the whole country. 
And there's just one person to 


thank. You. 





Beverly Hills Ltd 
everly Hills Ltd. 
The Mercedes Benz of Mercedes Benz dealers. 
8833 Wilshire Boulevard, Beverly Hills, CA 90211, 


213/659-2980 
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ANTIQUARIA. 
In historic Sam Juan Capi 








oy oO AI & Sons 


529-531 N. La Cienega Boulevard | 308N. Rodeo Drive ; ; 7 
Los Angeles, California 90048 Beverly Hills, California 90210 An advance call is suggested. 
phone (213) 657-5063 | phone (213) 271-9049 31431 CAMINO CAPISTRANO e (714) 493-1283 TUES. THRUS 









Welcome 
reflections of 
yesterday. 


Old World furnishings that 
make a statement. Indicate a 
love of elegance. A sense of 
history, of grand style. 

Italian marble tops an 
ornately carved wall console 
and a matching mirror casts 
warm reflections on an 
impressive hall or foyer. Just 
one of the many such accents 
in our exclusive import 
collection from Europe. 

Make your own elegant 
statement. One room or 
a complete interior our 
experienced staff will help. 
Of course our furnishings 
speak for themselves. 


AYLOR’S 
in Van Nuys 


Main store: 6479 Van Nuys Blvd., (21 3) 786-5970, 873-1081. Open Mon-Sat: 9 to 5:30pm. 


“~ 4 Aare t7... art..... Tt... 010\ BAH 197900 Priwnww Adnan Caés 11 ta Ream 


COUNTRY. STYLE. 


; Fairbanks Ranch. Over one thousand master- 

nned acres at Rancho Santa Fe. Estate homesites in excess of one acre on 

vate streets with access controlled by electronically activated gates. A 

eside clubhouse, tennis and boating facilities and full equestrian center. 

E Panoramic views of the gently rolling coastal 

tthills from the valley to the sea. Towering eucalyptus forests, orange groves, 

e-covered hills and beautiful meadows. All homesites will be fully improved. 

Fairbanks Ranch holds every promise of 

coming one of the most desirable and prestigious custom home communities 
suthern California. It offers, in fact, one of the last opportunities to enjoy 


y elegant, rural lifestyle. 


thanks Ranch os le P.O. Box 2012, Rancho Santa Fe, California 92067 


ne (7 14) 756-3795 
e sd by Fairbanks Ranch Company 
























































SAN FRANCISCO’S 
DRAMATIC NEW NEIGHBORHOOD 


A PACIFIC UNION 
DEVELOPMENT 


457 luxury condominium homes with commercial 
and retail space, occupying the entire 
600 block of Van Ness Avenue, in the heart of 
San Francisco’s Cultural Center. 


An open occupancy development. 


For information, please contact: 


Mr. Peter J. Palmisano, Marketing Director, at 552-5916. 


OPERA PLAZA ® Van Ness Avenue between 
Golden Gate & Turk * San Francisco 
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A Magnificent Oriental Collection Personally Selecte« 
with Extreme Care and Discernment. 
1910 South Coast Boulevard @ Laguna Beach, California 92651 @ (7 
Also in Palm Springs @ 166 N. Palm Canyon Drive @ (714) 32 
Please write for brochure or specific items 
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THE CAROUSEL 
ANTIQUES & COUNTRY STORE 


A showcase of ten thousand square feet 
and 45 dealers ... Marin County’s largest collection 
of fine Antiques and Collectibles. 


With many dealers specializing in a particular field, 
we offer an unequaled selection of American, French and 
English Antiques and Oriental Rugs, all presented 
in altractive room settings. 


Countrv Store | 
A 


312 & 316 Sir Francis Drake Blvd. San Anselmo, CA 94960 
(415) 453-0373 457-5141 Open Mon-Sat 10-5 Sun 12-5 
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J. H. Minassian & Co. 


THE EXCLUSIVE ORIENTAL RUG STORI 
Established 1905 in Los Angeles 


PRESENTS AN ANTIQUE FARAHAN FOR ALL SEASONS 


eS Raceh celacmnlereeteRoenlUvcoce beatae Vi Rccmtee Re) CeoeR ito GMs Me tReTenticcmecrn Cmte 
ina flight of autumnal royal red, soft spring blues and summery green garlands. Bordered by a 
rythmic pattern of soft starlight & whimsical flowers nestled on a field of velvety night. Truly a 
timeless masterpiece to enjoy now and forever. 


Our Service Department offers expert cleaning, repairing, 
reweaving, and free appraisals. We invite Decorator inquiries. 
Monday - Saturday 9 - 5 
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SMART STRATEGY... 





EIT. 


Think of the deals that are made here! Meet With our convenient lease/purchase program, 
with your clients in a relaxed atmosphere that we furnish stately conference rooms, comfortable 
reflects your good taste and inspires their confidence. reception areas and tasteful executive offices. All 

Antiquarian Traders has made it easy. We elimi- beautifully restored, and at affordable monthly rates. 
nate the time consuming search and high capital Make your office as comfortable as your home and 
expenditure of buying. Lease from the receive the benefits of a tax deduction 
largest and choicest collection of ] besides. After all, you’ve earned it. 
antique office and residential First impressions count...so visit 
furniture ever assembled. Over our Melrose showroom or block- 
5,000 hand-picked museum long warehouse today. Bring 
quality pieces. your decorator or use ours. 

Now open in San Francisco 
“Rare and Unusual Antiques for Home and Office” 


Showroom: 8483 Melrose Ave., Los Angeles, CA 90069, (213) 658-6394 + Leases & Sales: Mon.-Fri. 10:00-6:00, Sat. & Sun 1 
Warehouse: 1050 Stanford Ave., Los Angeles, CA 90021, (213) 627-2144 » Appointment recommended 
San Francisco Showroom: 1133 Post Street, San Francisco, CA 94109, (415) 673-8118 
























“Each material has its 
own message, and to 
the creative artist, its 
own song” 
Frank Lloyd Wright 
1869-1959 
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Ceramic glazed roofing tiles capture in 
their shape and character a timeless 
beauty that has evolved through the 
centuries as an art form. Subtle angular 
patterns and striking contrasts of pure 
color make Brand 117 Glazed Ceramic 
Roofing Tile a classic design element of 
BRAND 117 iimitless scope. But the beauty of this 
CERAMIC product lies in its function as well as its 
form. These fine quality vitreous tiles are 
eae) fire and frostproof, resistant to wind 
ROOFING damage and compatible with virtually 
TILE every construction method and 
ae ee architectural style. Now this most elegant 
information 'OOfing treatment is made available to 
and ourcolor YOu through International Tile and 
brochure Supply Corporation. 
entitled “Brand 


117 The Classic “i aa its 
Glazed Roofing ba 
Tile” please 
merereee hi eI UI. 
Nbeh(=yeeloustoseved| 
UICC ESTs Bstortt ye) 7, 
La Brea Ave. . a4 
Los Angeles, = \ 
CA 90019. 


Telephone 
(213) 931-1761. 













THE ONLY 
SAFE 
PLACE: 


THE SUMMIT 
ABOVE 














Prime real estate is becoming the only safe 
place for your money, and The Summit's location 
is definitely prime. 

You'll be high above Beverly Hills, just 15 
minutes from Century City. In a guarded, gated 
community with a spectacular view, a private 
exercise course, and nature all around. 

Custom, view-lots start at $260,000, with 
financing available at 10%%* 

Drive up today. We'll be glad to chauffeur 
you around. 

Sales office, 12201 Mulholland Drive. 

An exclusive listing of The Jon Douglas Company 
(213) 276-6288. 


*APR appx. 11%. Ask sales representative for particulars on financing and 
homeowners’ association fees. 


QI 


ABOVE ae Vasey, ILLS 


A Tecon Realty Corporation Development 


| BEVERLY HILLS. 


To the Valley 





To Beverly Hills 
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Antique pate sur pate, dia 18" h 1745" 


Enduring Elegance 


FURNITURE SHOPS 

SINCE 1919 

155 South Glassell, Orange, CA 
(714) 538-1159, 538-1151 


Introducing 
the most extravagant custom wall paint 
ever mixed before your eyes. 
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Regency House: 
A private collection from Ameritone Paint. 


Ameritone Paint Corporation, Long Beach, California, a member of the GROW GROUP ©1980” # 








James M Chadwick Associates 


LANDSCAPE ARCHITECTURAL DESIGN 


131 West Main Street, Los Gatos, CA 95030/(408) 374-8657 
88 Whitcomb Avenue, Hingham MA 02043/(617) 749-4868 


Photo By V. Tony Hauser Toronto 





Town & Country, the world’s leading 
magazine of elegance, 
available to you at a special savings opportunity! 


Spend a few hours each month with some of the [T7777 7777 (detach here) 


world’s most distinguished and admired people. 
Travel with us to picture-perfect hide-a-ways, 
breathtakingly beautiful homes and villas, the 
finest restaurants, glittering galas, art and 

antique auctions and exciting sporting events. 


This is your invitation to join us in making the 
good life even better with a subscription to 
TOWN & COUNTRY. 


send it to us today. 
r\ hha 
Your first issue re Eee , 


will be on its way FR . | 


To subscribe simply fill out the coupon and | 








to you in 6 to 12 
weeks. Watch 


for it! E 


e ‘| 
mi 
ye 











JOHN HALL © rernitvrt pesic 


SANTA MONICA, CALIFORNIA 


1y 


2503 MAIN STREET 


Tuesdays through Fridays 9:00 to 4:00 












Send to: 


TOWN & COUNTRY 


P.O. Box 10088, Des Moines, Iowa 50350 


Yes! 1 accept this Special Offer from 
TOWN & COUNTRY 


0) Please send me | year for only $12. vi 
(save $18.00 from single-copy price and 
$10.00 from the regular subscription cost) 


0) I prefer 2 Years for just $22. 4 
(save $38.00 from the single-copy price and 
$16.00 from the regular subscription cost) 


C) My payment is enclosed or O Bill me 





(initial here) } 
Name 
(please print) 
Address 
City NT 





Town & Country $2.50 a copy. Regular subscription prices in US, 
possessions: | yr. $22; 2 yrs. $38. Canadian and foreign prices on req 
Town & Country, 250 W. SSth Street, New York, N.Y. 10019, Charge Orde 
Subject to Publisher's Acceptance, Offer Expires: 9/30/81. 
A Publication of The Hearst Corporation 















































original oil painting by Sotiris-Corzo 
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ara Witt Inc., 364 So. La Cienega Blvd. 


In Los Angeles: Barb 


e Kaufman, The Design Center Showroom 400. 


Dallas: Robert Irons and Co.,219 World Trade Center Chicago: De Aurora Showroom, 12-131 N 


San Francisco: Frances Le 





THE AESTHETICAL! 
PERFECT SOLUTIO 
TO CRACKED OR 

STAINED SURFACE‘ 


Welcome Futura Stone an 
say goodby to the 
problems of all other 
obsolete surfaces. Futura 
Stone is a smooth, hard 
shell river gravel, secured b: 
Futura Bond, a transparent 
liquid adhesive that is 

} 4ce) kod mal la aoe ColalS 
itself. Our unique productis 
porous, thereby eliminating 
Sie. taleliarema cloacae) 
affording excellent 
drainage . . . providing 
durability, beauty, a virtually 
maintenance-free surface. 
Futura Stone cannot be 
stained by any substance: 
oil, gum, rust, Or grease. tis 
easily applied to existing 
IU sree ol Cela eral 
surface, allowing versatility 
as boundless as the 
imagination. — Perfect for 
both residential and 
commercial use — 
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IDEAL APPLICATIONS 
ea Te eau eehe) 
e Pool & Spa Decks @ Patios 
e Commercial Applications 


eyikarau Bile iiiciielee 
there is only one — 








AEG TRADE MARE 








Be Ch eee 
California License #343764 1715 So. Boyd @ Santa Ana, California 9270. 


(714) 547-8011 © (213) 617-1892 








YOU CAN JUDGE PEOPLE BY THE COMPANY THEY KEEP 





Custom French Regency 


Designed by Caspar Ehmcke, this magnificent French 
Regency home is adjacent to the Los Angeles Country 
Club in prestigious Holmby Hills. Walled & gated, the 
residence is elegant with 14 foot ceilings, marble entry 
& beautiful paneled library with soda fountain bar. The 
master suite has double baths & dressing rooms. 
Lovely grounds with large patio & pool. Offered at 
$3,650,000. Gertrude Key (213) 275-5541 





Peralta Hills Estate 


Live in the country on 2 acres of rolling hills complete 
with tennis court, pool, horse facilities, riding arena, 
putting green, volleyball court & waterfall with fish 
pond. Beautifully appointed, the home features a 
spacious master suite + 4 bedrooms, recreation room, 
billiard room, sauna, wine cellar & 2 wet bars. The 
owner will finance. Offered at $1,500,000. 

D.J. Helyer or Tillie Hill (714) 832-3910 


BEVERLY HILLS BRENTWOOD PALISADES 
275-5541 826-4521 454-0633 
HANCOCK PARK SAN MARINO 
466-8491 289-3784 





ARCADIA 
446-4656 


GEORGE ELRAINS COMPANY 


OVER 55 YEARS OF TRUSTED SERVICE 


Country English in Beverly Hills Area 


1% acres of grounds afford complete privacy & great 
views. The 2 story entry leads to an elegant living 
room, large formal dining room with cathedral ceilings 
& oak paneled library with brick fireplace opening to 
pool & spa. Kitchen a gourmet's delight. 2 gorgeous 
master suites & maid's room. Air conditioned & full 
security system. Adjacent tennis court. Offered at 
$1,275,000. Yvon Jacques (213) 275-5541 





New French Traditional 


We proudly present this custom Villa Park estate in the 
country. Old World craftsmanship has been applied 
throughout with selective fixtures, hardware & 
appliances. Artistic use of leaded, beveled glass, 
French doors, marble & fine woods. Separate baths 
for each bedroom. A gazebo overlooks the sparkling 
pool & spa. Built by James A. Dye. Offered at 
$799,000. 

Christina Piper or Gordon Lewis (714) 832-3910 


ENCINO CALABASAS NEWPORT BEACH 
783-3513 999-6482 714-759-9100 
SAN JUAN CAPRISTRANO TUSTIN 
714- 496-4800 714-832-3910 
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runs like a fine th: 
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Interior Design by Ron Collier & Associates 
The Residence of Mr. and Mrs, Robert Lippman 


Pm» “Worth 
your 
trust.” 
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“1 met Bill Simonson almost 20 years ago | liked him very much. He was tall, warm and friendly. Easy to 
talk to. | met his family, his grandchildrén. Later | trusted him withthe servicing of my Mercedes 600. The 
service was very good. However, en inflation €aused me to |dok around for a place that would give 
me the same kind of service for a l6wer price. Int@restingly enough, | could not find it. | came back to 
Simonson’s because they were ory. Not thatthe others wer@n’t. But sometimes | wondered. At 
Simonson’s | don’t. ! a - 

“The service is superior becaus@é you're dealing with a qualified company that’s been in business for 
nearly 50 years. No company can be in busifiess*that tongmwithout pleasing its customers. In times like 
these, we're all looking for value. Ba@caus¢#the people at Simofison’s fake pride in doing things right, their 
services are worth your money and our trust.” 

X LORNE GREENE 


\. 


W. I. SIMONSO 


HOME OF THE STARS 


W. I. SIMONSON, INC. * MERCEDES-BENZ 
1626 WILSHIRE BOULEVARD » P.O. BOX 3236 * SANTA MONICA, CA 90403 
(213) 829-4511 * TOLL FREE FROM LA (213) 870-4841 
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EXPERIENCE 
MORE OF ALASKA'S 
GREAT, OUTDOORS 


"ee 


Alaska Travel Aaveritures can show you the great e an 
outdoors like no one else can. They offer 60 deluxe 


Alaska trips featuring such pleasures as gourmet “ rm utate Ie WP ls 


wilderness food and the warmth of natural nek Ca, 
hot springs. Z y } 

And they can even show you how to combine a Wis ‘| fi rhea 8 a ie : a 
trip to Alaska with a vacation to Hawaii using " m finest collection in the world 
Western Airlines Alaska/Hawaii Triangle airfare. Of 310 N. Rodeo Dr 
course, no one gives you more to Alaska or Hawaii ; Beverly Hills, California 
than Western. We feature the comfort of DC-10 (213) 273-0155 «& 
Spaceships® and the Champagne hospitality that dj Xa 
has made the Western way to fly, the only way to fly. aa” es mieiaapeiiens 


For more information on Alaska, visit your Travel 
Agent, or write or call: Alaska Travel Adventures, 
499 Hamilton Ave., Suite 212-AD, Palo Alto, 

CA 94301. 415-329-9013. 


PF Western Airlines 


The Alaska Flag Line ® 





Make your yard the most elegant room in your hom 


Transforming yard: 
imaginative and enjoyable out 
living rooms has been the bus 

of A. Lee Shelbourn: 
Associates for nearly a qu 

of a century. And our experi: 
shows both in awards for de 
excellence and in the incr 
home equity our designs 
generated for our c| 


We design your yard from 
awe Le 
We take a personal, profes: 
approach to every phas¢ 
total outdoor living 


OETA ane ee nd 
Shelbourne Associates 
stride difficult sites, engin: 
problems, remodeling 
areas, adding spas and 
older pool and garde 


Total outdoor living servit 


cA. Lee NTA 
AND ASSO 
17345 Magnolia Bo 
Encino, Californi 
a De) 
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CLASSIC 
AND 
ELEGANT 
FURNITURE 
AND 
ACCESSORIES 





This all leather chair is 
designed by Tito Agnoli 
and produced by the re- 
nowned italian = saddle- 
maker Matteo Grassi. Its 
steel frame is wrapped in 
the richest of leathers and 
is meticulously top-stiched. 
It invites use in the most 
contemporary or classic 
homes. 
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Ambienti brings an excit- 
ing collection of fine Italian 
furniture and accessories 
to California. The show 
room presents the work of 
recognized _ international 
designers with a commit- 
ment to producing pieces 
of striking beauty and 
elegant detailing. 


AMBIENTI 
310 

South 

Catalina 

Redondo Beach 
SIAR OLY 4 

Daily 10-5 

Monday and Friday 
mA) E1e OE UL, 
Sunday 12-5 































































































Dining table with heron and seeds. Bronze and varnished brass. Signed by Christian Techoueyres. Mialicekcelteas 
Height 292" Base 18% x 39%, Glass top 24 x 51 oval. 


FINE FRENCH INTERIORS - 


260 NORTH BEVERLY DRIVE, BEVERLY HILLS, CA clea lO Cars) AEA 





Elegant. Forever. 

Like precious gemstones, colorful new ceramic tile adorns any 
surface with unmatched elegance and refinement. Like gems, tile is 
permanent, requires virtually no maintenance, costs so much less over 
the years. For a list of companies who will send brochures on their new 
colors, shapes and sizes, writeto:; CERAMIC TILE INSTITUTE. 
700 NorthVirgil Ave., Los Angeles, CA 90029. 





DIAMOND PENDANT, COURTESY SLAVICK’S JEWELERS, LOS B61 








cio 


Eloquent Luxury. The most elegant 
contemporary mansion in Trousdale 
Estates. Superb use of glass, wood & 
stone. Two-story living room and for- 
mal dining share sweeping view. 3 bed- 
rooms, 7 baths, gourmet kitchen, wine 
cellar, pool. (BH-499) $6,000,000. 
Brenda Freeman 278-1345 


G7 
Architectural Gem. Spectacular red- 
Souat wood and glass masterpiece overlook- 
y ry z ing Carbon Beach, Malibu. 25’ ceilings, 
; Italian tiles. Sparkling gourmet kitchen, 
a 4 bedrooms + maid’s. Spa off master. 
em Unobstructed ocean view. (ML-201) 


$1,100,000 Anne Hartley 456-3638 
Irene Courtney/Chieko Henka 459-2766 
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Ss Fred Sands 


Realtors Beverly Hills (278-1345), Brentwood (820-6888), Encino (990-4303), Hollywood Hills (656-8400), Neti 
Marina del Rey/Venice (822-6622), Northridge (349-1200), Pacific Palisades] 
Westlake Village (991-4511), West Los Angeles (391-6721), Woodland Hills (888-3603), Auction Div 1% 
Commercial/Investment Division, (820-6855/656-8881). Condominium/New Housing Divi 
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“Dinner Time’’, Bernard De Hoog, oil 
circa 1900, 30°’ x 24”’ 


Italian fruitwood provincial commode, 
circa 1770 


OF 
LAGUNA BEACH 


Fine Furniture and Antiques 


362 N. Coast Highway 
Laguna Beach, California 92651 
(714) 494-4820 


Lang Photo 
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G@ DIL BESIN 


& Co., Inc. 


Oriental Rugs of Distinct 
to Grace Your Every Walk 


Sales ¢ Purchases ¢ Repairs ¢ App 


370 South Lake Avenue, Pasadena, California 91 
Vienna ¢ Zurich ¢ Innsbruck ¢ P der Z 


(213) 795-7589 (213) 681- 
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ROMAN DECO: 
ERONY-PADOUK COLLECTION 


The essential features of this bed are a clear refinement 
and a structural rigour. The boundless em- 

ployment of ebony and solid padouk, 
together with the metal elements 
(plated with gold) allows a 
realization which is 
consistent with 
the “Deco” 


style. 
















Our collection of Ebony-Padouk, 
created by Paolo Barracchia, is 
an example of refined union 
among warm brass, eternal 
stainless steel and very 
precious exotic woods. 


rte Belle 


Pacific Design Center — Suite 500 * 8687 Melrose Ave., L.A., CA 90069 
8844 Beverly Blvd., L.A., CA 90048 
(213) 274-0697 TLX 194632 





Real quality has a way of creating its own image. 


Images can be fleeting. A shadow. A rippling 
icture in a pond. Or they can be as lasting as a 
ifetime. A lifetime of hard work. 

As a maker of home appliances, Whirlpool 
Corporation believes that a lasting quality 
image is simply the reflection of the people who 
build and stand behind the product. Special 
people. Motivated by pride of concept. Of 
craftsmanship. Of their ability to make things 
that last. 

This is why we take pride in stocking parts 
for as many years as we do. Why we main- 


*800-253-I301. In Alaska and Hawaii 800-253-1121. In Michigan 800-632-2243 


tain a toll-free Cool-Line® service number* you 
can call 24 hours a day. And why we have a 
nationwide organization of authorized 
Tech-Care® service companies that are as close 
to you as your phone book. 

You see, at Whirlpool we believe every 
appliance we build should create its own image 
of quality. And do it for one person — you. 

It's our way of saying this is more than 

ust an 
toric This is <=> ms 
our way of life. Whirlpool 








Why more 
Americans are 
choosing 
Seville than 

any single luxury 
import model... 


Seville vs. Leading Luxury Import Models 
Sales Per R. L. Polk, Jan.-Oct. 1980 


Seville by Cadillac 


to own 


The figures tell the story. Ina 
time when nearly one out of 
every four new cars sold in 
America is an import, Seville 
outsells its nearest luxury 
foreign competitor by a wide 
margin—as you can readily 
see in the chart.on the right. 


Volvo GLE (Sedans and 
Station Wagons) 


Audi 5000 (Complete “5000” 
series including Diesel 


Peugeot 505S (All models) 


Saab 900 (Complete “900” 
series including Turbo) 


CV Col eel KOLO eA MICE 


What makes Seville the 
exception . . . its distinctive 
styling? Yes, to a degree. 
Ride and roominess are 
considerations, too. Or maybe 
the key factor in Seville’s 
success is its advanced 
technology. 


The benefits of front-wheel 
drive. The first.time you sit 
inside a Seville, you'll notice 
what seems to be an inordi- 
nate amount of legroom. 
That's one of the benefits of 
front-wheel drive. Front-wheel 
drive also gives Seville 
impressive traction in a wide 
variety of road conditions. 
Note: Of the six luxury imports 
listed in the chart on the left, 
only Audi and Saab have 
front-wheel drive. 

A unique choice in engines. 
Seville is available with any 
one of three power plants: the 
standard Diesel engine, a gas- 
powered V6 or the new V8-6-4 
engine. No other carmaker 
offers a comparable selec- 
tion—foreign or domestic. 
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An American Standard for the 
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Cadillacs are equipped w 
GM-built engines produced | 
various divisions. See your 
Cadillac dealer for details.” 
Seville is a generation ahea 
in electronics. Many foreigr 
automakers are just beginr 
to experiment with their “b 
boxes.” Microprocessors fh 
been a part of Seville for — 
years. The electronic climé 
control uses one. The 
electronically tuned stereo 
radio does also. While the: 
V8-6-4 Fue! Injection s 
uses a new on-board 
computer that can handle © 
300,000 decisions per sece 


Advanced technology. 
Electronic sophistication. — 
With standard features that 
often cost extra on luxury 
imports (if they're offered at 
all) plus distinctive styling, 
it's no wonder more , 
Americans have chosen to — 
own Seville than any sing 
luxury import model. To buy 
lease your Seville, see 
Cadillac dealer soon. 
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Henredon. For those who value excellence. 


Scene Two is a masterful achievement. In modern technology. 
In woodworking skills. In veneer artistry. It brings together in softly 
sculptured forms satiny ash veneers with walnut and ebony accents. 
Yet there is the same exacting craftsmanship, integrity of design 
and concern for quality found in all Henredon furniture. Shown are 
representative selections from Scene Two. We invite you to write for 
the complete brochure. Please enclose $2.00. 


Henredon, Dept. A51, Morganton, NC 28655. Henrecdon 
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The figures tell the story. Ina 
time when nearly one out of 
every four new cars sold in 
America is an import, Seville 
outsells its nearest luxury 
foreign competitor by a wide 
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. Seville by Cadillac 28,641 
Mercedes 240D 8,326 
BMW 528i 6,169 
Volvo GLE (Sedans and 

Station Wagons) 9,216 
Audi 5000 (Complete “5000” 

series including Diesel 

and Turbo) 22,257 
Peugeot 505S (All models) 2,774 
Saab 900 (Complete “900” 

series including Turbo) 8,576 
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What makes Seville the 
exception. . . its distinctive 
styling? Yes, to a degree. 
Ride and roominess are 
considerations, too. Or maybe 
the key factor in Seville’s 
success is its advanced 
technology. 


The benefits of front-wheel 
drive. The first.time you sit 
inside a Seville, you'll notice 
what seems to be an inordi- 
nate amount of legroom. 
That's one of the benefits of 
front-wheel drive. Front-wheel 
drive also gives Seville 
impressive traction in a wide 
variety of road conditions. 
Note: Of the six luxury imports 
listed in the chart on the left, 
only Audi and Saab have 
front-wheel drive. 


A unique choice in engines. 
Seville is available with any 
one of three power plants: the 
standard Diesel engine, a gas- 
powered V6 or the new V8-6-4 
engine. No other carmaker 
offers a comparable selec- 
tion—foreign or domestic. 
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Henredon. For those who value excellence. 


Scene Two is a masterful achievement. In modern technology. 
In woodworking skills. In veneer artistry. It brings together in softly 
sculptured forms satiny ash veneers with walnut and ebony accents. 
Yet there is the same exacting craftsmanship, integrity of design 
and concern for quality found in all Henredon furniture. Shown are 
representative selections from Scene Two. We invite you to write for 
the complete brochure. Please enclose $2.00. 
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With Propriety 

A Famed Designer’s Casual Mastery 

Interior Design by Mrs. Henry Parish II, ASID 
New York City 
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Congenial Mix 
The Old and New Harmonized in a Kansas City Duplex 
Interior Design by Jerome Sutter 


Mango Bay 
A House of Tropical Allure in Barbados 
Architecture by Oliver Messel 


Urbanity in San Francisco 
Glamorous Contrasts and Juxtapositions 
Interior Design by Walter Mellon and Gus Sutsos 
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The Easy Charm of Nancy Lancaster 
Interior Design by Nancy Lancaster 
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In Philadelphia 
Creating a Traditional Setting for Art and Antiques 
Interior Design by George Doan 
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An Actor's Aspirations Realized 
At Home with Paul Lynde in California 
Interior Design by Reginald Adams, ISID 


Penthouse in Rio 
Combining an International Style with the Brazilian Mood 
Interior Design by Eugénio Restelli 
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For the name of the authorized Ferrari dealer nearest you, call these numbers toll-free: 
(800)447-4700 or, in Illinois, (800)322-4400, in Alaska and Hawaii, (800)447-0890. 








Wendelighting's New York Showroom designed by Mort Gerard Assoc. Inc. 


°“Wendelighting... 
to create rooms extraordinaire 


Photography by Mark Chernow 


Nothing else enhances room settings more than fine lighting. 

And, Wendelighting is the only name you need to know to create more 
excitement for the color, texture and form of your art and furniture. You'll be 
delighted to see your paintings illuminated to their exact contour, plants glistening 
in ‘moonlight’ and objects of art that now sparkle in display cabinets. 
Wendelighting’s precision optical lighting equipment is installed in the ceiling for 
maximum concealment of the light source, or surface mounted. To learn more 
about Wendelighting for interior or exterior settings, write for our free folder 
“Fine lighting for serious collectors.” Or, see the many examples of 
creative illumination in our showrooms in New York City or Los Angeles 


Ty 
WENDELIGH TING 


Division of JACKSEN INTERNATIONAL Ltd. 


DEPT. AD * 9068 CULVER BLVD., CULVER CITY, CA 90230 « 213/559-4310 
In the East, call 212/682-8775 «In the Midwest, call 312/664-5362 


DESIGNERS * CONSULTANTS * MANUFACTURERS 
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u are welcome to visit any McGuire showroom — Other showrooms: New York, Dallas, Chicago, 

companied by your interior designer, furniture Boston, Atlanta, Miami, Tampa, Los Angeles, 
‘aler or architect. For our new 36-page, full Portland, Seattle, Denver. International: 

or booklet, send $3.00 to McGuire, Dept. AD-5, Belgium, Canada, France, Greece, Great Britain, 
3 Hotaling, Jackson Square, San Francisco 94111. —_ Italy, Switzerland, West Germany. 








There is something wonderful in this room 
besides the antiques and the heirlooms. 


It is the fragrance. 


Introducing Estée Lauder’s 


Fragrance For The Home 











White Linen, Youth Dew, Aliage and Cinnabar 
are yours in potpourris, candles, sachet papers, 
perfumed room sprays and more, 
so now you Can surround yourself with the | 

Estée Lauder fragrance you love to wear. 











1981 Estée Lauder, Inc. 


ESTEE LAUDER 

















the tondia collection 

designed by peter rocchia 
and hand-crafted Aare 

in Italy by a ee 
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shewickerworks “ktq¢ sae y 
650 potrero ave., san francisco, calif 94110 q AN 8. ; : He, 
telephone (415) 285-6400; telex 330408 a - j rah, ; 4 
showrooms ' . 


san francisco, los angeles/kneedler fauchere: 
seattle, denver/kneedler fauchere; 
ortland/wayne martin, inc; 
dallas, houston/walter lee culp assoc; 
chicago, troy (michigan)/rozmallin; 
philadelphia, washington/duncan-huggins ltd: 
boston/george and frances davison; 
new york/jack lenor larsen; 
miami, atlanta/jerry pair & assoc; 
honolulu/stephen mcclaran; 
paris, zurich/jack lenor larsen 
stuttgart/jack lenor larsen 
rome/ the wicker works italia 
london/homeworks. 
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SM MIRCHI Cer ba Goa mol am 


An eminently successful timepiece from Corum. 
The 15 gram Ingot, 999.9 pure gold, Re irerenteve(emuataretnercaicanee 
“Hand-crafted in Switzerland. 
Corum: An investment in time. 


For brochure send $1.50 to Corum, Dept. INF 
650 Fifth Ave., New York, N.Y. 10019. 











Sheffield 


Once you've heard 
a Herschede, 
you wouldn't buy 
any other clock. 


You hear the quality. Finely-balanced 
mechanisms running in perfect pace. 
Then, it strikes. Deep, soft, tantalizing 
tones expand from the heart of a beau- 
tiful Herschede cabinet. For a color 
catalog of all Herschede clocks, from 
$7,900 down, send $1.50 to Herschede 
Hall Clock Co., Box 825-A, Starkville, 
Mississippi 39759. Division of Arnold 
Industries. 


Gold medal winning clocks since 1885 








LETTERS FROM READERS 


The editors invite your comments, suggestions and criticisms. 
Address: Letters, Architectural Digest, 
5900 Wilshire Boulevard, Los Angeles, California 90036. 


At long last! A proper introduction to 
Nancy Lancaster. After having seen 
parts of her collections, read of her 
abilities, the suspense has been re- 
lieved by your “Guest Speaker” col- 
umn in the November and December 
1980 issues. It is time, too, that I 
should compliment you on your 
magazine. You cover so much so well. 
Valeta Brinck-Lund 

Los Angeles, California 


I must applaud Architectural Digest’s 
ability to make the public aware of 
the huge capabilities of the interior 
design industry. In Australia, over 
the past five years, the development 
of this industry has been enormous, 
and without doubt much of this is 
due to your wonderful publication. 
Phillip Silver, ASID 
Sydney, Australia 


The December 1980 issue is superb. 
Never have I seen so many of my 
favorite designers in one issue, and 
I’ve been reading Architectural Digest 
since 1966. I’m never disappointed 
by your magazine; I only wish you 
would disclose more of the product 
sources and include floor plans. 
Ron Brooks 
Rockford, Illinois 


Thank you for the article “Urban 
Clarity and Balance,” in the Decem- 
ber 1980 issue of Architectural Digest. I 
appreciate the opportunity to see a 
new Angelo Donghia interior design, 
particularly when accompanied by 
such a well-written analysis. 
Mary Wright 
Addison, New York 


A reader of Architectural Digest since 
1974, I have always enjoyed your 
publication; but at the same time | 
have disliked many of the homes and 
apartments that you have chosen to 
present. However, your December 
1980 issue is just flawless! From the 





































modern dynamics of the Ma 
apartment to the timeless restoratio 
of Helmingham Hall, it is a feast for th 
eyes, as well as a perfect gift from yor 
to your many devoted readers. 

R. Scott Givens-Pillara 

Boston, Massachu 


I was most surprised to find a major 
inaccuracy in the January 1981 is 
of your always superb publication. 
The article “Redefinition” states that 
Val Arnold’s bed once belonged to 
the late Baroness Pauline de Roths- 
child. The bed pictured is a copy of 
my own bed design, which the baron 
and baroness kindly allowed me to 
reproduce in a size adapted to my 
home. I must add that not only has 
Baron Philippe not disposed of his 
wife’s bed, he has not changed one 
thing that she did in their homes. 
Beverly Jackson 
Santa Barbara, California 


I must compliment you on your 
article entitled ‘“Rare Surprise in 
New York, The Charm of Amster 
Yard,”” (December, 1980). It is a fine 
example of the love shown for a 
home through its interior design. 
Similar articles would be welcome. 
Keith Fisher 
Toronto, Ontario, Canada 


We enjoyed tremendously your De- 
cember 1980 “Gardens” article con-_ 
cerning Derek Fell’s garden in Bucks 
County, Pennsylvania. Paradoxically, _ 
the frozen, wintry pictures evoked 
warm childhood memories of by-— 
gone ethereal snowy scenes. There is — 
an utter silence amid such pristine 
beauty that is indescribable. One 
never forgets the breathtaking and 
peaceful aura of such landscapes. 
Thank you for publishing this. It was_ 
a most welcome interlude among all 
your outstanding articles. ¥ 
Dee Wagner 

La Jolla, California” 
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enter Chloé 


“A woman does not put on my 
fragrance. She enters it.” 


Fact Tigerpot/ 


Parfums Lagerfeld + Paris 
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The Benson Lounge, designed by rea Benoit. Only at Roche-Bobois stores. 











WE FRENCH 
NEVER 
COMPROMISE 
OUR SIAND ON 
CLEGANCT. 


Philippe Roche 


‘ESPECIALLY 
WHEN WE SITS 


Patrick Bobois 


Our position on design? Unbending. Our many others — that makes this collection unique. 
attitude about comfort? Inflexible. One perfect Often in decorating, the hardest thing is to make 
example: The Benson Lounge shown here. Designed a choice, especially when it comes to Roche-Bobois. 


by G. Benoit exclusively for Roche-Bobois. Come in and see us. Our design experts will be happy 
Plump, voluptuous and fluffer thana French __ to help you plan your entire space. 

souffle. The sensuous leather wrapping of six duck Or if you like, send a $6.00 check or money 

feather pillows makes it delectably comfortable. order to us at 200 Madison Ave., N. Y., N. Y. 10016, 
We've collected the world’s most splendid Dept. BE, and we'll send you the complete catalog of 


lifestyles and created the collection of Roche-Bobois. Roche-Bobois. 
Designs that will speak a continental Italian or reflect You'll see for yourself that when it comes to a 


a chic Frenchness in your home. stand on elegance, no one takes a firmer position than 
It is the utilization of the unexpected luxury— we at Roche-Bobois. 


handfinished leathers, Italian marbles, rattan, g 
JRO CiI0e&-BOBOIS 


lacquered woods, by the innovative design minds of 

Hans Hopfer, Marc Berthier, Luigi Gorgoni and 
New York * Atlanta * Beverly Hills * Birmingham, Mich * Boston * Calgary * Chicago * Denver * Houston * Miami * Minneapolis * Montreal * Paramus * Phoenix * Quebec 
Roslyn Heights * San Francisco * Scarsdale * Scottsdale * Toronto * Vancouver BC * Washington DC * Westport * Winnetka * Winnipeg 


Paris * London * Brussels * Geneva 














Phone toll-free 800-447-4700 for your nearest de 
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Anoriginal Zagaroli 
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aler. In Illinois 800-322-4400. 


with brass complement the brilliance 
of the pendulum. 


mahogany from tropical Honduras. 


panels are of crotch grain mahogany. 


the fork in a tree. 

clock is designed and cast to his 
Collection is authenticated by a brass 
plate reserved and engraved with 


the name of the owner. 


visit your Howard Miller dealer. 


catalogue. 


Howard Miller 





= 
in solid mahogany; 
Designer David Zagaroli is a master _ 
of scale. 


And this clock is perfectly 
proportioned. 

Its large carved urn-and-flame 
finial is at home between the swan 
necks of the pediment. 

Tall fluted columns ornamented 


For the cabinet, Zagaroli chose 
The inlays on pediment and door 
They show the characteristic 

‘crotch-and-swirl” figure found only 

n wood from immediately below 

All hardware on this impressive 


pecifications. 
Each timepiece in the Zagaroli 


Ask for the Montague when you 


Send $2.00 for the Traditional 


Dept. 210 
Zeeland, Michigan 
49464 


No calls from Alaska & Hawaii. 













DIORESSENCE 


Exuberant. Smouldering Uninhibited. 
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Antique Kazak 9'5’’x 6’3” 
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Y isit our showroom and see our extensive selection of antique, semi-antique and new Orienta! 
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The bone china to buy when your cup runneth over. 


Royal Crown Derby. 








*Suggested retail price. Prices subject to change without notice 
Our Red Aves pattern, which reflects the incomparable beauty, luxury and impeccable taste of Royal Crown Derby, 
was inspired by original Sybil Francis needlepoint design in 1931. The setting shown runneth $90.00* Our brochure, only 50$ 
Write Roval Crown Derby (Member Roval Doulton Group) Dept. 540, 700 Cottontail Lane, Somerset, New Jersey 08873. 
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Renaissance revisited. 


Benvenuto Cellini, master goldsmith and 
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The watches from left to right: Ladies’ 18kt. white gold surrounded by 22 full-cut diamonds. Men’s 18kt. 
yellow gold with.charcoal-striped dial. Ladies’ 18kt. yellow gold with matching mesh bracelet. 
Write for brochure. Rolex Watch U.S.A., Inc., Dept. C, Rolex Building, 665 Fifth Avenue, New York, New York 10022. 
Geneva « Bombay - Brussels » Buenos Aires - Caracas - Cologne - Dublin - Hong Kong - Johannesburg « London - 
Madrid - Mexico City - Milan - New York - Paris - Sao Paulo - Singapore - Sydney - Tokyo + Canada 











All of us who appreciate fine design recog- 
nize a debt to Italy for sharing with us an 
incomparable heritage of art and architec- 
ture. In recent decades Italy has also been 
in the vanguard of contemporary design, 
and Architectural Digest has frequently 
chronicled not only the treasures of Italy's 
past, but the exciting developments happen- 
ing there in our own time. It therefore 
seems very appropriate that the first for- 
eign-language edition of Architectural 
Digest should debut in Italy. Called AD, 
and subtitled Architectural Digest. 


With Propriety 

Mrs. Henry Parish.II, the ethan, 
“Sister” Parish of Parish- Hadley, 
Inc., remembers that her grand- 
mother, “who wasn’t that rich or that 
spoiled,” didn’t know how to reach 
her own kitchen. Later, when the 
designer realized that the kitchen 
had become the most used room in 
many American homes, she deter- 
mined to “do something about it.” 
Thus began her interest in handcrafts 
and Americana. In the New York 
apartment we show in this issue, 
handcrafts are used throughout. De- 
signed for a friend, the apartment 
makes use of furnishings consoli- 
dated from three previous residences. 
Fortunately, the appointments met 
Sister Parish’s high standards, for she 
had also designed all three of the 
client’s earlier homes. See page 84. 


Congenial Mix 

Before establishing his New York de- 
sign firm, Jerome Sutter, whose work 
appears in our pages for the first 
time, this month, expanded his aes- 
thetic vocabulary as a fashion pho- 
tographer, filmmaker and antiques 
dealer, and as visual director of the 
Dallas Civic Opera. Although he 
avoids conspicuous dramatic effects, 
in the Kansas City apartment we 
show in this issue he subtly em- 
ployed lighting techniques borrowed 
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Jerome Sutter 













Le piu belle case del mondo (Tht 
Most Beautiful Homes of the World) 
the publication will appear eleven times a 
year, and approximately one-third of it 
editorial content will be devoted to p 
nent Italian subjects. I am looking forward 
to the increased exposure to Italian design 
this mutual effort will offer, and to sharing 
this deeper appreciation with you. 


D 


from the theater. Such adaptations 
are typical of the designer, who en 
joys the sophistication of modern 
technology and puts it to good use in 
his own restored 17th-century pied- 
a-terre near Paris. With a growing 
involvement in designing furniture, 
much of which he has produced in 
France, Mr. Sutter has frequent op- 
portunities to visit his favorite home 
away from home. See page 92. 


Editor-in-Chief 


Architectural Digest Visits: 
Gina Lollobrigida 
The film world’s gain might have 
been the art world’s loss if Gina 
Lollobrigida had not found a second 
métier in photography, several years 
ago. As a girl, her ambition was to be 
an artist, and she was happily im- 
mersed in studying painting, sculp- 
ture, design and architecture when 
Italy’s film industry claimed her. To- 
day she engages in two careers with 
equal brio, while also devoting her 
energies to the ever-evolving décor of — 
the villa near Rome where she has 
lived for close to twenty-five years. 
That Italian art and antiques play a 
prominent role in her home is hardly 
surprising. Miss Lollobrigida knows 
every corner of her country. Material 
in her first book of photographs, 
Italia Mia, was culled from some 
twenty thousand pictures she took of 
her homeland. See page 110. 
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Whats the right wine for candlelight 
_and Saturday night? 














9 at os! wu i Seere eta ais ©Almadén Vineyards, Inc. 1980, San Jose, California 
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Almadén. 


Vintage-dating makes it right. As you come to appreciate fine wines, you learn that 
there are subtle differences from one vintage year to the next. So at Almadén, we vintage- 
date our fine varietal wines to enhance your appreciation and enjoyment of these 
differences. We take great care to use only the best of each year’s harvest. This assures 

you of superior vintage wines year after year. 





Almadén makes it right. 
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Urbanity in San Francisco 
Although designers Gus Sutsos and 
Walter Mellon usually work inde- 
pendently, they found collaborating 
on the San Francisco residence of 
publisher Lou Levin a refreshing 
change of pace. ‘The work flowed so 
smoothly that, in retrospect, we often 
had trouble remembering who 
thought of what,” says Mr. Mellon. 
Mr. Levin’s collection of paintings by 
California artist Nicholas Nahoum 
greatly influenced the design. Some 
of the artworks preceded the design- 
ers’ involvement in the project; oth- 
ers were added as it progressed. “I 
immediately loved the paintings and 
was eager to integrate them with the 
interior,” says Mr. Mellon; and Mr. 
Sutsos was so inspired that he has 
since begun to paint. See page 116. 


Coach House in Oxfordshire 

As Guest Speaker in the November 
and December 1980 issues of Archi- 
tectural Digest, doyenne of interior 
design Nancy Lancaster shared a 
trove of reminiscences about her 
beautiful former homes Ditchley Park, 
Kelmarsh and Haseley Court. With typ- 
ical wit and understatement, the for- 
mer partner in the London design 
firm Colefax & Fowler also discussed 
the fine art of “doing up houses and 
rooms.” For this issue we visited one 
of her two present homes, the cozy 
Coach House at Haseley Court, in Ox- 
fordshire. Though comparatively 
modest in scale, its inviting interiors 
reveal the same spirit of easy 
elegance, warmth and suitability 
that distinguished each of her 
grander homes. See page 122. 


Modulations 

Texas designer Tonny Foy has a defi- 
nite philosophy based on paring 
down to bare essentials whenever 
possible. “If you don’t need it, don’t 
have it,”’ the designer says. “People, 
not things, should be most important 
ina room.’’ When we visited his own 
home, in Fort Worth (see Architectural 
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Digest, April, 1977), we were struc 
by the application of his theory. As 
the San Antonio residence that aj 
pears in this issue, the impressic 
was one of space and airiness, wi 
relatively few objects. “The kind ¢ 
contemporary design I do is ; 
ing the function of space, introduc 
ing the client to new uses of it- 
eliminating, simplifying,” says 
Foy. “It is not replacing a wood table 
with a chrome one, but rearranging 
rooms to suit the rhythm of a per- 
son’s life.” See page 130. 


The Collectors: 

A Rare Sampling of Americana 
When Helen Partello-Hollings- 
worth’s own Los Angeles apartment 
appeared in our pages several 5 
ago (see Architectural Digest, Septem- 
ber/October, 1974), we remarked on 
the designer’s European sensibility. 
In contrast, her present home in Co 
necticut, an eighteenth-century 
farmhouse, is unmistakably Ameri- 
can. Restoring the residence was a 
considerable task, and “the most bla 
tant problem,” the designer recalls, 
“was certain windows that someo 
a hundred years ago, modernized a la” 
Victorian. It left the house looking 
out on the world with a brazen, wide=— 
eyed stare.” Today the exterior is far 
more decorous, and the interiors 
distinctively filled with a collection 
of Early Americana. See page 138. 


In Philadelphia 
We first showed the work of designer 
George Doan several years ago, in the 
Rittenhouse Square residence of 
collector Henry P. Mellhenny, 
Philadelphia (see Architectural Di 
gest, November/December, 1973} 
Though in the intervening years tl 
designer has worked with clie 
throughout the United States and h 
voyaged to many foreign lands, th 
month we travel full circle, 
another of his interiors, coi 
tally in Philadelphia and only a 
stone’s throw from the first. Projects 
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) he figures tell the story. Ina 
ime when nearly one out of 
every four new cars sold in 
America is an import, Seville 
outsells its nearest luxury 
foreign competitor by a wide 
argin—as you can readily 
see in the chart on the right. 





more 
ericans are 
oosing to own 
Se tlle than 


any single luxury 
import model... 


Seville vs. Leading Luxury Import Models 
Sales Per R. L. Polk, Jan.-Oct. 1980 


Seville by Cadillac 28,641 
Mercedes 240D 8,326 


BMW 528i 6,169 
Volvo GLE (Sedans and 
Station Wagons) 9,216 


Audi 5000 (Complete “5000” 
series including Diesel 


and Turbo) 22,257 
Peugeot 505S (All models) 2,774 


Saab 900 (Complete "900" 


series including Turbo) 8,576 


What makes Seville the 
exception . . . its distinctive 
styling? Yes, to a degree. 
Ride and roominess are 
considerations, too. Or maybe 
the key factor in Seville’s 
success is its advanced 
technology. 


The benefits of front-wheel 
drive. The first time you sit 
inside a Seville, you'll notice 
what seems to be an inordi- 
nate amount of legroom. 
That's one of the benefits of 
front-wheel drive. Front-wheel 
drive also gives Seville 
impressive traction in a wide 
variety of road conditions. 
Note: Of the six luxury imports 
listed in the chart on the left, 
only Audi and Saab have 
front-wheel drive. 

A unique choice in engines. 
Seville is available with any 
one of three power plants: the 
standard Diesel engine, a gas- 
powered V6 or the new V8-6-4 
engine. No other carmaker 
offers a comparable selec- 
tion—foreign or domestic. 


BY CADILLAC 
An American Standard for the World. 


Cadillacs are equipped with 
GM-built engines produced by 
various divisions. See your 
Cadillac dealer for details. 


Seville is a generation ahead 
in electronics. Many foreign 
automakers are just beginning 
to experiment with their “black 
boxes.” Microprocessors have 
been a part of Seville for 
years. The electronic climate 
control uses one. The 
electronically tuned stereo 
radio does also. While the 
V8-6-4 Fuel Injection system 
uses a new on-board 
computer that can handle 
300,000 decisions per second. 


Advanced technology. 
Electronic sophistication. 
With standard features that 
often cost extra on luxury 
imports (if they're offered at 
all) plus distinctive styling, 
it's no wonder more 
Americans have chosen to 
own Seville than any single 
luxury import model. To buy or 
lease your Seville, see your 
Cadillac dealer soon. 


















































Precious. 


It is often said that Godiva* Chocolates should not be valued in pounds, but rather in Carats. 
For each elegant piece is deliciously precious. Morsels of luscious chocolate 

that seem shaped by a jeweler's hand are filled with sumptuous extravagances. 

And all are preciously packaged in three, two, one, and one-half pound assortments. 
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GODIVA. 


Chocolatier 
BRUXELLES - NEW YORK 
ee eee ee c. 


Godiva Chocolatier, 701 Fifth Avenue, New York, New York 10022. 





in the City of Brotherly Love are 
doubtless among Mr. Doan’s favor- 
ites, for they allow him to spend time 
at his own home—a converted fire- 
house. In this unusual setting he 
combines his residence, offices, a 
garden, and, most important, ample 
garages for a cherished collection of 
antique automobiles. See page 148. 


Architecture: 

Charles Warren Callister 

Since 1946, when he established his 
practice in the San Francisco Bay 
Area, architect Charles Warren Cal- 
lister has consistently exhibited a 
sensitivity to regional and traditional 
influences. Unassuming and highly 
respected, he is quick to acknowl- 
edge the collaborative nature of 
architecture, likening it to cinema: 
“The architect is like the director, 
absolutely dependent on everybody 
who contributes. He tries to instill a 
direction in them, bringing their vi- 
tality together to produce a result he 
then edits.” Mr. Callister has “direct- 
ed’’ many of his designs with a 
restraint and an appreciation of 
craftsmanship—especially in wood— 
that evoke a Japanese spirit. Yet, as 
the residence shown in this issue re- 
veals, they are also uniquely Califor- 
nian in comfort and tone. See page 152. 


An Actor’s Aspirations Realized 

The work of Los Angeles designer 
Reginald Adams has appeared sev- 
eral times in our pages, most recently 
with the Diamond Head retreat of 
actor Jim Nabors (see Architectural 
Digest, July/August, 1979). In the de- 
sign we show in this issue, Mr. Ad- 
ams conferred with his actor client 
Paul Lynde to transform a less-than- 
grand structure in Beverly Hills into a 
home of inviting elegance. Their 
combined effort was fundamentally 
influenced by Mr. Lynde’s enthusi- 
asm and ability to project his ideas 
succinctly. “He encouraged me to 
create—as a director would an actor,” 
says the designer. Mr. Adams also 
found that working with a renowned 


HARRY LANGDON 
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wit made inevitable inconveniences 
lot more tolerable: Mr. Lynde 
tained his good humor even though 
for over a year, he was forced t 
inhabit a one-room guest house ¢ 
the property. See page 158. 

Gardens: Swiss Pines 
Born in Switzerland, Arnold Bartschi 
came to the United States as a youth, 
to improve his English. He liked the 
country so well that he decided te 
stay, and in the ensuing years built a 
thriving business in Philadelphia. 
Several years ago he retired at age 
seventy-one. These days, more often 
than not, he can be found pruning, 
weeding, and hauling gravel amon: 
the rocks and bamboo thickets of his 
beloved Swiss Pines, whose gradual 
development has been his passion 
for more than two decades. Not sur- 
prisingly, even his home reflects his” 
horticultural enthusiasm. “His living 
room alone is 40 by 60 feet and filled 
with more than 150 plants. I’d swear 
you could fly an airplane around in 
it,” says garden writer/photographer 
Derek Fell, whose own winter garden 
appeared in Architectural Digest in De- 
cember, 1980. See page 162. 


Penthouse in Rio 
When Eugénio Restelli left his native 
Italy several years ago, moved to Rio 
de Janeiro and established a flourish- 
ing furniture showroom, the design 
community of Brazil gained a signifi- 
cant talent. Although he had never 
done anything like it before, design- 
ing his own penthouse apartment — 
was a natural outgrowth of Mr. Res- 
telli’s love of his adopted country. 
Having succeeded so well in his first — 
attempt at interior design, he took on 
another challenge, and we can nOW 
look forward to the completion of his 
current endeavor: the construction of 
a second residence on an untouched 
island south of Rio. This home, 
which will make exclusive use of 
native crafts and materials, promises 
to be every bit as striking as its virgin 
jungle environs. See page 168.0 





The Piaget Polo.Water-resistant quartz. 
136 grams of 18K gold carved 
link-by-link into the most dynamic 
sports watch ever made. 


Designed to accommodate 
the most diverse lifestyle. 
Shock-resistant. Water-resistant to 
three atmospheres. You can go 
through the day and night never 
having to take it off your wrist. 


Styling and ruggedness only 
Piaget could combine. 

Rugged yet distinctly elegant is the 
uniqueness of the Piaget Polo. On 
your wrist, it is one continuous 
flow—bracelet to case to bracelet. 


18 karat gold bracelet down 
to the smallest screw. 
Each link, carved from a solid block 


Each link of the bracelet is handcarved from a solid 
block of 18K gold. And individually attached by a tiny 


gold screw. The result is a new dimension in flexibility. 


os 


PIAGE], 


of 18K gold, is individually attached 
by tiny gold screws. Piaget has 
achieved a new dimension in 
beauty and flexibility. 


Impeccable accuracy is 
inherent in a Piaget. 
The Piaget Polo’s electronic quartz 
movement is completely hand- 
crafted in Switzerland, accurate to 
within 30 seconds a year. And 
never needs winding. You simply 
replace the battery every two years. 
The Piaget Polo. For the man 
who deserves the most dynamic 
sports watch ever made. 


For brochure send $1.50 to Piaget, Dept. AD, 650 Fifth Avenue, New York, New York, 10019. 
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Awards 


Best Contemporary Wall Gave 
Best Contemporary Fabric’O 

Best Contemporary Rug Desigf 
Best Contemporary Rug Design 






PTR: aren Best Technical Innovation 1977/1978 
: Best Technical Innovation 1976/197 
(Resource Council) a 


Tr 
Tate lu celery 
Atlanta, Ernest Gaspard; Boston, Ostrer 
Denver, Atelier One, Ltd.; Hawaii, Dennis Doyl@ 
Assoc.; Miami, Hugh Cochran Assoc.; New York, | 
San Francisco, Shears & Window; Seattle, Designé 


© Maya Romanoff 1976, 1979, 1980 Tere) MEL 
ights reserved 


Designers Choice, Inc.; Dallas, Vivian Watson Assoc.; 
ise Abbott, Inc.; Los Angeles, J. Robert Scott & 
Le Tapisseur; Portland, Designer's Showroom; 
loorCloths”™: Patterson, Flynn & Martin 


RP te eS PR) 
Silks: New Stripes, Desert Root 


















JOY’ de JEAN PATOU 
THE COSTLIEST PERFUME IN THE WORLD 


One ounce in Baccarat crystal... Limited quantity available 














circa 1725 by Lenox 


A reproduction of an original Meissen vase, circa 1725. 
in the Smithsonian Institution's Collec arOe 
The Saxony Vase by Lenox. 


The first in a series of historical ac hievements in ceramic art by Lenox. 


Eleven inches in height. $125. 





LENOX CHINA 
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nnerie design rug, custom woven for the Madison Room, Helmsley Palace Ho tel, New York City, Other major areas also feature Stark® Carpets 
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Offering professional design services to the finest = 
hotels, offices and residences throughout the world 


WITH A HONEYWELL SECURITY SYSTEM, 
YOU AND YOUR HOME ARE NEVER ALONE. 


will safeguard you and your family. 


The things you value—antiques, jewelry, silver, your 
home itself—are more vulnerable than ever before. 
Vulnerable to burglary. To vandalism. To fire. Today, 
security is more than a luxury. It’s a necessity. 
Honeywell can make sure you’re never without 


that protection. We offer you a 
proven security system that links 
your home directly to a Honeywell 
monitoring station in your city. 
Your burglar and fire alarm sys- 
tem is monitored by Honeywell 
Protection Services 24 hours a day. 
It keeps watch on your home, 
whether you're there or not. It’ll 
help protect against loss or damage 
to your valuable property. And it 


Honeywell 


Honeywell security specialists can design and 
install a security system that meets your specific 
protection needs. The master alarm panel is crafted 
for the home. The total system is reliable and easy 


to use. 

You should know about Honey- 
well’s security service and the high 
standards of protection it can give 
you. Call us today. We're listed in 
the Yellow Pages under “Burglar 
Alarms:’ Or call collect: Ann Wade, 
(612) 870-5483. Together we can 
discuss how Honeywell helps 
make sure you and your home are 
never alone. 
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© S.T. Dupont 1980. 


(Vbjels Ae ©, Dupont 


ORFEVRES A PARIS 


The delicate and demanding art of preparing authentic Chinese lacquer colors is centuries old. S.T. Dupont still practices this rare 
art when lacquering their lighters and pens. Beneath the luxuriously lacquered surface lies further evidence of S.T. Dupont’s 


craftsmanship and classic French design. For example, it requires up to six months and 500 steps to create just one lighter 


5. Dupont's beautiful, hand-crafted, vegetal-tanned leather goods are the perfect companions to the pens and lighters. In truth, they are not mere 


accessories but works of art. For the S.T. Dupont Brochure, write to our American address: S.T Dupont, 55 Cambridge Parkway, Cambridge, MA 02142, 








One place you can be sure to 
find an Audemars Piguet. 


It is no surprise to find an Audemars Piguet 
in this distinctive place, for Tiffany has long 
been devoted to offering the remarkable and 
the rare. 


And, indeed, the Audemars Piguet Royal 
Oak is an inspired achievement, remarkable for 


its artistry and rare for its master craftsmanship. 


From the gifted hands in the Swiss Joux 
Valley comes one of the world’s thinnest 
movements, where each moving part 
is polished by hand before it is timed in five 
positions to assure strict precision. 


To protect this precious cargo, the hand 
polished case is fitted with a double sealed 
crown and scratch resistant sapphire crystal. 
Then battened down by eight hexagonal bolts 
in 18 karat gold. Permitting the Royal Oak 
virtual immunity to temperature variations 
and water-resistance to 300 feet. 


The result is an unabashedly beautiful 
instrument of time, individually numbered like 
a fine piece of art, very much at home in the 
Tiffany collections. 


The Royal Oak. To find out that such 
excellence still exists in this world, may be 
surprising. That you can find it here, is not. 


Audemars Piguet 


Royal Oak for men, with ultra-thin automatic 
movement. For ladies, with ultra-thin quartz 
movement. Fashioned in 18 karat gold, a 
combination 18 karat goild/stainiess steel and 
all steel. 





NEW YORK FIFTH AVE. & 57TH ST. + TEL: (212) 759-9110 * ATLANTA » CHICAGO » HOUSTON + SAN FRANCISCO + BEVERLY HILLS 
Toll-Free: N.Y. State, 800-442-8262 » Outside N.Y. State, 800-223-7775 
Add any sales tax * American Express » Diners Club » MasterCard « Visa 
























































Brooke Astor on the Wisdom of Follies 


I HAVE ALWAYS BEEN DRAWN to those 
unusual architectural fantasies called 
follies—those buildings commis- 
sioned by wealthy and either highly 
civilized or slightly mad persons who 
wish to have on their land a building 
which, though totally useless as a 
dwelling, is created simply to delight 
the senses of the owner. A folly can 
be very small and can vary from a 
cool grotto with water dripping down 
its rocky sides—a refuge from a hot 
summer's day—to a whipped-cream 
mound with a gilded dome. 

The name folly, of course, has been 
given these buildings because of the 


MARIE HOLSTEIN 


extravagance of their conception. 
Even though they flourished in the 
days when royalty considered the 
nations’ wealth their own, and pri- 
vate persons of extensive means were 
not inclined to think into the future— 
even in those halcyon days, these 
buildings were considered a folly, a 
bit of foolishness, a place to stroll to 
at leisure on a fine afternoon, in the 
company of a friend, and to have a 
cup of chocolate or a glass of wine, or 
even to play a game of cards. 

A folly can be built not only for 
personal pleasure, but also to express 
love and devotion. The Taj Mahal, | 
suppose, is the finest example of a 
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Author and philanthropist Brooke Astor 
provides her own definition of the exotic archi- 
tectural fantasies known as follies: “A folly is 
really not a folly at all, but an outlet—an 
extension of oneself,” a description she readily 
applies to her whimsical retreat in Maine. 


ROLAND & SABRINA MICHAUD/WOODFIN CAMP 


ABOVE LEFT: Kina Slott, a miniature Chinese- 
style pleasure palace, expresses the innovative 
tastes of Queen Lovisa Ulrika of Sweden. 
ABOVE RIGHT: Io Mrs. Astor, a sadder note is 
communicated by the Taj Mahal, “the greatest 
symbol of a tribute to lost love, and longing.” 


folly as a memento mori—the greatest 
symbol of a tribute to lost love, and 
longing. When you view its ethereal 
and pure marble beauty by moon- 
light, you can imagine the bereft 
husband standing before it, filled 
with the sadness of a passion gone. 

In a more cheerful mood, there is 
Kina Slott, the Chinese-style pavilion 
at Drottningholm Palace, near Stock- 
holm (see Architectural Digest, May, 


















1980). It was built for Queen Lovisa” 
Ulrika of Sweden, in 1753, on 
occasion of her thirty-third birthday, 
as a present from her husband, King 
Adolf Fredrik. It is the perfect pre- 
sent for someone destined for a life 
dedicated to etiquette and somber 
pompous occasions. Frivolous, gay, 
full of color and variety, and in ex- 
quisite taste, it combines the coquet- 
ry of French and German Rococo 
with the lavish beauty of Oriental art. 

It consists of a series of small 
pavilions linked together, all of them 
with the same curved and green-tiled 
roofs. Stalwart but fragile, impudent 


and coquettish—it is a little trinket 
never to be forgotten. Imagine the 
queen, in the company of a few 
intimate friends on a dreary autumn 
day, moving from room to room, her 
spirit lightened by the charm of her 
surroundings and the thought of col- 
lecting more objects for them. What_ 
a pleasure it is! It may inspire you to 
build a little folly of your own—not 
so pretentious, perhaps, but a little 
eight-by-eight-foot retreat where 
you can sit alone and think; where 
you can read or write or contemplate 
a favorite picture or treasured object. 
A folly is really not a folly at all, but 
an outlet—an extension of oneself. 


continued on page 44 


Your Florence. 
Its beauty, history, joy in living 
summed up in one legendary hotel. 





ON ; 
HOTELS Hotel Excelsior 


py We are the reflection of our city’s 

treasured heritage. In fine carved 

The name behind woods and lustrous marble. In the 

itera TG mo Cen mel ha delicate flavoring of our regional 
And the world. cuisine. And in the exceptional service 

BUC oR amie ALO acO mC bee wT N 
the City of the Renaissance. Stroll to 
our doorway. Encounter the grandeur 
that is Florence...on the bank of the 
a A we Ue Oe 





There are 20 other legendary 
CIGAHOTELS throughout Italy, 
including: VENICE Hotel Danieli, 
Hotel Gritti Palace * ROME Hotel 
Excelsior, Le Grand Hotel 

MILAN Hotel Palace, Hotel Principe 
cae ALI Ee 

For information and reservations, 
contact: your Travel Agent or 
CIGAHOTELS, 745 Fifth Avenue, 
New York, NY 10022. 
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KN The Lord Dunmore Clock 


Wie 


’ Furniture Reproduction 


An unusual heirloom of historic importance. 


This tall case clock is a copy of an antique (circa 1765) 
®Identifies trademarks of The Colonial Williamsburg Foundation, Reg. U.S, Pat, Of 


which was once owned by Lord Dunmore, the last royal 
Boston, New York, Buffalo, Atlanta, Miami, Chicago, Dallas, Denver, San Francisco,Los Angeles 





governor of the colony of Virginia. Made exclusively 
by Kittinger, it is a meticulous reproduction with 
handfashioned details of the period. Send $8.00 for 
Kittinger’s 180 page ‘Library of 18th-Century English 
and American Designs,’ 1905F Elmwood Avenue, 
Buffalo, N.Y. 14207. 
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Brooke Astor on the Wisdom of Follies 
continued from page 40 


All my life I have lived in houses 
that were built and planned for other 
people, so when it finally came time 
for me to build, what did I do? I built 
a folly. In fact, having finished one— 
exhilarated by the pleasure it brought 
me—lI built a second one, close to the 
first. It all happened this way: My 
husband, Vincent, loved the water. 
He loved to be on it, near it and in it; 
and so, soon after we were married, 
we decided to spend the two hot 
months of the year in Maine—a 
sailor’s delight, with its constant 
breezes and thousands of pine- 
covered little islands with coves. 

We bought a house in Maine, and 
at the same time, we acquired a very 
small boat and a forty-eight-foot 
cabin cruiser. Thus equipped, we 
spent happy summers-—sailing in the 
tiny boat in the mornings and cruis- 
ing in our forty-eight-footer in the 
afternoons. It was great fun; but 
when Vincent died, I had no desire to 
keep the boats, yet I still wanted to be 
off somewhere for part of the day, 
enjoying Maine’s rugged beauty and 
storing up peace of mind for winter 
use. So I began to look for land. 

I was extremely lucky to find 
twenty-five acres with a 500-foot wa- 
terfront looking across a bay to Blue 
Hill, a small mountain shaped like 
Fujiyama—a perfect cone of hazy 
blue. At first I intended to build justa 
bath house by the shore; but the 
architect persuaded me to build a 
high wall coming out from the cliff 
and to place the house between two 
giant oaks facing directly toward 
Blue Hill. “What sort of bath house 
do you want?” he asked. And I, look- 
ing toward Blue Hill, found myself 
saying, “I don’t think I want a bath 
house at all. I want a real house that 
has a roof shaped like Blue Hill itself 
and with a feeling of China.” He 
proceeded to build me a house with a 
roof so exactly like Blue Hill that 
when you approach it you see the 
house first—its cone-shaped roof 
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| Brooke Astor on the Wisdom of Follies 


ANTHONY D. MARSHALL 


asove: At August Moon, Brooke Astor’s own 
waterfront retreat in Maine, the roof of a 
chinoiserie “outdoor picture frame” echoes 
the shadowed sloping majesty of Blue Hill 
across the bay. seLow: Designed for similar 
effect is the lotus-topped dome of her folly. 
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surmounted by a gilded lotus bud— 
and then, just over the top of the 
lotus, the blue mass of Blue Hill. 
It is like a natural mirror. 

As we planned the house, architect 
Bob Patterson and I got quite carried 
away. It is made of red cedar, which is 
a soft color. The curved corners of 
the roof and the door trim are lacquer 
red, as is the “moon gate” that leads 
into the gardens. Inside is a round 
living room, paneled in light wood, 
with an enormous stone fireplace, 
and low bookcases against the 
curved walls. A small kitchen unit is 
concealed behind folding doors, and 
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another folding door leads to a pie- 
shaped bedroom and a bath. 
As work on the house progressed, 
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El eee Riviera: ¢ Standard 4.1 liter V-6 « Available 3.8 liter turbocharged V-6 (N.A. California) 

e Available 5.0 liter V-8 ¢ Available 5.7 liter diesel V-8 1 TYPE: ¢ Standard 3.8 liter turbo- 
@] V-6 8 A. California) * Available 4.1 liter V-6 * Available 5.0 liter V-8 (Buicks are equipped with GM- 
built engines supplied by various divisions. See your dealer for details.) ¢ Gassis Standard: ¢ Front-wheel drive 
¢ Power steering * Power front disc/rear drum brakes * Four-wheel independent suspension ¢ Front torsion 
bars, rear coil springs « Automatic level control ¢ Gran Touring suspension (T TYPE) Available: * Four-wheel disc 
brakes ¢ Firm ride-and-handling (Riviera) * Gran Touring suspension (Riviera) * Comfort and Convenience 
Standard: ¢ 45/45 notchback seats with fold-down center armrest on driver's side (Riviera) « Cloth bucket seats 
(T TYPE) *6-way power seat, driver’s side * Door courtesy and warning lights * Storage console (T TYPE) 
e Side-window defroster outlets * Quartz-crystal-controlled digital clock ¢ Soft-Ray tinted glass * Power 
windows ¢ AM-FM stereo radio (delete radio option available) ¢ Lights: front ashtray, under-dash, courtesy, glove 
compartment, engine compartment, luggage compartment ¢ Electric door locks e Automatic power antenna e Air 
conditioner * Trip odometer * Remote-control, outside left- and right-hand rearview mirrors ¢ Headlamps “on” 
indicator Cornering lights * Tungsten-halogen, high-beam headlights (T TYPE) Available: e Luggage compart- 
ment protective floor mat ¢ Front and rear carpet savers with inserts ¢ Exterior coach lamps (included with vinyl 
tops) * Door-edge guards ¢* Color-coordinated, protective body-side moldings * Sunroof—electric operation 
¢ Astroroof—electric sliding glass (Headroom is reduced slightly with either option) ¢ Heavily padded Landau top 
with coach lamps ¢ Electric fuel cap lock (not available with diesel engine) * Custom locking wire wheel covers 
* Chrome-plated road wheels (4) ¢ Theft-deterrent system with starter interrupt ¢ Leather-trimmed seats 
(in seatbacks and seating areas) * 6-way power seat, passenger side ¢ Reclining electric seatback, passenger 
side ¢ Reclining electric seatback, driver's side ¢ Reclining manual seatback, passenger side (T TYPE) «Tilt 
steering column « Tilt and telescoping steering column (Riviera) ¢ Automatic electric door locks ¢ Electric trunk 
lock release ¢ Electric trunk lock * Front and rear light monitors ¢ Lighted visor vanity mirrors ¢ Rear quarter 
@ courtesy and reading lamps * Two-speed wiper with low-speed delay feature * Tungsten-halogen, high-beam 
headlights (Riviera) * Extended-range speakers * Concert Sound speaker system *ETR AM-FM stereo radio 
* 8-track tape player with AM-FM stereo radio ¢ 8-track tape player with ETR AM-FM stereo radio ¢ Cassette 
tape player and ETR AM-FMstereo radio ¢ Cassette tape player with AM-FM stereo radio * CB and AM-FM stereo 
radio with Triband power antenna « CB, 8-track tape player and ETR AM-FM stereo radio with Triband power 
antenna ¢ Full-feature AM-FM stereo radio * Cassette tape player and Full-feature AM-FM stereo radio ¢ 8-track 
tape player and Full-feature AM-FM stereo radio ¢ Electronic Touch Climate Control air conditioner ¢ Electric 
rear-window defogger ¢ Cruise-Master speed control with resume-speed feature © Fuel usage light * Low fuel 
indicator ¢ Trip monitor ¢ Illuminated door lock and interior light_control e Tauliah+ Sentinel headlamp control 
* Electrically operated, outside rearview mirrors — zee -fluid indicator 
¢ Appearance and Protection Standard: « Az 
and rear bumper guards ¢ Bumpe” rote 
e Sport steering wheel (T TYPF) ¢ ! 
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In New York, Fifth Avenue at 59th Street. Call your 
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Brooke Astor on the Wisdom of Follies 
continued from page 45 


LELAND HAYWARD 





ABoveE: A small Oriental garden nestled in the 
indigenous foliage of the Maine countryside 
nurtures the serendipitous atmosphere of 
Brooke Astor’s secluded folly. seELow: In sum- 
mer, Mrs. Astor swims daily in a narrow pool 
that encircles half the little house like a moat. 
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and after a few dips in the icy sea, I 
began to think it might be nice to 
have a heated pool. “There is only 
one place to put it,” Bob said, “and 
we still have time.” He described a 
pool that would encircle half the 
house, with an arched bridge cross- 
ing it. Swimming under that charm- 
ing little bridge, as I do every day in 
summer, I feel how lucky I am. It is so 
totally unlike anything | have ever 
had—so unlike me at a board meet- 
ing, or sitting at my desk at the office! 

The second house, hidden in the 
trees to the left of the first house, is a 
small square structure with four glass 
sides and a curving Chinese-style 
roof. Whereas the first stands out 
boldly, as if asserting itself against 
Blue Hill, the second one—called A 
House for Intimate Conversation—hides 
itself; and when you sit there on the 
floor, on a huge fur cushion, and gaze 
out toward the sea, you feel enclosed 
by the forest in a safe little glass box, 
seen only by woodland creatures. 


continued on page 50 
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Brooke Astor on the Wisdom of Follies 


The exuberance of continued from page 48 


Renaissance 


Revival reine ation Of course a garden has grown up 
ann enn around these houses. Ancient rocks 
from Japan were acquired, and lohans, 
or guardians of the house—very 
fierce-looking statues—were bought 
to protect us from evil. A waterfall 
was built, and a small ancient stone 
bridge crosses the stream. 
Eventually I acquired another fifty 
acres and a really marvelous pebble 


beach, so I now have 1500 feet of 
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The natural wood ceiling of the folly in Maine 
is designed in a kaleidoscopic latticework pat- 
tern. “It’s a triumph,” Brooke Astor remarks. 






oa Bg o as: Ns fs 
rs ee waterfront. On that more recently 
acquired land there was a house, 
gone to rack and ruin. I had the 
house torn down, but I left the huge 
fireplace and chimneypiece standing 
there alone—a symbol of other sum- 
mers and other people. I love it there, 
looking across the water; I feel totally 
at one with myself and nature. That 
place, useless as it is for a dwelling, 
gives me a sense of peace, as well asa 
sense of fun and exhilaration. 

I call the entire place August Moon, 
and I have woven legends and names 
into every stone and tree and path. I 
sound like a guide as I walk my 
patient guests around the prop- 
erty. Everyone who comes there 
loves it. It is different, which a folly 
should be, but it gives pleasure, 
which is the very essence of a folly.G 


Italian: Mid Nineteenth Century 


LOYD-PAXTON 


530 DECORATIVE CENTER 
DALLAS, TEXAS 75207 
(214) GS1-1999 


The administrator of the Vincent Astor Foun- 
dation, Brooke Astor has written three books: 
the novel The Bluebird Is at Home and the auto- 
biographical Patchwork Child and Footprints. 





“We met some schoolchildren in St.Georges 
and they were absolutely charming. 
Everyone here is. Ed and Cindy Stegemann talk about their twentieth visit to Bermuda. | 
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Create your own 
memorable 
moments with the 
warmth and 
beauty of - 
candlelight and 
the distinctive 
fragrance of 
Claire Burke. 


available at fragr 


The natural beauty 
of selected botani- 
cals — a blend of 
delicate flowers, 
aromatic herbs 
and subtle spices 
— all contained 
ina miniature oval 
Hat Box. 


; wy Claire Burke's complete Fine Fragrance for the Home collection is 
ance counters of leading department stores and 
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A delicate, 
long-lasting home 
fragrance spray, 
releasing a 
perfume so sheer 
itcan only be 
defined asa 
feeling. Claire 
Burke VaPourri. 
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BLACK STARR:FROST 


Fine Jewelers Since 1810 


Parisian designer Roger Lebenstein encircles 
Persian turquoise with diamonds and 18 karat gold 
in this exotic ensemble. Necklace, bracelet, earrings, 
and ring. With a total turquoise weight of 63.06 carats 
and a total diamond weight of 69.63 carats. 
This one-of-a-kind jewelry is available 
subject to prior sale. 










We are proud to offer the rare opportunity 
to view Roger Lebenstein’s magnificent collection 
of original jewelry designs at our Washington 
area stores, the week of May 17th. 


Black. Starr & Frost. Ltd.. New York Office. Phone (212) 921-8600. Stores located in La Jolla, California; Plantation and Boca Raton, Florida 
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NEW YORK, D&D BLDG., 979 THIRD AVE., 212-688-2020 
"MIAMI, 3750 BISCAYNE BOULEVARD, 305:573-08004 > 
HOUSTON, JOHN EDWARD HUGHES, 713-84 sae 
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With an “haute couture” collection from 
T&J Vestor of Italy. 
All our soft, sensuous sheets, 
pillowcases, blankets, and bed- 
spreads. As well as our table 
linens, cushions, towels, fabrics 
and wall paper are uniquely 
designed to complement and co- 
ordinate. To fill your bedroom 
with an ensemble of lavish 


florals and solids. To create your own 
®. individual design statement. 

100% combed cottons. Lustrous 
silks. Pure virgin wools. All 
carefully woven and dyed in the 
special T&J Vestor method. No 
wonder our bedroom fashions are 

a bit more expensive. But aren't 
all great 

investments ? 





USA Distributors: Cali-Secca Inc., 8648 Sunset Blvd., Los Angeles, California, 90069. (213) 652-9736. Available at these fine stores: L.S. 
Burdine’s. Garfinckel’s, Liberty House of Honolulu, Macy’s, 1. Magnin, Neiman-Marcus, J.W. Robinson’s, Roche Bobois, T&J Ve 








Luminaire —a spatial concept which has been stunningly realized. 
Hand woven in all wool and available in custom sizes and colors. 
Designed ia DeFrancisci. 


Patterson, Flynn & Martin, Inc. 


950 Third Avenue, New York, N.Y.10022 (Corner of 57th Street) Tel. (212}7 51-6414. 
Chicago: Space1226 Merchandise MartTel.(312)644-3280 9 <« 
Angeles, San Francisco, Dallas, Houston, Philadelphia Rel old Boston, Atlanta, Washington, D.C., Miami 
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You can see what Pella windows 


will do for your home. 





Here's what they'll do for you. 





Consider the dramatic expression that Pella 
windows can make about your home. Here, 
Pella Clad Fixed windows and operable Pella 
Clad Awning windows combine in a tall shape of 
glass that redefines ‘corner in this two-story liv- 
ing room. An abundance of light tumbles in from 
both sides making the dramatic play of light and 
shadow on crisp walls a frequent visitor. The total 
impression underlines your design judgment in 
no uncertain terms. But there's another side to 
the aesthetic statement Pella windows make . . 
Pella windows and doors are highly functional. 
They have so many quality features — signifi- 
cantly better features — that you'll appreciate 
your Pella windows and doors day in:and day 
out for many, many years. 


Washing windows is no joy. But Pella makes 
it so easy. A unique, patented hinging ar- 
rangement allows Pella Casement and Awning 
windows to rotate a full 90° towards the center of 
the frame. There's more than ample room to 
wash both sides of the window without stepping 
outside your home. 


Pella Double Hung windows certainly have that 
authentic traditional look — but you can say 
good bye to the undesirable ‘traditional’ way of 
washing these windows. Pella's Double Hung 
windows have a special spring-loaded vinyl 
jamb that lets you pivot the sash for easy wash- 
ing from inside. And because the sash rotates at 





its centerpoint, the weight is counterbalanced 
for safer, easy cleaning 





You'll enjoy weekends more. Because you'll 
almost never need to maintain the exterior 
window trim. Pella Clad window and 
door exteriors are covered with a 
sturdy aluminum jacket finished 
with a high-temperature baked 
enamel paint that resists 
chipping, cracking, blister- 
ing, peeling and flaking. 
Available in either White 
or Dark Brown. 

The Cladding on the 
sash is lap-jointed and 
sealed at the corners giv- 









ing a smooth, weather-tight mitered appear- 
ance. Plus, Pella also offers Cladding on custom 
size and shaped fixed windows 


Yet, for all of its maintenance free exterior, all you 
see on the inside is the natural beauty of real 
wood, ready to stain or paint 


You'll like Pella’s energy efficiency. Pella’s 
Double Glass Insulation System outperforms 
conventional welded insulated glass, yet it costs 
less per window 


Key to the Pella system is a full 5/16” of 
insulating air space between a 
fixed, outer glass and the remova- 
ble interior glass panel. The 
glass panel is isolated by a 
vinyl gasket and wood that 
function as a thermal bar- 
ner to control condensa- 
tion. Pella Casement and 

Awning windows have 

flexible vinyl weather- 

stripping, similar to the kind on your refrig- 
erator, that reduces air infiltration up to 16 times 
better than industry standards 


lf sun control is your objective, Pella offers 
the exclusive Slimshade®. These narrow slat 
blinds are set in the dust-free space between the 
panes of glass and adjust position by means of 
an inconspicuous dial in the lower corner of the 
panel. All it takes is fingertip action to open or 
close the slats. Lets in the warmth of the winter 
sun, saves heat-loss at night, and reduces heat 
gain in the summer. The remov- 
able panel can also be ordered 
in bronze-tone reflective Solar- 
cool® glazing 


For even more superior energy 
efficiency consider Pella’s Triple 
Glass Insulation System 


See all that Pella has to offer 
at your nearest Pella Planning 
Center. Make an appointment 
to see our full line of windows, 
sliding glass doors, and folding doors in opera- 
tion. And ask to see our latest innovation — The 
Pella Sunroom. It's a greenhouse you can live 










Please send me a copy of the 16 page “Window and 
Door ideas” booklet 


| plan to: build (J, remodel (J, replace windows L) 


Name 


Address 


City 


State Zip 
Telephone 


Mail to: Pella Windows & Doors, Dept. CO4E1, 100 Main 
Street, Pella, lowa 50219 

Also available throughout Canada. Coupon answered 
within 24 hours. © 1981 Rolscreen Co 


Pella. The significant difference in windows. 
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The Urbane Mr. Hunt and His Architecture 


RICHARD MORRIS HUNT must have been 
one of the most amiable of men; he 
was certainly the most popular archi- 
tect of his day and very probably the 
most famous. New Yorkers thought 
so highly of him, indeed, that they 
erected a statue of him in Central 
Park—“In recognition of his services 
to the cause of art in America.” This 
honor, which was paid him in 1898, 
three years after he died, has been 
accorded no other architect, and al- 
most no one but politicians. New 
Yorkers do not think much of or 
about him today. Youngsters dis- 
figure his likeness with graffiti, and, 
one by one, real estate investors have 
torn down his buildings—not all of 
them, but nearly all. The facade of 
the Metropolitan Museum and its 
Great Hall and marble staircase 
(saved only by a howl from preserva- 
tionists a few years ago) are his prin- 
cipal New York memorials. 

Many good, and some excellent, 
architects are forgotten, but those 
who are innovators—who set their 
individual style on their art-cum- 
business—are likely not to be. Hunt 
was not one of those; his reputation 
suffered a decline soon after he died, 
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In response to a recent revival, Russell Lynes 
explores the controversial artistic achievement 
of Richard Morris Hunt, the foremost archi- 
tectural tastemaker of America’s Gilded Age. 


and it slept uneasily in histories of 
architecture. It is now being refur- 
bished. The most recent refurbish- 
ment is an excellent biography, 
Richard Morris Hunt, by Professor 
Paul R. Baker of New York Univer- 
sity—a book I recommend to those 
whose interest in American architec- 
ture is more than just casual. It is the 


Crumwold Hall in Hyde Park reflects Hunt’s 
Ecole des Beaux-Arts training. His luxurious 
style had tremendous impact on culture- 
conscious, affluent 19th-century Americans. 


































first comprehensive biography ¢ 
Hunt and chronicle of his work, an 
as such, it is a very useful and in 
structive history of American 2 
tecture for most of the nineteen! 
century. Hunt knew “everybody whi 
was anybody” in his profession, ane 
taught or worked with a great 
of them. He also knew “everybody 
who was anybody” among the vastly 
rich of the eastern seaboard (the Van- 
derbilts, Astors and Goelets, for in= 
stance) in the last half of his cen 
and they vied for his friendship and 
the skill of his pencil as though he 
provided passports to immortality. 
He became in his later years the 
“dean of American architecture,” the 
sort of epithet reserved for the 
vered as they grow old and have been 
overtaken by events or by fashion. 

Hunt was wellborn, as his con- 
temporaries would have said, in Brat- 
tleboro, Vermont, in 1828, to a fathe: 
who was a congressman and a 
mother who, early widowed, was a 
woman of determined character and 
intelligence, and ‘‘noted for her 
beauty and her artistic talent.” 
Richard was the fourth of five chil-~ 
dren, and if he became the most 
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continued on page 64 


THE TASTE BEYOND 
12-YEAR-OLD PREMIUM SCOTCH 





Discover more. 

Let your mature taste lead you from 
the finest premium Scotch on up to the 
most expensive 12-year-old Scotch in the 
world. The Glenlivet. The ultimate in 
Scotch. 

Most premium Scotch is blended 
and depends on several whiskies for taste 
and smoothness. 

Yet the unblended character of 
The Glenlivet is noble enough to stand 
alone. In this distinctive Scotch whisky 
you'll experience an exceptional smooth- 
ness and full-bodied richness, unmatched 
in all other premium Scotch. 

Try the taste beyond premium 
Scotch. 
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. Unchanged since 1824. 








The rich beauty of the past styled for One of seven complete groups of fine casual furniture 
today’s good living. Marrakesh is Send $3 for the new 54-page color catalog and the 


@ 
casually elegant, with a flair to name of your dealer. See why people say, “Tropitone 
match your mood when relaxing or Probably the finest.” Tropitone Furniture Company 
entertaining. East: P.O. Box 3197, Sarasota, FL 33578 

West: 5 Marconi, Irvine, CA 92714 


Atlanta: 292-7359 Chicago: 644-6164 Dallas: 747-6348 Denver: 832-4806 High Point: 889-9962 Houston: 780-4880 Irvine: 951-2 Angeles 7 


2010 Los 47-4601 Los POC: 659-0116 
Miami: 757-0659 New York: 753-3377 Philadelphia: 567-5663 Phoenix: 257-8877 San Francisco: 626-1075 Sarasota: 355-2715 Seattle: 763-04 


2 Internationatk (516) 587-7979 
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THE BILTMORE COMPANY 





famous of them, he was not, in my 
judgment, the most gifted. His older 
brother, William, was a very consid- 
erable artist. And it was because 
William developed a persistent 
cough that Mrs. Hunt decided, on 
the advice of a physician, to take her 
children to a warmer clime, choosing 
the south of France. But for William’s 
cough, we might never have heard of 
Richard Morris Hunt as an architect. 
He had planned to go to West Point. 

Hunt owes his reputation to what 
he brought back from Europe, and 
especially from France. His most 
important weapons were his energy, 
his newly acquired architectural skill, 
and an intelligent eye—all weapons 
that had been fired in the furnace of 
the Ecole des Beaux-Arts in Paris. He 
was the first American to go through 
the rigors of Beaux-Arts architectural 
training—the first of many. He so 
distinguished himself as a hard- 
working and clever designer that 
Hector Martin Lefuel, in whose 
atelier he worked as a student in the 
1840s, hired him to assist him as 
inspecteur des travaux on the new 
structures then being built to connect 
the Louvre and the Tuileries. When 
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The Urbane Mr. Hunt and His Architecture 
continued from page 60 
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Lert: Lofty architectural ideals coupled with the re- 
sources of a reverent client, George Vanderbilt, made: 
Biltmore House in Asheville, North Carolina the triumph 
of Hunt’s career. aBove: Few commissions were as 
satisfying. Due to an indecisive owner, the Borden 
mansion in Chicago took three tedious years to build. 





chateaux and palaces, churches and 
public monuments (he had traveled 
extensively), decided that his native 
land needed to be awakened to the 
beauties of the arts, which meant, of 
course, the arts of Europe. There — 
were few architects in America then; 
most people who needed houses or 
business blocks relied on carpenter/ — 
builders, who in turn relied on the 
designs in “plan books” and build- ~ 
ing magazines. There was no school 
of architecture. Such architects as 
there were had learned, as did law- 
yers, by working as assistants or 
apprentices to practitioners. 

Soon after his arrival in New York, ~ 
Hunt established an atelier of young 
aspirants. He was a natural teacher— — 
“inspiring,” ‘““vehement” and “stren= 
uous.” It was one of Hunt’s young — 
men, William R. Ware, who, while ~ 
practicing in Boston and running an- 
atelier like Hunt's, was asked by the — 
Massachusetts Institute of Technol-— 
ogy in 1866 to “organize” the first — 
school of architecture in America. 

In many respects Hunt was more - 
interesting for what he was, than for 
what he designed and built. He had | f 
an important impact on the taste of” 
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George Vanderbilt commissioned John Singer 
Sargent’s handsome portrait of Hunt to com- 
memorate the completion of Biltmore House. 


Hunt said he was determined to re- 
turn to America, Lefuel ‘‘offered him 
any government position within his 
control if he would stay in Paris.” 
But the young architect, his head 


filled with images of European 
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you deal with the harsh realities 
of the open road. ~ - 

The new 1981 Granada is 
smaller on the outside than last 
year’s model, but despite its high 
mileage ratings, Granada is still 
an American mid-size sedan, with 
American mid-size room. 

It's a beautifully thought-out 
combination of European grace 
and American space. 

Granada is a dash of class... 
built with a commitment to 
quality. From the world of Ford. 


FORD GRA 


ie time you see an elegant 
imported world-class sedan 
that seems just a bit roomier than 
most, look again. It may be a 
new Ford Granada instead. 

Beneath Granada’s exterior 
styling are some engineering 
ideas to cheer the adventurous. 

And there is mileage to glad- 
den a banker's heart. 
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For comparison. Your mileage may differ de- 
pending on speed, distance and weather. Actual 
highway mileage and California ratings lower. 


For the first time in Granada , as welk-as MacPherson Seah 
you get rack-and-pinion steering and ta Berle! radials to help 
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Nothing else feels like real gold. Nothing else makes any momentso precious 
KARAT GOLD JEWELRY 


The 18-Karat gold bracelet pictured here is available at selected fine jewelry stores. 
For more information write to Jewelry Information, International Gold Corp. Ltd., 645 Fifth Avenue, New York, NY. 10022. 








The Queen presents 


the first World Cruis 


BARBADOS 


e BELEM, Amazon River 


to combine the quintessential 
and the unexpected. 


Join the Queen Elizabeth 2 in New 
York on Jan. 17, 1982, or in Florida, two 
days later, as she sails away from winter 
on an 80-day voyage to 24 distinctive 
ports—some of the world’s most popu- 
lar, some of its most exotic. 

A modern classic in 
world cruises. 

On a unique eastbound, warm- 
weather route—designed to put you in 
the right place at the right time—you ll 
experience the traditional highlights of 
South America, South Africa, India, the 
Far East and the Orient, including the 
opportunity to visit China. 

_ _ Inaddition, the Queen will call for 
- the first time on such exotic ports as 
Belem, a tropical paradise near the 
mouth of the Amazon. Madras, your 
opportunity for an excursion to Agra 
and the wondrous Taj Mahal. And 
Bangkok, Venice of the East, with 

its celebrated Emerald Buddha. 
Specially designed for 

world cruising. 

With superliner speed to give you 
more ports in less time—and more time 
in port, including many overnight 
stays—the QE2 is the last great ship of 
its kind. 

She’s 963 feet of grandeur, 13 decks 
of nonstop excitement. Her style and 
comfort are legendary: large and lavish 
staterooms, four restaurants, a theater, 
ten bars and public rooms, a casino 
and shops—all amid nearly an acre 
of open deck. 





“All rates are per person. 


With the largest social and service 
staffs afloat, the Queen is 141 years of 
Cunard tradition. 


During her World Cruise, she’s some- 


thing else: an international event, with 
some 300 artists, entertainers, lecturers 
and celebrities. 

Complimentary airfare to and 
from your home. 

The ultimate indulgence would be to 
enjoy the entire cruise: 80 unforgettable 
days from New York or 76 from Florida 
($12,950 to $71,450: luxury suites avail- 
able from $225,000 to $250,000). 

Or see 19 ports in 66 days from 
New York or 64 from Florida ($12,100 
to $66,100) before disembarking in Los 
Angeles. All passengers sailing 64 days 
or more are entitled to complimentary 
roundtrip airfare between their home- 
town and the QE2. 

If your time is limited, you can 
share the excitement of the 1982 World 
Cruise by joining the Queen en route 
for as little as two weeks. 

For more information, see your 
Travel Agent or write Vaughn Rickard, 
Cunard, Dept AD5, 555 Fifth Ave., New 
York, N.Y. 10017. Or phone Cunard at 
(212) 661-7777. 

CUNARD 


double occupancy, and British Regi 


subject to availability 


Queen Elizabeth 2 


For once in your life, live. 
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SALVADOR, Bahia 
RIO DE JANEIRO 
CAPETOWN 
DURBAN 
MAURITIUS 
COLOMBO, Sri Lanka 
MADRAS, India 
KELANG, Kuala Lumpur 
SINGAPORE 
PATTAYA, Bangkok 
HONG KONG 
PUSAN, Korea 
KAGOSHIMA, Japan 
YOKOHAMA 
LAHAINA, Maui 
HONOLULU 

LOS ANGELES 
ACAPULCO 
PANAMA CANAL 
CRISTOBAL 
CARTAGENA, Colombia 
CURACAO 
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the rich, which filtered down to the 
merely well-to-do, who, in turn, took 
to building little chateaux in imita- 
tion of Hunt’s big ones. He under- 
stood the client-architect relation- 
ship thoroughly. He once said to his 
son, “The first thing you’ve got to 
remember is that it’s your client’s 
money you are spending. Your busi- 
ness is to get the best results you can, 
following their wishes. If they want 
you to build a house upside down, 
standing on its chimney, it’s up to 
you to do it, and to get the best 
possible results.” No wonder his cli- 
ents loved him! He was an expert 
problem solver, whether the problem 
called for a simple practical solution 
or an outrageously elaborate one like 
The Breakers or Marble House at New- 
port. His Tenth Street Studios in New 
York were the haunts of our most 
distinguished nineteenth-century 
artists, and his French Flats were 
America’s first apartment houses. 
(They were looked on as immoral, 
partly because everything French had 


RIGHT: Also in Newport, Marble House—a birth- 
day present for the wife of William Vander- 
bilt—is noted for the extravagance of its 
interiors. The Gothic Room, designed for Me- 
dieval and Renaissance art, features elaborate 
woodcarving and stained glass windows, 
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tert: Due to Hunt’s enthusiasm for grandeur, 
Cornelius Vanderbilt’s The Breakers, in New- 
port, evolved from a modest concept into its 
eventual imposing stature. above: A study 
delineates detailing on one of the capitals. 


overtones of sin, and partly because 
it was thought indecent to have 
people living above and below one’s 
private dwelling.) He designed 
tombs, pedestals for statues (includ- 
ing the one on which stands the 
Statue of Liberty in New York Har- 
bor), and he was the Grand Old 
Man of the Chicago world’s fair of 
1893. His Administration Building 
at the head of the Lagoon was the 
fair’s most conspicuous structure. 
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The reasons why Hunt's reput 
tion went into a decline after hi 
death are better than the ones for < 
Hunt revival. He was a pastiche- 
maker in an era when all the “cul- 
ture” that social status demanded 
came from “abroad.” He arrived 
from Paris at the right time and in 
right places for gratifying tycoo 
and their heirs who wanted to emu: 
late in grandeur the princes of the 
Renaissance, and he was thoroughly 
versed in the architectural vocab 
lary to satisfy them. He was in no 
sense an innovator, except as a taste- 
maker; he was a gentleman’s gentle- 
man, with expansive charm, a spry 
wit, an eye for style, and a great 
capacity for enjoyment and for in- 
spiring it in others. His business was 
not unlike that of Ben Sonnenberg, 
the late publicist and collector, who 
said, ‘My job is to put little men on 
big pedestals.” Hunt’s pedestals were 
magnificent, and if his tongue was in 
his cheek, he did not let it show.0 


Russell Lynes is a former managing editor of 
Harper's and author of Art-Makers of 19th 
Century America, Good Old Modern, and The 
Tastemakers, which recently was republished 
by Dover Publications. He is now at work 
on a book about the Cooper-Hewitt Museum. 
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35,000 ft-W hen you said let's get away for the weekend, she never expected Rome. 
| Now its two First Class seats and two tumblers of 

Grand Marnier on the rocks. She obviously 

admires you for your taste. 
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} Product of France. Made with fine cognac brandy. 80 proof. Carillon Importers, Ltd., New York, New York 10111. © 1981 Carillon Importers, Ltd 
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and exquisite selection of rugs 
imported directly by us. Primar- 
ily from Iran, Pakistan, India, 
Romania, and China. Choose 
from antique, semi-antique, and 
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we can usually tell you about 


how many knots per square inch. 


We guarantee every rug’s fiber 


content and country of origin. 
And all may be exchanged for full 
credit. 


Best of all, we offer you a large 


And be assured. You're buy- 
ing from Behgooy. 


Buy an authentic Behgooy. 


(214) 521-3330 





oherle Wagner 
leaves no turn 
unsfoned., 


The man who brought the bathroom out of the Stone Age leads it back in. But handsomely. Mr. Wagner jewels Sherle 
his latest series of turnons for the bathroom and every room with semi-precious malachite or tigers eye 


For Illustrated Catalogue Send $5 to Dept. AD 60 East 57 Street, New York, NY 10022 or 8-3300 
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A dash of drama and beauty with dimen- 
sion. A Naturescapes photomural adds the 
visual spectacle of nature to either the resi- 
dential or contract environment. 


These works by America’s most renowned 
naturalist/photographers are reproduced on 
the highest grade synthetics. 


A  Naturescapes photomural is durable, 
dry-strippable and meets all commercial/ 
institutional standards. 


For full color brochure on the finest selec- 
tion of photomurals available, please write: 


Naturescapes Inc., Brenton Cove, Newport, 
Rl 02840. (401) 847-7464. 


Top: Tahoe, by Gerald French. 9’ x 14’ 
Bottom: Beachcomber, by Michael DeCamp. 9’ x 14’ 
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SHALIMAR 


As close to forever as a perfume can come. 











Crane stationery is special enough} 
to declare a holiday. 


Christmas comes but once a year. Crane invitations, like all Crane Announce your next festivity 
So does Thanksgiving, the Fourthof — papers, are made of reclaimed cotton, on Crane paper and be assured t 
July, your birthday and ahandful of _ the finest fiber available. the invitations will be a success. § 
very special days. The matchless quality of aninvi- § Crane &Co.,Inc., Dalton, Mass.0122 
If you’re planning to have people __ tation issued on Crane is apparent the 
over to celebrate any of these events, instant your guests feel the envelope. Crane 
we suggest you announce it on It prepares them for a party laced We've been taking your words 


America’s celebrated papers:Crane. — with other touches of finery. seriously for 180 years. 
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COLLECTORS Gb@eEaule 


A detailed description of notable art and antiques selected from the interiors featured in this issue. 


HENRI FANTIN-LATOUR (1836-1904), re- 
membered for the diverse subject 
matter of his paintings and numer- 
ous lithographs, was actively en- 
gaged in flower painting from 1864 to 
1896. He favored roses, tulips, other 
garden favorites, and even wild 
flowers. Admired for a painterly di- 
rectness of expression, a profusion of 
flowers in full bloom, seemingly just 
picked and casually arranged in an 
unpretentious vase, are usually 
shown against a neutral background, 
as revealed in this work. 


FROM the 1860s, Edgar Degas (1834- 
1917) included horses in his reper- 
tory of preferred subjects. He drew 
and painted them in the country, and 
with and without jockeys at the 
racetrack, a popular locale. Through 
carefully thought out composition, 
form and color, Degas created move- 
ment and spatial effects suggestive of 
a momentarily changing scene, as 
shown here. His asymmetrical com- 
positions often included truncated 
forms, an influence deriving from his 
interest in Japanese prints. 


THIS monumental Egyptian head still 
bears traces of the bright colors with 
which it was once painted. Char- 
acterized by the symmetry and 
frontality associated with ancient 
Egyptian tombstone figures and sar- 
cophagi, it dates from a late period in 
the extensive Egyptian culture. The 
slight fleshiness of form and softness 
of features offer contrast to the con- 
tained majestic conventions of ear- 
lier times and betrays some influence 
of Greek Hellenistic sculpture with 
which it is contemporary. 


usING sheet bronze, aluminum or 
stainless steel to produce organic 
forms, accompanied by movement 
from water, wind or electric power, 
contemporary artist George Baker 
creates principally kinetic sculpture. 
His concern has been “in retaining 
sculptural mass, while giving actual 
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Focus for the Connoisseur 





See page 85. 





See pages 140 and 141. 





See page 88. 





See page 94. 





See page 94 





See page 145. 




































motion and spatial variance to th 
parts. The interest in moving 

also stems from an involvement 
the time sequence of parts... found 
in musical composition.” Shown is < 
1969 work entitled Gyro-Discus ]. 


witH the utmost practicality, the de- 
sign of this Shaker peddler’s table 
incorporates collapsible legs that 
provide an ease of portability and 
assembly. Well known for their 
finely crafted, undecorated and 
spare-lined furniture, the Shakers 
used native and local woods to 
achieve sturdy, yet gently detailed 
and tapered pieces. Although early 
furniture was often painted, some 
examples were lightly stained, and 
others were finished with layers of 
thinned paint, to seal and enrich the 
surface of a particular piece. 


cLass and its subsequent develop- 
ment changed many of the antique 
forms of lighting. This nineteenth- 
century lantern from Vermont, with 
folding side wings, encases a candle 
within a metal structure that sup- 
ports walls of glass. Two adjustable 
tin side panels of the same size and 
proportion as the glass walls are 
faced with mirror; when angled, t e 
mirrored panels catch the reflected 
light of the candle inside the lantern, — 
providing a multiplicity of illumina- 
tion from a single source. 


VERSATILE Swiss artist Hans Erni has” 
had a long and productive career in” 
painting and the graphic arts. Influ- 
enced by Dali, Picasso, the Surreal- 
ists and the French Romanticists, he 
is synonymous with modernism in 
his country. First coming to national 
attention as a result of his mural 
work, Erni, always a humanist, is a 
precise draughtsman who fills his ex= ~ 
pressionistic work with fantasy, sym- 
bolic references and great imagin= 
ation. He is equally admired for his” 
realistic portraits. Shown here is ~ 
Mare and Foal, a 1940s tempera.O 
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It was the electric ceiling fan that helped put electricity to work. 


From the salons of New York to the saloons of the Barbary Coast, 
people were warmed; people were cooled; people were convinced. 






One hundred years later, its time has clearly come again. 


Enter The Centennial by CasaBlanca Fan Company. Pictured here, it is a signed 
and numbered commemorative issue; a masterpiece of fan-making boasting blades 
of etched rosewood; a body of solid bronze; shades of shimmering crystal. 


As all things rare, this limited edition will be available to but few. And because we at 
CasaBlanca Fan Company enjoy things done well to the last detail, 

your Centennial will come to you in its own crate of oak and brass. 
A letter of authentication will accompany your investment. 







Certainly, The Centennial is the top of the line. There are others as well WE V4 (| 
in our extensive collection; each one worthy of your consideration. | U | 


At CasaBlanca Fan Company we create fans that re-create eras. LEBE 1265 | 
OD’, | 
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As lyrical as the legend itself, 
a poetically perfect bisque porcelain 
made in France and signed by 
the artist H. Ruchot. 

A Marbro lamp of exceptional spirit. 


This noble steed’s mount can be finished 
in a specified color at additional cost. 
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1625 South Los Angeles Street 

Los Angeles, California 90015 ¢ (213) tre oP: 

SHOWROOMS: Dallas, Chicago, Los Angeles, 
San Francisco. Hiah Point 
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COLLECTORS @i@isEae rr. 


A detailed description of notable art and antiques selected from the interiors featured in this issue. 


HENRI FANTIN-LATOUR (1836-1904), re- 
membered for the diverse subject 
matter of his paintings and numer- 
ous lithographs, was actively en- 
gaged in flower painting from 1864 to 
1896. He favored roses, tulips, other 
garden favorites, and even wild 
flowers. Admired for a painterly di- 
rectness of expression, a profusion of 
flowers in full bloom, seemingly just 
picked and casually arranged in an 
unpretentious vase, are usually 
shown against a neutral background, 
as revealed in this work. 


FROM the 1860s, Edgar Degas (1834- 
1917) included horses in his reper- 
tory of preferred subjects. He drew 
and painted them in the country, and 
with and without jockeys at the 
racetrack, a popular locale. Through 
carefully thought out composition, 
form and color, Degas created move- 
ment and spatial effects suggestive of 
a momentarily changing scene, as 
shown here. His asymmetrical com- 
positions often included truncated 
forms, an influence deriving from his 
interest in Japanese prints. 


THIS monumental Egyptian head still 
bears traces of the bright colors with 
which it was once painted. Char- 
acterized by the symmetry and 
frontality associated with ancient 
Egyptian tombstone figures and sar- 
cophagi, it dates from a late period in 
the extensive Egyptian culture. The 
slight fleshiness of form and softness 
of features offer contrast to the con- 
tained majestic conventions of ear- 
lier times and betrays some influence 
of Greek Hellenistic sculpture with 
which it is contemporary. 


usInG sheet bronze, aluminum or 
stainless steel to produce organic 
forms, accompanied by movement 
from water, wind or electric power, 
contemporary artist George Baker 
creates principally kinetic sculpture. 
His concern has been “in retaining 
sculptural mass, while giving actual 
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Focus for the Connoisseur 





See page 85. 





See pages 140 and 141. 





See page 88. 





See page 94. 





See page 145. 


See page 161. 





See page 94. 
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incorporates collapsible legs that 
provide an ease of portability and 
assembly. Well known for their 
finely crafted, undecorated and 
spare-lined furniture, the Shakers 
used native and local woods to 
achieve sturdy, yet gently detailed 
and tapered pieces. Although early 
furniture was often painted, some 
examples were lightly stained, and 
others were finished with layers of 
thinned paint, to seal and enrich the 
surface of a particular piece. 


cLass and its subsequent develop- 
ment changed many of the antique 
forms of lighting. This nineteenth- 
century lantern from Vermont, with 
folding side wings, encases a candle 
within a metal structure that sup-— 
ports walls of glass. Two adjustable 
tin side panels of the same size and — 
proportion as the glass walls are 
faced with mirror; when angled, the 
mirrored panels catch the reflected 
light of the candle inside the lantern, 
providing a multiplicity of illumina- 
tion from a single source. 


VERSATILE Swiss artist Hans Erni has 
had a long and productive career in 
painting and the graphic arts. Influ- 
enced by Dali, Picasso, the Surreal- 
ists and the French Romanticists, he 
is synonymous with modernism in 
his country. First coming to national 
attention as a result of his mural 
work, Erni, always a humanist, is a 
precise draughtsman who fills his ex- 
pressionistic work with fantasy, sym- 
bolic references and great imagin- 
ation. He is equally admired for his) 
realistic portraits. Shown here is 
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In California call (213) 960-6441 
or write 
CasaBlanca Fan Company 
182 South Raymond Avenue 
ima-\tle( ar Oli elanlt. 
91109 





FAN COMPANY 
Pasadena, California 
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LUXURIES. B 
PRECIOUS 
ARE MU 


A luxury is something one can live comfortably without. But valuable 
objects do exist which are so inventive, so desirable and so sensually pleasing t 
to want them is simply not enough. 
One must have them. 
Thus, Les Must de Cartier. Exquisite works of performing art that 
everyday living more elegant and civilized. 
Many an idea whose time has come, came first to Louis Cartier. 
In 1904, the pioneer aviator Alberto Santos-Dumont casually men- 
tioned that he could not safely control his flying machine while groping about 
for his pocket watch. Cartier determined precisely what his friend must have. 
And invented the wrist watch. 
‘Today, the Cartier “Santos” ™ watch, with its framing of tiny jeweler's 
screws, is an international design landmark. 
In 1918, Cartier conceived the first thin, lightweight watch, the Tank” 
The watch was a tribute to American Tank Corps commanders who defended 
France. Its shape, inspired by the silhouette of an early battle tank, has beco 
a modern day classic. 
In 1933, intrigued by the design of a coach harness, Louis Cartier 
created yet another revolutionary timepiece. Now, a half-century hence, the 
“Vendome Louis Cartier” watch is the first to house the uncannily punctual 
Cartier quartz movement. | 
Over the years, inventions and achievements have reasserted the preen 
nence of Cartier. In 1898, the first use of platinum for lightweight mountings. 
1910, the self- locking ‘deployant’ buckle. In 1937, the first luxury w aterproof 
tach “Must” is unique. Each harmonizes useful innovation with tmele 
classic style. This, combined with an obsession for perfection, has established 
Les Must de Cartier beyond mere luxuries. They are—by definition—Musts. 


997 TM 


Available at Cartier stores, les must de Cartier boutiques and fine jews 


le mut de Carlier 
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WORLDWIDE FULL LIFETIME WARRANTY. a 


Les Must de Cartier covers all manufacturing defects plus free repair of any mechanical deficiency. » 
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With Propriety 


Al Famed Designers Casual Mastery 


INTERIOR DESIGN BY MRS. HENRY PARISH II, ASID 
PHOTOGRAPHY BY HORST 


INIMITABLE, indomitable, indefatigable— 
as invariably as has her nickname, “Sister,” 
these qualities have become associated with 
Mrs. Henry Parish II, who is described with 
equal inevitability as “the doyenne of interior 
designers.” In Mrs. Parish’s own account, 
however, this preeminence surprises her and 
even causes her some embarrassment. 

“I’m not an authority,” she says. “I know 
nothing—nothing! It’s just that I have a knack. 
I’ll say, ‘I want a pinch here,’ or ‘I want a pull 
there,’ but there’s no direction to what I do. 
It’s not at all intellectual, anything but. I have 
never been educated, you see. And that’s the 


Mrs. Henry Parish Il, noted interior designer, en- 
dowed a spacious Manhattan apartment with the com- 
fortable elegance of an English country house—the 
style she is credited with introducing to the United 
States. err: An 18th-century Axminster rug sets the tone 
for harmoniously related elements in the Living Room, 
where a French influence softens the predominantly 
English emphasis. A Fantin-Latour painting graces the 
overmantel. asove: Living Room draperies reveal the 
designer’s attention to detail. Neo-Classic armchairs 

are upholstered in textured fabric from Clarence House; 
the Regency footstool in silk from Jack Lenor Larsen. 


























































“There's no direction 
to what I do. It's not at all 
intellectual, anything but.” 
— Mrs. Henry Parish I 


miracle of what I’m all about. It’s a miracle! 

“Now exposure,” she adds, “that I have had. 
I’ve been very privileged, very. No one knows 
the truth about that better than I do.” 

This qualification begins to account for the 
success she finds miraculous. Born into a 
world of civilized standards that can only be 
called aristocratic, she has maintained those 
standards to this day. Born into a world of 
wealth, she has never left it, due, in part, to 
her own industry. She lives the life of her 
clients, and, to a degree rare even in her 
profession, her life and theirs are intertwined. 

This Manhattan apartment represents the 
consolidation of two previous houses and a 
New York pied-a-terre, all designed by Mrs. 
Parish for a close friend. A collection of 
Impressionist paintings and drawings was 
there from the start; all the furnishings and 
appointments were acquired by Mrs. Parish, 
working closely with the owner, over a period 
of fifteen years. Only in the dining room—a 
dramatic assemblage of surprisingly few 
large-scaled elements—did Mrs. Parish start 
from scratch. Elsewhere she has reassembled 
pieces of uniformly high quality originally 
intended for other, more compact, settings. 
The scale of some of the pieces disturbs her, 
but it can be safely said that this concerns her 
alone. Although she has never used a tape 
measure, she possesses a sense of scale not 
unlike a musician’s perfect pitch. In the living 
room, for instance, she has placed a large 
carved stork on top of a lacquered English 
cabinet, making the delicate cabinet entirely 
at home in the room’s ample proportions. 

This juxtaposition is a random example 
of Mrs. Parish’s method, at once intuitive 
and the result of years of what she calls 
“exposure.” At first, she says, this exposure 


Distinctive furnishings, complemented by the faded patina 
of an antique Oushak rug, imbue the Dining Room with an 
air of understated luxe. The George III] mahogany table, 
from Sotheby Parke Bernet, provides a central focus for an 
interplay of Oriental and English appointments and unusual 
18th-century Russian seating banded in brass. Cranes an- 
imate the aureate landscape of the antique Japanese screen. 
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was received only subliminally. At an early 
age, her father, a connoisseur of English fur- 
niture, conducted her on a tour of great 
European houses, during which her eyes, she 
says, remained “shut tight—but tight.” Then, 
at the age of eighteen, in a classical eigh- 
teenth-century French room of an apartment 
her parents kept in Paris, she experienced a 
revelation that she now feels determined her 
vocation and the direction of her design. 
The style she has evolved partakes of the 
elegance and delicacy of French interiors, but 
in its comfort and solidity it is essentially 
English in origin. Developed over centuries in 
the country houses of England, the style was 
codified by Lady Sybil Colefax, but Mrs. 
Parish deserves the credit for introducing it to 
America. It involves, among other things, a 
predilection for chintz, a delight in juxtaposi- 
tions of all kinds, and a fondness for English 
designs in the French taste. Take, for example, 
the important Axminster rug—originally 
made for Leeds Castle—that is the basis of the 
living room. With typical audacity, and very 
much in the English country house tradition, 
Mrs. Parish has combined this rug with chintz 





Lert: Faithful to English tradition, a medley of patterns 
contributes inviting warmth in the Library. Exemplifying 
the designer's “horror of anything matching,” yet close in 
hue, are the Bessarabian rug, seating upholstered in Rose 
Cumming floral chintz, and a pouf wrapped in old Brussels 
carpeting. Artworks by Degas—a pastel, and a bronze sculp- 
ture of a horse—recall one of the artist’s favorite themes. 
Queen Anne wing chairs are upholstered in linen from 
Brunschwig & Fils. asove: In the Library, an 18th-century 
English desk offers a lustrous foil for the Degas bronze. 











slipcovers closely related in colors and pat- 
tern—but not matching. “I have a horror of 
anything matching,” she says with finality. 

Of all her methods of quashing pretension 
in interior design, her widely imitated use of 
handmade articles and antique materials re- 
mains the most memorable. Here they in- 
clude cashmere throws made in her native 
Maine, antique needlepoint chair covers, pil- 
lows covered with pieces of old quilts and 
with the odd pieces of old chintz she collects 
whenever she can. Assembled with great pa- 
tience and care, they help to create the illusion 
that the rooms that contain them have not 
been designed at all, but have always been 
there. It is truly a tour de force. 

“All interior design is about memories,” 
Mrs. Parish says, going on to describe her 
pleasure in discovering that a chintz she re- 
members from her room as a child is now 
back in production. Enlivened by an invari- 
ably fresh intuition, her own memories give 
her rooms their special quality. Admirably 
suited to the present, they also contain the 
emotional resonance of the past. 

—Christopher Hemphill 





tert: The Master Bedroom, sparked by handmade ap- 
pointments, achieves the unpretentious luxury that keynotes 
Mrs. Parish’s designs. Linen painted with a floral motif by 
Robert Warshaw lends light-hued airiness. A still life 

adds another bouquet. asove: “All decorating is about 
memories,” says Mrs. Parish, who enhanced the Master Bed- 
room’s antique trove with pillows covered in old quilt fabric. 
French paintings amplify the floral theme. Carpeting is from 
Patterson, Flynn & Martin; linen drapery fabric and the chaise 
longue’s textured cotton upholstery, from Brunschwig & Fils. 
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Congenial Mix 


The Old and New Harmonized in Kansas City Duplex 


INTERIOR DESIGN BY JEROME SUTTER 
PHOTOGRAPHY BY TONY SOLURI 


THERE ARE those people who seek out 
an interior designer who will au- 
thoritatively introduce his own ideas 
into their homes. And then there are 
others who look for someone who 
will act sensitively as the liaison be- 
tween their particular tastes and their 
needs. Preferences must be gently 
probed in the latter instance. 

“I generally try to disappear be- 
hind my clients,” says New York 
interior designer Jerome Sutter. “I 
work to bring out their tastes and to 


Refined detailing and imaginative lighting 
accentuate a balanced mixture of antique 
and contemporary appointments in Jerome 
Sutter’s design for a Kansas City duplex 
apartment. asove: A burnished Directoire- 
style railing punctuates the Entrance Hall, 
where objects appear to float against a deep- 
hued background. A head sculpted by 
Botero gazes into the mirror. Lert: In the 
Living Room, roseate-toned walls covered in 
Brunschwig & Fils cotton velvet enhance 
unusual architectural detailing—a lacquered 
door frame and inlaid overdoor panel 
finished in faux-tortoiseshell. A school of 
antique silver fish congregate atop a dark 
lacquered waterfall table. Striking a note 

of genteel gaiety is a Dufy watercolor. 











act as an artistic link between them 
and the interiors they want.” Such 
was the case when Mr. Sutter was 
asked by a friend of thirty-odd years 
to design his new duplex apartment 
in Kansas City, Missouri. ““Now our 


opposite: Looming against the darkly 
mirrored Living Room fireplace surround, 
a sarcophagus head summons forth the 
grandeur of ancient Egypt. A gleaming 
George Baker kinetic sculpture reflects a 
vastly different age and aesthetic. Clad in 
a geometric print from Clarence House, 
contemporary sofas inject light-toned 
symmetry. aBove: Providing a background 
of textured mystery in the Dining Room 
is a deep-toned silk moiré used for wall 
upholstery and draperies. Eighteenth- 
century Chinese Export porcelain and 
Louis XVI-style hurricane lamps grace the 
mahogany table. A spirited Indian stone 
sculpture provides voluptuous con- 

trast to an 18th-century bronze stag. 


relationship was more a cooperation 
than anything else,” Mr. Sutter re- 
calls. “We worked very closely, and I 
think of the finished apartment as a 
good reflection of my client.” 

In addition to being a businessman 
who likes to entertain, the owner is 
an admirer and collector of fine art 
and furniture. “He’s very eclectic,” 
says the designer. “He has eigh- 
teenth-century Chinese Export por- 
celain that he doesn’t keep ona shelf, 
but uses daily. And while he loves 
eighteenth-century French furniture, 
and paintings of the Florentine 
school, he also loves kinetic art.” 

Overlooking the Kansas City Art 
Institute, the apartment is part of a 
sturdy brick townhouse built in the 
early part of this century. It was 


conventional and bland, waiting for 
redesigning. ““To begin with, we es- 
tablished that it was definitely a 
French feeling that we wanted,” ex- 
plains Mr. Sutter, who was educated 
in France. ‘Then we started talking 
about the architectural work that had 
to be done, and it all fell into place.” 

The answer was a fundamentally 
open design. Doors are few, and the 
master bedroom opens directly into 
the living room. In place of the tradi- 
tional door moldings, Mr. Sutter sub- 
stituted his own designs, designs 
he feels give the room a “finished 
look,” with their strong clean lines. 
These black-lacquered frames with 
trompe l'oeil tortoiseshell and ivory 
inlay are characteristic of the furni- 
ture that is designed by Jerome Sutter. 
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In addition, most of the upholstery 
was done in France. “There are mar- 
velous upholsterers here in the 
United States,” says the designer, 
“but you can’t have embroidery 
made to match here, and horsehair is 
a problem. In France, however, you 
can order twenty pounds of horse- 
hair right over the telephone.” 

Mr. Sutter also buys most of his 
furniture in Europe, and he and his 
Kansas City client made frequent 
trips across the Atlantic in search of 
the right pieces. In the living room, a 
grouping consisting of a Louis XVI 
daybed and matching armchairs is 
balanced by two contemporary sofas 
facing each other across the intimate 
expanse of a low table designed by 
Paul Jones. Disliking the brightness 
of a clear glass mirror, the designer 
chose to cover the fireplace surround 
in black glass, which he felt would 
meld with the warm, snug qualities 
of the room. Against this black glass 
wall Mr. Sutter placed a stone head 
from an Egyptian sarcophagus. 

The sculpture, like everything else 
in the room, is masterfully lighted 
and illustrates part of Mr. Sutter’s 
cosmopolitan background. In France 
he worked as a professional fashion 
photographer and filmmaker. An 
important accent throughout the 
apartment is the use of small twelve- 
volt spotlights that give a concentrat- 
ed beam and a crisp quality of light. 

“My intention here in Kansas City 
was to introduce some contemporary 
elements and mix them with the 
owner’s antique pieces—to create a 
balance,” says Mr. Sutter. This goal 
was achieved, since he never lost 
sight of the owner’s wishes. 0 

—Sarah Cecil 


Embodying an underlying Neo-Clas- 

sical order in the Sitting Room are a day- 
bed, mahogany fire-screen table and wall 
sconces—all Louis XVI. Small recessed 
spotlights adapted from theatrical use create 
luminous accents, while cotton velvet from 
Brunschwig, & Fils lends soft texture to 
draperies, walls and cornices. A Louis XVI 
marble mantel supports a pair of whimsical 
gilded bronze elephants bearing rock crystal 
balls, and a porcelain pachyderm laden with 
a miniature orange tree. Evoking the modern 
era are a Miro print and a futuristic trio of 
heads—a kinetic sculpture by Hans Haas 
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DESIGNED by the late Oliver Messel, Mango Bay in Barbados 
is a house that has been carefully preserved and main- 
tained by the present owners. They are fully aware of how 
much the house itself meant to Oliver Messel. 

For many years, the English designer, perhaps best 
known for his work in the theater, had longed to build 
something for himself from scratch in Barbados, and with 
that objective he began buying up what is now the site of 
Mango Bay, in a neighborhood close to fashionable Sandy 
Lane. In accordance with local inheritance patterns, the 
plot had been divided into tiny parcels, and he had 





Orderly colonnades and stately proportions counterpoint the 
luxuriant foliage and ocean panorama of Mango Bay, the Barbados 
residence created by the late set designer/architect, Oliver Messel. 
opposite: Open to welcome breezes, a deep two-storied portico offers 
shade, and shelter from sudden tropical downpours. Festooned with 
staghorn ferns, a venerable mango tree graces the garden. asove: The 
Entrance pierces the coral stone house and frames a view of the sea. 


Mango Bay 


A House of Tropical Allure in Barbados 


ARCHITECTURE BY OLIVER MES 
PHOTOGRAPHY BY DERRY MOO 
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negotiations with more than fifty owners before he could 
put the property together. The result, of course, was that 
Messel surely came to look upon Mango Bay as his house, 
even after he no longer lived there. Indeed, until his death 
in 1978, he would often drop in on the new owners. 
Building at Mango Bay started in 1968, and the house 
was completed the following year. A particular Messel 
skill was to give his work an instant antique gloss, and 
from the beginning the house looked settled, as if handed 
down for several generations. In this respect it is helped by 
fine old trees—an African tulip in the front drive, ma- 
hogany and tamarisk in the garden, two great cordias on 
the lawn that stretches between the house and the sea. 
The two-storied house is made of local coral stone, with 
green shutters, and an open balcony runs the length and 
width of the structure. Trees and a massive sandpaper vine 
combine to blur symmetries. To exploit the light and to 
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create perspectives, Messel, by means of a colonnaded 
passage, opened a way into and through the house, on out” 
to the garden, with the sea framed in the view. 

The colonnading, like the enclosed terrace, is floored i in 
the usual Messel design, though in this case it is not | 
cement, but stone or composite, with marble inlaid carrés._ 
In the drawing room the floor is another repeat, in pink” 
and white terrazzo. The original terrazzo maker, from ~ 
Italy, threw in his hand at one point and was replaced by a” 
local workman, who often laid the floor by candlelight, | 
while reading from a book about the way to make 
terrazzo. The big contractors would not work with Messel, 
since they were frustrated by his sophisticated ideas. . 

Among other attractive things collected for the house” 
by the present owners are two French panels depicting 
scenes from Martinique around 1700, and Oliver Messel 
particularly liked these. Everywhere the designer's own” 
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OPPOSITE AND ABOvE: The mild Barbados climate and a view across 
the garden to the sea make the Loggia a favorite sitting and dining 
area. A Ming garden seat, framed blue and white chinoiserie tiles 
and complementary upholstery fabric contribute to a harmonious 
grouping; instilling whimsy are a carved wooden monkey chandelier 
and the antic Punch and Judy depicted in 18th-century Portuguese 
tiles. Terrazzo flooring with dark-toned marble inserts—a char- 
acteristic Messel pattern—bestows an underlying order. Evoking 
images of Mediterranean pirates and potentates is an antique 
Venetian cannon. tert: Distinctive wicker chairs, slender fluted 
columns and wrought-iron chair, table and railings reinforce 

the blithe tone of the Upper Loggia, a pleasurable belvedere. 
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ABOVE AND RIGHT: The estate evokes a bygone era, an impres- 

sion enhanced by a fanciful accumulation of picturesque struc- 

tures nestled amid lush greenery. A Chippendale-style bridge 

arches gently between a stream punctuated by large stepping stones, 
and the swimming pool. Viewed from the swimming pool, the 
dining pavilion is a window on the water, set in a wall of verdure. 
OPPOSITE ABOVE: Its lilting wooden structure aglow in the evening sun- 
light, the Dining Pavilion occupies a clearing at the edge of the 
beach. opposite: A projecting arch keystone and quoins distinguish 

a corner tower that rises above a tangle of colorful blossoms. 
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particular attention to detail is evident. The brackets in 
the house, indeed almost all the lamps—and notably some 
delightful ones in the bathrooms, designed as sprays of 
flowers—were made to Messel’s specifications by a tin- 
smith who lived up the road. Nor were pots, urns or 
ornamental vases to be found in the Caribbean until 
Messel discovered someone to copy Italian Renaissance 
originals, and these copies are now happily standard on 
every terrace and balcony in the whole neighborhood. 
What the designer himself was personally capable of 
creating is seen in a decorative giant scallop shell that 
successfully completes the swimming pool area. 

The house today, while different in some respects from 
Oliver Messel’s original concepts—he, after all, preferred 
faded fabrics to bright colors—is nonetheless dis- 
tinguished by all his particular standards of excellence. 

—David Pryce-Jones 
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Master Jewelers 


Att: 


Twentieth-Century Artists Adapt Their LVork to Adornment 


JEWELRY represents a quest for self- 
visibility—a strange quest, ourselves 
seeing ourselves, the most difficult of 
all to see. Ancient and rooted in the 
forms and rituals of human life, the 
prehistoric sources of jewelry are em- 
bedded in magic and religion—in the 
arts of the charm, the amulet, the 
talisman. Jewelry as a symbol repre- 
. sented protection, both in this world 
and in the hereafter. The greater the 
ornament, the more protection the 
wearer was able to command, and, 
therefore, the more power. 

When power came to mean au- 
thority, and authority became associ- 
ated with money and its artifacts of 
luxury, the objects of adornment cre- 
ated by the goldsmith represented 
the emblems of authority of kings, 
queens, popes and emperors. These 
included the ring, the crown, the 
scepter, the seal, the pendant, all of 
which became the social signs of 
honor, distinction and wealth. 

The twentieth century is an excit- 
ing and revolutionary period in the 
history of jewelry. Given free play 
artistically, most artists are able to 
enjoy jewelry design to the extent of 
turning a vague concept into a per- 
sonal and unique expression. 

The artist bestows ornament with 
his or her art, independent of fash- 
ion. Essentially, the exercise of the 
artist’s imagination in the materials 
of his or her choice is so individual 
and unique, precious stones and 
metal may or may not be used in the 
statement. The only limitation the 
artist accepts is that the object must 
relate to the body in scale and 
weight. The long tradition of artists 


ANDRE MORAIN 





opposite: Alexander Calder’s Necklace, 

1940s. Brass; 17” long. Lively bands of 
metal, hammered and spiraled, twist around 
a delicate wire, deceptively simple lines 
enhanced by the wearer’s movement. Perls 
Galleries, New York. apove: Giorgio de 
Chirico’s La Petite Muse pendant, 1979. 
Bronze-doré; 2%” high. With hypnotic grace, 
a stylized figure draped in classical robes 
suggests a magical reality. Artcurial, Paris. 





making jewelry includes Renaissance 
painters, sculptors and goldsmiths 
such as Ghiberti, Botticelli and Bru- 
nelleschi. Hans Holbein was famous 
for his pendant designs; Albrecht 
Diirer was a goldsmith’s son. 
Surrealist Salvador Dali’s painting 
of time draped and hung over a tree 


branch has appeared repeatedly in 
his works. Miniaturized and cast in 
gold as a brooch, it contains the 
cryptic dream image for which this 
artist has become famous. 

American artist Roy Lichtenstein’s 
pendant rendered in enamel and sil- 
ver cloissoné is totally characteristic 
of his painting, with its mechanically 
projected image, lines, dots and flat 
color catalogued as Pop Art. The 
brooch has the simplicity of Lich- 
tenstein’s drawing, his use of pri- 
mary colors, and his emphasis on 
line and surface pattern. 

The highly stylized bronze figure 
pendant by the great Italian surrealist 
painter Giorgio de Chirico looks as if 
it had stepped out of one of his 
paintings, an architectural landscape 
in which the figure, in classical garb, 
transcending time and distance, tries 
to move through dream space to the 
frontal picture plane at which it will 
never arrive. It has some of the sug- 
gestive power of African figurative 
pendants with their elongated heads 
and relatively archaic torsos. 

The highly stylized Art Déco pen- 
dant rendered by Erté in precious 
stones illustrates the flamboyant 
style for which he is noted. 

Cubist Georges Braque’s clip was 
adapted from the time-invested basic 
forms that live inside his painting. It 
is now represented in a scale that is 
small and precious, emboldened 
with diamonds and gold. 

The techniques and materials of 
jewelry are somewhat related to 
sculpture, with the distinction that 
the roots of sculpture are in the mon- 
ument—an eternal and unyielding 
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opposite: Louise Nevelson’s Pendant/brooch 
1974. Gold and wood; 2%” high x 24%” wide. 
The smooth sheen of gold counterpoints 
the solid forms of rough-edged wood in a 
miniaturization of the artist’s box con- 
structions. The Pace Gallery, New York. 


ABOVE LEFT: Salvador Dali’s The Persistence 
of Memory brooch, circa 1953. Gold; 2%” 


high. Dali’s draped pocket watch, a recur- 
rent symbol in his paintings, assumes a 
dreamlike quality with this combination of 
everyday objects. Christie’s New York. 


tert: Roy Lichtenstein’s Modern Head 
pendant, 1968. Enamel on metal; 3” x 2” 
Lichtenstein’s trademarks, rhythmic line, 
humor and commercial motifs, combine to 
form a jewel of contemporary sparkle 
and sensibility. Christie’s New York. 

















PRUDENCE CUMING 


WALTER DRAYBAK 
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Georges Braque’s Icarios pin, 1960-63. Diamonds, gold and red jasper; 
1%” x 1%”. A dazzling jeweled bird shimmers in an ovoid setting 
of red jasper backed by filigree gold bars, a stylized interpretation of 
a classical Greek myth in elegant materials. Gimpel Fils, London. 





Pablo Picasso’s Face pendant, 1971. Gold; 2’ x 1%". Features flat- 
tened into geometric planes are inspired by primitive art, an influence 
in Picasso’s later work combining Cubist abstractions and a human- 
istic vision. Gimpel-Hanover & André Emmerich Galerien, Zurich. 






















mass to mark transitional life. 7 
quiring gravity and only the ground 
it stands on or the ceiling or wall i 
hangs from, its function was to re- 
mind the present that X marks 
spot where there was a past 
perhaps a future. The main purpose 
for jewelry is to enhance the body, 
to glorify its presence, whether with 
precious stones bespeaking wealth 
or with art bespeaking a higher co 
sciousness and level of power. 

Alexander Calder was a master a 
pure artist whose rings, necklaces 
earrings have the best quality of 
art: clarity; playfulness of line; baa 
and almost primitive form; a robus 
articulation of materials; joy. His | 
brass necklace shows how much this 
American sculptor enjoyed the direct 
touch and character of the materials 
in which he worked. Calder loved 
work with things he could “twist or 
tear or bend.” The repeated spirals 0 
brass, each of which he personally 
worked to form, are invested with the 
artistic touch of the maker. 

Louise Nevelson’s gold and wood 
pin articulates on a miniature scale 
the boxlike assemblages that, as 
sculpture, claim an entire wall. She : 
has done a series of small, wearable ~ 
works that incorporate her ensemble 
of allusive forms, each a composition ~ 
within a rectangular container. 

In the cast gold pendant by Picasso ~ 
are lines in relief that would other- ~ 
wise be drawn in the same facial 
configuration as his paintings and 
sculpture of that period, a combina- 
tion of Primitive and Cubist modes. 

All of the artists working in this 
medium have made personal state- 
ments with their ornamental designs. 
Jewelry, once believed to have pos- 
sessed a dynamic energy, continues 
this ancient power in a new economic 
and social context. Remaining an art 
of symbol today, jewelry imparts a 
ritual of self-extension, of self-artic- 
ulation, through the magical power 
of the jewel itself and the mysterious 
quality of self-adornment.O 

—Rose Slivka 


Rose Slivka, the founder of Quarterly Craft 
International, is the author of the books The ~ 
Crafts in the Modern World and The Object as Poet. 
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Jewelry’s main purpose 
‘is to enhance the human body, 
to glorify its presence. 








Erté’s Wings of Victory pendant, 1979. Diamonds, mother-of-pearl, 
onyx and gold; 3” across. Also known as Aventurine, this flamboy- 
ant personification of beauty in Erté’s decorative style is realized in 
the opulent medium of the jeweler’s métier and is transformed 
into an exquisite object of adornment. Circle Gallery, Chicago. 
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PHOTOGRAPHY 
BY GINA LOLLOBRIGIDA 


ARCHITECTURAL DIGEST VISHES 


Gina Lollobrigida 


THE RAMBLING STUCCO VILLA, typically 
Mediterranean in style, lies in a great 
expanse of velvety tree-shaded lawn 
on the outskirts of Rome. It is the 
pleasing and comfortable domicile 
that Gina Lollobrigida calls home 
today. Its spacious rooms are fur- 
nished with Italian antiques, and em- 
bellished with a diversified collection 
of art, along with many bibelots and 
trophies equally dear to their owner. 
Most of them were awarded to her 
for outstanding work in the course of 
her long and successful career in 
films. The décor, at times a bit over- 
whelming in its richness, leaves the 
beholder in no doubt whatever that 


this is most surely a star's domain. 

The actress thoroughly enjoys liv- 
ing in this house with her favorite 
antiques and works of art. Even after 
twenty-five years, she still makes 
changes, additions and improve- 
ments continually. “The house is to 
me almost a living, growing thing.” 

In one of the salons are some of 
her most highly prized possessions— 
among them, two huge paintings de- 
picting scenes of Venice, by Luca 
Carlevaris, who was Canaletto’s 
teacher. There are several rare and 
extraordinary chairs carved in wood, 
in the style of seventeenth-century 
sculptor Brustolon. In this salon, as 
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well as in many of the other rooms, 
the floor is covered with Persian rugs, 
and an elaborate crystal chandelier 
hangs from the ceiling. Perhaps the 
most important feature of the whole 
house is the mosaic floor of the din- 
ing room, an exact replica of one in 
Rome’s Museo delle Terme. “To me,” 
says Miss Lollobrigida, “this is the 
most beautiful of all the existing mo- 
saics of that epoch.” A dining table— 
a circular walnut marquetry top sur- 
mounting a pedestal carved in wood 
and representing three dolphins—is 
by Bernini. A French eighteenth-cen- 
tury crystal chandelier, a Florentine 
painted cabinet and Venetian dining 





chairs are assembled in this room. “I 
love to combine antiques of different 
periods and different regions when- 
ever I can make the mixture work.” 

In point of fact, the actress is no 
stranger to the world of art. As a 
young girl she considered a career 
dedicated to art. “I wona scholarship 
to the Accademia Belle Arti in Rome, 
where I studied painting, sculpture, 
architecture and design. While I was 
there, I was ‘discovered’ by a movie 
scout, and was offered some bit parts 
in several films. These I was glad to 
accept, as they helped to pay for 
singing lessons. At that point I had 
decided to become a lyric soprano, 


opposite: Several years ago, actress Gina 
Lollobrigida embarked on a second career, 
in photography. Her well-equipped dark- 
room, in the Rome villa where she has 

lived for twenty-five years, reflects her com- 
mitment to her current vocation. aBove: In 
the Entrance Hall, sculptural chairs and 

a figurative console carved in the manner of 
Brustolon represent the opulent style of 
17th-century Venice. Evoking a more ancient 
era is a collection of Bucchero ware atop a 
Dutch table. A painting by Brueghel the 
Younger contributes an image of plenitude. 
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ABOVE: In the Study, Bucchero ware crowns 
the cornice; fitted cabinets shelter other 
antiquities and mementos from a successful 
film career. Miss Lollobrigida sculpted the 
bronze bust of her son, Milko; she is por- 
trayed in a sculpture by Jacob Epstein. A 
Caucasian rug underscores a Louis XV side 
chair and fauteuil and an Italian writing 
table attended by an elaborately carved 
chair. opposite: An 18th-century chandelier 
kindles gaiety in the Dining Room, a paean 
to Italy. Velvet-upholstered 18th-century 
Venetian chairs counterpoint the Bernini 
pedestal, which supports a walnut tabletop. 
A Chinese stone head rests atop a Floren- 
tine corner cabinet, while an ancient terra- 
cotta bust surmounts a Louis XV mantel. 
Roman mosaics inspired the tile flooring. 


but that phase didn’t last long. When 
I got my first important role in films— 
it was in I Pagliacci—I was launched as 
an actress, and kept right on going. 
“A few years ago, I became fasci- 
nated with photography, and ever 
since then I’ve devoted the greater 
part of my time to perfecting my 
technique. I do my own developing 
and printing, and also retouching, in 
the laboratory I’ve set up in the base- 
ment of this house. I’ve published 
several picture books, the first of 
which was called Italia Mia, and it 
was followed by two books on the 
Philippines. I have plans to do others 
in the future: notably, one on India, 
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which I consider the most fascinating 
country in the world. A few months 
ago, I had an exhibition of my photo- | 
graphs at the Musée Carnavalet in 
Paris. Aside from photography, I’ve ~ 
also become involved in the business ~ 
world, designing household linens. 
I’ve never been so busy in my life!” 
The stairway leading from the 
main floor of the house to the English # 
basement has walls lined with her | 
own drawings and sketches. These 7) 
are chiefly portraits of friends and 
family, which she makes now and ~ 
then just for the pleasure it affords 
her. A suite of renovated rooms con- 
stitutes the guest apartment. And in 
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“T've put so much 
of myself into the creation of the house.” 
— Gina Lollobrigida 
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avove; In the Master Bedroom, light-toned 
boiserie evokes the ambience of an 18th- 
century salon, a theme affirmed by a Louis 
XV chaise longue and fauteuils delicately 
clad in satin, Envoys of Oriental sensibil- 
ity, a Persian rug and Chinese porcelain 
jardinieres blend in patterned harmony, 
orrosire: Beyond a travertine terrace, on a 
velvety expanse of front lawn, Roman 
columns pay silent tribute to glories past, 


concept, it is far from the rest of the 
house, with a Thousand and One 
Nights appeal, an appeal that derives 
from the use of mirror mosaic on the 
walls, imparting a glitter and shine as 
well as a reflection of color. 
Unmistakably, it is the bathroom 
that is the chef d’oeuvre of this apart- 
ment, Separated from the bedroom 
by a ceiling-high aquarium filled 
with tropical fish, it permits the 
bather, while relaxing, the added 
pleasure of watching a continual and 
colorful water ballet. Another feature 
of this semibasement area is the 
soundproof room designed for the 
use of Milko, her son, whose passion 


















for the drums often impels 
practice his art far into the night 
Gina Lollobrigida, at this stag 
her life, stands at the threshole 
another brilliant career. Mor 
she is in the process of reali 
last, her earliest ambitions. 
foremost,” she says, “I always Wi 
ed to be an artist, and that de 
never totally left me, at any t 
my life. And now, armed with” 
camera—instead of a paintt 
feel that I shall finally achieve 
home means a lot to me. [vex 
much of myself into its creation? 
the result you see is totally me 


— Helen 
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Urbanity in San Francisco 


Glamorous Contrasts and Juxtapositions 


INTERIOR DESIGN BY WALTER MELLON AND GUS SUTSOS 
PHOTOGRAPHY BY MARY E. NICHOLS 


THE UNINSPIRED ARCHITECTURE and 
floor plan of a high-rise condomin- 
ium have been transformed into a 
space as intriguing and distinctive as 
the hilly city the residence overlooks: 
San Francisco. Interior designers Gus 
Sutsos and Walter Mellon worked 
together to create this dramatic back- 
drop for Lou Levin, whose publish- 
ing company produces guides to 
major cities throughout the world. 

“Publishing is a glamorous busi- 
ness,” explains designer Walter 
Mellon. “Just as Mr. Levin’s maga- 
zines intrigue readers with a city’s 
attractions, we attempted to produce 
a similar effect with his apartment. I 
think the rooms generate both excite- 
ment and intimacy, whether he is 
entertaining for two or twenty 
guests.” The designers thoughtfully 
arranged contrasting elements that, 
in their juxtapositions, underscore 
the unique qualities and dis- 
similarities of each. Walls of somber 
upholstery adjoin walls of hard- 
edged metallic mirror. The bold 
paintings of Nicholas Nahoum con- 
trast with the refined lines of classic 
furniture designs. Objects of many 
periods coexist advantageously. 

The apartment originally included 
two small bedrooms, and a living 
room that was barely adequate for 





An exuberant interplay of styles devised by Gus Sutsos and Walter Mellon imbues publisher Lou 
Levin’s San Francisco condominium with cosmopolitan aplomb. asove: Swathed in wool, the Entrance 
Hall exemplifies the warmth and aesthetic variety pervading the design. In intriguing juxtaposition are a 
French bronze, a copper and chrome wall sculpture and a Haitian basket. The painting is by Nicholas 
Nahoum, whose works provide a unifying theme throughout the apartment. orrosrre: Enhancing the 
feeling of intimacy, pedestals crowned by Philippine jars create a subtle interruption between the Living 
Room’s decorative medley and the vast cityscape. A camel from India, posed beside tiny Sung Dynasty 
vessels, echoes the sculptural grace of Balinese reindeer. Varied seating includes a Victorian twig 
chair, a Directoire armchair, and a bench upholstered in handwoven cotton from Vice Versa, FOLLOWING 
paces: Art sparks the Dining Area’s convivial mood. Paintings by Nicholas Nahoum lend subtle 
color; a Bambara wood sculpture and a Philippine bust, evocative presences. On the travertine table, 
candles and narcissus, surrounded by Baccarat crystal, bestow a romantic mood. Heightening 
the effect, the wall shelf, upholstered in Clarence House silk, conceals soft downlighting. 
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opposite: Cultural diversity enlivens the inviting Study. On the lacquered Parsons table, an American primitive 
horse joins a delicate Lalique plate. Underscoring a Chinese calligrapher’s table and an African stool, a Persian 
rug provides an island of color for simplified seating. asove: Deep tones, complemented by a whimsical cornice of 
fabric-covered wood, introduce a change of tenor in the Master Bedroom. A mirror expands the restful space, its 
shimmer restated by a clear table bearing silver and vermeil garnishments from Gucci. Cushions on the wicker 
chair are wrapped in handwoven cotton from Vice Versa. The wallcovering, raw silk bedcovering, and cotton 
velvet upholstery in the Study are all from Clarence House. Paintings in both rooms are by Nicholas Nahoum. 


entertaining. By transforming the 
guest bedroom into a study, the de- 
signers doubled the existing enter- 
tainment area and brought new 
vitality to the weakest room. Gus 
Sutsos transformed the bedroom 
closet into a dramatic bar of angled 
mirrors and polished finishes. His 
design places the bar at table height, 
visually enlarging the small space 
and providing an impromptu dining 
area. Low-backed chairs reiterate the 
spatial needs and shimmer in the 
reflected light of the bar. Mr. Sutsos 
constructed, as well as designed, the 
room’s elements. “I enjoy the physi- 
cal work of tearing out closets and 


walls as much as | enjoy concep- 
tualizing the spaces,” he says. “It is 
important to understand the struc- 
tural complexities of a room or build- 
ing in order to use them effectively.” 

In contrast to the sleek and ener- 
gized public areas of the small apart- 
ment is Mr. Levin’s bedroom, where 
walls and bed are upholstered in a 
deep-toned fabric. Mr. Sutsos ex- 
plains the effect: “He is a man who is 
intensely involved in his business. 
He needs a room in his home that is 
secure and restful, and the dark 
space is meant to inspire calmness. 
He does respond to it as I intended, 
and he finds the room very relaxing.” 


From the characterless rooms of a 
high-rise apartment the designers 
have created a highly individual 
space for their client—one that re- 
flects his personal style and admira- 
bly suits his personal needs. Mr. 
Levin says, ‘The designers trans- 
formed the apartment—not with an 
unlimited budget, but with their un- 
limited imaginations. It is gratifying 
to know that spectacular designs can 
be realized even within budgetary 
restrictions. They worked with the 
spaces with their own hands, and 
transformed an insignificant apart- 
ment into something special.’”’0 

—Cameron Curtis McKinley 
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Coach House 
in Oxfordshire 


The Easy Charm of Nancy Lancaster 


INTERIOR DESIGN BY NANCY LANCASTER 
PHOTOGRAPHY BY DERRY MOORE 





SHE COULD BE CALLED a legend, but 
Nancy Lancaster would not like the 
definition. She would ask for pri- 
vacy—even anonymity—and she is 
happy simply pruning the roses and 
living quietly in Oxfordshire. What 
she may not fully realize is that the 
rooms she and John Fowler decorated 
together during the decades follow- 
ing World War II still set standards in 
England, and the word elegance is as- 
sociated clearly with her name. 

Her modesty is genuine, but it is 


Nancy Lancaster, long a major influ- 

ence in English interior design, now lives 
in Coach House, a cottage on her former 
estate Haseley Court, in Oxfordshire. 
OPPOSITE ABOVE: The 14th-century barn 
backdrops the garden that Mrs. Lancaster 
planted twenty-five years ago and still 
enjoys tending. apove: Boxwood parterres 
add formality to the garden’s luxuriance. 
opposite: Mrs. Lancaster added a library 
(left) to the brew house and laundry. cert: An 
acacia glows near the cottage entrance. 




















misplaced. After all, she never even 
put her name to the decorating firm 
of Colefax & Fowler. It was a collab- 
oration of pyrotechnics and common 
sense, sheer talent and good times, 
blazing rows and firm friendship— 
influencing an entire generation. For 
her own houses—Ditchley Park, Kel- 
marsh, Haseley Court—she matched 
magnificent architecture with her 
own superb possessions. Waterford 
and Chippendale, Aubusson and 
whippets, all were in their element, 
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and she set them against pale silk 
walls the silver of a narcissus leaf or 
the dusty apricot colors of a Tuscan 
cathedral. As for her influence today, 
many a London interior designer 
would love to emulate that easy ele- 
gance, but with lesser ingredients it 
can never be quite the same. 

She lives much of the time now on 
the grounds of her former home, 
Haseley Court, in a cottage she calls 
Coach House—the name is a euphe- 
mism for “cart shed’’—that had a 


mud floor and no windows and was 
not even grand enough for the car- 
riages, before she converted it 
twenty-five years ago. She lived here 
while the big house was being deco- 
rated, then lent it to a steady stream 
of grateful friends. As a building, not 
much is known about the history. 
The rooms are small, and, as Mrs. 
Lancaster observes, if more than four 
people are in the dining room, “they 
have to sit on each other’s laps.” The 
rooms are deliberately and suitably 








asove: Mrs. Lancaster, recognized as a 
doyenne of casual elegance, explains the 
deliberately modest appointments of the 
Sitting Room: “I won’t put Chippendale 
mirrors in this room with no cornice.” Cool 
color unifies an authoritative mixture of 
elements, including cotton slipcovers, delft 
porcelains and narrow painted lines that hint 
of a cornice and skirting. Amid a profusion of 
artworks are architectural views by Jan Kip. 
ABOVE RIGHT: A sleigh chair affords jaunty 
repose in the Sitting Room. ricut: Trompe 
l’oeil paneling lends a touch of formality to 
the small Dining Room; slipcovers provide 
casual contrast. Offering decorative di- 
versity are an antique French commode, an 
English mirror and a bold modern rug. 
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“You want to 
understate; don’t 
do everything to 

the last detail.” 


— Nancy Lancaster 


modest, for she sold the magnificent 
furniture when she sold Haseley 
Court. She took only a few things, 
such as her famous pair of Eliza- 
bethan portraits, to her London 
apartment, where they would be 
more at home in the grand space of 
Wyatville’s former studio (see Archi- 
tectural Digest, November, 1980). 
“There’s no point in carrying things 
around with you just because you 
have them,” she says. “I won't put 
Chippendale mirrors in this room 





with no cornice. That would be lik 

having pearls in a pigsty. The mirre 

do have is there because it’s no go 

and the rest is all kitchen furniture 
This kind of suitability was # 

criterion Mrs. Lancaster always us 

for her grand houses, and it is as) 

pertinent here. “You could say I ha 

a sense of what a house needs,” : 

says. “It’s the only gift I have, and 

a very humble one. | can’t paint: 

draw or sculpt like my sister. I simply } 

get a feeling for the personality of . 


| 
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house or garden. In everything, you 
want to understate; don’t do every- 
thing to the last detail. Let other 
people’s imagination work. Many 
rooms have been spoiled because 
people don’t know when to stop.” 
Such a point of view is not far from 
that particularly English genius for 
rooms that, to the unknowing, look 
as though the interior design had not 
yet begun. It is a deliberate courting 
of the old, a feeling that a few worn 
edges and a little dust soften things 


in just the right way. Certainly some 
of Mrs. Lancaster’s most successful 
rooms have been those where her 
own work showed the least. She has 
made colors look like part of the old 
plaster, rather than applied pigment, 
and she loves subtly faded fabrics. 
Her own flat in London she deco- 
rated twenty-five years ago, and it 
has never changed. There is no need, 
for it was right the first time. The 
living room is grand, and, accord- 
ingly, sumptuous taffeta curtains are 





opposite: A Guest Room wrapped in floral- 
printed wallpaper and cotton brings the 
garden atmosphere indoors. Between beds 
retained from a former residence, Ditchley 
Park, a botanical study amplifies the theme. 
asove: The subtle hues that Mrs. Lancaster 
calls “no colors” add to the unaffected 
simplicity of the Master Bedroom. Anchored 
by the strong, dark lines of an American 
cherrywood bed, the wallpaper, bed 
draperies, rug and upholstery contribute a 
gentle interplay of patterns. Sporting prints 
above mirrors, and a group of silhouettes, 
represent facets of English artistry. 
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close to crumbs at the edges, but 
nevertheless, they look fine. Other 
curtains at Coach House have been 
around before—having begun as 
green poplin, then faded, then had a 
water tank burst above them, streak- 
ing what color was left. Mrs. Lancas- 
ter hung new ones and hated them. 

Perhaps it is unusual that anyone 
born in America should understand 
and love English rooms so well. How- 
ever, Nancy Lancaster does come 
from Virginia; she is still devoted to 


her birthplace, and Confederate flags 
turn up wherever she lives. She re- 
turns to Virginia twice a year, to savor 
the blaze of spring and the long 
autumn, and to advise on the restora- 
tion of Stratford Hall for the Robert E. 
Lee Memorial Foundation. 

However, Mrs. Lancaster is not in- 
clined to be nostalgic. Her gardening 
feet are very firmly on today’s 
ground. The beautiful houses she has 
lived in have all changed hands, but 


she can say without a trace of regret 


‘Anything I’ve ever done is gone, b 
I have no cause for complaint. [ 
always loved houses and garde 
and fortunately I’ve been luck 
enough to have lived in some beaut 
ful ones. So many people love beat 
tiful things just as much as | dova 
have to live with hideous ones. [7 
been able to afford luxury, andI 
a good run for my money. It ism] 
Gone with the Wind, you knoweit 
only the ‘End of the Breeze. “@ 
—Flizabeth Lambert 





Letting nature rule the garden, Nancy 
Lancaster says, “I like gardens to have an 
architectural feel and formality, a definite 
design on the grandest possible scale. Then 
I throw that away; hide it with roses, vines, 
even ivy; let it run wild; let flowers take 
charge.” opposite: Sweet rocket and roses 
perfume a border. asove: Weeping mul- 
berries cascade within a boxwood maze 
patterned after a Roman church floor. rar 
tert: A small garden bench was copied from 
an 18th-century design. tert: Hibiscus and 
a potted datura emblazon a garden wall. 


























































THERE ARE CERTAIN worps that h 
acquired many definitions, depen 
ing upon the field in which they; 
used. In interior design, contempors 


Modulations is often used to denote a style 


furniture, a certain use of a parti 


; ; 5 color, arrangement of space. To Te 
An Unadorned and Comfortable Décor in San Antonio designer: Tonny Foy, ROWSE 


porary means a way of living 


INTERIOR DESIGN BY TONNY FOY, AsiD _—‘tOday, a concept that in the twentie 
ARCHITECTURE BY KENNETH M.GRAVES, AIA century has more to do with appr 
PHOTOGRAPHY BY JAIME ARDILES-ARCE priateness than with the style alon 


ns oe 


“People are always the most important element in any space,” says Tonny Foy, whose first priority in designing’ 
home in San Antonio was to create a comfortable and undistracting setting. asove: The clean lines of the house give 
it a simplicity well suited to the terrain of south central Texas. orrosire: The uncluttered spaciousness Of the Living 
Room, with its lofty ceiling, pristine walls and untreated windows, finds its complement in simplified furnishings) A 
small architectonic composition in mixed media, by Dan Rizzie, emphasizes the room's scale. Le Corbusier’s sling: 
back chairs pose a sleek contrast to an 18th-century Italian armchair. roLLowING paces: The ceiling, ten feet high it 
the Dining Area, flares to sixteen feet in the Living Room. In a commodious seating area, sofas clad in neutralbtoned 


canvas surround bronze and rosewood tables; willow chairs from Bielecky Brothers stir in a dash of rusticityy 
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Putting people first 


means that nothing dominates the 


“T thought the same thing about 
design even when I was very young,” 
says Mr. Foy. “Perhaps what re- 
affirmed my thinking was an apart- 
ment I saw years ago that belonged to 
designer Ward Bennett. There was 
nothing in it that could be associated 
with warmth—no pictures on the 
walls, no antiques, not many objects. 
What was there, however, had sen- 
sitivity, and it was there because it 
was needed. The room was warm and 
wonderful, because the space was 
secondary to the people themselves.” 

So he approached this design for a 
San Antonio couple with an acute 
awareness of what would work and 
what would not. ‘The owners called 
me because they saw my own house 
in Architectural Digest [April, 1977]. 
When we met, I think they were a 
little unsure of me because of the 
lack of objects around. They had 
been living in a very formal house, 
and, though they wanted to change 
to a relaxed and easy one, they asked 
if they could keep the crystal chan- 
deliers. People do tell me what they 
want, of course, but eventually they 
discover for themselves what belongs 
and what doesn’t belong.” 

When the designer looks at a 
space, Mr. Foy maintains, he does not 
see it simply as something to be 
filled. He should see it always with 
people and with an arrangement that 
will enhance their lives. Thus, sofas 
designed by Mr. Foy are the correct 
height to get in and out of; and tables 
in front of them are either small or 
divided, so that people can move 


space or distracts the eye. 


around and between them. Putting 
people first also means that nothing 
dominates the space or distracts the 
eye. The owners had an Oriental 
screen that Mr. Foy describes as “ex- 
quisite,” adding, “However, it took 
over the space, and it was their deci- 
sion not to use it.” There are no large 
pictures over the sofa. “If a person is 
competing with a painting, neither is 
getting the proper attention.” For 
space near the dining table, the de- 
signer needed something of large 
scale. He chose an artist who worked 
with many colors. “We used four 
paintings; less dramatic than one 
large one.” Nor does Mr. Foy use 
pieces that look elaborate. He feels 
that, too, is an intrusion. “I want 
objects to have the feel of quality, but 
not to be at all overwhelming.” 

For other aspects of design, he 
draws upon his own childhood mem- 
ories. ‘When I used to visit friends in 
their houses, we sat in the kitchen or 
the bedroom or the den—where peo- 
ple lived. You feel comfortable in 
such rooms because you don’t have 
to be perfect, as you might have to be 
in a living room. So I want all the 
space to be used and to counteract 
any idea people may have that cer- 
tain rooms must be perfect; I con- 
sciously put in what some might 
consider to be flaws.” He uses red 
clay pots instead of crystal; pottery 
instead of porcelain; things placed 
off center on a table; willow chairs in 
place of stainless steel or wood. 

“I like the handmade look of the 
willow, and I do like its almost 


In the Dining Area, sparingly deployed furnishings reaffirm the design's re- 
straint. An arrangement defined by an Italian rug edged in leather includes a 
granite-top table attended by cane-back chairs; the 18th-century French cabinet 
contributes an antique accent. In a jewellike departure from the understated 
theme, a wedge-shaped projecting wall displays a beveled-glass window. A group 
of four paintings, delicately dappled fields of subtle color, are by David Conn, 












































human irregularities. It makes a nice 
contrast with the plain walls and the 
wool velvet rug.” The reason for 
many of his selections goes beyond 
pure design. For a dining table top, he 
used black granite. “I like materials 
that don’t stain or require linens. On 
a black reflective surface, everything 
looks wonderful: china, Mexican 
pottery, silver or stainless steel.” 

Very early in his career Mr. Foy 
realized the importance of eliminat- 
ing confusion. A basket on a table 
holds mail: ‘So you can sort through, 
pick up the basket, and throw out 
what you don’t want.” There are 
lidded baskets on bathroom counters 
to hold toothbrush and paste, others 
for hair dryers, cosmetics. ‘You don’t 
have to open up drawers and cup- 
boards; just sweep everything in.” 

The houses most interesting to the 
designer are those that belong to 
artists. “Everything is put out for a 
purpose and is used. And artists can 
take simple materials and arrange 
them in wonderful ways. A handful 
of wild flowers or native grasses rep- 
resents care and sensitivity—with 
more of the person in it—than some 
mechanical arrangement by a florist. 
I want to give my clients the feeling 
they can do the same thing in their 
own lives. I want them to be able to 
eat in every room in the house, to 
watch television anywhere. That 
doesn’t mean building a television 
into a wall or an armoire and going 
through all that nonsense. Just carry 
a little kitchen TV into the living 
room, set it on a table, watch a pro- 
gram, enjoy the view and a fire.” 

From such caring, a sensibility 
emerges that eliminates possessions 
held without joy and creates instead 
a house that is an expression of the 
people who happily live in it.0 

— Suzanne Stark Morrow 




















Folding doors in the Master Bedroom open out to a passageway, where floor- 
to-ceiling windows frame a pastoral backdrop of softly rolling countryside. Add- 
ing color to the neutral palette of the room is cotton wall upholstery from 
Vice Versa. Next to fitted shelves lined with books, a Hansen floor lamp illumi- 
nates a fireside reading area delineated by Louis XV-style bergéres and bench; 
they are clad in the same Clarence House cotton serge that covers the bed. 
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“yOu MIGHT CALL this old place my 


‘Bicentennial gesture,’ ” says interior 
designer Helen Partello-Hollings- 
worth, of the eighteenth-century 
Connecticut farmhouse she took un- 
der her wing in 1976. As gestures go, 
this sudden immersion in Early 
Americana was as dramatic a depar- 
ture from her personal tradition as 
can be imagined. Nurtured in the 


A collection of American primitive furniture 
maintains the austere beauty and integrity of 
designer Helen Partello-Hollingsworth’s 1790 
Connecticut farmhouse. tert: Punctuating 
the Colonial clapboard residence is an 
unusual attic window added in Victorian 
times. ror: The herb garden features an 
assortment of early American favorites. 
asove: Tin decoys nest among petunias 
beside an 18th-century drystone wall that 
could have inspired Robert Frost’s line “Good 
fences make good neighbors.” A bluestone 
table accommodates alfresco dining 



































PRECEDING PAGES: Faithful to post-Revolutionary décor are the Living Room’s hand- 
stenciled wood flooring, whitewashed walls and contrasting painted wood detailing. The 
Shaker peddler’s table, a sap yoke, a bull-shaped weather vane and early homespun 
blankets exemplify the period’s stark aesthetic purity. above: On the Living Room’s scrub- 
top work table, a yarn winder evokes New England industriousness. A checkerboard of 
woven wool tape enlivens a Shaker rocker. RIGHT AND cover: Originally the kitchen and 
focal point of family life, the Dining Room perpetuates the feeling of hospitality. Beneath 
a tangle of drying herbs, a long trestle table, attended by a Pennsylvania Windsor settee and 
chairs, is situated near the generous hearth. The 18th-century cupboard displays Connect- 
icut redware pottery, and pewter. Between a stairway and an oddly shaped doorway at the 
far side of the room stands a favorite piece, a timeworn painted blacksmith’s desk. 


design climate of southern Califor- 
nia, educated in European art 
schools, she had a well-established 
reputation as a designer of elegant, 
soigné interiors. Now she was plung- 
ing into the cold waters of New En- 
gland country architecture: simple, 
unadorned and homespun. 

“T bought the house scarcely three 
months after moving myself and my 
business to New York,” she recalls, 
“and I chose it more on instinct and 
romantic imagination than on practi- 
cal information about its pedigree. 
The land was beautiful—gentle 
meadows and woodlands, all criss- 
crossed with beautifully laid up 
stone walls, a working dairy farm on 
my near horizon, the foothills of 
the Berkshires beyond, a generous 
south-facing site with fine old trees 
and plenty of sunlight. But the house 


itself, except for having what I could 
see were good bones and a solid 
foundation, gave few strong clues as 
to what it could become. It had been 
remodeled three times since it was 
built in 1790, each time to the struc- 
ture’s detriment. To bring it back to 
the proper beginnings turned out to 
be a huge undertaking. I had to be- 
come something of an archaeologist, 
taking away layer after layer of debris 
to get to the treasure. As I wasn’t 
entirely sure in those days what | 
wanted or how it should be done, | 
chose to do a considerable part of the 
work myself, learning as I went.” 
Inside, the owner/designer recalls, 
the archaeological spadework was 
equally tedious. In what she de- 
scribes as ‘something very Yankee, 
akin to saving string,” earlier tenants 
had kept adding new carpet and 





The owner admits to a more eclectic taste 
han many old-house enthusiasts think proper. 
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The rough-hewn Master Bedroom, first constructed as a barn, was attached to the house in 1850 for use as a 


woodshed. opposite: Painted accents take their cue from the original blue-washed ceiling and hand-stenciled wall 
designs, after patterns by Moses Eaton. A modern stove from Denmark harmonizes with the clean lines of 
furniture, including the long Pennsylvania water bench and the pencil-post rope bed. Wooden decoys roost on a 
Shaker kneeling bench, supported by a high beam. asove tert: A barn cupboard—once suspended from the 
ceiling to prevent mice from eating its store of potatoes—extends the mood of unvarnished simplicity. asove 
RIGHT: A rustic ensemble recalls the practical aspects of life in 19th-century America. In crisp juxtaposition 
are a schoolmaster’s desk and a Vermont lantern. A blanket chest with sponge-dappled color reveals the 
inventiveness of local artisans; a farmer’s barley fork (left) and a rock fork recall the rigors of the fields. 


wallpaper and paint to surfaces, 
without first removing what came 
before. Peeling the layers away was a 
little like unwrapping a mummy. 
However, beneath all the frayed and 
worn coverings were original plaster, 
original chestnut floorboards, origi- 
nal handpegged joinery and orna- 
mental carvings, even samples of the 
paint colors with which the first 
house-proud owner had decorated 
interior trim. She set about to bring 
everything back to life again. 

The carvings that embellish the 
pine window surrounds and the 
mantelpiece in the parlor probably 
were the work of an itinerant wood- 
carver who traded a few days’ labor 
for bed and board and a modest fee. 
Done in the style of Samuel MclIn- 
tire, the noted late-eighteenth-cen- 
tury architect and wood-carver who 
worked in the Boston-Salem area, the 


carvings were scarcely visible under 
a thick impasto of old paint coats. 
Working for dozens of hours with 
paint remover and scrapers, the de- 
signer herself restored them. 

The original house had been a 
center-chimney Colonial, more or 
less square in floor plan, with all the 
bedrooms upstairs; a parlor, borning 
room, kitchen and other smaller ser- 
vice rooms downstairs. But long be- 
fore the present owner took over, an 
old barn had been attached to the 
rear north wall to serve as storage 
space. She thought that the barn 
wing could, if integrated with the life 
and flow of the house, make a de- 
lightful bed-sitting-room. “I have 
since learned that this sort of infor- 
mal arrangement was a common 
wintertime solution to living in the 
Northeast. People actually moved the 
great four-poster down by the main 


fireplace to keep warm, and they 
were not shy about wrapping them- 
selves up in the featherbed, even 
when visitors came to call. I some- 
times do the very same thing.” 
Once the house was on the way to 
rediscovering its past, the former 
Californian allowed herself to in- 
dulge in another new passion—col- 
lecting Early American furniture. “I 
was brought up on formal French and 
Italian furniture, and I think, as a 
result, I see this kind of country 
furniture with a special appreciation. 
I’m fascinated by its honesty, its un- 
cluttered look. There’s a wonderful 
directness, too, to the way craftsmen 
approached the functional problems 
involved in designing furniture.” 
She cites as a prized example an 
eighteenth-century corner cabinet in 
the parlor. The faint feather-painted 
motifs on the cabinet door were the 


145 

















... plunging into New England 
country architecture: simple, unadorned 
and homespun. 





Time has cast an engaging patina over the 18th-century plank flooring and painted 
furnishings of the Guest Room. ricut: The pencil-post canopy bed and Pennyslvania 
cupboard illustrate the functionalism that governed primitive furniture design: Paint added 
color and concealed the resourceful carpenter’s makeshift combining of woods. asove: In 
assembling her collection, the designer chose pieces that—like the New England cupboard— 
retain their original paint. The sculptural antique loom was used for making binding tape. 


first elements to catch her eye, but 
she also takes pleasure in the ancient 
repair work—tin patches—applied in- 
side the cabinet where mice had nib- 
bled their way through. “Now some 
collectors would pass this piece by, 
because of such imperfections, but to 
me they show that it served a long 
useful life, worth preserving.” 

She also admits to being more 
eclectic than many old-house en- 
thusiasts think proper. “I can fully 
appreciate those collectors who spe- 
cialize in buying only Connecticut 
furniture for an old Connecticut 
house, but I can’t narrow my focus 
that much. I am fascinated by a great 
deal of Shaker furniture, and I also 
prize a number of pieces that origi- 
nated in New York, Massachusetts 
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and the Delaware Valley. Histor- 
icisms aside, | think they comple- 
ment one another very well.” 

Now that she appears to have her 
house finished, is Helen Partello- 
Hollingsworth content with it? “I’m 
content to the extent that the experi- 
ence of restoring and living in this 
place has been, and continues to be, 
personally and professionally re- 
warding. Just the doing of it has given 
me a precious new sense of self- 
sufficiency. I feel that I can cope with 
any challenge that comes my way. 
But as for really being finished here, 
no. I expect to keep refining my taste 
and my collections, replacing good 
things with better ones the moment I 
have a chance to find them.” 

— Wendy Murphy 
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Designer George Doan devised a har- 
monious setting for an antiques collection 

in a Philadelphia apartment. asove: Notes 

of bold color animate the Living Room’s 
classic formality. Underscoring predomi- 
nantly 18th- and 19th-century appointments, 
a needlepoint rug from Stark finds a lively 
complement in the lacquered screen from 
Gracie. The painting of a child is attributed 
to John Opie. opposite: Tranquilly balanc- 
ing the Living Room palette are linen 

moiré balloon shades, and wall and sofa up- 
holstery from Brunschwig & Fils; cut velvet 
rings a clarion note upon a Hepplewhite 
fauteuil. In an 18th-century ensemble, Italian 
Directoire fauteuils clad in Clarence 

House silk attend a French games table. 


In Philadelphia 


Creating a Traditional Setting for Art and Antiques 


INTERIOR DESIGN BY GEORGE DOAN 
PHOTOGRAPHY BY TOM CRANE 


“WHEN A CLIENT is an avid collector 
and has good taste, it makes every- 
thing a pleasure,” says interior de- 
signer George Doan about his recent 
work on this apartment in Phila- 
delphia. “The first time I saw the 
space and the collection of antique 
furniture and objects, I knew in- 
stantly that what my job involved 
was placing all these possessions 
in some practical and attractive 
way and then deciding on a color 
scheme to pull everything together. 





What really could be more simple?” 

The reality is not quite so simple. 
Years of experience and a talented 
eye make a project such as this one 
seem more the result of magic than of 
skill. In the end, everything belongs 
so naturally in its appointed place 
that it is difficult to imagine it any 
other way. However, planning is al- 
ways the key to any seemingly effort- 
less design. “I always begin any 
project by making a floor plan to 
figure out traffic patterns,” says Mr. 
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Doan. “By second-guessing the way 
people are going to move from room 
to room—where they will gravitate 
and how they are going to be most 
comfortable—I decide where the fur- 
niture can be placed to best advan- 
tage. I find that people like to sit 
together in little circles, so in each 
room I have deliberately made small 
conversation corners. In this way | 
strive for comfort and function first.” 

Space is often a limited com- 
modity in urban apartments. So 
making each room function on a 
practical level, as well as on a decora- 
tive One, was a primary concern, 
Since Mr. Doan’s client is a single 
man who entertains frequently, the 
designer had to make certain that 
each room could work quite as well 
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for one person as for twenty. In the 
dining room, for example, two sofas 
and a long wall of books transform 
the space into a cozy library—but it is 
spacious enough to hold large num- 
bers for a cocktail party or a buffet 
supper. For more formal occasions, 
Mr. Doan has designed two collap- 
sible tables that can be set up in front 
of the sofas—which act 
quettes—to seat twelve easily. 

What makes this particular inte- 
rior special, however, is not the clever 


as ban- 


and practical placement of objects, 
but rather, the manner in which the 
designer has used color to add both 
visual excitement and a sense of 
order to a personal and highly eclec- 
tic collection of antique furniture and 
objects. Instead of selecting one color 


ABOVE: Flexibility keynotes the Dining : 
Room, which also serves as a library. A cole” 

4 ace : 
lapsible fruitwood table transforms the ' 


reading area into an informal dining arta 
ment; Louis XV fauteuils and a satin-clad 
sofa afford comfortable seating. Draperies 
are from Stroheim & Romann. opposite: En= 
glish antiques prevail in the Master Bed- 
room, where Chippendale chairs bracket 

a George III commode. The pencil-post bed 
and cane-back chair inject bracing Amer- 
ican accents. Louis Michel van Loo’s port 
depicts William V_ prince of Orange; the 
seafaring English spirit reveals itself in a 19th 
century painting. The rug is from V’Soske 
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and using it consistently throughe 
the apartment, Mr. Doan has chose! 


a spectrum of shades—greens, gole { 
and beige tones—that flow smoothh ) 


from room to room. The colors 
not randomly placed, and shad 
from one room are echoed in the 
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next. “The entrance hall announces 
the colors you are about to see,” 
explains the designer. ‘Entrance 
halls are always important, because 
they give the first impression. The 
one here was originally a dark little 
space. To open it up, I added mirrors 
and selected a lively wallpaper.” 
The overall atmosphere recalls the 
grandeur of some English drawing 
room. And,-just as the English trav- 
eled a good deal and collected ob- 
jects from many different countries, 
this apartment exhibits interesting 
and unusual objects from a wide 
variety of places. But George Doan’s 
design is not without surprises. Di- 
rectly off the living room, a study, 
which he calls “the red room,” dis- 
plays a fine assortment of Oriental 
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artifacts in a small, intimate setting. 
As the designer explains: “This room 
was meant to be a complete change 
from the rest of the apartment. It’s 
delightful to come in here after din- 
ner with a small group of friends. 
“Obviously this highly eclectic en- 
vironment is not for everyone,” says 
Mr. Doan. “Interiors are always very 
personal, of course, and nothing will 
be the same for any two people. 
Sometimes designing a home means 
going out and bringing together 
things clients might have collected 
themselves. I remember when one of 
my clients asked me to create a back- 
drop for her art collection. When I 
asked to see the art, I was told she 
hadn’t acquired any yet! So I de- 
signed a space to house these future 


artifacts anyway, and slowly, year by 
year, I see the collection growing. 
“Now this particular apartment 
worked in quite the reverse way. Here 
I had everything to work with, so I 
was really a sort of editor. By bring- 
ing in a few objects, such as the rug in 
the living room, which links the col- 
ors in the red room and the colors in 
the dining room, | helped pull a 
design together. I strive to make a 
composition work as a whole. Often, 
when people say they aren’t in love 
with a particular object, I tell them 
it’s the whole composition you have 
to love. After all, it’s the special rela- 
tionship between all the elements— 
colors, textures, spaces and a variety 
of styles—that is the key.” 
—Mary Byrd 
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Architecture: 


Charles Warren Callister 


PHOTOGRAPHY BY MARVIN RAND 




















CHARLES WARREN CALLISTER knew that 
he was destined to practice architec- 
ture by San Francisco Bay, when he 
first looked down at it as a pilot, 
thirty-five years ago. The memory of 
that aerial view of the water sur- 
rounded by a rolling terrain of dark 
green and yellow hills and the 
“golden gate” of grassy cliffs where 
the Pacific Ocean meets the bay, is 
still vivid to him. The villages and 
towns facing the city—Tiburon, Sau- 
salito, Belvedere and Berkeley—be- 
long to a rustic tradition of building. 
The hillside homes of natural red- 
wood are almost invisible under the 
protection of native Monterey 
cypresses and bay laurels. Mr. Callis- 
ter saw great architectural pos- 
sibilities in this place, where the 
varieties of terrain, of climate and 
even of attitudes about living could 
be seen in one sweeping view. 

The house for Glennis and John 
Jones is a land-bound vantage point 
for watching the changing spectacle 
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of San Francisco Bay. The Joneses 
had lived in Sausalito before finding 
a waterfront site in Tiburon, within 
walking distance of the ferry to San 
Francisco and the architectural offices 
of Callister, Payne & Bischoff. 

If this house seems to be moored 
to its narrow slip of land, rather than 
built upon it, that is because only 
half of the structure is attached to the 
rocky slope that lies between the 
water and the hill behind it. Most of 
the living space is held aloft over the 
water by concrete columns built into 
the bay. A passing sailboat is the only 
place from which to see all four 
floors, which are stacked vertically 
from the bay back to the road. The 
house recalls many forms of water- 
front architecture, including piers, 
stilt houses, and houseboats. But the 
borrowed elements are combined in 
a totality that makes the structure 
look honestly maritime, without any 
pretension or contrivance. 

The exterior, of vertical redwood 
















boards, was bleached to the silvel 
tone that it would naturally assume 
as it recorded the effect of the sur 
and the sea winds. The water face 0} 
the house opens boldly to the 
weather with “barn doors’’—larg 
scale sliding glass doors with barn 
hardware. The side walls maintain 
privacy while they admit light 
through a composition of round ané 
lozenge-shaped windows, play 
variations on portholes. Inside, pipe 


PRECEDING PAGES: Architect Charles Warren 
Callister designed a house for John and 
Glennis Jones that, extending out over San 
Francisco Bay, belongs both to the water and 
the sloping shore. asove err: A redwood 
arch crowns the street-level gate; an 
exterior stairway leads down to the entrance © 
door. asove riGHT: Beyond the wood- 
ceilinged living room, a metal-ribbed glass 
roof curves over the solarium, whose wood= 
framed sliding glass doors open onto a 
protected sun deck. orrosrre: Porthole- 
shaped openings, exposed ductwork, clear 
finished wood and tubular metal stair 
railings lend a nautical note to the airy 
interior; an outdoor fern garden provides 
views on the land-based side of the design. 







































ILLUSTRATION BY HERSEY & KYAK 


rom: At night, the fern garden becomes a brightly lighted diorama for the house; by day, it receives 
sunlight from fiberglass skylights cut through the driveway apron, asove: A drawing shows the 
structure projecting from the steep shore out over the water, onto concrete piers. orrosrre; The 
house opens toward the bay through the glass walls of the outdoor sun decks and the bed 


rooms below, The Joneses use the decks to fish and to receive visitors arriving by boat 
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railings and exposed ducts with né 
tical hoods suggest life on the se; 
Since the move to the 
fulfilled a lifelong fantasy for t 
Joneses, they fully intended to pi 
ticipate in the life of the bay. Une 
the house is a dry dock for tht 
Boston Whaler—a sport fishing be 
that can be lowered via a trolley 
the waterside decks are enjoyed 
fishing piers from which 6 
sturgeon and shark can be caugh 
When the winter storms adv 
from the Pacific, the Joneses do} 
regret their decision to build with 
the protection of land, for Mr. Cal 
ter has taken into consideration” 
nostalgia for solid ground that aff 
all waterside dwellers. Part ¢ 
small angle of land that holds 
foundations is planted with a 
garden. When the bay is dark, 
for the bridge lights, the illumi 
garden, viewed through a lange 
window, becomes the focal poit 
continued on page 
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An Actor's 
Aspirations 


Realized 


At Home with Paul Lynde 


INTERIOR DESIGN BY 
REGINALD ADAMS, ISID 
PHOTOGRAPHY BY 
RUSSELL MAC MASTERS 








“WHEN I WAS YOUNG,’ Says actor Paul 
Lynde, “Il used to have fantasies 
about being rich. | remember walk- 
ing to the grandest house in town and 
sitting on the steps, waving at cars 
that went by and pretending | lived 
there. And I wanted someday a living 
room like the lobby of the Fairmont!” 

Today, Mr. Lynde’s Beverly Hills 
house, with interiors designed by 
Reginald Adams, has a certain gran- 
deur to it, but, unlike a hotel lobby, 
it is warm and intimate and full of 
charm. When the house was pur- 
chased, however, it was far from 
grand. Except for a fourteen-foot 
ceiling, there was little to its credit. 
The house required almost two years 








opposite tert: Actor Paul Lynde relaxes in 
the eloquent interiors devised for his 
Beverly Hills home by Reginald Adams. 
OPPOSITE ABOVE: An antique Chinese screen 
embellishes the cool eclecticism of the 
Living Room. Floor-to-ceiling draperies are 
of Brunschwig & Fils fabric, while a pair of 
French armchairs clad in suedecloth, and 
patterned silk pillows on the simplified 
banquette, are from J. Robert Scott. opposite 
RIGHT: Beneath the benevolent scrutiny of a 
Chinese painting, the Living Room’s 18th- 
century Venetian commode bears a large 
Imari bowl. asove: In the Dining Room, an 
ornate chandelier and antique bronze 
candelabra elicit lustrous highlights from 
brushed-steel wall paneling. Mr. Lynde 
discovered the painting during his travels. 





of remodeling. Sliding glass doors 
were replaced with gently arched 
French ones; walls came down, and 
two rooms became one; maids’ quar- 
ters were turned into a sauna; a porch 
was enclosed; new floors were laid, 
and proportions changed. “We cre- 
ated archways and skylights and gave 
it architectural character, a feeling of 
tradition,” says the designer. 
Finished, the house was ready for 
Mr. Lynde’s collection of antiques, 
crystal chandeliers and paintings. 
“When Paul and I talked, he told me 
he wanted something that was not 
the usual sort of design,” says Mr. 
Adams. “He’s very traditional, but 
he’s also dynamic and open, and | 
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wanted to give him a house of energy. 
He also hoped there were things we 
could keep. We agreed on everything 
but the grand piano. However, we felt 
that one style would be boring.” 
Mr. Adams designed a smooth 
gently curving banquette and then 
plumped it with pillows. He styled 
tables in the Art Déco manner, “to 
give the rooms sophistication.” He 
combined a variety of scales to en- 
liven the space. The living room, for 
example, is formal, but not rigid, and 
the décor is appropriate to the con- 
tents. The materials are raw silk and 
lacquer; there are some sconces with 
clusters of crystal, French clocks, a 
painted Italian chest and a Chinese 
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screen. Casting the room in a hazy 
kind of brilliance are strategically 
placed ceiling lights. “A room is like 
a stage,’ says Mr. Lynde. “If you see 
it without lighting, it can be the 
coldest place in the world.” For the 
same reason, a fire burns in the fire- 
place year round, and white flowers 
from the garden are always on view— 
calla lilies or azaleas or roses. 
“When we were nearly through 
with the décor,” says the designer, 
“Paul picked up a bust and said, 
‘What about this?’ I had seen it on a 
pedestal in his former house and 
thought it a bit much. Paul suggested 
putting it on top of the bookcase— 
and it works.”’ Mr. Lynde also 





wanted the dining room arranged to 
seat eight. “It’s much more comfort- 
able to sit at an octagonal table than a 
rectangle, where you can talk only to 
the people on either side of you,” he 
explains. However the room was very 
small. “I must have measured the 
space a dozen times to be sure the 
glass-top table, the rug, the console 
would fit,” says the designer. “A mat- 
ter of inches, and you wouldn't be 
able to function here. There would 
be no room to sit, or for someone to 
serve. Actually I enjoy it when a 
client makes demands, or asks me to 
use something that perhaps I would 
not have selected, but can arrange so 
it will work. For instance, here in the 


dining room I probably would have 
chosen Art Déco chairs, but I’m glad 
we kept these.” The Régence chairs 
were refinished, and upholstered in 
cotton the color of the ceiling. 

“Tl found that women loved my last 
dining room because of this color,” 
says Mr. Lynde. “It’s very flattering.” 

Another feature that might have 
been a problem was the unusual lo- 
cation of the master bedroom, which 
opens to the living room. Treated like 
a study, it takes on formality, with its 
marble-manteled fireplace, a bed 
draped in handpainted crepe de 
chine, and a modular painting under 
which is an Art Déco console de- 
signed by Reginald Adams. ‘The 








opposite: Tranquillity prevails in the 
Solarium, where latticework filters bountiful 
sunlight. Enlivening a wicker sofa, and a 
shell chair from Casa Bella, are pillows 
swathed in pastel canvas from Wicker 
Works. The solarium reflects the approach 
taken in remodeling the house: “We created 
archways and skylights and gave it 
architectural character, a feeling of 
tradition,” says Mr. Adams. asove: Hand- 
painted crepe de chine bed draperies evoke 
celestial rhythms in the Master Bedroom. An 
18th-century English seascape captures a 
mood of adventure; above the glowing 
fireplace is a painting by Hans Erni. A stone- 
sheathed bedside pedestal complements 
the light-toned marble fireplace. 
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crepe de chine saved the bedroom 
chair, which was not the most excit- 
ing in the world,” says the designer. 
“T would have preferred a chaise 
longue. But when I had the idea for 
the handpainted fabric, I knew it 
would change the character of the 
chair. So I had an ottoman made.” 
A sense of grandeur has also trans- 
formed the entrance, formerly little 
more than a bland wall with a door. A 
Régence shell design graces the front, 
augmented by carriage lamps, box 
hedges and columns. Paul Lynde is 
now comfortably and luxuriously at 
home—a tribute to a designer who 
interpreted his aspirations. 0 
— Suzanne Stark Morrow 
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Time’s softening touch, and the skill of landscape architect Hiroshi Makita, endow Arnold 
Bartschi’s Swiss Pines, near Philadelphia, with the authentic flavor of a Japanese trail 
garden. preceDING paGes: Millstones lead the way from a small boat dock to an island in the 
middle of the lake at Swiss Pines. asove: An Oriental gateway and dark tunnel of bamboo 
announce the path that winds up and down hillsides throughout the twenty-acre garden 
opposite: Mingled judiciously in a tranquil moss garden are several elements traditional to a 
Japanese garden: a gravel path, a bridge made of a single slab of stone, a wooden viewing 
platform, and a stone basin for catching water. A stone lantern and a gateway complete the 
medley, while ferns, evergreen trees and red maples add natural hues and textures 


swiss PINES, Arnold Bartschi’s twenty= 
acre haven near Philadelphia, is a 
trail garden in the ancient Japanese 
tradition. Its twisting, turning paths) 
like mountain trails, flow with the 
hilly terrain, unhurriedly joining one 
landscape area to another. At the 
entrance to the garden, a narrow path 
leads through a dark tunnel of bam= 
boo, then emerges into a wooded 
valley, along the way ascending and 
descending into pockets of seclusion. 





After winding across hillsides 
thickly planted with trees and bam- 
boo, the path leads into an open area 
and skirts the margin of a peaceful 
lake. A verdant island in the middle 
is reached by way of a wisteria- 
covered bridge or a flat-bottomed 
boat. Butterflies flutter among bright 
azalea blossoms, and wild geese raise 
their young among the reeds. 

Although both house and garden 
date back to 1821, it was not until the 


late 1950s that Arnold Bartschi, a 
Swiss-born businessman, acquired 
the property and recognized its po- 
tential as a Japanese garden. The 
estate had been neglected, but the 
landscape included steep slopes, 
rushing water courses, fine speci- 
mens of Oriental statuary placed 
randomly by a previous owner, and 
the magnificent Swiss stone pines 
that inspired the name of the garden. 

Mr. Bartschi commissioned several 


landscape architects, but was not sat- 
isfied until he obtained the advice of 
the eminent Japanese garden de- 
signer Katsuo Saito. On visits to the 
United States in 1966 and 1969, Mr. 
Saito served as a consultant for the 
proposed expansion, adding a tea- 
house, pavilions and stepping-stone 
paths, among other features. 

But the desired effect was not fully 
realized until 1970, when the gifted 
landscape architect Hiroshi Makita 












































made a visit to the garden. His frank- 


ness and outspokenness about 
pseudo-Japanese elements prompted 
Arnold Bartschi to acquire his ser- 
vices, and he has stayed to this day, 
working steadily and almost single- 
handedly on the garden, which at 
almost every turn reflects his skill 
and loving ministrations. 

Fidelity to traditional Japanese 
garden design sets Swiss Pines apart 
from most Japanese-style gardens in 


the United States. Not only has each 
element been chosen with an eye 
toward authenticity, but time has 
been allowed to do its patient work 
on the moss-carpeted stream banks, 
lichen-covered stones, and thick 
bamboo groves. The ravages of se- 
vere winters have added character, 
twisting stems and branches into 
weathered, textured shapes. Dry hot 
summers have encouraged areas of 
drought-resistant plantings grown 


dominant to wild, naturalistic ef- 
fect. Some would say the garden is 
overgrown—not tidy or manicured 
enough to be truly Japanese, but to 
the connoisseur of Japanese gardens, 
Swiss Pines has reached a state of 
maturity that gives it distinction. 
The sight and sound of water is a 
vital feature of Swiss Pines. At the 
base of a steep slope, an arching 
stream of water makes a graceful 
descent from a bamboo pipe into a 





frog pond bordered by ferns, hostas 
and azaleas. Massive stone lanterns 
provide decorative highlights at the 
edge of the path or serve as the focal 
point in a clearing. Contrasts of tex- 
ture and hue abound. The dark 
trunks and brittle branches of orna- 
mental cherries etch the sky as in a 
Japanese scroll painting. Cushion- 

soft moss covers the ground. 
Today, in his retirement, few things 
continued on page 190 


opposite: Tall hemlock trees, bamboo, azaleas, ferns and pachysandra ensure the privacy 
of a goldfish pond at Swiss Pines. The humpback footbridge spans a rocky stream that feeds 
the small pond. asove: Stream banks and rocks covered with moss express a sense of tran- 
quillity through a combination of elements that are essential to Japanese landscape design— 

rocks, water and green plants. Despite periods of drought, as long as the stream contin- 
ues to flow, the moss stays green throughout the year, drawing moisture from the rocks. 

Moss is an important ingredient of a Japanese garden because its velvety texture contri- 
butes to an aura of peace; the sound of splashing water is thought to be the music of nature. 





























Penthouse in Rio 
Combining an International Style with the Brazilian )Vlood 


INTERIOR DESIGN BY EUGENIO RESTELLI 


PHOTOGRAPHY BY DULCE CARNEIRO 


IN EVERY PART Of the world there are 
certain place names that instantly 
evoke a mood of magic. The Western 
Hemisphere boasts one of the most 
evocative of all: Rio de Janeiro, in 
Brazil, with its splendid beaches of 
Copacabana and Ipanema, the green 
outline of Pao de Acucar at the en- 
trance to the bay, and the great statue 
of benediction, rising far into the 
clouds at the top of Corcovado. 

For some seven years now, Italian- 
born designer Eugénio Restelli has 
made Rio de Janeiro his home, and 
he has never regretted it for a mo- 
ment. Leaving Milan, where he was 
embarked upon a career as a furni- 
ture designer, he admits that he se- 
lected Brazil from the map of the 
world, almost at random. Now he can 
imagine himself nowhere else, and 
he has put down his roots in a most 
definitive way—by establishing a fur- 
niture showroom and factory, and by 





Deftly orchestrating indigenous materials, 
Eugénio Restelli combined the international 
flavor of Rio de Janeiro and the tropical 
spirit of Brazil in a penthouse overlooking 
Ipanema beach. tert: Architectural detailing, 
and furnishings with a low, horizontal em- 
phasis, create a sense of airy spaciousness in 
the compact Living Room. A glass-enclosed 
“garden” of river stones and dried jungle 
branches opens to admit sea breezes, while a 
mirrored alcove visually expands the room, 
A collection of pre-Columbian figures, dis- 
played on straw-wrapped shelves, offers an 
ancient contrast to the contemporary purity 
of a stainless-steel wall sculpture by Roberto 
Moriconi. Bruno Giorgi’s marble sculpture 
and Franz Krajcberg’s rice paper relief print 
of flowers contribute pristine aesthetic 
accents. aBove: Messengers of bygone civ- 
ilizations, an Egyptian sarcophagus head 
and a vessel from the Recuay culture 

of Peru occupy a Living Room vantage. 
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acquiring a small island south of Rio; 
by starting the construction of a 
weekend home, and by designing a 
charming penthouse for himself, 
overlooking the beach at Ipanema. 
What he has done in his apart- 
ment, and he admits that it was done 
quite consciously, is to combine 
those three elements he sees as being 
most characteristic of Rio de Janeiro: 
the sea itself, the city’s international- 
ism, and its unique Brazilian flavor. 
When he acquired his penthouse 
apartment two years ago, it was in 
need of every sort of reconstruction 
and interior development. “Begin- 
ning was the most difficult thing of 
all,” he says. “Naturally there are 
basic rules for interior design, as for 
anything else, but there is a mar- 
velous—and frightening—sense of 
freedom. For a perfectionist like my- 
self, that is particularly difficult, and 
certainly a bit hard on the nerves!” 
The first floor of the penthouse— 
with living room, bedrooms and 
small capsulelike dining room—is 
precise, sophisticated and interna- 
tional in character. Indeed, the furni- 
ture and décor seem very Italian, a 
fact that is hardly surprising, since 
Eugénio Restelli designed all the 
pieces himself. Here and there are 
contemporary Brazilian paintings, 
but this first floor could well be in 
any major city in Europe or the 
Americas. However, a floating and 
almost invisible staircase of glass and 


Lert: A mise-en-scéne of stylized natur- 
alism unfolds in the Dining Room. The 
prodigious centerpiece, a tree found in the 
Buzios forest, seems to have sprung from 

a table base made of a 12th-century 

granite fountain. Handpainted cherry 

trees bloom delicately on rice paper pan- 

els surmounted by light fixtures of split 
bamboo; live bamboo glows in a trellis- 
enclosed shadow box beyond the window. 
Perobinha do sul, a wood from southern Brazil, 
covers the walls with a satiny sheen, while 
flowered Chinese vessels adorn light-splashed 
rounded niches. asove: Bonsai trees, a small 
orchid-strewn pool and a Platycerium plant 
continue the botanical theme near the 
entrance to a second Living Room. Laden 
with Lalique and Gallé glassware, a bam- 
boo étagére is poised above the stairwell. 
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ABOVE: Like small planets, spheres of 
semiprecious stones line the ledge of a 
horizontal window between the Mas- 
ter Bath and the master bedroom. 

A 17th-century Venetian mirror invokes 
Mr. Restelli’s native Italy; the paint- 

ing to the right is by Pietrina Checcacci. 
RIGHT: The Cagarras Islands pierce 

the sea in stony majesty, a compelling 
backdrop for the Terrace. Chinese 
parasols, resembling oversize sea anem- 
ones, shade rugged chaise longues 

of giant bamboo bound with sisal 

rope. An opening in the roof allows 
rain to sprinkle the flower bed. 


stainless steel rises to the floor above, 
leading to a far different world—a 
most tropical, a Brazilian world. 

Here everything is focused entirely 
on the beach of Ipanema and the 
great expanse of ocean beyond. The 
atmosphere is lush, tropical, com- 
pletely indigenous. The large terrace 
has a pool and a waterfall, an abun- 
dance of plants and trees, and a white 
cage of exotic jungle birds. Behind 
the sliding glass door is a large sec- 
ond living room and entertainment 
area, filled with comfortable furni- 
ture with bamboo frames, furniture 
designed by the owner himself. ‘You 
could really say that I became an 
interior designer almost by accident. 
This is the first complete installation 
I have done, but now friends come to 
dinner and ask me to help them with 
their own apartments and houses.” 

The enchanting top floor of the 
penthouse is clearly the designer's 
personal tribute to his adopted coun- 
try, and it fits well with the tropical 
house—in the form of an enormous 
parasol—he is building on his small 
island. “I’ve always been fascinated 
by tropical islands,” says Eugénio 
Restelli. ““And, in a way, I feel my 
penthouse is an island, too.” 

—Sam Burchell 























Antiques: 


Ceramic Tiles as Art 
Decorative and ‘Patterned Splendor 


MOFAN 





ANDRE 


Azulejo of a Hunting Scene, Portuguese, late 17th-early 18th century. Tin-glazed 
earthenware tiles; 4’ x 944’. Against the backdrop of a sumptuous villa and lush rolling 
hills, baying hounds and prancing mounts signal the excitement of a hunt. Azulejos 
possibly derived from the Spanish azu/, meaning blue, lent their panoramic vistas 
to the walls of palaces, patios and churches. Philippe Murat-David, Paris. F 

r 


The tile is the most democratic article. It 
equally in its element in the best room of 
e house, in the butler’s pantry, or in the 
asement laundry. It is meekness itself. It 
always willing to be trampled underfoot 
y the master of the mansion. . . or in the 


earth it patiently permits coals of fire 
» be heaped upon its shoulders. 





STILL ANOTHER group of tiles to aug- 
ment those so descriptively men- 
tioned in these lines from an article 
by Jonathan A. Rawson, Jr. are the 
figurative and patterned examples 
made for wall decoration, which have 
little in common with their “poor 
cousins” laid on kitchen floors and 


outdoor terraces. Their origins are 
found in the Egyptian blue-glazed 
tiles dating from the fourth millen- 
nium B.c. and later in the Babylonian 
relief tiles made a few hundred 
years before the birth of Christ. 

To fully appreciate the splendor of 
decorative tiles, a visit to the most 
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unusual London home of the British 
artist Lord Frederick Leighton (1830- 
1896) is most revealing. Situated on 
Holland Park Road just behind Ken- 
sington High Street, nothing about 
the prosaic Victorian exterior of the 
red brick mansion prepares the visi- 
tor for the fantasy world lurking 
within. The entrance, through dou- 
ble front doors and a nondescript 
antechamber, leads to a hall domi- 
nated by a splendid stuffed peacock. 
Its plumage, in brilliant tones of 
blue, green and gold, would over- 
shadow the average interior, but not 
the hall of Leighton House, for here 
and in the adjoining Arab Hall, Lord 
Leighton installed his collection of 
wall tiles. The overall effect is one of 
richness and mystery. Inspired by a 
mosque, tiles from Syria, Persia and 
Turkey are incorporated with nine- 
teenth-century English tiles by Wil- 
liam de Morgan (1839-1917) and 
Walter Crane (1845-1915). Exotic 
patterns of calligraphy, birds and 
flowers are set off by de Morgan tiles 
of an azure hue. Indeed, these rooms 
seem to embody the spirit of the 
nineteenth-century romantics and 
their interest in things Near Eastern. 
Patterned tiles are usually consid- 
ered to have their beginnings with 
Persian examples from the thirteenth 
century. These early works of cross 
and star shape, each painted with a 
complete design, are meant to be 
fitted together in the wall below a 
cornice of rectangular tiles bearing a 
large inscription in blue relief. 
The tiles created at Damascus, in 


opposite top teFt: Delft Tile, Dutch, early 18th 
century. Tin-glazed earthenware; 5%” x 5%”. 
A tribute to maritime tradition, ships rest 

in calm waters. Price Glover International, 
New York. opposite Top riGHT: Tile from the 
Wedgwood series ‘Musicians in an Orange 
Grove,” attributed to Walter Crane, English, 
1878. Transfer print on earthenware; 

6” x 6”. A romantic figure reflects various 
styles. Britannia, London. opposite: Castelli 
Tile of Europa, attributed to Carlo Antonio 
Grue, Italian, early 18th century. Tin-glazed 
earthenware; 10” x 12%”. Produced 
throughout Italy, these tiles were fashioned 
after engravings. Armin B. Allen, New 

York. ricut: Girl with Lyre, from the 

William Morris studio, English, circa 

1870. Tin-glazed earthenware; 12” x 6”. 
Hand-painted tiles embrace Medieval 
themes. Richard Dennis, London. 


PRUDENCE CUMING 


The tile is equally in its 


element in the best room of the house 


Syria, and at Isnik, in Turkey, are 
directly inspired by Persian pro- 
totypes, although they generally lack 
calligraphy. Indeed, it is thought that 
Persian potters worked at both these 
centers. Early Isnik examples are in 
blue and white and inspired by Chi- 
nese porcelain, while subsequent va- 
rieties are colored in soft gray, olive 
green, manganese and black, often 
painted with designs of garden flow- 
ers and cypress trees. Those tiles 
dating from the second half of the 
sixteenth century are marked by the 
introduction of a brilliant shade of 
sealing-wax red, known as “Arme- 
nian bole” and derived from a clay 
prized for its medicinal properties as 
an astringent. Arthur Lane, the re- 
nowned English ceramic scholar, 
writes that these tiles, with their “im- 
probable forms and barbarically 
splendid color have a cruel fascina- 
tion like that of a hothouse plant.” 
European tiles of the seventeenth 
and eighteenth centuries differ from 
those discussed, in that they are usu- 
ally figurative, rather than patterned. 
Holland was the leading center of tile 
production, and its influence was felt 
in Germany, England and Portugal. 
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or in the butler’s pantry. 
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Mass-produced, the average Dutch 
tile measures a little over five inches 
square and falls into two distinct 
categories: those decorated with a 
self-contained scene, and those 
which, when fitted together, create a 
single image or landscape. The 
Dutch tiles were used for a number 
of purposes: In the cellars, dairies 
and kitchens they lined the walls to 
keep out the dampness, while in the 
living room they decorated the large 
fireplaces and overmantels or filled 
the areas between windows and 
doors. We can tell from contempo- 
rary Dutch paintings that tiles were 
occasionally used as skirting, while 
the rest of the wall would be faced in 
plaster or wood paneling. Contem- 
porary engravings and paintings 
formed the inspiration for the Dutch 
tile painter; religious scenes, vases of 
flowers, ships, peasants at work, 
animals and birds and many other 
subjects were delineated. 

Opinion has it that the unchal- 
lenged masters of the tile picture 
were the Portuguese. Although it is 
sometimes argued that Dutch and 
German tile pictures are of higher 
quality, the Portuguese pictures have 





a peculiar charm. Contained wi 
tilework frames painted with Ba 
roque or Rococo scrollwork, thes 
pictures generally have religious o 
court themes. Some were designe‘ 
for the interiors of churches; othe 
for facades of secular buildings; 
all seem to have a certain naiv 
charm, despite the ambitious Si 
and composition of many works. I 
the monastery of Saint Vincent, ii 
Lisbon, over 200,000 tiles cover < 
area of 4,000 square meters. 

The use of tiles for wall decoratio 
has a long history. Whether one pre 
fers the exotic designs of Isnik six 
teenth-century tiles, the refined blu: 
and white Dutch works of the eigh 
teenth century, or the Art Nouveau) 
English creations of de Morgan 
Crane or William Morris, anyo: 
acquainted with the use of tiles” 
wall decoration becomes aware © 
their vibrance and exotic effect, a 
reminder once again that not all tile 
are designed to be “trampled under- 
foot by the master of the mansion.” 

—Armin B. A 


A former director at Sotheby Parke 
New York, Armin B. Allen writes and | 
on the broad subject of European ceramics: 





opposite: Panel of Safavid Tiles, Persian, a.v. 1606. Glazed ABOVE: Iznik Tile, Turkish, mid-16th century. Polychrome glazed 


earthenware; 18” x 54’’. Enclosed by a scroll-like border of foliage earthenware; 9¥%2”’ x 944’. Fantastic arabesques of vines swirl in 
and blossoms, vigorous lines of Persian Nasta’liq script are rein- patterns of brilliant color; the mastery of the Turkish artisans 
forced by the intense glazes. Sotheby Parke Bernet, New York. reflects a new facet of the Persian art. Spink & Son, London. 
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Historic Houses: 
Le Temple de la Gloire 


Jean Victor Moreau's Pavilion 


PHOTOGRAPHY BY BRUNO DE HAMEL 
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THE CAREER Of Jean Victor Moreau, 
commander of the French armies of 
the Rhine and of Helvetia, was at its 
zenith in 1800. He had defeated the 
Prussians and Austrians in battle 
after battle. At Hohenlinden in De- 
cember, his principal opponent, the 
archduke John, capitulated. Central 
Europe was at Moreau’s mercy, Paris 
at his feet. As the bells pealed and 
the tributes resounded, Napoleon 
himself had reason to be anxious. 
Probably Moreau’s most cher- 
ished tribute—a present from his wife 
and mother—was the gift of this deli- 
cious little pavilion. They employed 
Vignon, architect of the Madeleine in 
Paris, to design it, and the site they 


chose was the most relaxed setting 
imaginable: a grassy and wooded 
park near Paris. Thither, according to 
legend, the two women led him when 
it was ready, and proudly presented it 
to him with these words: “Voila, mon 
général, votre temple de la gloire!’”’ 
However, the general’s triumph 
was short-lived. In 1804, suspected 
by Napoleon of plotting to overthrow 
him, Moreau was exiled for life. He 
emigrated to the United States, re- 
turning to Europe in 1813, at the 
request of the French royalists. 
Wounded at the battle of Dresden, 
he died September 2, 1813. If Mor- 
eau was unlucky in the way he per- 
ished, his temple of glory fortunately 


Built as a tribute to the victorious general 
Jean Victor Moreau by his wife and his 
mother, Le Temple de la Gloire nestles in a 
sylvan park near Paris. opposite ABOVE: A 
portico ennobles the Neo-Classical temple, 
designed in 1800 as a summer retreat by 
architect Pierre Vignon, and lovingly 
restored by its present English owners. 
opposite: An aquatint depicts Moreau, 
celebrated commander of the army of the 
Rhine during Napoleon’s reign. apove: The 
Drawing Room is appointed with a stylistic 
mix of 18th- and 19th-century furnishings 


survived. For a century and a half it 
was occupied on and off, but not in 
the style to which it had been ac- 
customed. No one really knew of its 
existence, not even the Ministry of 
the Beaux-Arts, so the building was a 
shambles and its park overgrown 
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OPPOSITE ABOVE LEFT: The daybed in the 
Drawing Room was made for French tra- 
gedian Francois Joseph Talma, who taught 
Napoleon elocution. opposite: Carpeting 
lends bold geometry in the Dining Room, 
where the Empire table and Louis XVI chairs 
create a central focus. English landscapes, a 
familial portrait, and a sculpture of the earl 
of Chatham by Louis Francois Roubillac 
commemorate life across the channel. 
OPPOSITE ABOVE RIGHT: Empire garnishments 
enhance the Dining Room table. asove: Soft 
hues add serenity to a small Sitting 
Room off the drawing room, adorned with 
family portraits by Derek Hill. Objets de vertu 
and a Sévres vase grace the round table. 


when, twenty-five years ago, an En- 
giish couple, chancing upon it, seized 
the opportunity and set about restor- 
ing the temple to its original glory. 
Vignon’s building is what might 


be expected of him: formal, even a 
little forbidding, well proportioned 
externally. The principal focus in the 
central block is a drawing room, and 
this and the dining room below at 
ground level are the main areas. 
Aside from a kitchen, there are only 
two small rooms off the drawing 
room, each of which opens to a cell- 
like bedroom, and originally there 
were no bathrooms. This was 
intended, after all, to be only a sum- 
mer place, a setting for parties and 
for relaxation away from the clamor 
of the capital and its distractions. 
The year 1800 is interesting stylis- 
tically. Although Louis XVI was 
dead, the style he made famous lived 





on to merge with Directoire, itself 
suggesting le style Empire so familiar at 
Malmaison and Fontainebleau. Two fine 
commodes in the drawing room are 
vintage late-Louis XVI, by a master 
ébéniste, as are the bronze-doré 
clock barometers, attributed to the 
finest metal designer of the age, 
Gouthiére. There are also many indi- 
vidually fine Empire designs. Take, 
for example, the dining room fire- 
place, with its vertical supports sur- 
mounted by Egyptian-style masks, 
and on the mantel, an elegant ormolu 
clock. Perhaps the finest object is the 
drawing room chandelier, pure Em- 
pire, replete with lusters and the ar- 
row shafts that are the hallmark of 
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Redolent of balmy afternoon idylls, the 
flower garden adheres with colorful aban- 
don to the 1800 plan. Remaining from the 
original garden, low box hedges border a 
pathway that cuts a definitive swath through 
burgeoning roses, pansies and delphinium. 


the period. As for the circular inlaid 
marble side tables, being classical 
Greek, they would have been entirely 
to the emperor’s taste. Equally to his 
liking would be the English library 
table, a piece so clearly influenced by 
the emperor Napoleon’s reign. 
Naturally the house is filled with 
French objects, but since this is also 
the house of an Englishman, it is well 
England has 


to observe what 


provided. There are family portraits 


and landscapes hanging in the dining 
room. They are quite at ease, as is the 
bust of the earl of Chatham, placed 
majestically before the window. 

In most respects Le Temple de la 
Gloire was conceived in the distinct 
French tradition of pavilion design, 
and quite unlike the countrified grot- . 
toes and follies of the English park, 
usually objects of a little idle exercise 
or settings for picnics. The pavilion 
had to provide, albeit in miniature, 
the elegance and at least some of the 
ease and enjoyment expected by the 
French wherever they went. To retreat 
from the heat of the city and to 


dispense with the stifling etiquette of 


the court was one thing. To dispense 


with comfort and good conversation, 
however relaxed, and a well-cooked 
luncheon, was unacceptable. 

Like the Belvédére in the Bois de 
Boulogne, Moreau’s temple satisfied 
such needs—and it does so still. Its 
design differs from its counterparts 
only in being quasi-Palladian and, in 
this way, rather un-French. 

So it is perhaps fitting that the 
general's successors in residence 
should have come from across the 
Channel, where the influence of Pal- 
ladio has always been stronger. And 
fitting, too, that Le Temple de la Gloire 
should be preserved in a spirit Of 
international cooperation, 

—Bruno de Hamel 
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ESTABLISHED 1906 OUR SEVENTY-FIFTH YEAR 


An extremely rare George II 
tilt-top tripod table; 
the Chinese export top with 
gold and buff lacquer on a 
black ground, the stand made in 
*® England to accommodate it, 
“4 and “Japanned” in black and gold. 
Circa 1740 
Height: 28” Diameter: 31” 
Similar example: Ham House. 
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Fine 17th & 18th Century 
English Furniture @ Clocks 


825 MADISON AVENUE, NEW YORK, NY 10021 @ 212-879-3344 
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Charles Warren Callister 
continued from page 157 
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A gently curving skylight echoes the cu 
lines, light tones and smooth surfaces of thi 
interior of the Callister-designed residence 


the house. And when the storms set 
in, the Joneses retreat to the securi 
of the hearth room, with its round 
fireplace and framed view of the 
garden, well away from the water. 

Mr. Callister’s architecture is an art 
of response. The house reflects the 
apprenticeship to place, which he has 
never abandoned. His manner is one 
of measure and patience. He says, “I 
think that the Japanese current that 
comes down our coast has an influ- 
ence on the climate and the way 
people think in this area. The mood 
is more contemplative, and less vig= 
orous, with less of a need for display 
than is felt in some other-places. The 
environment 1s so powerful here that 
you really can’t outdo it.” 

To Warren Callister, the Jones 
House is not simply an architectural 
solution to a promising but difficult 
site. It reflects to him a process OF ® 
building that was pleasurable in it= 
self. His point of view places impor= 
tance on the “greatness of the 
doing.” He praises the Joneses and 
his colleagues in the firm: “The inter= 
play of people makes the architecture 
in our practice. And a joyous time 
together generates a good house. “0 

—Barbara Flanagan 
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A splendid hand painted paper accented by | Brochure Available 


fine pieces of antique Chinese porcelain. 


Oriental Wallcoverings, Art & Antiques Since 1898 
979 Third Avenue, New York, N.Y. 10022 (212) PLaza 3-5350 






















GARDENS 





Swiss Pines 
continued from page 167 


give Arnold Bartschi more pleast 
than strolling through his garden 
admiring its special landscape 
tures from the vantage point of 
viewing platform or pavilion. Ano 
beech tree with a gnarled trunk ar 
great sinuous branches reminds 
that there are few old trees in Japat 
because lumber is so valuable. 
consequence, the Japanese have 
special appreciation for ancient tree 
“They will often stand before this oh 






















Blending architectonic formality and natu 
materials, a bamboo fence at Swiss Pines 
separates the main trail from a bamboo gro 


beech for an hour or more, simpl 
admiring the tree’s majestic form and 
texture,’’ Mr. Bartschi observes. 
At the edge of the lake stands 
stone lantern, with one leg im the 
water and the other two on dry land 
“That lantern symbolizes creation 
reminder that all life originated i 
water, then moved onto land. 
“There are no dragons in a Jape 
anese garden, since dragons are Chi 
nese,” Mr. Bartschi says. Ata bend im 
the trail, however, a bronze drago 
crouches on a rock. He acknowledg 
it with a smile. “That dragon ap 
peared from nowhere one day. I think 
it was put there by someone to testy 
my knowledge of Japanese authen= 
ticity.’’ But since he liked the dragon) 
he decided to let it stay, a single 
incongruity that paradoxically reswy 
veals the perfection of his garden. 
—Derek Fell f 
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Fine hand screened walicoverings and fabrics. Available through intenor desig 
wallcovering shops around the world. Please send $1 for our color brochure wit! 
samples, MITCHELL DESIGNS e PO BOX 831 ® CULVER CITY ® CA 90230 
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| What your home could have 
in Common with the 
Met, the Tate, and the Louvre 








Roberto Crabani’s Adda Staczione. original Marc Chagall’s / Trou Bowguets. original Shimorakahara'’s G 1], Composition Time! Space 










lithograph, Signed limited edition of 175 lithograph. Signed limited edition of 50 riginal serigraph. Signed limited edition of 100 






In your own home, you can exhibit 
original work by artists who are represented 
in the world’s great museums and galleries. 

Artists like Calder. Chagall. Dali. 
Miro. Picasso. Vasarely. 

At the Original Print Collectors 
Group, we offer moderately priced limited 
edition prints by these and other well- 
known artists. 

Our offerings include signed original 

etchings, engravings, and silk-screen 
prints. 
Sctudy Friadlaender’s Vertinela. orininal Each print we offer is signed and 
"etching. Signed limited edition of 95 numbered by the artist. Custom-framed. 
Accompanied by a certificate of authentic- 
ity and a full money-back guarantee. 

And each print has been chosen not 
only for its beauty but for its investment 
value. 

(Works by the artists we offer tend to 
appreciate, sometimes as much as 30% ina 
single year. Perhaps that’s why The Wall 
Street Journal, Business Week, Money, AP, 
Barron's and UPI have quoted us as an au- 
Francois Vidalens’ Les Tress Certses. original thority on investing in art.) Claude Gaveau's En Course. original lithograph 
lithograph. Signed limited edition of 175 For more information, send in the Signed limited edition of 175 
coupon. There’s no obligation. 

You'll find out about the special plea- 
sure of owning original art, instead of just 
Visiting it. 



















Anromio Peticov s. The W'imndou 


original 





serigraph. Signed limited edition of 195 
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| Original print collectors group, Ltd. | 


215 LEXINGTON AVE., DEPT. AD-14, NEW YORK 10616 


PLEASE SEND ME YOUR FREE COLOR CATALOGUE, 
LATEST NEWSLETTER AND OTHER INFORMATION 


NAME 
PLEASE PRINT 


ADDRESS 





André Vignoles’ Bonquet sir une Table. original Jean-Pierre Cassigneul's Les Tentes. original 


lithograph. Signed limited edition of 190 
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lithograph. Signed limited edition of 100 
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parable craftsmanship with Call toll-free for the 
classic Italian styling. address of a showroom near 
Admire the magnificent you. 800/821-7700, ext. 4023. 
modeling of the Roma In Missoun, 800/892-7655, 
lavatories, as well as the ext. 4023. 
generous contours of the 
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ARTIST S DIALOGEE 





TO BE BORN the son of one of the 
world’s most famous artists is a 
heavy load to carry, particularly if 
you are a famous artist yourself. But 
Jamie Wyeth says, with equanimity, 
“I have to leave all that baggage 
outside my studio door.” 

The Wyeths are one of the most 
popular families of American artists 
who have ever lived. Grandfather 
N. C. Wyeth was a well-known il- 
lustrator of best-selling books, and 
his son Andrew is a romantic realist 
of tasteful precision, whose works 
sell for staggering sums. It is said that 
Andrew Wyeth’s Christina's World is 
probably the best-known contempo- 
rary painting in America. 

Jamie Wyeth holds a firm grip on 
this astonishing lineage of family tal- 
ent. At sixteen he painted the portrait 
of connoisseur Lincoln Kirstein, and 
at nineteen he held his first exhibi- 
tion at the prestigious Knoedler gal- 
leries in New York. In an era of Ab- 
stract Expressionism and emerging 


A Conversation with Jamie Wyeth 





MARY HILLIARD 


Pausing in front of a large-scale sketch in his 
Chadd’s Ford, Pennsylvania studio, American 
artist Jamie-Wyeth discusses his attachment to 
a “straight representational” painting method. 





Pop Art, the carefully conceived, 
meticulous technical virtuosity of 
Jamie Wyeth went almost unno- 
ticed by the critics, who considered 
such abilities to be old-fashioned. 
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With his remarkable reserve an 
gentlemanly presence, Jamie Wyet 
has little reason to be concerned, 
at the age of thirty-four he is beir 
honored with a retrospective ¢ 
his work. Opening last September a 
the august Pennsylvania Academy o 
Fine Arts, in Philadelphia, it traveled 
to the Greenville County Museum of 
Art, in Greenville, South Carolina, 
and is now at the Amon Carter Mu- 
seum, in Fort Worth, Texas. 

To see his work in retrospect 
not been an altogether pleasing even 
for Wyeth: “I feel 1am too young for 
the experience. It’s not like a writer, 
whose books are read privately and 
separately. There you are, with 
everyone staring at you and your 
work—it’s a horrible experience. My 
father won't go to any of his shows, 
and I can’t wait until the day when 
I don’t have to, either.” 

The Wyeths have certainly tri- 
umphed. It is hard to remember the 
scorn that was once heaped on father 


a 


ADELSON GRAPHICS 


Lert: Props in Wyeth’s studio recall years spent 
studying the basic academic fundamentals of 
life drawing and anatomy. asove: Bristling 
with the textural subtleties of straw and feat 
ers, an etching from his recent series The Fa 
reveals a respectful sensitivity toward nature: 





continued on page 200 
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= / BEVERLY HILLS / PALM BEACH / BAL HARBOUR / CHICAGO / ROME / FLORENCE / MILAN / LONDON / PARIS / CANNES / HONG KONG 
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From 12th century Gothic, to the limitless 


imagination of the 25th century; we are a . 


specialty building and design firm that 
brings the most sophisticated ob aers tie to Fy 
reality. 

We offer no ACres taka slogans or 
gimmicks, we do not offer the most for less. 
We offer excellence in the time-honored 
tradition and definition; we are 
unquestionably the finest. 


Our homes are created as three- _ 


dimensional art forms, where artists employ 


their skills and integrity in design of the - 


home, interior, landscape, etc.... Equally, 
artists engage in the painstaking task of 
bringing these designs to a reality, working 
* with the finest materials from around the 
world and tolerances which demand aa 
very best from an individual. -~ 
Our firm builds throughout the world for 
those few discerning individuals requiring 
a maximum effort toward perfection. If you 
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effort, then you need not contact our firm. 
For those of you who believe architecture 


* and art are synonymous, we Mahala tS re) 


meet with you. . 
There are limitless possibilities to ane 
in the design and building of your home. Be 
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Henry John Boddington RBA (1811-1865) 
The Village School 


7 May -—30 May 1981 Signed and dated 1844 
Canvas: 19% x29%in/50x75cm 
Fully illustrated catalogue Exhibited: Royal Society of British Artists, no. 462 


$25 including airmail postage 


Exhibition of British Landscape Paintings 
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| 
including works by the following artists: | | 
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Henry John Boddington Benjamin Williams Leader RA Frederick Waters Watts 1 
Thomas Sidney Cooper RA Frederick Richard Lee RA George Augustus Williams 

John Constable RA Sidney Richard Percy Walter Williams | | 
John Glover William Shayer William Frederick Witherington RA | | 
James Holland Alfred Vickers John Wootton tt 
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American Art 
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American 
Art Gallery 


LEONARD BASKIN 
Medea, Bronze 
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A Conversation with Jamie Wyeth 
continued from page 196 
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Documenting Jamie Wyeth’s profound fascination with the anatomical proportions of a pet av 
is this enlarged charcoal study that has since evolved into an imposing six foot oil paintil 


and son, both determined Realist 
painters with a traditional approach 
to their art. With the current wave of 
Realist painting, and the waning of 
interest in abstract art, they seem like 
giant forebears of all that has hap- 
pened in the past few years. 

Young Wyeth started painting 
when he left school, in the sixth 
grade. “I really knew even then that I 
wanted to be a painter. Art is taken 
very seriously in the Wyeth family— 
it’s not just something you fiddle 
with. So my training started very 
early. I studied anatomy, and then 
life drawing and all the other basic 
academic fundamentals that I think 
have always been so awfully impor- 
tant in the past—and still are.” 

He studied first with his aunt, Car- 
olyn Wyeth, for about a year, ‘‘just 
drawing cubes and forms, and then 
anatomy. That was my only formal 
training.” A close family relationship 
helped enormously. “Andrew’s in- 
fluence was obviously very strong, 
since he lived and worked in the 
house. But | was never as interested 
in the use of tempera as he was.” 

Wyeth has never taught, and never 































intends to: “I still think I am a stu 
dent myself, so teaching would bea 
effort for me. I wouldn’t know how t 
judge whether someone else’s line & 
color was wrong. Art is perhaps th 
only profession where this is 
There are really no rules of lang 
at all. The best thing about art school 
is that they make people work. 

Although he has done a number 6! 
portraits, notably those of John F 
Kennedy, Andy Warhol and Rudol 
Nureyev, he does not accept commis= 
sions: ‘“The people I have paintet 
were the people | have known @ 
been drawn to. Noses and eyes dom} 
really interest me, and it’s more 
just physiognomy. To sit down— 
a blank canvas—with someone yo 
have never met, or don’t know, 1 
beyond my comprehension. I dom 
know how other artists can do it” 

Recently Wyeth has turned to 
ture, with his first series of engra\ 
ings and one huge oil of a raveni~ 
had this raven, which got into t 
studio, as a pet. | was intrigued 
the fact that some animals hi 
heads that are proportionately I 
than humans. And I also thoug 


continued on page 20 





“A Rare Opportunity To Invest In 
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An Important 
Bronze By 
A Major 
Western 
Artist” 


— Southwest Arts 
Foundation 


“The Trailblazer,” limited to 
1500 worldwide. Cast in 
classic bronze, mounted on 
American walnut base. 

18.5” high, 33 lbs. 





The Remingtons, the Russells, the Bierstadts are gone. Bid into museums 
and private collections at extraordinary prices. Even their “reproduc- 
tions” bring thousands. 


But for the collector with a love for the Old West, and an understanding of 
the values that original sculpture represents, the Collector’s Classic Edition 
Society, Ltd. has commissioned original works—from a carefully selected 
group of outstanding contemporary Western artists. 


“The Trailblazer,” first in a superb series... 
Sculpted by Truman Bolinger especially for CCES, Ltd., this is a tribute 
to the men who first crossed the mountain barriers to open the American 
West. Bolinger’s spirited works—which sell for as much as $50,000—are 
featured in major U.S. galleries and included in the collections of promi- 
nent connoisseurs of Western art. 


Offered in a strictly limited edition of 1500, worldwide 
The Collector’s Classic Edition Society will cast this remarkable sculpture 
in solid bronze using the historic “lost wax” process, with each step—from 
the making of the mold to the final hand finishing—personally approved by 
the artist. 


Each original casting marked by the artist, numbered, 
and registered by the Southwest Arts Foundation 
Your name will be inscribed in the Archival Register of the Foundation as 
the original purchaser, in the sequence in which your order is confirmed. 


Your satisfaction guaranteed by CCES, Ltd. 
You may examine your original bronze casting of “The Trailblazer” for fif- 
teen days. If, within that time, you wish to return the bronze, you may, 
providing only that it is in its original condition and is insured for the full 
purchase price of $1,975. Purchase price includes full insurance, domestic 
(U.S.) shipping & handling. 


TO ORDER, CALL TOLL-FREE: 
800-233-0281, Ext. 175 (In PA 717-394-7161, Ext. 175). For free 
illustrated brochure write: Collector’s Classic Edition Society, 
Ltd., Dept. 128, P.O. Box 7343, 941 Wheatland Ave., Lancaster, 
PA 17604. 
Issue price, $1,975. Personal checks accepted. Major credit cards honored. 
Allow 4-6 weeks for delivery. 


Off 1G en” “ge ris 
Ye Collects Chasse billion SYactely Ki. 


(A wholly owned subsidiary of Hamilton Watch Company, Lancaster, PA, U.S.A.) 
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A Conversation with Jamie Wyeth 
continued from page 200 
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The naiveté Wyeth admires in American art! 
apparent in the objects housed in his studic 
toy soldiers and a primitive wooden sailboa 


why not take something small ins 
and blow it up. So I painted the rave 
six feet long—I just kept enlarging 
and enlarging it. But then, when 
saw it at the Pennsylvania Academ 
opening, I thought, This is a bit gir 
micky.” The artist says he is les 
involved with landscape at the mo 
ment: “It has to be more than just. 
scene and a piece of geographi 
There has to be some emotion im 
volved, or else it’s just rubbish.” 
He feels that labels are always 4 
gerous in art, and inevitably mislea¢ 
ing. “I don’t know what sort @ 
tradition you would assign to my ar 
It’s just straight representationa 
painting. I’ve always felt that all thes 
labels—such as Realism—were a ft 
nomer. Lots of my things are not 
‘realistic’ at all—like that six-foo 
raven. If you are interested in 
object, I feel there is no point it 
abstracting it. If there is a bottle th 
I fall in love with, I don’t want t 
change it. I want to do it exactly as it) 
is; and, within the shape of its exis=)) 

tence, the choices are limitless.” 
His most recent major production ) 
continued on page 204 | 
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SOME JOBS ARE TOO BIG 
FOR AN ORDINARY FAUCET. 


/ 


The Waterfall” by Delta’ 


As you can see, this is no ordinary faucet. It 
towers above the kitchen sink, giving you plenty of 
room to slide your biggest pot, your tallest vase 
underneath. 

And the Waterfall is as beautiful as it is practical. 
It has sophisticated European styling. Shimmering 
crystal handles that can be placed anywhere you 
want them, from 6 to 16 inches apart, for a custom 


12) 5 8 NS] FAUCET OF THE STARS. 


MODEL 2274, 
AVAILABLE WITH OR 
WITHOUT SPRAY. 


look. And like all Delta faucets, it’s washerless. 

So if you're tired of wrestling pots into the sink or 
chipping your fine glassware on an ordinary low- 
rise faucet, call an expert, your Delta plumber. He'll 
show you how to bring beauty and convenience into 
your kitchen. With the newest addition to Delta’s 
Waterfall series, from our celebrated Award 
Collection.™ 


DELTA FAUCET COMPANY, A DIVISION OF MASCO CORPORATION OF INDIANA, P.O. BOX 40980, 55 E. 111TH ST., INDIANAPOLIS, IND. 46280 


© Copyright 1981 Masco Corporation of Indiana 
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COLLECTION OF DECORATIVE ACCESSORIES A Conversation with Jamie Wyeth 


continued from page 202 


is a set of four etchings called T 
Farm, for Adelson Graphics. H 
worked with Josef Werner, who can 
to America from Munich express] 
to do the set with him. “I was lookin 
for somebody whose work was 
pathetic with mine. It was a tru 
collaboration, since, with his tec 
cal knowledge, he was‘able to te 
me how to achieve the effects tha 
I wanted on the etching plates’ 


. 
~. 
pa 
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MARY HILLIARD 


Inheriting his grandfather's taste for pop 
illustration, Wyeth sketches a watercole 
scene borrowed from his own book, The Stray 


Working in the same profession as 

his father has its problems as well 2 

its compensations, but Wye 
doesn’t think he has had to work 
extra hard to prove his own value. As 
he puts it, “I have always workee 
very hard; in fact, I never have ne 
worked. So it has never been a ques: 
EE ee tion of ‘trying.’ What’s more, I ad: 
~_-|_s mire my father so much that if I were 
AVAILABLE THROUGH YOUR INTERIOR DESIGNER OR FINE STORES | going to be compared to someone, I 
would rather be compared to him 
than to anyone else. Sometimes it 


does get bothersome, though; in the 
BEDFORD: H.M.G. (617) 275-2751 L.A.: ROBERT SNODDY (213) 627-6144 | current retrospective exhibition, € 


oO 5 “an 
7 


ATLANTA: LEE KENNEDY (404) 688-8658 INDIANA: NEAL CODY (317) 758-4568 


CHICAGO: STEPHANY UNLTD. (312) 644-1943 MICHIGAN: FRANMOORE (313) 626-4466 ery review has made comparisons, 
He is often cited for the “Ameri 
can-ness” of his art—a compliment 
DALLAS: ROSEN & PINTO (214) 748-0157 NEW YORK: YIH YEH (212) 889-1108 he enjoys, for he feels there are cer- 
tain qualities in certain American 
artists that speak clearly of their 


COLUMBUS: COMBAT (614) 876-0434 MISSOURI: HERTEL & ASSOC. (314) 532-2028 


DENVER: EDLER ASSOC. (303) 572-3729 PA.: SHUBIN & SHUBIN (215)MO7-7546 


HIGH POINT: LEE KENNEDY (919) 882-3813 SEATTLE: MAXINE PARKER (206) 763-9528 ; 
continued on page 206 
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The most beautiful 
works of art in 


the world are auctioned 
at Sotheby’s. 





980 Madison Avenue - 1334 York Avenue 
New York 10021 (212) 472-3400 
7660 Beverly Blvd., Los Angeles 90036 (213) 937-5130 


North American offices: Boston, Chicago, Honolulu, 
Houston, Palm Beach, Philadelphia, San Francisco, 
Toronto, Vancouver, Washington, D.C. 


SOTHEBY'S 
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We serve your room 
sunnyside up, up, up. 


Beginning on the 28th floor 
and moving up, each elegant 
room opens on a dazzling view 
of the city. Discover the small, 
stylish hotel where interna- 
tional travelers swim and play 
tennis high in the sky. 


Weekend packages available. 
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A Conversation with Jamie Wyeth 
continued from page 204 


heritage, roots and nationality. “This 
is particularly true of the really good 
representational Americans, like 
Hopper or Andrew Wyeth. Their 
works could not have been done 
anywhere else but in this country. I 
find my work is uniquely American 
as well. Sometimes it is the quality of 
light that you only find on this conti- 
nent. And I think there is also an 
innocence, a certain kind of open- 
mindedness, even a naiveté, that is 
evident in good American paintings.” 

Wyeth and his wife, Phyllis, live in 
a spacious Manhattan apartment; on 


“There is an innocence in 
American paintings.” 
— Jamie Wyeth 


a farm at Chadds Ford, Pennsylvania; 
and ina house on the 600-acre Maine 
island of Monhegan. The farm, 
where he works in a weathered old 
barn surrounded by great old oak 
and walnut trees, commands a mag- 
nificent view of the Brandywine 
River. And on Monhegan, which has 
no electricity and no cars, his house— 
built by Rockwell Kent—clings to a 
rocky bluff. ‘There is no way I could 
travel to Wyoming or go to Europe to 
work,” he says. “I have to know 
something intimate about a place 
before I can sit down and start paint- 
ing it. So I tend to spend around half 
the year in Maine, and go back and 
forth to the other places.” 

The artist never has visitors in his 
studio, and is rarely photographed 
working. Remarks Jamie Wyeth: 
“People think that fire shoots out of 
your eyes or some miraculous event 
occurs when you create a work of art. 
Certainly it is a strange act: You take 
a stick with some hair on the end of it 
and put it into something called paint 
and transfer that to a piece of cloth. It 
certainly is a curious occupation.” O 

—Mario Amaya 





The question is, where will your 
Baume © Mercier Riviera Quartz take 5 


BAUME & MERCIER 
GENEVE 


Baume & Mercier Watches 
available at these fine stores: 


ALABAMA—Jobe-Rose, Birmingham 
ARIZONA—Rosenzweigs, Flagstaff « 

Phoenix * Tucson 

CALIFORNIA—Slavick’s, Los Angeles * 

San Diego/Granat Bros, San Francisco * 
Sacramento * Stockton * Fresno 
COLORADO—Bohm Allen, Denver « 
Colorado Springs 
CONNECTICUT—Stowell’s, Farmington * 
Waterbury 

FLORIDA—Jacobs, Jacksonville * Tampa * 
Orlando * Daytona Beach * Tallahassee * West 
Palm Beach ¢ Fort Myers * Clearwater * Merritt 
Island * Mary Ester * St. Petersburg 
GEORGIA—Bailey Banks & Biddle, 

Atlanta * Macon ¢ Augusta 

HAWAII—Granat Bros, Honolulu * Oahu 
ILLINOIS—Bailey Banks & Biddle, Chicago * 
West Dundee * Bloomingdale 
KENTUCKY—Bailey Banks & Biddle, 
Louisville 

LOUISIANA—Hausmann’s, New Orleans 
MAINE—Stowell’s, South Portland 
MARYLAND-—Bailey Banks & Biddle, 
Gaithersburg * Landover * Bethesda * Annapolis * 
Columbia 

MASSACHUSETTS—Stowell’s, Boston * 
Chestnut Hill * Natick * Springfield * Holyoke 
MINNESOTA—Jacobs, Minneapolis 
MISSISSIPPI—Hausmann'’s, Gautier * 
Jackson 

MISSOURI—Hess & Culbertson, St. Louis* — 
Cape Girardeau ¢ Springfield 

NEVADA—Bailey Banks & Biddle, 

Las Vegas 

NEW HAMPSHIRE—Stowell’s, Manchester 
NEW JERSEY—Wiss & Lambert Bros., 
Hackensack ¢ Short Hills * Paramus * Montclair ® 
Brunswick * Wayne * Woodbridge 

NEW YORK—Wiss & Lambert Bros., 

Staten Island * Nanuet « Lake Grove * 
Massapequa 

NORTH CAROLINA—Bailey Banks & 
Biddle, Charlotte * Durham * Winston-Salem 
OHIO—Max Davis, Toledo 
OKLAHOMA—Boswell’s, Tulsa 
PENNSYLVANIA—Bailey Banks & Biddle, 
Philadelphia ¢ Pittsburgh 

RHODE ISLAND—Stowell’s, Warwick 
TENNESSEE—Brodnax, Memphis * 

Nashville * Chattanooga 

TEXAS—Corrigan’s, Dallas + Fort Worth / 
Kruger, Midland-Odessa /Wagner's, Amarillo 
UTAH—Bohm Allen, Salt Lake City* Ogden 
VIRGINIA—Bailey Banks & Biddle, McLean® | 
Fairfax « Virginia Beach 


WISCONSIN—Bailey Banks & Biddle, 
Milwaukee 
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Baume & Mercier Riviera Quartz take you? 


On a rendezvous with Lady Luck. Where the stakes are high and the chips, down, as you emerge a winner 
in your unique, 12-sided Riviera. Featuring an accurate Quartz movement and an ultra-slim case 


that’s water-resistant up to 99 feet, the Riviera Collection is available 
in 18K Gold, 18K Gold and steel combination and all steel. 


ate 


BAUME & MERCIER 
«180 Years of Elegance 


The Fine Jewelry Stores listed on the opposite page 
carry the Baume & Mercier Collection. 
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ae PTY will be auctioned at the International Brangus Breeders Sale, Riverhill Country Club, Kerrville, Texas 








wo ways to make a solid investment 





{z AVANZA : 


? 
' 





Introducing 


THE AVANZA™ 
Private Whirlpool bath & party spa. 


All in one great entertainer. 


The Avanza™ It’s absolutely unique. 


It's the first spa you can fill and drain like a bath. 
Piping hot water from the faucet means you 
don't wait long to slip into something soothing. 


And your Avanza can be a great entertainer. Fill it full 

and invite friends for a whirlpool party. Plenty of room 
for four on the parallel contoured seats. And with six 
powerful inlets, nobody misses out on that famous 
Jacuzzi whirlpool massage. 
When the party’s over, leave it full and treat it like a spa. 
There's a built-in filter to keep the water clean and a heater to 
keep it warm. 






[RIOR DESIGN: 
ICHIATL VINCENT 







These are only a few of the exciting new features the Avanza has 
to offer. Let us tell you about the rest. 


Write for our free 28-page brochure. Or call, toll free, 


(800) 227-0710. 


— ; °, ° (® 
. Pn WHIRLPOOL BATH WHIRLPOOL = Batn 


a 
diary of Kidde. Inc 
co P.O. Drawer J., Walnut Creek, CA 94596. In California, Alaska and Hawaii, call (415) 938-7070 ©1981 Jacuzzi Whirlpool Bath. 





First of a series commissioned by Interfin Corporation 


Artist: John Hylton 








LOCATION 


a world of choices 


The world’s great international cities have their special 
places: Zona Rosa, Fifth Avenue, Via Condotti, Mayfair, 
Rive Droite. Each personifies some element of city life: 
entertainment, living, shopping, dining, lodging. 


In Houston these elements come together in one place: 

the Post Oak area. All the choices Houston has to offer 

are either here or they are coming here: world class hotels, 
the Galleria, international cuisine, couture shops, exclu- 
sive clubs, entertainment, corporate offices, fine residential 
neighborhoods. 


Now, into this thoroughly urban setting, in the world’s 
newest international city, comes the first truly international 
residence: Four-Leaf Towers. 


A high-rise condominium community set in a quiet, private 
nine-acre park, Four-Leaf Towers promises to bring a classic 
style of living to Houston’s expressive heart. 


Designed by Cesar Pelli and developed by Interfin 
Corporation, Four-Leaf Towers will be available for occu- 
pancy early in 1982. Come discover its world of choices. 





FOUR-LEAF TOWERS 


ue 


5100 San Felipe, Houston, Texas 77056. A development of Interfin Corporation. 
Sales Office: 1980 South Post Oak Road, Suite 1300. (713) 877-8822 
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The Case of the Scarlet-Lacquered Chairs 


IN THE FIRST HALF Of the eighteenth 
century, the Spanish duke of Infan- 
tado ordered a vast suite of furniture 
for his castle at Lazcano from Giles 
Grendey, who advertised himself as 
“Cabinet-Maker and Chair-Maker 
Especially for Export,” with a shop 
in St. John’s Square, Clerkenwell, 
London. It was dining room furni- 
ture, George II, sturdily made and 
lacquered in scarlet. The splats of 
each of thirty side chairs and six arm- 
chairs were decorated with the chi- 
noiserie figure of a man, amid flower- 
ing branches, holding a festooned 
umbrella over his head. By the close 
of the first quarter of this century, the 
duke’s descendants had scattered all 
of his possessions far and wide. His 


CHRISTIE, MANSON & WOODS 


This beautifully preserved and executed Queen Anne burl walnut 
bureau bookcase, circa 1710, brought $125,000 at Christie’s last season. 


CHRISTIE, MANSON & WOODS 








As estates are dispersed, striking English pieces 
crop up at auction. In top condition, having had 
but two owners, this George II scarlet-lac- 
quered chair, circa 1735-40, sold last year at 
Christie’s with seven others for $290,000. 


NSON & WOOOS 


PISTIE. MA 


This George III satinwood cabinet-on-stand, containing marquetry scenes 
of British abbeys and cathedrals, sold at Christie's in 1979 for $63,000. 

















scarlet-lacquered chairs, in 193 
were found mouldering in the Veni 
shop of Adolf Loewi, a transplant 
Viennese antiques dealer. 
When Mr. and Mrs. Walter To 
Rosen, of Katonah, New York, 
shopping for furniture for Cara 
(see Architectural Digest, April, 1979 
a mansion they had built, they visite 
Loewi’s shop. Eight of the chairs ha 
been sold, but they were able to buj 
the remaining twenty-eight. 
Before his death, in 1951, 
Rosen ceded Caramoor to a founda 
tion and established the estate as 
music center, which holds an anni 
festival of music and art. Last sea 
the Rosen Foundation consigned 
eight side chairs to Christie’s Ne 





continued on page 216 
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On the island of Oahu, there’s 
an island unto itself. 

I MEXOT ICCA NE IC MRO PTIG RO IROUUB Cees 
of golden sand. 

Tropical fish catch the sun’s 
rays in a quiet lagoon. 

Exquisite rooms offer his and 
hers dressing areas. 

Your every request is granted 
almost before it’s made. 


The Kahala Hilton in Honolulu. 


The closest life can come to paradise. 


vee . & 


| 
CikKa aaa = 


FOR RESERVATIONS CALL YOUR TRAVEL AGENT OR HILTON RESERY ATION SERVICE, 


SOTHEBY PARKE BERNET 
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The Case of the Scarlet-Lacquered Chai 
continued from page 214 


This Queen Anne inlaid burl walnut long-casé 
clock, designed by clockmaker Thomas Tom= 
pion, sold at Sotheby's last year for $21,000: 


$$ 


| York, which sold them for $290,000 


to a London dealer bidding over the 
phone. The best estimate of what 
they cost Mr. Rosen, based on similar 


| sales in the early 1930s, is $500 each, 


What is fascinating about these? 


| chairs is that in nearly 250 years the 


suite of furniture graced the dining 

rooms of only two stately homes. 
English country homes were vast, 

with many cavernous rooms. British 


continued on page 218 
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textile wallcoverin 
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For years Westgate has searched for 
Nallcoverings luxurious enough for residential 
design applications. Now they're here, ina 
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emphasis designs 
and consistent quality and 
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. from Westgate. 


Westgate Fabr 


vertical 
1000 Fountain Parkway, Grand Prairie, Texas 75050 


In the Dallas/Fort Worth Metroplex 


that hide seams 


perfectly square 
widths. . 


developed as textile wallcovering: 59 different 
You get wefts and warps that run 


ollection from the Netherlands specifically 
items in subtle blendings of linen and wool. 
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Westgate textile wallcoverings Vol. I. 
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Through interior designers and fine stores. 





Detail of Cybis porcelain sculpture, Puck, mischievous 
sprite of “A Midsummer Night’s Dream.” One in a limited 
firing of 350, 14” high. For a portfolio of Cybis literature 
please send $5.00 to Cybis, Department P, 65 Norman 
Avenue in Trenton, 


NJ 08618. 


OXea a KEL 


Philip Monroe design. 
Aquamarine catseye cabochon, 
diamond and yellow gold necklace, 
one only. 


MTV Nn ae SV 7c 
‘S72Pine Street Seattle (206) 624.1531 


SOTHEBY PARKE BERNET 


SOTHEBY PARKE BERNET 
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The Case of the Scarlet-Lacquered 
continued from page 216 
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Illustrating the continuing availability of fin 
English furniture are a George III mahogan 
rent table, circa 1780 (top), and carved ma 
hogany serpentine-front commode (above 
circa 1770. Both pieces sold at Sotheby's la 
year for $26,000 and $41,000 respectivel 


records indicate that at least a thou 
sand of these homes have been tor 
down since the turn of the century 
and it is mainly their furnishings thi 
stock the market in America and i 
Britain. The extent to which suck 
furniture has been bought and sok 
and bought again determines, to’ 
large degree, its condition—a com 
pelling factor when it comes to price 
Last fall Sotheby’s sold a George 
bureau bookcase in its New York 
salesrooms. It brought $51,000 
Three days earlier, Christie’s sold ; 
similar piece, a Queen Anne bureat 
bookcase, for $125,000. But thi 
Sotheby piece lacked its finials am 
was otherwise in serious need ¢ 
restoration, whereas the Christi 
piece was in perfect condition. 
While English furniture ranks 
below comparable pieces by the gi 





continued on page 220 
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icture a kitchen you'd gladly shod materials, workmanship and 
sh thousands of dollars on ... and construction techniques. It talks 
to imagine it five years from now. about dust: and how to keep it out of 
| the doors be warped? The finish your cabinets. Shelves: and the 
i and dingy? Will sticking drawers importance of p.s.i. testing. Fine furni- 
ae you? If you think that’s ture: and how a cabinetmaker can 
ossible to foresee, what you don't make it stand up to years of service in 
ow about kitchens would fill a book. the hardest-working room in the house. 
Book on Custom It can mean 


hens” costs $1.00. ) the difference 
It helps you recog- Y WN between a $10,000 
6 quality features, | . expense, and a 
a $10,000 kitchen 


cic slip- investment. 
Z CUSTOM KITCHENS 


Division of Leigh Products, Inc. 
ROUTE 23, GOODVILLE, PA 17528 


: on ence In America today. 
hown below: Our “Vienna” Style. 


Return this coupon today. We'll send 
you “The Book,” along with brochures 
on our full selection of contemporary 
and traditional styles. Be sure to 
enclose $1.00. 

Send to: Rutt Custom Kitchens 

Route 23, Goodville, PA 17528 


Name 


Address 


Copyright 1981, Rutt Custom Kitchens 

















Eight Queen Anne Styled Faded Walnut Dining Chairs 
Circa Date 1850 


Michael Blocker Offers a complete Interior Design Service 


Michael Blocker, A.S.1.D. 


Phone (904) 732-4296, 1219 S. Pine Ave., Ocala, Florida 32670 


specializing in 18th and early I9th Century antiques and reproductions 











Fine art. Finevalue. 
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“Fishing? an original lithograph by 
Thomas Kruger, typifies the very 
remarkable value that Christie's Print 
Collection offers in original etchings 
and lithographs. Attractive landscapes 
and figurative works by rising young 
artists from $100 to $150. As well as 
the work of such masters as Chagall, ») 
Moore and Miro. Each work is an 
original, numbered and signed by 
the artist. Then it is stamped with 
Christie's seal of authentication and 
delivered to your home. 

Let us send you our free colour 
portfolio and price list. There's no 
better place to buy original prints. No 
better time than now. 


For free colour catalogue and price list mail to 
Christie 
Expediters 


s Print Collection 
, 527 Madison Avenue, New York, N.Y. 10022 


Name 
(Please Print) 


Address 


City 


Chrisie s Print Collection ye 


AD1 05 B11 








SOTHEBY PARKE BERNET 
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The Case of the Scarlet-Lacquered Chai 
continued from page 218 


From the Wetzel estate is a solidly 
George II walnut library armchair, circa 1745, 
It sold at Sotheby’s for $15,000 last season 





American cabinetmakers, the mar 
in the United States is strong, 2 
prices are not much different from 
those in London. A George II ca 
walnut library armchair in the sale 6} 
the Helen Janssen Wetzel estate last 
fall at Sotheby’s brought $15,000; 
Two years ago another chair from thi 
same set was sold in London as par 
of the Hochschild estate and brought 
$11,000. It is not unreasonable te 
assume that the inflation alone a 
counts for this difference. Another 
attractive piece in the Wetzel sale 
a George I burl walnut chest of 
drawers, restored, but still with its 
original brasses. It brought $19,000 
And a fine Queen Anne inlaid b 
walnut long-case clock, made by 
the celebrated clockmaker Tho 
Tompion, sold for $21,000. 

The names of a handful of English 
cabinetmakers are familiar—Chip 
pendale (many are unaware that he 
had a son, Thomas Chippendale, Ji, 
who carried on his father’s busine: 
well into the nineteenth century); 
George Hepplewhite and Thom 
Sheraton (who probably never mad 
furniture, but did publish books of 


continued on page 222 
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LOS ANGELES: 114 NORTH ROBERTSON BOULEVARD, CALIFORNIA 90048 ¢ TELEX 698503 © (213) 278-0358 





_ Dalllas: Eliot & Associates « 709 Oaklawn Plaza © Texas 75207 ¢ (214) 744-0868 
pIVUELIING | Rome: Arredamento E Arte * Corso d'Italia 88 « Roma, Italy * (06) 862-093 
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Praia te, 


Chicago: Rozmallin © 1253 Merchandise Mart « Illinois 60654 © (312) 467-6860 I 
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Howard Kaplan } 


French Country Store 
35 East 10th Street 
New York City 10003 
(212) 674-1000 


Importing fine 
Sees mia 
and decorations 
and specializing in 
important 19th c 
French paintings 
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121 E. 24ST., N.Y.C. 10010, (212) 674-2130 




































ART MARKET 


The Case of the Scarlet-Lacquered 
continued from page 220 


SOTHEBY PARKE BERNET 


Restored, but still with its original brasses, thi 
George I inlaid burl walnut small chest ¢ 
drawers brought Sotheby’s $19,000 last fall 





design), and perhaps one or twoo 
ers. But Sir Ambrose Heal’s book The 
London Furniture Makers from the Resto- 
ration to the Victorian Era 1660-1846 
lists more than 2,500 craftsmen. 
Chippendale is known to ha 
employed several hundred cabinet 
makers, whereas the Jacob family in 
Paris employed several thousand, 
There were also shops in Manches= 
ter, Liverpool, Glasgow and other 
large cities. Much of the English 
niture that brings good prices today 
came from the shops of such rela 
tively unknown cabinetmakers 
Since English furniture 
marked only with a paper label, 
which seldom has survived, it is hard 
to know who made a mahogany rent 
table that brought $26,000, or 
George III commode chest in m 
hogany, which brought $41,000, or 
linen press that sold for $17,000, 
in one Sotheby sale last October. 
What we do know is that 
styles in living may change, and ou 
own great houses may fall prey t0 
developers and high taxes, there 
always be a good market for t 
remaining Caramoor dining room 
chairs and all the other fine Eng 
furniture that has survived.O 
—Howard L. Katzand 






DISTINCTIVE WALLCOVERINGS AND FABRICS 
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New Collection/Country Manners 





WALL COVERINGS NORTH— Anchorage, Alaska 

PREMIERE SHOWCASE LID— Hong Kong 

PHILDEC OR — Manila, Philippines 

CHARLES BARONE INC. — Southern California 
Phoenix, AZ. A 

EY WALLCOVERINGS — New England, 

"aa =. New York, E. Penn., Wash., D.C. 


—_ Fao California TUT 
, 213)-659-7050 ‘ 


WALLPAPERS ING, 
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DAVID ISON — London- Paris y a 


| Chafles Barone Inc. Pacific Design Center 
8687 Melrose Avenue, Space 643 
] 


Brown Jorc 


® 


Casual elegance. Unmistakably Brown Jordan: 


Tamiami... .The beauty of an original design. The quality of handcrafted tubular aluminum. 


The durability of UltraFuse, our exclusive new finish. To be admired... and used. For years. 











Ancient dreams 
come fo life 


artwork in fabric collage 
tapestry by 


Nulern Welles 


Unicorn, 5’x 6’, limited edition of 100 








Available through your 
interior designer or architect. 


Heron International Studios 
530 Howard St./San Francisco/CA 94105 
543-2151/Catalog available $5.00 
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“In the past 15 years, weve had 3 cars, 6 transmissions 
and one refrigerator. A Frigidaire.’ 


FRIGIDAIRE 
HERE TODAY, HERE TOMORROW. 


EEFFIGICAIFE one of the White Consolidated Industries. Wel 


CARRY-ONS FROM THE PEOPLE WHO INVENTED CARRY-ONS. 


Two fo suit your taste from our exclusive 
selection of fine leathergoods. In rio 

or passat cowhide, the one-suiter is 
$640 or $565, respectively, and 

the overnighter is $450 or 

$430 respectively. Each is 

available in a choice of 

colors. Prices subject to 

change. 


450 Park Avenue, NY.,N.Y, 10022 (212) 688-5045, American Express and major credit cards accepted 





*100WM 91'4” High 


An investment in time... 


e Created to commemorate Sligh 
Furniture Co.’s 100th year of 
matchless craftsmanship. 

® Discover this and other Trend 
clocks at better clock shops 
and furniture stores. 

Write for color brochure 


THR 

CLOCKS 

Car 
Dept.A 


174 E. 11th St. 
Holland, MI 49423 
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DAIGE 


PAIGE ¢ PAIGE STRIPE ¢ PAIGE DOT 


n exciting new design concept, shown here in a trend available now through interior designers and decorating 
2tting dark ground color. ..But there is more—and it’s all in departments of fine stores. 

je new Warner Vinyl Collection Volume II. The Warner Company, 108 S. DesPlaines, Chicago, IL 60606 
S where you can see Paige in nine colorways, and Paige Showroom: 6-134, The Merchandise Mart, Chicago, IL 60606 


tripe in seven; plus correlated fabrics, of course. There 
re 19 different designs in up to 9 colorways. This is an 

tstanding collection from a firm whose history for quality 
i design is legend. Warner Viny! Collection, Vol. Il is 


A NATIONAL 


California 
CARMEL-BY-THE-SEA 


Arts and Designs of Japan 
PO Box 998 Zip 93921 Ph (408) 624-0820 
Hrs By appointment only wi 
Specialist in traditional Japan- R ° 
ese woodblock prints. One of 
the most exclusive dealers in 
the United States. Extensive 
stock, subjects and artists il- 
lustrated in catalogs with full 
descriptions and prices. Circle iP 
#57 for catalog A”, #58 for 

catalog ‘''B’’, #60 for both f 
catalogs. 


La Fille du Roi Antiquites Francaises 

San Carlos between 7th and 8th 

Post Office Box 1873 Zip 93921 

Ph (408) 625-3313 Hrs 10-5, cl Su. 

One of California's most desirable sources of 
French country antiques. Specializing in 18th 
and 19th century armoires, bonnetieres, farm 
and refectory tables, faience animals and 
plates and bird cages. Charleen Matoza, 
proprietress. Circle #52 for brochure. 


LA JOLLA 





Mahogany 
Corner Cabinet. 
England, circa 1800. 
78" high, 50" wide. 


Thomas R. Ladner Antiques 

414La Canada Zip 92037 

Ph (714) 459-3753 Hrs 10-5 and appt. 
Select English, Continental period furni- 
ture. Direct importer 17th and 18th C. 
Thomas R. Ladner, ASID. 





Kenneth Brown Inc. 
1144 Prospect St Zip 92038 
Ph (714) 454-2700 
Hrs M-F 10-5, cl Sa, Su 
Distinguished jewelers 
specializing in precious 
ere dealers in South 
ast Asian Art for over 30 
years. Also, snuff bottles, 
netsukes, fine jade and 
porcelains. John Siglow, 
proprietor 


The Galleries at La Jolla 
Jerome Eisenberg, Director 
1158 Prospect St Zip 92037 

Ph (714) 459-0622 Hrs 10-5, cl Sun 
Authentic museum-quality 
Greek, Roman, Egyptian, 
Pre-columbian sculpture 
and vases. Designers, deal- 
ers welcome. New York gal- 
leries: 153 E 57th St., (212) 
355-2034. Circle #65 for 
photo portfolio and #66 for 
free brochure 


La Galerie Auctions 
John & Renee Boehme 
5521 La Jolla Blvd Zip 92037 
Ph 1714) 459-0256 

Hrs Tu-F 12-5 or by appt 
Rare art objects for 
investment. Paintings, 
Orientalia, carpets, 
jewels, silver and real 
estate, Please visit 
our retail showrooms 
Appraisers, buyers 
brokers and sellers 
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Extra Large All Yew Wood Double-Gateleg Table. 74" x 78" Overall. Central Panel 27” wide. 
Slightly Oval. Also, Extraordinarily Fine Condition Set of Eight Windsor Chairs with Rare Christmas 
Tree Splats. Matched Set, Two Tall Back and Six Side Chairs. All with Arms. Circa 1810-1820. 

Circle #1 for brochure 


COLBY ANTIQUES 
OF SAN CLEMENTE, INC. 


In Our Showrooms By-The-Sea, 510 North Camino Real, San Clemente, California 92672 (714) 492-5130 





LOS ANGELES 


Gene Dickinson Antique Imports )\ 
900 Muirfield Rd. (mid-Wilshire) 
90019 Ph (213) 933-3381 
for appointment please. 
Asian porcelains and de- 
corative accessories from 
Japan, China and Indonesia, 
English and continental 
antique furniture; custom 
screens. Dealers accommo- 
dated. Estates and fine art 


purchased. 
PALO ALTO 


Andre Ruzhnikov Russian Icons 

Post Office Box 50701 Zip 94303 

Ph (415) 858-0469 By appointment only 
Russian Icons 16th-19th C, 
sold or leased with option |i 
to buy. Advantages may 
include tax deductability 
of payments. Certificate of 
Authenticity furnished. A Bm 
broad selection of sub- 
jects. Exclusive specialist. 
Send for information pac- 
kage: 4 color samples, in- 
ventory list and more. Cir- 
cle #56 


All Original 12 piece Golden Oak 


Dining Set dated October 12th, 1897 from Philadelphia, Penn. Set 

consists of a China Cabinet with Serpentine Curved Glass 

a Massine Side Board with 3 Beveled Mirrors, a Small Server with 

Rope Twist Legs, a Rectangular Table with fancy Rope Twist Pedesta 

Base with Claw feet and with a Solid Quartered Oak Top 54” x 60 

and 8 Upholstered Chairs with Claw feet. Circle #51 for brochure < 

Old Oak Trading Company & 

8144 Junipero Sacramento, CA 95828 (916) 383-1263 ’ 

































The Gallery 
35 Malaga Cove Plaza Zip 90274 
Ph (213) 375-2212 Hrs 11-5, cl Sun 

Established in Japan since 1964 specializing 
in Oriental antiques. Situated in a distin- 


guished shopping area. 17th, 18th C. screens, 


Ming furniture, kitchen chests, paintings, fab- 


rics, jade, Mongolian and Chinese jewelry, ac- 


cessories. Appointments suggested. Estates 
purchased. In Tokyo at 11-6 Akasaka I-chome 
Minato-Ku, Tokyo 107. Ph 585-4816 


RANCHO PALOS VERDES 


The English Gentleman 
31244 Palos Verdes Drive West 
Ph (213) 541-3354 / 378-1459 
Hrs 10:30-4, cl Su, M 


High quality 17th-19th century English furni- 


ture, silverware and decorator items. Just 2 
minutes from Marine Land. In the Golden Cove 
Center 
























SACRAMENTO 


Old Oak Trading Company 

8144 Junipero Zip 95828 Ph (916) 
Hrs Shown by appointment 
One of the most reliable sources off 
19th and 20th century antiques and 
items. Serving California for over 
Specializing in highly carved unus 
in oak, walnut and mahogany. Roll 
and office accessories, complete 


bedroom sets, commercial 
jukeboxes. Circle #51 for brochui 
SAN CLEMENTE 


Colby Antiques of San Clemente 
510 N. El Camino Real Zip 92672 
Ph (714) 492-5130, 492-2620 Hrs 
Investment quality antiques are strest 
19th C. English and European. Forme 
O'Call Pasadena. Circle #1 for bro 


SAN FRANCISCO — 


Edward's 1799 Antiques 1799 
Ph (415) 928-2919 Hrs 10-6, cl 
Specializing in fine Vienna Regu! 
other choice clocks—all guarantee 
year. A mix of period English, Frenc’ 
rian furniture and objets d'art make 

mate shop a delight to visit. Circle 
brochure 


Orcn 
Arland | Pm 
Antiques, |g 





Send for 
our BIJIN-GA 
catalog ilustratin 
Japanese woodbd 
prints of beautiful 
women. Museum and 
nvestment quali 
Circa 1820-18: 
By tamous artist 
Circle #43 
tor free catalog 


1785 Jamestown Rd 
Wilhamsburg, VA 


(804) 229-7720 F 
















CORINTHIAN 
STUDIOS ¥ 


20506 Saratoga-Los Gatos Road 
Saratoga/CA 95070/(408) 867-4630 


1. One of a Pair of Magnificent 
19th Century Chinoiserie French 
Porcelain Palace Vases 
82" high with stand. 

2. Rare Art Nouveau Table a 
Ouvrage Signed Linke, Circa 1895 
3. One of a Pair of Signed Linke Pedestals with 
Marquetry Inlay and Finely Chased Armoule 
4. One of a set of Four Opulent Bronze Palace Torcheres 
Original Cut Baccarat Crystal Shades. 10 feet high 
5. 19th Century Figure of a Cavalier by Rancoulet. 51" high 


fp 3 
~~ 


Circle #24 for brochure 


Texas 
DALLAS 


—— Pally on the plaza— 


Bradley on the Plaza 6730 Snider Plaza 

Ph (214) 363-3252 Zip 75205 

Hrs M-Sa 9:30-5:30, cl Su 

Specializing in quality 18th and early 19th 
century French and English furniture and fine 
decorative accessories. A comfortable gallery 
tastefully presented. Near S.M.U. Accommo- 
dation to the trade. Interior Design consulta- 
tions. Circle #67 for brochure. 


FORNEY 


Clements Antiques of Texas, Inc. 

I-20 at Farm Road Exit P.O. Box 727 

Ph (214) 226-1520 Zip 75126 

The Southwest's largest source of antiques 
and fine art. Trade suppliers of antique furni- 
ture and importers from throughout the world 
Estate auctions monthly. A short 20 minute 
drive East of Dallas. Circle #23 for general 
store brochure. If you would like a sample 
monthly auction brochure circle #64 


Wisconsin 


NORTH LAKE 


Carrousel Midwest Box 97, Hwy 83 

Ph (414) 966-2182 Zip 53064 

The nation's leading specialist’in antique car- 
rousel horses and animals. Always an exciting 
collection of outstanding examples of this 
proud art of the wood carver. Send for illus- 
trated catalog with photographs, prices and 
descriptions. Circle #27 for the catalog. 


CHICAGO'S 


LARGEST 


ANTIQUE DEALER 


featuring 
FURNITURE 


















SAN JUAN BAUTISTA 


Johnson Antiques 405 Third St 
408) 623-4381 Hrs 10-5, cl M, Tu 

land matching service specialist with over 
0 patterns in stock. General antiques also 
p today for free brochure telling how you 
be on our want list for your pattern and 
ing pieces. We buy and sell. Circle #21 for 


hure. 
SANTA MONICA 


den Movement Emporium 
olorado Ave 2 
90401 
213) 451-9915 
itectural antiques 
oduced in 
iculous detail to 
t 48 page 
log, 150 color 
‘os of Victorian 
belements, 
li English pubs, 
ed glass, ceiling fans, pull chain toilets, 
k bars, entry ways, chandeliers. Circle 
for catalog. 


SARATOGA 


thian Studios 

06 Saratoga-Los Gatos Rd 

408) 867-4630 Hrs 9-5:30, Sun 12-5:30 
jallery of fine antiques for discriminating 
ectors. The very best in every category 
ates purchased worldwide. Send for our 
lication “The Illustrated History of French 
niture and the Decorative Arts.” Here is the 
t way to keep straight the different periods 
rench antiques. An easy to understand il- 
fated history. Circle #4 for “History...” 
le #63 for antique periodical subscription 
chure. We offer 5 antique magazines. Circle 
oe general brochure on Corinthian 
10S. 





STOCKTON 


jency Antiques and Interiors 
OPacificAve. Zip 95207 

209) 957-1722 Hrs 10-6, Su 12-5 

orters of general antiques, furnishings, gifts. 


rida 


CORAL GABLES 


‘Wills in 4944 LeJeune Rd South 
305) 666-2579 Hrs 9-5, cl Sa, Su 

= An exciting gallery filled 
with 18th, late 19th cen- 
turies and contempo- 
rary fine furniture, china, 
porcelains, silver. Com- 
plete design service 
with an emphasis on 


| WILLS DESIGN point of view. Fabrics, 
‘) wallpapers on display. 






+ 


French English & Continental 
ORIENTAL ART 
Large & varied selection 


BRONZES PAINTINGS 





New York 


NEW YORK CITY 


Ronin Gallery 605 Madison Ave. Zip 10022 
, Ph (212) 688-0188 Hrs 10-6, cl. Su 
¥ Largest selection of fine 17th 
through 20th Century 
Japanese woodblock prints 
in the United States. Send for 
7 catalogs: #6 ‘‘Isoda 
Koryusai 1770-1788", #7 
“Shunga the Erotic Art of 
mae Japan 1600-1979" 185 iil- 

LFF justrations, #8 Images of 
the Floating World 1680- 
1930", #9 ‘Autumn of 
Ukiyo-e” 130 photographs 
masters of early 20th C. woodblock prints, #10 
Utamaro 1753-1806" #11 “Sosaku Hanga 
1913-1976" creative woodblock prints, #12 
Yoshitoski Taiso 1885-1892" 100 views of the 
moon. Circle #13 for all seven catalogs. Circle 
#14 for free brochure 
ee es es ee ee ee ee ee ee ee ee ee ee ee ee ee ee 


T'll dothe work. 


Just send me this coupon and | will register you with 
any of the following Antique Dealers. Circle the items 
you want and include $1 for handling and | will do the 
rest. | will process your requests and forward them to 
the companies you indicate. 


MIAMI 


1! Ching 3035 Grand Ave 

Ph. (305) 448-3111 Zip 33133 

Oriental antiquities and decorative accesso- 
ries of the highest quality in newly decorated 
showrooms. Fine porcelains, jade, netsuke 
cloisonne, bronzes, Satsuma, ivory, Old 
Oriental furniture. In the Coconut Grove area of 
Miami. Circle #39 for brochure 


Illinois 






CHANDELIERS SILVER 
PORCELAIN 


CLOCKS 
ART GLASS BRIC-A-BRAC 
DOUGHTY & BOEHM BIRDS 

& much, much more all at 


Dorrose 
Galleries 


751 N. WELLSe 312/337-4052 
Monday - Saturday 10 to 5 
We are interested in purchasing 
worthwhile ART of all periods 


WHOLESALE & RETAIL 
VISA & MASTER CHARGE 


CHICAGO 
a Ch'ing Antique Oriental Art 
260 E. Chestnut Lobby Zip 60611 
Ph (312) 337-2222 Appointment suggested 





An example of an antique Chinese porcelaine 
spoon (from the largest collection in the world) 
Circle #62 for 9 page reprint of 73 spoons from 
Arts of Asia: “Serendipity in Porcelain." 


LAKE FOREST 


— 


Lake Forest Antiquarians 

Post Office Box 841 Zip 60045 

Ph(312) 234-1990 Hrs by appointment 
Specialist inthe finest antique British, Irish and 
Continental European silver. Circle #69 for il- 
lustrated catalogue. 


ntuck 

Kentuc y Dear Tad: Enclosed you will find$ == 
LOUISVILLE which includes the $1 for handling as well as any 

Glasscock costs requested. My check is made payable to Tad 


153-155ChenowethLn. Zip 40207 
Ph (502) 895-0212 Hrs 10-4, cl Su 


Gilmore 





ee ener) eueees Sele Engel ap- 1.Free 4.$2 6.$10 7.$12 8.35 9.$15 
tiques, paintings, accessories and Oriental rugs. 
Chi seiterbrashes oe 10.$10 11.$5 12.$5 13.$60 14.Free 

: 19.Free 21.Free 23.Free 24.Free 27.$6 
Maine 39.Free 43.Free 51.Free 52.Free 56.$3 


YARMOUTH 


W. M. Schwind Jr. Antiques 

17 East Main St. = 

Ph (207) 846-9458 

18th and 19th century 

antiques purchased 

directly from old 

Maine homes. Formal 

and country New En- 

gland furniture. 

American and Euro- 

pean accessories: 

ceramics, glass, 

metal, textiles. China 

trade items. Paintings ! 
and prints. All dis- ; 
played for sale in a 

Federal period resi- 

dence. 


57.$5 64.$2 65.$5 66.Free 67.Free 


68.Free 


58.$5 60.$9 62.$2 63.Free 
69.Free 70.$5 


Name Address = 








City State Zip 


Mail to: Tad Gilmore P.O. Box 42345 San Francisco, CA 94101 


queRegister C 


(415) 673-3644 


OIL 


May 1981 


ee | 












































ANTIQUES NOTEBOOK 





ORIENTAL INFLUENCE is Often reflected 
in Western style, but the growing 
enthusiasm of American collectors is 
for that highly specialized sector of 
Chinese porcelain made for export 
and reflecting Western themes and 
taste. In New York, one of the out- 
standing specialists dealing in Chi- 
nese Export porcelain is Fred B. 
Nadler, a former interior designer 
who sells, from a small shop on East 
Sixty-fourth street, examples from 
the kilns associated with the K’ang 
Hsi, Yung Chéng and Ch’ien Lung 
reigns of the Ch’ing Dynasty. 

The vast production of Chinese 
Export porcelain occurred in the late 
seventeenth through the eighteenth 
centuries, when, as Mr. Nadler ex- 
plains, the great middle-class mer- 
chants of Europe and America were 
expanding their trade with China and 
bringing home, for the stately man- 
sions they were building, porcelain 
tableware and decorative objects. 
These were utilitarian pieces—sets of 
porcelain in the Western taste, with 





In a cabinet, Ch’ien Lung pieces for 


230 


Western Taste in Chinese Porcelain 


PHOTOGRAPHY: FELICIANO 


the Portuguese, French and 
American markets reflect the popularity of Chinese Export porcelain, 





Fred B. Nadler Antiques specializes in 18th- 
century Chinese Export porcelain. The to- 
bacco leaf soup tureen and vase displayed by 
Mr. Nadler are from the Ch’ien Lung period, 
as is a dish painted with vivid pomegranates. 





the clipper ships of the China traders 
from New England or, in the case of 
the British, coats of arms. 

The new and thriving class of mer- 
chants were also having furniture 
made in the Queen Anne, Chippen- 
dale and Hepplewhite styles, and 
they wanted their decorative objects 


ay Fi 
wee a 
Se 4 


at 


Ona showroom table is a Fitzhugh dinner service. To the left are La Dame 
au parasol plates by Cornelis Pronk; to the right, Ch’ien Lung animals: 



























to conform to their personal taste: 
“They sent to China objects ¢ 
wood, silver, pottery, bronze ani 
pewter, and the Chinese copied then 
in this wonderful hard-paste por- 
celain made to be eaten from—very 
serviceable,” says Mr. Nadler. * 
forms of most Export porcelain 
European—bottles, serving dishes 
and candlesticks. Chinese Export 
candlesticks were among the more 
perishable products of the period. 
They tended to crack at the necks if 
the candles were allowed to burn too 
low, and most of those that have 
survived have been repaired.” 
While he was still practicing inte- 
rior design, Fred Nadler opened a 
gallery on the New Jersey coast at 
Bay Head. Here he sold mainly En 
glish and American furniture and: 
objects of the period, including some 
Chinese Export porcelain. Little b 
little he found his interest, as well as 
that of many of his clients, turning 
toward the Chinese Export field. 
“Ultimately, it is the clientele who 
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continued on page 232 


FREDERICK MORGAN 


“WHO DO YOU LOVE?” 

Exhibited at the Royal Academy, 1894, No. 839 
Oil on Canvas, 45" X 35" 

Signed lower right 





Creating Quality Collections for Individuals, Foundations and Museums 


Suatt C: chor £4. 


510/520 St. Louis Street e New Orleans, Louisiana 70130 e (504) 524-5462 


By appointment only 













ANTIQUES NOTEBOOK 


Western Taste in Chinese Porcelain 
continued from page 230 








Rare Louis XV 
coromandel lacquer f 
bureau de dame 





with finely y 
chiseled bronze } 
dore mounts. \ 
Beautifully 


fitted interior 
in tulipwood 
with red and 
gold lacquer 


ecorations. 
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Manheim Galleries a 

Established 1919 

409 Royal St., New Orleans, 504-568-1901 " 

2520 Fairmount Ave., Dallas, 214-742-2364 ; 

320 Decorative Center, Dallas, 214-742-2364 Chinese Export porcelain candlesticks, at Fred 
(This Gallery for the Trade Only) B. Nadler Antiques, were inspired by Queen 


Anne silver and brass models from Europe. 






















































determine the direction a gallery 
takes,” Mr. Nadler points out. “As 
my interest, and that of my clients, 
focused more on this area, I began to 
concentrate on Chinese Export, and 
opened the New York gallery in ad- 
dition to the one in Bay Head, where 
I still handle some furniture. 

‘What fascinates me about this 
field is that as we approach the eigh- 
teenth century, which to my mind is 
the peak for Chinese Export, we find 
that the forms and patterns are Euro- 
pean, the decorations are European, 
and the subjects shown on the por- 
celain are European with a Chinese 


Whole Ginilics thrive o on Bae isha | flavor, which makes it intriguing, 














“We have come to recognize what 
our clients want, and we have win= 9 
nowed out of our stock the conven= 
tional pieces that can be found 
anywhere. We specialize now in the 
great rarities. Demand has grown to 
such a degree that we find we no 
longer have to reach out to collectors. 
When we come across a piece Of Ff 
et ae ee ae great rarity, it can be sold in a matter 

of minutes. Our major problem is 


3223 or (Georgia) , ge Ra. . 
800-342-68 khan Sim oy. > —— 
00:341-6874, Se d = a — | 

} continued on page 


Once your family comes to Sea Island they'll 
insist on returning each year. Sea Island's 
special ambiance and life-style accommodate 
children and parents comfortably. The 
extensive golf, tennis, riding, biking, beach 
club facilities and activities programs of 
The Cloister lend themselves to learning 
experiences, good manners and just plain fun. 
Privately-owned homes are made available for 
your rental in a spirit of mutual trust and 
respect. To make your arrangements consult 








IN SAN FRANCISCO, 
THE MOST DEMANDING TRAVELLERS 
STAY WITH INTERCONTINENTAL. 


AN INTER* CONTINENTAL HOTEL 
Number One Nob Hill. 
Reservations: 800-327-0200. (In Florida: 800-432-2673.) 





skiprope 


A 14” high bronze Kay Worden 
original of a young girl skipping 
rope. Each of this limited edition 

of six will be individually worked 

on by the artist, signed, dated and 
numbered. Price $2,600, send $3.50 
for a complete catalog of Kay 
Worden originals. 












Kay Worden 


45 Hill Top Road 
Weston, MA 02193 
(617) 891-6526 
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Western Taste in Chinese Porcelain 
continued from page 232 








Fred B. Nadler presents a fanciful selection ina 
Ch’ien Lung dancing couple, melon tureen, 
and tiny cups and saucers shaped like peaches. 





finding outstanding pieces, even 
though we have associates all over 
the world who are constantly on the 
lookout for exceptional examples.” 
This complaint is often made by 
dealers in fine antiques. The number 
of collectors with a discerning eye 
and the money with which to indulge 
their taste grows steadily; what is not 
increasing is the supply of outstand- 
ing pieces to feed the demand. 

Like most dealers, Fred Nadler 
keeps a close watch on auction cata- 
logues, particularly when great es- 
tates are being dispersed. From the 
Garbisch Collection he bought a 
complete service for twelve of 
Fitzhugh-pattern porcelain in mul- 
berry, one of the seven colors in 
which that pattern was produced, 
and, in addition to yellow Fitzhugh, it 
is one of the rarest colors. 

One of his prized pieces is a plate 
from the K’ang Hsi period, made for 
the French market. It depicts Chinese 
women in Chinese dress, but with 
their hair in the style favored by 
ladies of the court of Louis XIV. 
Typical of Chinese Export porcelain, 
it denies Kipling’s observation that 
“East is East, and West is West, and 
never the twain shall meet.”O 

—R. Everett Rutherford 


Super Srar 
Generously endowed 
sofas and chairs. 


By Vivia Del Sud of lraly 
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A Home Furnishings Showroom. 


= > D&D Centre of the Palm Beaches 
a Tesi Clematis Streer, Florida 
Us erg 


ne (305) 659-6200 





Kentshire Galleries 


united states silver co. 


37 East 12th St. New York City 10003 (212) 673-6644 


A large selection 
of fine 

eighteenth and 
nineteenth century 
paintings 

amid seven floors 
of formal and 
country furniture, 
porcelains, 

and accessories. 


NEW YORK'S 
LEADING SHOWCASE 


Frederick Yates Hurlstone (Royal Academy gold William A. Breakspeare (Royal Academy HORNS Oe a 


medalist 1823). Oil on canvas; 50” x 40" In fine 4891-1903). Oil on canvas; 36" x 28”. Signed. 
gold leaf Regency frame. In fine carved frame. 


Pee) ela ia ete is biel Yi in | — enjoyed looking 
Tradition. ..Because our J at these few samples in 
product is made of modern poly- § bj: black-and-white, we can't wa 
mers, you can saw it, flex it, nailit, | ' till you see our full-color brochure 
paint it or stain it. And because . i Installation photos. Decoratin« 
it's Focal Point brand...you can ideas. The full collection 
expect it when it’s promised, - cornice moldings, recessed 
receive it in one piece, A Ons domes, medallions, nic! 
install it within your budget, | caps, mantels, overdo 
and call us for back- pieces and stair brackets 
ground knowledge and Only the finest qualit 
personal, professional W/Z design becomes par 
support. And if you've P " The Collectior 


ee DS pa dal a 


Send $1.50 for our néw full-color brochure. Dept. A1-2e, 2005 Manetta Rad NW Atlanta, GA 30318 
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The dining table— 
in a 4 | 
[i 7s 


from a collection graced 
by incised decoration 
in the style 
of old Annam . F . s 
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i | # 
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PEE) ¢ Chicago Cleveland « Dallas * Denver * Houston 
ndianapolis « Miami « Pittsburgh « Los Angeles « San Francisco 
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Z 
TY > Waa 
meee 
| Al ; LY, % 4 ' f YY | 
| \ | A 
| ; 
: 


ih /7 ok 2a 





LANDSCAPE WITH GEESE 32 x 50, 


paper size 36 x 56 ins. 1st State, 1-75, Blue Tones. 
2nd state, 76-99, gold tones, $500 
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WINTER SILHOUETTE 19% x 27%, 
paper size 22 x 30 ins., $300 


Ihe Moss Portfolio 
Dept. C 
1055 Thomas Jefferson St., N.W. 
Washington, D.C. 20007 
(202) 338-5598 EQUUS BLUE 17% xX 23%, paper size 22 x 27 ins., $300 











BOULTON: 


The only stereo system designed to play 
_Inevery room at the same time. 


No Other Stereo System Can Do This. 


Gershwin 


Glenn Miller In The Den 


\ In The Library 


Boulton: A Revolutionary New Stereo System. 


A Boulton Total Home Stereo can give your 
home a new dimension in luxury which 
no other stereo system can match or 
even approach. One of these revolutionary 
new systems can provide unparalleled enjoy- 
ment, because it can play everywhere 
simultaneously. 


Now you can easily enjoy superb stereo 
music inside, outside—wherever you are. And 
with many of the new Boulton models, you 
can even select and enjoy different music in 
different rooms at the same time. The 
pleasures and conveniences are matchless. 
At the touch of a button, any room can 
instantly come alive with music. No other 
stereo system can do this. 


With a Boulton, Dad can listen to the latest 
news in the study, Mom can enjoy show tunes 
in the living room and the kids can hear the 
latest hits in the family room—all at the same 
time—all from one Boulton. It’s unbelievable 
but true. 


Here’s How A Boulton Can Fill Your Entire 
Home With Music. 


First, each system is modular. There’s a 
Central Master unit and there are separate 
Selectronic® remote controls and speakers 
for each room. Wherever you are, simply 
touch a remote control button and operate 
the central master. The primary feature which 
makes a Boulton so special, is the way the 
automatic central master instrument can play 
records and tapes and radio stations—on 
command—throughout your home in every 
room. 


Additionally, on a number of models, you 
can actually select, change and enjoy in- 
dividual tapes, records and radio stations— 
wherever you are—all by remote control. 


Frank Sinatra 
In The Living Room 


Mozart 
In The Bedroom 
~ 
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Piety 
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Dinner Music 
On The Terrace 
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The Rolling Stones 
Outside By The Pool 
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The operation is 
convenient—simple 
—as easy as dialing a phone. 


Compared To All Other Stereo Systems, 
The Boultons Are In A Class By Themselves. 


It’s a surprise to many people that even the 
finest most reputable brands of stereos are 
technically limited to play in one or two 
rooms simultaneously, regardless of their 
power. With the new Boultons, there is no 
limit to the number or rooms—whether it be 2 
or 3, or 5 or 20. There’s never a compromise to 
the superb Boulton sound, and there are no 
technical limitations on the performance. 


The new Boulton solid state designs main- 
tain their ultra-high performance specifica- 
tions regardless of the number of rooms. See 
proof of performance specifications in the 
Boulton catalog. 


It’s Easy To Choose The Boulton That’s Right 
For Your Home. 


The Boultons come in 36 different modular 
units. Each one is available in a wide range of 
sizes, styles, colors and finishes. Choose 
from models made for the popular built-in 
concealed look or others which are hand- 
some free standing futuristic units. Many are 
visually stunning electronic works of art. 


Furthermore, there are large systems which 
can actually store and play all your tapes and 
records—on command—from any room. And 
for apartments, there are small models which 
play one record, tape or station at a time. As 
mentioned, still other Boultons can even play 
different music in different rooms at the same 


Model SX-7000 (shown above) is designed for 10 rooms. 
Smaller and larger Boultons are available for every taste and budget. 


Boulton: It can even play different music 
in different rooms simultaneously. 


a8 
m ys 


time. Since all the modules are unit priced, 
it’s easy to make a selection. Simply stated, 
each Boulton can be tailored to your home— 
your taste—your budget —your preferences. 


The Exciting New Boulton Stereo Catalog 
Is Free. 


To learn how easily you can fill your home 
with music, ask for your copy of the new 
Boulton catalog. The day we receive your re- 
quest, we'll put one in the mail for you. 
There’s no obligation. You'll get detailed 
specifications, quotes from the various Hi Fi 
Magazines, and complete details on the 
extraordinary new Boultons. To get your free 
copy, come in, write or telephone for the 
fastest service. 


For Faster Service Or Information, Phone: 
In New York: Mark Haber (212) 697-4900 


In Chicago: Jerry Thompson (312) 641-2175 


In Washington: Otto Kraus (202) 628-0282 
In Miami: George Steinberg (305) 371-4879 


In Los Angeles: Phil Sanders (213) 460-4521 


FREE STEREO CATALOG 


Get your free copy of the new Boulton Stereo 
Catalog. Call any of the above numbers or 


mail this coupon. 


Name 


Address 
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City 


State __ 


BOULTON STEREO 


380 Madison Ave. Dept. 5476 
New York, N.Y. 10017 
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POGGENPOHL FORM 2000, SERIE! 


FOR THE FINE HOMES OF THE WORLD 


With more than eighty years of expertise tn 
poggenpohl net craftsmanship, Poggenpoh! now offers t 
criminating homeowners over 60 cabinet s! 
; —- and 450 accessory features. Please write { 
The ultimate in kitchen and bath cabinetry Ty TCL Ae CMe eo 
the Poggenpohl showroom nearest you. Or 
$5.50 for our complete kitchen and bath ca 
logues, with over 140 pages tn full color, Po 
er | USA Corporation, P.O. Box LOAD, Tean 
ew Jersey 07666, 201-836-1550. Pogge: 
Kitchen and Bath furniture manufactured b 
7 Poggenpohl KG, Herford, West Germany 
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AT LAST! 
48 PAGES, 150 COLOR PHOTOGRAPHS OF 
THE FINEST VICTORIAN HOME EMBELLISHMENTS 

CUSTOM APPOINTMENTS THAT CREATE London Home Bar 






> eck her’? 10° teoh, Pi A DISTINCTIVE ENVIRONMENT. 6’ 11” high, 4° 5” wide, 3’ 7” deep. 
Front bar 8’ wide. $16,000. $7,500 
Without stained glass. $12,000. THIS CADILLAC OF CATALOGS FEATURES A SELECTION SS 


OF ARCHITECTURAL ANTIQUE REPRODUCTIONS. 
FROM $14.00 TO $49,000.00. 


OFFERED BY GOLDEN MOVEMENT EMPORIUM TO MEET 
THE DEMANDS OF DISCRIMINATING 
ARCHITECTS AND DESIGNERS, AS WELL AS THE 
HOMEOWNER/ DECORATOR. 


TURN-OF-THE-CENTURY BARS, BACK BARS 
VICTORIAN CHANDELIERS, LAMPS, SCONCES 
STAINED GLASS CEILINGS, WINDOWS 
BEVELED CRYSTAL ENTRYWAYS CEILING FANS 
OAK TABLES AND CHAIRS, STREET CLOCKS, BRASS BEDS 
RESTAURANT AND BAR DISPLAY CARTS 
CUT AND ETCHED GLASS WINDOWS, MIRRORS 











; PERIOD CAST-METAL PATIO FURNITURE 
} PULL-CHAIN WATER CLOSETS 
Four Arm Lamp Post cc wr 1 
One of four distinct styles. ; ape a Son ; 
85%" high. $372.50. OWN THE CATALOG AND FIND 
Globes $9.50 ea. Non-Electrified. A‘$20 OFF THE FIRST $100 PURCHASE” 
COUPON WE'VE TUCKED INSIDE. 
ee Golden Movement 
Wyss 0 Water Closet 


7’ high. $350. 


! Golden Movement Emporium: DEPT 53 

' 417 Colorado Ave., Santa Monica, CA 90401 
' (213) 451-9915 

Please send 
OOCheck enclosed ClAm.Exp. CO Master Charge OVISA 
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mail order catalogs at $5.00 each.” 
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“CALIF. RESIDENTS ADD 6% SALES TAX. 





Card no. 
NAME 
The Federal Bench ADDRESS California Ceiling Fan 
Oak seat with aluminum, 54” wide. ciTy STATE 21P Bright brass with mahogany 





One of four unusual benches. $188. 
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blades, 52” spread. $250. 
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“DESIGN is more important today in 
people’s lives than it has ever been,” 
says Thomas Peardon, Jr., president 
of Brunschwig & Fils, the noted fabric 
design firm. “People are looking in- 
ward today, into their imaginations, 
and they are interested in perfecting 
the interior spaces where they work, 
as well as where they live.” And 
perhaps no source is better suited to 
provide the design integrity essential 
to today’s interiors—both public and 
private—than a traditional family 
firm such as Brunschwig & Fils. 
Brunschwig has evolved from a 
French manufacturing firm founded 
a hundred years ago in Aubusson, 





the city where tapestry weaving has 
been carried on for centuries, to an 
American design house with a 
worldwide reputation for what could 
be called “innovatively traditional’’ 
fabrics and wallcoverings. 

“Our first fifty years, we were 
manufacturers,” says Murray Doug- 
las. “In our second fifty years, we 
have been able to go anywhere; the 
world has opened up to us.” 

It was Mrs. Roger Brunschwig who 
nurtured the firm’s American growth 


IN THE SHOWROOMS 
Brunschwig & Fils — A Family of Design 


PHOTOGRAPHY: PETER VITALE 
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COSTS PEELE EERE FTN 
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Thomas Peardon, Jr. and Murray Douglas, 
president and vice-president of the fabric de- 
sign firm Brunschwig & Fils, present Chimera 
glazed chintz from the new spring collection. 


ABOVE LEFT: In the studio, designers work on 
future patterns. ABOVE RIGHT: A recent creation 
is Dzhambul cotton and linen print inspired by 
a Bukkaran bedspread, on the conference 
room wall. On hangers are fabrics used in a 
color-coordinating process called “scheming.” 


after its continental nascence. Mrs. 
Douglas and Mr. Peardon, the niece 
and nephew of ‘Mrs. B.” (as Mrs. 
Brunschwig is known to clients and 
family alike), have expanded the firm 
dramatically. ‘Industrial design is a 
whole new chapter for us,’” explains 















Mr. Peardon. “We are supplyi: 
$100-per-yard silk for the interiors 
jets, and $100-per-yard horseha 
based on antique document fabri 
for the interiors of elevators.” 
Mrs. Douglas adds, “Just as arck 
tects are returning to the more class 
cal designs in their creations, so a 
interior designers increasingly inte 
ested in an elegance for public spac 
that they once would have rese 
just for residential interiors.” 
Despite exploring new reaches ¢ 
the industry, however, the family tr 
dition of romance and quality crafts 
manship is still the firm’s controllin 
ethic, and they do not waver from i 


“I served an apprenticeship und 
Mrs. B.,’’ explains Mrs. Dougla 
“and I didn’t even realize it. 5 
carefully cultivated my eye for qual- 
ity, color and line in fabric in th 
most delightful way, by bringing me)’ 
clothes from Paris when I was gro’ 
ing up. In fact, when I was a child 
was allowed to wear her silk bed 
jackets. Once she brought me a Wa 
tercolor of the Medieval walled ci 
of Carcassonne and told me to look’ 
at the way the light fell on the ci 


continued on page 246 
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Bring the splendor of Italy into your home. 
Ceramic Tiles of Italy add lasting value to any 
house because their beauty endures. 


Express yourself in a wealth of colors, 
designs and textures no one else can offer. 
And make a statement that endures. 








Ceramic Tiles of Italy outlast any 
carpeting or vinyl flooring. And nothing’s easier 
to clean. Create a lasting impression. 


Write for our free brochure: 


Italian Tile Center, 499 Park Avenue 
New York, NY 10022 
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AVERY BOARD 


DECORATION & DESIGN BUILDING, 979 THIRD AVENUE, NEW YORK, NY 10022 (212) 688-6611. 


PACIFIC DESIGN CENTER, SPACE 365, 8687 MELROSE AVENUE, LOS ANGELES, CA TNS) 


In Atlanta: Brice Ltd., Atlanta Decorative Arts Center, 351 Peachtree Hills Ave., N.E. Suite 220 


Thru your interior designer or architect. | 





Ns ee 





ORIGINS: 


FACES OF 
THE ORIENT 









R= your FREE “Faces of 
the Orient” Catalog NOW. 
You'll be spell-bound by its di- 
verse, highly selective array of 
porcelains, basketry, screens, 
lacquerware, boxes, stone and 
wood carvings. and so much 
more... page after page su- 
perbly shown in full color. All 
the mystery and marvel, the his- 
tory and harmony of fine Orien- 
tal arts and crafts... yours to 


consider in this FREE Catalog. 














ORIGINS. _ 

FACES OF THE ORIENT 
Call Toll-free: 1-800-328-5562. In 
Minnesota, call collect 612-379-8836 


Or mail coupon to: ORIGINS, 750 
Anderson Ave., St. Cloud, MN 56395 








Name 
Address 
City 
Ca a romney” 6 | 
Phone 














A cation 


If not published, you 
will be notified promptly 
100439 
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IN THE SHOWROOMS 








Brunschwig & Fils—A Family of Design 
continued from page 242 


Romance and tradition, thematic constants at Brunschwig & Fils, are whimsically realized through 
mannequin admiring Atlantis cotton print. A background chair features Jardin du Thé glazed chint: 










walls. I was turned on. Europe, de- 
sign and color were made exciting.” 
It is devotion to the romantic ideal 
that has led Murray Douglas to 
create such fabric designs as the 
Brighton Collection. She was alerted to 
the richness of imagination in the 
Brighton Pavilion’s design by an ex- 
hibition at the Cooper-Hewitt Mu- 
seum in 1977. Mrs. Douglas and the 
Brunschwig designers worked to- 
gether with the museum’s curatorial 
staff to give new expression to the 
jouissance of this Oriental spirit. 
Such freedom of conception on 
her part comes from many years’ 
experience in the firm. After college, 
Mrs. Douglas went to the Parsons 
School of Design, and then started to 
work in the firm’s studio, doing col- 
oring of the designs that artists sub- 
mitted. Mr. Peardon also entered the 
firm at a trainee level, and both quick- 
ly learned that their aunt, in addition 
to her aesthetic sensitivity, was an ex- 
tremely innovative businesswoman. 























“She had revolutionized the pre 
cess of marketing fabrics,” Mrs 
Douglas reflects. “Mrs. B. worked at 
McMillen, the well-known desig 
house, before she met Captain 
Brunschwig, the son of the firm’s 
founder, on a buying trip to Paris in 
the 1930s. At McMillen she initiated 
a process that came to full growth at 
Brunschwig. She was the first to offer 
coordinating fabrics to interior de- 
signers, so that they could see every 
combination they needed in one 
showroom. This ‘scheming’ —putting 
together the entire design for a given 
room—had never been done before. 

“We made life easy for the de- 
signer,” Mrs. Douglas concludes. 7 
“Designer,” however, is not a favorite ' 
term in this family firm, and the ® 
distinction between that word and 
the more traditional “decorator” is 
explored with the characteristic 
Brunschwig care. “Mrs. B. always” 
called our clients ‘decorators,’ and 
with the return to the more romantic, 


y 


IN THE SHOWROOMS 


Brunschwig & Fils—A Family of Design 


In a drapery arrangement, Barbados cotton and 
linen print alternates with Medici plaid taffeta. 


maybe we can call them that again.” 

Mrs. Douglas explains, “The deco- 
rator is not working with material 
that is superfluous or superficial. Ar- 
chitects and designers seem to con- 
| trol us in our spaces; decorators bring 
| out the personality of both the client 
and the space. And our spaces today 
are much more cherished, since they 
are so much more reduced.” 

The romanticism associated with 
the term “decorator” is a tradition at 
Brunschwig, but that does not mean 
that the firm rests on its association 
with the past. “Mrs. B. used to say 
‘Good design goes on forever,’ ” Mrs. 
Douglas says. She adds mischie- 
vously, “Our designs are timeless, 
but our colors are really trendy. We 
owe that to our clients. We are very 
careful to listen to the people in our 





twelve showrooms located around 
the country, and to the young design- 
ers who come to us for fabric.” 

Mr. Peardon underscores the firm’s 
adaptability by saying, “The light 


continued on page 248 








SW Orne ket: ere 
Of Liqueurs. 


Chivas Brothers make the world’s finest Scotch. 

And the same renowned Chivas quality and tradition goes into its 
equally-regal Lochan Ora Liqueur. With a unique taste all its 
own. Lochan Ora is to be lingered over—sipped slowly, savored fully. 
Its expensive but. then, good taste invariably is. 


Lochan Ora. 


The Imported Liqueur from Chivas Brothers. 


70 PROOF + IMPORTED BY GENERAL WINE & SPIRITS CO _NY_.NY 




















One of the most beautiful resort communities on earth. 
With championship golf and tennis, magnificent ocean 
panoramas, and misty, green mountains. 


Close your eyes and imagine living here someday. 
Come visit Princeville, on the Garden Isle. of Kauai. 


Travel direct between Honolulu and Princeville via Princeville Airways. 
Call your travel agent. Or call or write direct. 


Reservations: P.O. Box 121, Hanalei, Kauai, Hawaii 96714. PRI NCEVILLE 
Hawaii Toll Free (800) 367-7090. Kauai, Hawaii 





A Lovely George III Reproduction Bowfront 
Chest of 4 Graduated Drawers made in England 
of Finely Figured ehcerdene Hand Finished to a 


Luxurious Brown Colour. The Top and Drawer Fronts 
are Crossbanded and Inlaid with Satinwood. 37”W x 20%”"D x 32°H 


WOOD & HOGAN 


America’s most distinguished wholesale source for Fine English Furniture 


305 East 63rd Street, New York 10021 / Telephone: 212 —355-1335 
Sole American distributors for Norfolk Antique Company 
In Dallas: Gerald Hargett, Inc., 220 Decorative Center 
In Houston: Gerald Hargett, Inc., 5120 Woodway 

















IN THE SHOWROOMS: 


Brunschwig & Fils—A Family of Desig 
continued from page 247 

































At Brunschwig & Fils, chairs upholstered i 
Beleares cotton print impart a golden warmth to 
a showroom setting. Adding contrast is the 
foreground stool’s Christiane horsehair fabric 





can be so different in different parts 
of the country that a certain fabric 
will change its whole complexion: 
We try to be prepared for that.” 
This flexibility is reflected in Brun- 
schwig’s current collection. “It has an 
Oriental quality,” says Mrs. Douglas. 
“There is a silky, watercolor effect. 
We never have a complete Oriental 
collection, because we also have a 
fondness for French and English fab- 
rics—that’s tradition. But this spring 
it seems that we must bow to the 
Orient. It could have something to do 
with the fact that I went to the Orient - 
last year at this time. The trip cer 
tainly affected my dreaming.” 
Tradition and dreams—these ele= 
ments of the best stories—hold sway 
at Brunschwig & Fils. And it is this 
combination that makes Brun- 
schwig’s fabrics and walleoverings 
immediately recognizable. 
— Jeffrey Simpson 





Fabrics featured this month in “In the Show- 
rooms” are available through interior designers, 
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Can a chair this beautiful also be comfortable? 
Would a sleeping do 


We think sitting pretty shouldn't 
be a pain. So, our new Margarita 
collection is covered with a remark- 
able weatherproof stretch fabric. 
When you sit, it gives your body a 
place to go and supports you in 

all the right places. Since this 


To see all our collections, send $3.00 for a color catalogue. Lee L. Woodard Sons, Inc., 321 
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new textile is as colorfully beau- 
tiful as it is comfy, you won't have 
to make any hard choices. Comfort 
is always yours and that’s the dog- 
eared truth. Why not drop by 

your nearest dealer and learn the 
worth of Woodard first hand? 


S. Elm Street, Owosso, MI 48867 
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Youll be taken 
back by our 
Store... at least 
several centuries! 


On first meeting, Ashken- 

azie G Co. can take you 
by surprise. Often, voices 
drop to whispers upon 
crossing our threshold. 
There isa paradox in this 
¢ reverence. If our pieces 





could talk, the entire 
% showroom would be 
Egle alive with folklore and 
intrigue. Stories with 
sparkle and brilliance 
would enhance the 
Yaa majesty of Chinese 
Jade and the infinite 
detail of Japanese Netsuke. 

Come look and listen the next 
time youre in San Francisco...we'll 
distract you for centuries! 


» 


% 


we 
als WY) 
eee be} Jade & Oriental Art 
iad in the Fairmont Hotel 


Sd | 950 Mason Street 
ines San Francisco, CA 94106 
, 415/391-3440 
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19th & 20th Century European and American Paintir 


) for the 
| Discerning Investor 
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“TWO WOMEN REMINISCING IN GARDEN” 
Daniel Ridgeway Knight (1839-1924) 


(Ec. Am.) oil on canvas 26” x 33” Signed — inscribed, Paris 


Collector 


Other by Appointment 


__< AG 





GALLERY 


(817) 732-7725, 737-0897 
2613-15 MERRICK STREET 
FORT WORTH, TEXAS 76107 








Accessories so exceptiona 
an entire home cou 
designed around them. — 


The decorative hardware and acces- 
sories you choose can be the finishing 
touch, Or the finish. 

For well over a century, PE. Guerin 
has specialized in the former. Offering 
faucet sets, door knobs, pulls, finials, fix- 
tures and more...in thousands of varia- 
tions. Many of which you've never seen 
before and will never see anywhere else. 

We'll even work with you to custom- 
design whatever you have in mind. But 
first, see what we have in mind...in our 
catalog. Send $4, your name and 
address, to: PE. Guerin, Inc., Box AD-, 
23 Jane St., N-Y., NY. 10014. 

When it comes to artful design and 


superb craftsmanship, we wrote the DOOK. — 


PE. GUERIN, INC. 


At home in the finest homes... 
for 120 years. 


Monday - Friday 9:00 - 5:00 


8 pg. Color Brochure - 3.00 pp d. 


MASTERCRAF 


Dealers in Fine Art and Antiques 


bat 
























—4 


+ 


+— —— 
LJ | 


: bat = 


Cee ee naa aT ak Reade Raaaeniahiiinmiiicdaan aan aaa 


—————————— 





———_ + —-4-—_ - + - 






) 









Sunfioat Is an airtight case. 
4 Sunfloat is noninflatable, so 

t won't ever leak. And it won't 
aver absorb water, either. Go 
ahead, stick a knife through it. 
ou'll see what we mean. 


\ 9 


a. 






Sunfloat speaks your body 
language. 
Sunfloat conforms to your 
body beautifully for a feeling of 
utter comfort... and its 
luxurious headrest lets you 
keep your hair completely dry! 
Sunfloat wherever the 
sun shines. 
Sunfloat is at home anywhere 
in the great outdoors, in the 
| water or out. Great for pools, 
lakes, oceans, beaches, 
boatdecks. Or for use as a 
chaise pad. It measures 
approximately 26”x70"x 2” 
thick, rolls up in its own 
optional carrying case and 
weighs 12 Ibs. 
Sunfloat: A Lifetime 
Buoyancy Guarantee. 
With most floats, you can’t be 
sure they'll even last through 
the summer. But a Sunfloat 
will float for alifetime, and 
we guarantee it or your 
money back. 





Sunfloat fits your 
personality. 

Sunfloat is available in Yellow 
or White with a Seahorse 
graphic, and in Aqua or Lime 
Green with an Angelfish 
graphic. Also available without 
design in all four colors. 
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Ss is the last pool float you'll 
ever have to b 



























The Unsinkable Sunfloat © 
a 





And for the kids, 

Sunfloat, Jr. 

The 4’x 20”x1” size is easy for 
kids to handle and will support 
up to 100 Ibs. Available in 
bright yellow with a frisky blue 
seal design. 

30-Day Unconditional 
No-Risk Trial. 

Try a Sunfloat for 30 days. 

We guarantee you'll love its 
luxurious comfort and classic 
good looks, or your money 
back (including shipping 
charges). 


JUTELOAT. 


Copyright ©1980 

The Sunfloat Company 

2002 Carew Tower 

Cincinnati, Ohio 7 
2 7 














Pamela Banker —The Designer’s Choices 


A highly unusual reuse of 18th-century Chi- 
nese handpainted wallpaper, panels such as 
this one were carefully removed from the wall 
of an American house, remounted on canvas, 
and sold separately. “I like the naiveté and 
wit—calculated qualities, I feel,” Mrs. Banker 
remarks. “The Chinese of that time knew their 
French and English export markets well. This 
particular paper was of such exceptional qual- 
ity that when the dealers examined the entire 
series they found that almost no repairs were 
necessary.” The “recycling” of antique wall- 
papers into discrete panels is perhaps uncon- 
ventional, yet the designer feels it is a way of 
salvaging fine art and making it accessible and 
mobile, especially in an era when wallpaper is 
unlikely to survive a decade, to say nothing of 
a generation. One of a series available at 
Charles R. Gracie & Sons, New York City. 


EVERY INTERIOR DESIGNER has a “‘signa- 
ture’’—subtle allusions to form, color 
and proportion that stamp a given 
room as one particularly his or hers. 
Pamela Banker has an especially allu- 
sive viewpoint. Her talent is in the 
manipulation of cool and airy spaces, 
and quite often what is left out 
counts for as much as what is in- 
cluded. But this is not to discount the 
importance of objects in her inte- 
riors. Within the context of a sim- 
plified New York traditionalism, 





PHOTOGRAPHY: FELICIANO. 


OBJEGiS 


Interior designer Pamela Banker selects ob- 
jects that reinforce her taste for elegant under- 
statement: “This 19th-century Japanese 
bronze vase called ichi rin-zashi, or ‘bud vase,’ 
has a wonderfully compressed and elegant 
shape. It embodies a great deal of what I 
admire about Japan: precision, refinement and 
tact, which are all present in its lithe form. 
And, in these inflationary times, I think we 
should begin to appreciate the singularity and 
power of a single flower, rather than masses.” 





The force and vigor of Southwest landscapes 
are suggested in the colors and shape of an 
earthenware vase fashioned by Lucy Lewis, a 
contemporary American Indian artist of the 
Acoma Pueblo. “The vase is so strong and 
subtle,” Mrs. Banker says, “and, perhaps most 
important of all, perpetuates a tradition trans- 
mitted in a family from generation to genera- 
tion.’ Mrs. Lewis, eighty-five years old, works 
without a potter’s wheel, with clay from the 
site of the Acoma Pueblo. She doesn’t draw 
her design on the vase, but—employing intui 
tion and memory—paints directly on its sur- 
face with pigments she made herself. From a 
selection at the ACA Galleries, New York City 























Botanical watercolor drawings are particular 
decorating favorites of Mrs. Banker: “Perhaps 
it is because of the sense of intimacy, the 
feeling that you are examining the plant 
closely and in comfort, rather than having to 
lean down in the grass or uproot the poor 
thing!” This example, the work of W. Goodall, 
of whom little is known except that he 
English, and active after 1800, possesses a 
fragile and subtle coloration. Mrs. Banker alse 
favors bolder floral drawings. “Any sub 
that deals with the color green enchants me, 
It is the ultimate harmonizer of tones.” 
From Lucien Goldschmidt, New York Ci 


Mrs. Banker brings special power 
to the pieces she does countenance, 

“I’m a believer in simplicity, above 
all,” she says. “I’ve been known to) 
take one look at a magnificent object 
that I have been asked to build @ 
room around, and say, ‘Why not give 
it to a museum, or even put it in the 
attic?’ I just think no piece, no matter 
how priceless, should be allowed to 
dominate an entire scheme.” TRIS: 
taste for simplicity is allied toa 
strong but deft sense of color, and the 





continued on page 260 
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COLLECT LUXOR 





LOUIS W. BOWEN Inc. 
FINE WALLCOVERINGS 
979 THIRD AVE. « D & D BLDG. » NEW YORK 10022 


ANNOTHER 
KOCH+tLOW/* 
<eFSs 


In polished brass or chrome 
3-way lighting to 250 watts 
White pleated shade and 
glass reflector. 
Height extends from 38” to 48 
Sturdy rectangular base. 
Exclusive KOCH + LOWY desig 


Through your designer 
ola ol ease 
and at fine stores everywhere 
Write Dept. A 
KOCH + LOWY, INC 
Long Island City, NY. 11101 
for your nearest dealer 


le 
FLOOR LAMP 


aaa aoe em ileus a aa scenic-type design with companion 
shutter sidewall. Available in four colorways. 


Chicago + Philadelphia- Dallas* Houston « Miami+ Boston + San Francisco+ Los Angeles + Montreal Toronto 
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The most civilized hotel in New York. Maybe the world. 


Ss ) f 
hel rege HEU ( If fotel 


Park Avenue at 61st Street, New York, N.Y. 10021. (212) 759-4100 
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“IRIS MIST” — 


AN ODYSSEY OF FACETS AND PLANES SCULPTED IN PURE WOOL 
FROM THE MASTER CRAFTSMEN OF EDWARD FIELDS | 


ha 


ONTO - VANCOUVER - a SYONEY, AUSTRALIA + PARIS 
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Maupintour’s 


Greece 
Aegean 


UNSURPASSED WONDERS of At- 
tica, the Peloponnese, Thessaly 
and Alexander’s Northern Greece 
toured in depth. See Athens, So- 
union, Marathon, Meteora, Ther- 
mopylae, Delphi, Olympia, Corinth, 
Epidaurus, Mycenae, Nauplia, 
Delos, Mykonos, Rhodes, Crete, 
Patmos, Santorini, Mt. Pelion, Mt. 
Olympus, Pella, Vergina, Volos, 
Thessaloniki and Kalambaka. 
AEGEAN SEA cruises aboard 
Epirotiki or ‘K’ Lines to the Greek 
Isles, Turkey’s Ephesus, Israel and 
Cairo. 


HIGH QUALITY escorted tours. In- 
depth sightseeing, best hotels, 
good dining, local entertainments, 
limited size. What you dream 
Greece and the Aegean to be. 


SEND THIS COUPON to Maupintour 
for the brochures checked or ask 
your favorite Travel Agent. 


Alaska DO Africa () Canada LIUSA 
Europe L) California UO India/Nepal 
Colorado (J Arizona LJ) New Mexico 
Britishlsles (J Mexico CL) Festivals 
SouthAmerica (J) Middle East/Egypt 
Fall Foliage CJ Spain CJ Orient/Pacific 
J) Australia (J Scandinavia () Greece 


ext! GMaupintour 


parsers Asevaioeen quality escorted @& tours since 1951 


Maupintour, 900 Massachusetts St., 
Lawrence, Ks. 66044. 800-255-4266. 





name 
address 
city 
state/zip 


my travelagent ard-gre-1 
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Pamela Banker — The Designer’s Choices 
continued from page 256 


The glittering martial civilization of Rajasthan is recalled by these two fine ivory horses ca 
the Indian state during the 18th century. Selected by Mrs. Banker because of their exquisite po 
and refinement, they express the pride of an exotic people. “I do like complicated and beautil 
things, as well as the more classical,” she says. From Garrick C. Stephenson in New York Ci 


combination of these two qualities 
forms the basis of the designer’s 
approach to completion of a room. 

“And it is completion—the whole 
art of assembling objects,” she ex- 
plains. ‘First, the disposition of a 
room, its basic pattern, has to be 
established. Then you can relax and 
enjoy the luxury of choice.” 

Snobbery can be a malady, Mrs. 
Banker contends. “‘I much prefer 
finding something from a lesser 
school, or a lovely piece without at- 
tribution, to paying a vast sum for 
a prestigious item, which is then 
looked upon as an investment, rather 
than as something to enjoy.” 

The question of assembling a col- 
lection for a client is something that 
the designer regards as a true chal- 
lenge. ‘The interesting thing about 
that sort of task is that even when I’m 
dealing with someone who may have 
an absolutely opposite point of 
view—perhaps someone who collects 
Western art—there’s inevitably a 










































meeting ground. And that is 
interior design is about—as much ¢ 
buying and collecting objects. It | 
the establishment of a bridge.” 
She also feels that it is time t 
widen the concept of what is intri 
sically an object and can lend gra 
and elegance to a room. Books, f 
example, are a great love. “First of al 
there are the bindings. There 
something wonderful about m: 
bling bindings, rich faded colors, th 
faint aroma of fine aged leather. The! 
there is the matter of content. I lik 
books on all aspects of horticul 
they are usually beautifully de 
signed, have pleasing formats, ¢ 
are quite underpriced in comps 
with other collectable antiques.” 
Manhattan is still Mrs. Banker’ 
favorite city for shopping. “I suppos' 
London and Paris equal it as center 
for fine things, but there is such 
wealth of highly specialized shops” 
New York—which often means that 
an editing hand has eliminated 


continued on page 2 
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low very like Van Lui 
| 
OW very like Van Luit. 
Shown here in the subtle elegance classics, each of which is an outstanding 8 
each and persimmon against a silver- expression of the timeless grace and 
background, “The Marbury” is also _—_ charm that is, uniquely and undeniably, 
lable in 3 other combinations for a Van Luit. 


nctive change in mood and manner. “Reflections” designed and styled 
It is just one of the designs in our by John Leigh Spath, is available through 


Reflections” group, a collection of | designers and better decorating retailers. WALLCOVERINGS & FABRICS 


copy of the “Reflections” brochure and a sample of “The Marbury” design, send $1.50 to Albert Van Luit & Co., 4000-M Chevy Chase Drive, Los Angeles, CA 90039 
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Fox Guards* Your 
Pool Investment 





ONLY FROM 


FOX). 


THE STRONGEST NAME IN POOLS 


Select from over 40 exciting, new rectan- 
gular and freeform in-ground pool de- 
signs. New PERM-FLEX panels and our 
exclusive PERM-X-BRACE construc- 
tion means new design flexibility, out- 
standing strength and lasting beauty. 


It signifies that 
the entire pool structure is 
totally encapsulated with 
fusion-bonded FOXGARD 
protective material to com- 
bine lasting corrosion protection with the 
unmatched strength of steel. First, every 
panel and X-Brace is galvanized, 
then fully encased in specially formu- 
lated FOXGARD material to lock out 
rust and corrosion. Properly installed, 
your Fox pool structure will never crack, 
shift, bow, rot, expand or distort. Find 
out how Fox can turn your backyard into 
an energy-saving paradise at a price 
most families can afford. 


ENJOY AUTOMATIC POOL CLEANING 


Save money and energy! In Af, 
just 4 hours, an automatically - 
timed, pre-programmed Pool 
Sweep covers every inch of 
floor and wall area. There’s 
no need to operate it when 
using a solar blanket. Models 
for every type of pool. No 
wonder it’s the world’s best 
selling cleaner. 








© Send free Fox Brochure 
© Send free Pool Sweep Brochure 


© Have a Fox Builder give me 
a free estimate 


Name 
Address 
City 
State/Zip 
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Pamela Banker — The Designer’s Choices 
continued from page 260 





This pale, elegant vase is of the “ultimately 
timeless” quality that appeals to Mrs. Banker. 
In addition, it is an old family piece, inherited 
from her grandmother; thus, it has an almost 
subliminal place in the designer’s affections. 
The vase is the antithesis of complication—a 
slender, almost laconic form, yet entirely self- 
contained and a remarkable presence in a 
simple room. “It is 18th century, of course, and 
one of the things I like most about it is that it 
works anywhere. It has an inner harmony 
that brings repose to any corner of a room.” 


great deal of the junk that you are 
otherwise forced to comb through. 
The city’s inhabitants are a mélange, 
and so are the kinds of objects avail- 
able,” the designer observes. 

A lifetime of collecting and select- 
ing, as well as a goodly seasoning of 
inheritances, has left the designer 
with a distilled sense of what she 
likes. It is an appetite for form that 
transcends a particular time or cul- 
ture, yet maintains a homogeneity of 
line and a steadiness of tone that 
could be described as “‘classical.” 
Certain harmonies and concords are 
observed over and over again in Pam- 
ela Banker’s choices. They have ev- 
erything to do with a well-timed, 
civilized approach to the art of living 
and of interior design. 

—David Halliday 





You'll find 
Pacific Furniture’s 
memorable 
series 
on display at these 
fine stores: 


Alaska 
Anchorage - Design Craft 


Arizona 
Phoenix « Danica 


California 
Bakersfield « Brooks Brothe 
Beverly Hills - Danica 
Laguna Niguel - California Desig 
La Jolla - Bo Danica 
Long Beach = Frank Bros 
Los Gatos - Idea 
Monterey + Frank Leker Inter 
Palo Alto » Minimal Space 
Richmond « Rouse/Jacksons Cc 
Sacramento « Wilsons 
San Jose « Interior Design 
San Marcos « Bo Danica 
San Pedro +» Danica 
Westminster » California Design 
Whittier - Crossroads 


Delaware 
Wilmington + Wax Furniture 


Florida 
Fort Lauderdale + Ventura 
Miami +« Vero Beach 
Richard Plumer Interior Desig 
North Palm Beach «+ Worre 
Palm Beach + Worrells 


Hawaii 
Honolulu « R.H. Tom Interiors, |: 


ated ES 
Arlington Heights - Petersen Inter 
Morton Grove + Design Stud 


Kansas 
Leawood » Madden-McFarland !r 


Kentucky 
Louisville « Hubbuch In Kentuc 


Louisiana 
Baton Rouge + Kornmeyer: 
New Orleans « Kirschman's 


Michigan 
Southfield - Gormans Gallery of Fin: 


Missouri 
Kansas City -« Contemporary Hous¢ 


New Jersey 
Morristown «- Greenbaum's 
Country Mile House 
Paterson - Greenbaum’s 
Interior Design Center 


Nevada 
Las Vegas + Danica 


New York 
Design Furniture Warehous 


Oregon 
Portland = Lloyd's Inter 


Texas 
Dallas + Brookes-Reyn 
Furniture Galleries 
Houston + Richard Wan! Int 


Washington 
Seattle - Interiors Inte 
NY-te} ti (mom (orcie ms 
Spokane + Joel Incorporat 


Washington, D.C 


Theodore's 


Utah 
Salt Lake City + Lofgrer 
Scandinavian Design 


Canada 








The chair. Defined and redefined. 
From two points of view. 


They're both definitive. Perfect examples of how contemporary design can yield comfort as well as beauty. 
The 120 Chair and the 150 Chair are scaled exactly the same... proportioned carefully in 3/4 scale for today's 
smaller living environment. The looks, of course, are refreshingly individual. Dorothy Blowers designed the 120 Chair 
cleanly and simply with a quiet strength. The 150 Chair, designed by John Caldwell, has a soft look that suggests 
comfort even before one sits down. Obviously, if you're looking for a chair, you’ve come to the right page. 


pacific furniture 
our furniture has a future 


the pacific collection is available to the trade only at the following showrooms: 
Chicago - The Pacific-Condi Focus at The Merchandise Mart, Space 995; Dallas - The Pacifics Condi Focus at The World 
Trade Center, Space 9009; Los Angeles - The Pacific-Condi Focus at The Pacific Design Center, Space 219; San 
Francisco - The Pacific-Condi Focus at The Galleria/Design Center, Space 449; Seattle - The Pacific-Condi Focus at 
The Design Center Northwest, Space 222; Dallas - Martin and Wright; Los Angeles - Jules Seltzer & Assoc.; Miami + 39 
East, Minneapolis - J.B. Larson; New York « Philip Daniel; Philadelphia - Matches, Inc.; Washington, D.C. » Matches, Inc. 
Factory - Pacific Condi Furniture Mfg. Co. - P.O. Drawer 12, Compton, California 90220 - (213) 774-8300 





SystemV: The ultimate 


Start with a beautifully dispenser. That’s System | 


sculptured pea Coal stain- convenience. Want instant tare 


less steel sink. With double water, too? Refreshingly | 


compartments for efficient use of space. cold drinks with just a turn of the hand? Then go 
Add to this a hi-arc faucet for easy clearance of all the way to Elkay’s System V. The most versatile 

tall containers. And a strong, silent Elkay D-80 water appliance ever! 

disposer. Together you have Elkay’s basic con- From the basic to the ultimate, Elkay stainles: 

venience center. steel sink systems and accessories meet your 
Now go one step further—get steaming hot every need. 

water, instantly, with Elkay’s deluxe hot water Elkay ingenuity. Reflected in everything we d: 
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water, instantly! 
=- 


Hi-arc / / 
faucet. § 


compartment sin 


Ri 


waste disposer. 





WRITE FOR OUR DELUXE, FULL COLOR, 30 PAGE BROCHURE. PLEASE INCLUDE ES FOR es AND HANDLING. 
ELKAY MANUFACTURING CO., 2222 CAMDEN COURT, OAK BROOK, IL 6052 
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“Just two weekends 
of work and 
look what we've got!”’ 





“Take a look at these photographs! Up until a few weeks ago, our 
back yard wasn’t too inviting. That’s when Mike and I decided it was 
time for a change. 

“After ruling out the high cost of a small swimming pool, we 
decided ona hot tub! Well, we looked at several brands and chose 
the most hassle-free, do-it-yourself hot tub package available — 

California Cooperage. They’re the world’s largest hot tub 

manufacturer! 

“Anyway, we bought their five-foot system which in- 
cluded everything we needed: solid wood tub, two-speed 
pump, filter, heater, hydro-massage jets, and a terrific, step- 
by-step instruction manual. 
“Our local dealer even helped Mike with the 
back yard plans — which included one of California 
Cooperage’s nifty modular deck systems. 

“By the end of the first weekend, the deck was started, the tub 
assembled and all major plumbing connections completed. 
We then filled the tub with a garden hose to let it soak and 
seal up during the week. 

“The following weekend we completed the plumbing and 
had our friend Bob, who’s a professional electrician, do the 
final connections. By Sunday afternoon, we drained the 
tub, refilled it with fresh water and flipped on the heater. Within 
a few hours, Mike and I slipped into the swirling, steamy water! 

“Now we enjoy and use our back yard more than ever. And so do 


















our friends. Needless to say, our hot tub environment was well sel ees cos stat ier tan ks il han Ys ene Ce 
worth the work.” OEnclosed is $2. Please rush me your new full-color, 32-page | 
1 brochures via 1st class mail. | 


FOR $2 WE’LL SHOW YOU HOW 

Get the entire story today! Send $2 for our full-color, 32-page i een GET TN en ) 
brochures, plus the location of your nearest dealer. Send $5 and I | 
we'll also send a 64-page book on hot tub environments! 


CALIFORNIA | — | 
COOPERAGE :+'  ©=._. 


P.O. Box E, San Luis Obispo, CA 93406 (805) 544-9300 
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P.O. Box E, Dept. L51, San Luis Obispo, CA 93406 
(805) 544-9300 | 
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From Boussac, twenty-six more reasons 
why the French are famous for design. 
Above: Jerry, 100% cotton chintz, six 
colorways, 18” repeat. Right: Idole, 


| twenty colorways, ’2"’ repeat. 


Boussac of France.; D&D Building, 979 Third Av, NYC/Atlanta/Boston/ 
Chicago/Cincinnati/Dallas/Denver/Houston/Los Angeles/Miami/New Orleans/Philadeiphia/Phoenix/San Francisco 
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SHREVE CRUMP & LOW N. THEOBALD inc. DAVID ORGEI 
: Boston Indianapolis Beverly Hills 
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PREVIEWS 








Coming Next— | 
in June 
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TOBY MOLENAAR 


yee ar BOSTON 
Ainsworth-Noah & Associates Georae & Frances Davison. In 


CHICAGO aaa 
, Rozmallir Castiebury-Held “ a 
351 Peachtree Hills BPlenz fers eet! 1253 Merchqndise Mart 390 Decorative Center mers fet) Third Ave 


Re er ee PR et net ae A Architectural Digest Visits: 
the venerable poet at home on © 
the island of Majorca. 








INTERIOR DESIGNS | 


On the Left Bank, in Paris, 
an Edouard Salas design for 
Oriental art connoisseurs. 


Bebe Winkler brings a bright 
atmosphere to an art-filled 
duplex in Los Angeles. 





| Designer Ed Perlman’s own 
| Washington townhouse. 


| On a London crescent, 
a restoration by Jenny Hall. 
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A restrained, simple palette 
defines a Texas house 
with décor by Mark Hampton. 


The Hotel Villa San Michele, 
near Florence, a witness 
to history for four centuries. 
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Anthony Machado adds grace 
to minimalism on Nob Hill. 
BEAUTIFUL, DISTINCTIVE, ADAPTABLE ANTIQUES In Seattle, a lakeside 
condominium reflects the 
deft polish of Kalef Alaton 
and Janet Polizzi. 


812 West Pine Street, P.O. Box 428, Farmville, N.C. 27828 919-753-3324 
Wholesale & Retail Located 22 miles east Highway | 95 9:00-5:30 Mon.-Sat 
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PREVIEWS 





ARCHITECTURAL 
DIGEST 





Historic Architecture: 
Strawberry Hill, in England, 
the 18th-century house that 
foretold the Gothic Revival. 


SPECIAL FEATURES 


Gardens: 
Gentle ponds and vivid 
colors at Ashland Hollow, 
in Delaware. 


The Collectors: 

The Samuel Lindenbaums’ 
contemporary art collection 
adorns a Stanford White 
apartment in Manhattan. 


Historic Houses: 
Mary Todd Lincoln’s warm, 
aristocratic girlhood home 

in Lexington, Kentucky. 


Art: 
The fleeting movements 
of the dancer, captured on 
canvas and paper. 


Antiques: 
Fans — the ornate 
accoutrements of charm and 
comfort from long ago. 


AND MORE— 


This Inchbald 
course Sives 
you a fine start 


toa Fine Arts 
career 


At the start of any career it is 
worthwhile investing in the best tuition 
you can get and this is certainly true of 
a career in the Fine and Decorative 
Arts. The Inchbald School of Design 

gives you a really professional start. Former students now 
working in important fine arts establishments and museums all 
over the world bear testimony to this. Write to us for all the 
details of our 1981-1982 courses now. Whether you go on to great 
things in this fascinating world, or whether you simply want to 
know more about the beautiful things around you, The Inchbald 
School will get you off to a fine start. 


ONE YEAR COURSE 1981-1982 

The one year course in the Fine and Decorative Arts starts in 
October 1981 and ends in July 1982. It is specially designed to 
give a limited number of students a first class education in the 


history of style from 1500 to the present day including furniture, 
ceramics, glass and silver as well as a sound introduction to 
architecture, painting and sculpture. A distinguished staff of 
lecturers and other eminent contributors to the School’s teaching 
programme ensures that students can then go on to specialise in 
the academic work of their choice, or graduate into the world of 
professional antique dealing. It is in every sense a career course. 


TEN WEEK COURSES 1981-1982 

Students who are unable to spend a year at the school, or who wish to 
specialise in a particular period, can enrol for individual sessions during 
the year. The syllabus is thus divided into three sections. 


Autumn 1981: The development of Western European Art from 1500 to 
1720. The Renaissance and its influence is the major subject of this session. 


Spring 1982: The 18th century in Europe 1720 to 1820. This session is 
concerned largely with the architecture, sculpture, painting and the 
decorative arts, the phenomena of Palladianism, the Picturesque and 
Romanticism and the Neo-Classical period, in relation to Great Britain in 
particular but also to parallel developments on the continent. 

Summer 1982: 1820 to 1980. The third session brings the student up to 
the present day, from Romanticism and Impressionism, to Art Deco and 
the plastic culture of our own time. 


FIVE DAY COURSES 
The school also organises one week courses during the Summer vacation 
on the following subjects: 

%* The English Furniture Course 

%* The Conservation of Houses, Furniture and Decoration. 
Leading historians and lecturers are invited to participate and general 
visits are arranged and supervised by the Director. a 


THE INCHBALD SCHOOL OF 
FINE AND DECORATIVE ART 


7 Eaton Gate, London SW1W 9BA 








“JUGGLER” HIGH POLISHED BRONZE 17 v2" ht. 
LIMITED EDITION OF 29— $3500 ea. 


WHERE MORE 
IS LESS 


P.O. Box 1150 
Jacksonville, NC 


28540 


Now toll free! 
1-800-334-1147 


Scene One 


NaS. Se 
Street Address: 
City 

State: ___ 


Phone 


aad 
DANIELPOUR 


Collection also includes: 


DANCER III 
FLIGHT 
FLUTIST 


Other Danielpour bronzes at 


GALLERY GEMINI SOUFER GALLERY 
Palm Beach New York City 


Call or write for brochure 


SCULPTURES XI by MEHRI 


Bay Winds, Huntington Bay, N.Y. 11743 
516-938-1115 


I'm interested in saving on fine 
furniture! Please send me a 
cross - section of Contem- 
porary collections and infor- 
mation on all savings. Enclos- 
ed is $5 for six brochures and 
literature. Allow 5 weeks for 
delivery 


ss 





=yNGTy NT 


The Barbinis have been mak 
7 = 















GENTER - PATERSON, N.J. « DESIGNERS « JACQUARD WEAVERS + DYERS + HANDSCREEN PRINTERS J yy Pont 

SAD QUARTERS AN D:SHOWROOM = D2.D BUILDING + 979 THIRD AVENUE, NEW YORK, N.Y. sa 6 6 he 

= fan * Chicago + Cleveland's Dallas * Denver « Detroit « Houston « Los Angeles « Miami soil & stain repeller 
eMiew York * Philade!phia « Portiand *« San Francisco « Seattle » Toronto 






“Remarkable works for 
their detail, color, 
pattern and subject 
matter. The Japanese 
influence is authentic.” 


Newsday 
February 29, 1980 


Paintings may be viewed at the artist’s studio by 
appointment. Special commissions accepted. 


Thomas Charles Heetwood 


447 Pacific St/Brooklyn, New York 11217 /(212) 852-7255 





Keep records. Invest. 
Budget your money. 
Prevent drug abuse. 
Garden organically. 


No matter what kinds of questions you 
have, there’s a good chance the Consumer 
Information Catalog can help you find the 
answers. 

Inside, it lists more than two hundred 
federal publications you can send for on all 
kinds al subjects. 

All of which contain a wealth of 


Consumer Information Center, Department C, Pueblo, Colorado 81009. 


“ 
Gan. General Services Administration - Consumer Information Center 


How to slim down. 
Save energy. Use solar energy. 

Jump start your car. Deal with stress. 
Remove a stain. Check for breast cancer. 
Select a smoke detector. Get better mileage. 
Control pests. Cope with arthritis. Get a patent. 
Insulate your home. Control your blood pressure. 
Rent a home. Get rid of a headache. Spot a con job. 

Make toys out of junk. 
Repair a leaky faucet. 
Choose a new carpet. 
Restore an old house. 
Start a small business. 
Leam the metric system. 
Jog successfully. Backpack. 
Read labels. Avoid sunbum. 
Relieve the common cold. 
Buy a car. Save money. 
Administer first aid. 
Donate your body. 
Find a job. Retire. 
Tune up your car. 


Grow tomatoes. 










information. Really helpful information. 

The catalog was put together for you by the 
Consumer Information Center of the U.S. 
Govemment. It's free. And so are more than half 
the publications in it. 

Now the only question left is how to get 
a COpVy. 

Simple. Just write to: 
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Distinctive fabrics, carpets and wallcoverings. 
There's just one name to remember for all three. 


Mart SGHUMACGHER 


TEFLON’ , 


oil Stain repeller Available through interior designers and decorating departments of fine stores. 


erwin-lambetl 


Executive Offices/Factory Show oom 
201 E. Holly Hill Rd., 
Thomasville, NC 27360 


= 
* 


Perera re ay | a 
Phone 919 476-7751 _ Du Re | 
Showrooms: Atlanta—George Neuhart, Inc./Southeast Wholesale Furniture Co.; Chicago—Merchandise Mart; Dallas—We ld Tr 
Center —Ken McGaw, Inc.; Denver—Furniture Galleries, Inc.; Los Angeles—Pacific Design Center—James Davis & Assoe.y 
York—D & D Building—John Stuart, Inc.; San Francisco—Design Center Galleria—James Davis & Assoc.; Seattle—Nor 


Furniture Mart: Troy, Michigan—Norman Lacoff & Assoc. ae 
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The hidden beauty of this fine French crystal giftware is its value. 
Good taste and good sense, after all, were never enemies. 


cristal d’arques 


“Les Pensées Cristal” Gift Collection. 


Shown, Soleil centerpiece. Gifts begin at $15. For catalogue write: J.C. Durand, Millville, N.J. 08332. 





Worth a thorough look. ay Gi hi t £ 
Send for our brochure. 


The look, 18th century English. The collection, Whitehall. Discover its beauty 
and quality in our new, 35 piece brochure. White of Mebane, 
Dept. AD-05, Mebane, N.C. 27302. 









READERS DIRECTORY 


A listing of the 
designers, architects and galleries 
featured in this issue. 


Pages 84-91: 
Mrs. Henry Parish II, asip 
Parish-Hadley Inc. 
78 East Fifty-sixth Street 
New York 
New York 10022 
212/888-7979 


Pages 92-97: 
Jerome Sutter 
979 Third Avenue 
New York 
New York 10022 
212/688-7838 


Pages 104-109: 
Artcurial 
9, avenue Matignon 
75008 Paris 
France 
1-359-29-81 


Christie’s 

502 Park Avenue 
New York 

New York 10022 
212/546-1119 


Circle Gallery 
232 East Ohio 
Chicago 
Illinois 60611 
312/943-0664 


Gimpel Fils 

30 Davies Street 
London W1 
England 
01-493-2488 


Gimpel-Hanover & 
André Emmerich Galerien 
Tédistrasse 40 
8002 Zurich 
Switzerland 
01-202-03-00 


The Pace Gallery 

32 East Fifty-seventh Street 
New York 

New York 10022 
212/421-3292 


continued on page 278 
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continued from page 276 


Perls Galleries 

1016 Madison Avenue 
New York 

New York 10021 
212/472-3200 


Pages 116-121: 
Walter Mellon 
552 Roosevelt Way 
San Francisco 
California 94114 
415/552-8929 


Gus Sutsos 
2716 Franklin Street 
San Francisco 


e California 94123 
The hidden beauty of this fine French crystal giftware is its value. 415/673-1384 


Good taste and good sense, after all, were never enemies. 





Pages 130-137: 


cristal d’arques '£ Tonny Foy, asip 
“Les Pensées Cristal” Gift Collection. 5300 Pershing Street 
Shown, Maintenon vase. Gifts begin at $15. For catalogue write: J.G. Durand, Millville, N.J. 08332. Fort Worth 


Texas 76107 
817/732-1682 





Pages 138-147: 
Helen Partello- 
Hollingsworth, asip 
New York: 
212/289-5733 
Connecticut: 
203/354-4677 





Pages 148-151: 
George Doan 
117 Queen Street 
Philadelphia 
Pennsylvania 19147 
215/467-4500 


=. of Pages 152-157: 
Bey SAS Callister, Payne & Bischoff 
1865 Mar West 





The Acapulco of secluded beaches, have only to say “Pierre Marques” : 
rambling haciendas, manicured _ to find yourself there. Tiburon 
fairways, timeless luxury, and Escape to all of this now for California 94920 


splendid cuisine still exists. You 4 days and 3 nights for $88.50*. 415/435-4513 


“Per person, double occupancy, April 19 to December 15, 1981. | P 
ages 158-161: 


PI e IRRE, | Reginald Adams and Associates 
8548 Melrose Avenue 
MARQUES Los Angeles 


A PRINCESS HOTEL California 90069 
213/659-8038 


For reservations or information, see your travel agent or call 1-800-223-1818. 





continued on page 280 
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ANDRE HARVEY BRONZE SCULPTURE | 


Andre Harvey Studio * Box 8 * Rockland Road * Rockland, Delaware 19732 ° Telephone: (302) 656-7955 





Bronze (cire perdue) 

Oval walnut base 

Length: 13% inches (34.3 cm) 

Weight: Approximately 15 pounds (33kg) 


From an edition of sixty bronzes 


THE PILGRIMAGE (Green Sea Turtle) 





©) Andre Harvey 





Signature, Foundry mark, Provenance 


Please inquire directly by 
telephone or mail, 
or through selected galleries. 


Catalog: Five Dollars by Mail 


| 





Photo: Seymour Mednick 











Small Ad for 
a a Big! Tour of the Orient 


Japan Air Lines has 35 very special 
tours to the Orient. Come, let us take 
you to the Orient of your dreams. 
Here is but one example: 
Mandarin Orient, 19—24 days, 
$3197—3675. All tours visit Hong Kong, 
Peking, Shanghai and Canton. Some 
tours also visit Tokyo, Penang, 
Singapore, Bangkok as well as certain 
cities in China. All tours fully escorted 
and most meals are included. 

=] Rates based on double occupancy and economy air 
‘ Se eee 
| Additional charge for June—October peak season. 


[CALL TOLL FREE 
Porrerer es al | 800-835-2246* Ext. 150 
=e 1 | for free tour information, see your travel 
agent, or mail this coupon today. 
| Japan Air Lines, P.O. Box 10618 
| Long Island City, New York 11101 


{\ JAL HAPPY H@LIDAYS 


: Dear JAL: I've read your papi py end Ia lke I'd like 
more details of the tours I've checked. 

L Mandarin Orient (3005) 

Pet | () Other Happy Holidays Tours 







Ml: 
tigi. 


| Name 

Address_— __ ess SS 
4 a LN ee a. City. State______Zip 
hoa | Travel Agent______________s—s AROSSI 
| *Continental U.S. only. In Kansas: 800-362-2421 





THE MARK OF 
A BOOK LOVER 


Identify your books with a personalized hand embosser just like those 
used in libraries. The 1/2" diameter seal embosses a page with “Library 
of (name)” and three initials. 

To order Item #9304A, be sure to specify BOTH full name and up to 
three initials desired. Send 22.40 postpaid (plus 5% sales tax if delivered 
in Texas) in check or money order (sorry, no COD’s) or charge to 
MasterCard, VISA or American Express (include card name, all digits, 
expiration date and signature). Allow six weeks for delivery. Mail to: 
The Horchow Collection, P.O. Box 34257, Dept. 40710, Dallas, TX 75234 


HORCHOW 
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continued from page 278 


Pages 168-173: 
Eugénio Restelli 
Avenida Rainha 

Elizabeth 758/801 
Rio de Janeiro 
Brazil 22081 
21-247-6748 


Pages 174-179: 
Armin B. Allen 
4 East Ninety-fifth Street 
New York 
New York 10028 
212/722-1293 


Britannia 

Gray’s Antique Market 
58 Davies Street 
London W1 

England 

011-629-6772 





Richard Dennis 
144 Kensington Church Street 
London W8 
England 

001-727-2061 


Philippe Murat-David 
3, rue de Beaune 
75007 Paris 

France 

1-261-64-53 


Price Glover International 
57 East Fifty-seventh Street 
New York 

New York 10019 
212/486-9787 


Sotheby Parke Bernet 
980 Madison Avenue 
New York 

New York 10021 
212/472-3400 


Spink & Son Ltd. 
5, 6 & 7 King Street 
London SW1 
England 
01-930-7888 © 







: The product of the undomesticated silkworm— | 
Ty SSa N | kK more uneven, coarser and stronger than | 
cultivated silk. Considerable color variance is | 
; not unusual and is considered an intrinsic | 
characteristic of the fabric. Background: Sahiba, | 
DOr eC 38215, Bone; Top left: Hazrat, 38219, 
Sand; Top right: Raipur, 37060, Natural; 
Bottom: Piara, 38221, Natural. 


from India STROHEIM & ROMANN 


Showrooms: 155 East 56th Street, NYC; Atlanta; Boston; Chicago; Dallas; Los Angeles; Miami; Philadelphia; San Francisco 
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£A. Teak Deck Chair. Bring 
back the days of leisurely ocean 
crossings, when getting there was 
half the fun. Our authentically 
reproduced deck chair is craf- 
ted of rich varnished teak wood 


BACK ISSUES ($6 each) 


08102 FEBRUARY 1981 Architectural 
Digest Visits: Roald Dahl and Patricia 
Neal; Gardens: Nature’s Palette; Archi- 
tecture: Hugh Newell Jacobsen; Historic 
Houses: The Dowager Empress; The Col- 
lectors: Honoring Contemporary Art. 


08101 JANUARY 1981 Architectural 
Digest Visits: Ali McGraw; Historic 
Houses: Ernest Hemingway; The Collec- 
tors: Chateau de Groussay; Gardens: 
Pusey House. 

08012 DECEMBER 1980 Architectural 
Digest Visits: Malcolm S. Forbes; The 
Collectors: A European Mixture; Archi- 
tecture: Jacquelin Taylor Robertson. 
08011 NOVEMBER 1980 Architectural 
Digest Visits: Jeanne Moreau; The Col- 
lectors: An Emphasis on Selectivity; Gar- 
dens; Peace at Innisfree. 


Architectural Digest Order Form for Selections. 


with brass fittings and a brass 
“First Class” deckplate so there’s 
no doubt where it belongs. Great 
fun for family room or sun 
room. Folds for storage. #40855 
Teak Deck Chair $270 (incl.) 


D. Reading Stand. Showcase 
your Architectural Digests and 
keep them where they'll be read. 
Back issues stack underneath this 
clear acrylic stand. 400153 
Reading Stand 19.95 (1.60) 


ARCHITECTURAL DIGEST 
SELECTIONS 


SPECIAL CHOICES FOR OUR READERS 


08010 OCTOBER 1980 Architectural 
Digest visits: Mr. and Mrs. Mike 
Douglas; Historic Houses; Memories of 
Jean Cocteau; Gardens: The Woodlands 
at Bodnant; Antiques: Oriental Chests. 


08009 SEPTEMBER 1980 Architectural 
Digest Visits: James Caan; The Holly- 
wood Home of Novelist Gore Vidal; 
Gardens: Labyrinths of Yu Yuan; His- 
toric Houses: Waldemarsudde. 


08008 JULY/AUG 1980 Architectural 
Digest Visits: Mr. and Mrs. Ralph 
Lauren; The Gardens of Tresco Abbey; 
A Contemporary Apartment in a Floren- 
tine Palazzo. 


08006 JUNE 1980 Architectural Digest 
Visits: Mr. and Mrs. Mike Nichols; The 
Antique Villa of Brachetti-Peretti; David 
Sylvester's London Flat; Historic Houses 
on Charlotte Square; The San Francisco 
Apartment of Jane Lawrence. 





COLLECTOR'S ISSUES 
($10 each) 


07904 APRIL 1979 
07903 MARCH 1979 
07902 JAN/FEB 1979 
07812 DECEMBER 1978 
07811 NOVEMBER 1978 
07810 OCTOBER 1978 
07809 SEPTEMBER 1978 
07808 JULY/AUG 1978 
07806 JUNE 1978 

07805 MAY 1978 

07803 MARCH 1978 
07802 JAN/FEB 1978 
07712 DECEMBER 1977 
07711 NOVEMBER 1977 
07710 OCTOBER 1977 
07709 SEPTEMBER 1977 
07708 JULY/ AUG 1977 
07706 MAY /JUNE 1977 


It’s easy to order by phone. Call toll free 800-421-4448. 


Mon.-Fri. 7 am to 7 pm, Sat. 7 am to 1 pm Pacific time. In California call 800-252-2071. Credit Card orders only. (Minimum $15) 






(please print) 


Name__ 


Address__ 


City 


State 


Payment information: 










Ordering information: 


5-digit aes Item Shipping | « 
: ; 
Item Description Quant. Price | Handling ubtotal 























|_| Enclosed is my check or money order (no cash 
please) payable to Selections 
BankAmericard/ Visa MasterCard 
American Express Diners Club 


Please fill in the five digit product num- 
ber and all ordering information includ- 
ing subtotals and grand total. Put your 
name and address in the spaces provided 
Then send this form with your check or 





Add 6% tax if 
delivered in Calif. 




















Card Number 





Please allow 6 weeks tor shipment 
Items may be shipped separately 
Otter good USA and Canada only 


money order in an envelope to; Dept 
AMS1 Architectural Digest Selections 
8460 Higuera St,, Culver City, CA 90230 


Expires 






Signature 





*Architectural Digest is the registered trademark of Knapp Communications Corporation, used with permission 


CC. Soft Slipcase. Pz dc 
tection for your Architec 
Digests. Two cases hold 
issues. Coffee-color vin 
is stamped in gold. #00: 
AD Slipcase 7.95 (1.50) 














































ly Clear Slipcase. T 
these handsome acrylic ¢ 
hold a complete year of ; 
tectural Digest back issue 
#00150 Clear Slipcase $2 


E. Executive Style. F 

achieve success through 
taste and design. Takes 
the offices of some of th 
most famous executives 
translates their ideas to 
sonality and taste. #301) 


Executive Style 19.95 


F. Display Stand. Ope 
art and collector's books 
ite pages and put them: 
they'll be enjoyed, on th 
acrylic stand. 12” high. ; 
Display Stand $20 (1.85) 


G - Magazine Bin. St. 
Architectural Digests ne; 
clear acrylic. Keep back 
handy and available. #4 
Magazine Bin 37.50 ($3) 


H - Decorating for Ce 
Architectural Digest Edit 
Rense interviews twenty 
world’s most renowned if 
designers to discover the 
mulas for success. #3010€ 
ating for Celebrities 22.9, 


E Silvered Tumblers. P; 
ity for poolside and patio 
touch of elegance. Set of | 
14-0z. double old fashior 
silvered outside, metallic 
inside. Won't shatter if dr 
on hard surfaces. #40858 ! 
vered Tumblers, s/6 22.5 


}; Candle Holders. Prist 
ivory porcelain holders, b 
in gold, complement fine 
and casual dinnerware. F 
bowl of flowers for a d 
centerpiece. #40777 Ivo: 
Holders $25 (1.85) 
! 
K. Bound Editions. T 
ume set holds a year of Ai 
tural Digest bound in rich 
cloth stamped in gold. 
#00164 1980 s/2 $50 (inclu; 
#00165 1979 s/2 $60 (inclu) 
#00166 1978 s/2 $70 (inc 
#00184 1977 s/2 $80 (inclu 


i Celadon vase. T 
porcelain vase gracefully t 
single bud or small bouqu: 
use it alone as a lovely ant 
tle accent piece. 10” high. 
Celadon Vase $15 (1.25) _ 








FINE CABINET MAKERS SINCE 1886 


i 
THE KARGES FURNITURE COMPANY, INC. 1501 WMARYLAND ST. EVANSVILLE, INDIANA 47 


~ 


Write Dept. AD for full-color Karges Sampler $3. 
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| A Special Section 
Edition 


In the pages that follow, 
Architectural Digest presents 
products and services especially 
for the California reader. 
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The sleek, functional The Residences 
lines of a crafted machine. 3 and 4 bedroom 
The casual sophistication of | condominium-style homes, | 
a Cole Porter lyric. The selectively placed amidst 
human spirit eloquently the lakes and fairways of | 
expressed by Rembrandt's | The Springs Club’s 18-hole | 
brush -s .classics each in championship golf course, | 
their own way. priced from $245,000. | 

The Club 


CLASSICS SPEAK _ | The Springs Club is private, 


with membership subject 


i FOR THEMSEIVES, | 2peroval: Members enjoy 


exclusive use of The Springs 
Course, The Springs Club- 
The Springs. A commu- house and The Courts, 


i 
1 





nity of private residences a landscaped tennis park. 
oriented to a lifestyle of The Springs has been 
privileged leisure. Serene. created by The Equitable 
Totally secure. Home to Life Assurance Society of the 
those who are at home United States and Trojan 
with success. Properties, Inc. Furnished 
The Springs. Worldly. model homes are open 

Social. Synonymous with each day from 9 AM until 
achievement. Both an 5 PM, directly across from 
address and an attitude. The Eisenhower Medical 


A Classic in Desert Living. | Center in Rancho Mirage. 





THE SPRINGS 


39039 Bob Hope Drive, Rancho Mirage, California 92270. (714) 328-8892 



















RENAISSANCE 


Fine Antique Reproductions 
of 18th and 19th Century 
Furniture, Clocks 

& Accessories. 


a 
p 


Exclusive Importers of Fren 





1564 Copenhagen Drive Open Every Day 10-5 
Solvang, California 93463 (805) 688-6222 











(213) 477-3069 {—..~— (213) 477-3060 Zz, 
1832 Sepulveda Boulevard ~*""QUes Los Angeles California 9002 















Property from 
the Virginia Steele Scott 
Foundation 


to be sold at auction 


Sunday, May 3, 1981 at 1:00 p.m. 


on the premises at 2 Oak Knoll Terrace, Pasadena, California 


Deaccession of property, including a collection of sculpture by Sir 
Jacob Epstein; a group of tapestries by Joan Miro, Hans Arp and 
Pablo Picasso; paintings by Morris Graves, Wassily Kandinsky, 
Andreas Jawlensky, Grigory Gluckman, Millard Sheets, William 
Merritt Chase; Chinese and African art. 


















Exhibition: Thursday, April 30, Friday, May 1 
and Saturday, May 2 from 10:00 a.m. until 5:00 p.m. 


Admission by catalogue only. 
Illustrated catalogue postpaid $12.50 





admits two. 






Morris Graves, Preening Sparrow, oil 
on canvas, 53/%4"x 26%" Send for a free subscription to the Butterfield Bulletin c/o Dept. D. 


Butterfield’ 


c4 CALIFORNIA EDITION 







© Auctioneers & Appraisers Since 1865 
~ 


1244 Sutter Street + San Francisco, California 94109 + (415) 673-1362 





FINE JEWELRY SALON 
3S Prospect St.. La Jolla. California 92037 (714) 454-4275 


Original design exclusively for Au Phoenix by Daniel Joslin 


Ped 





TEPANEK & OPP 
















THE ONLY 
PLACE = 


THE SUMMIT 
ABOVE 
BEVERLY HILLS. 


Prime real estate is becoming the only safe 
place for your money, and The Summit’s location 
is definitely prime. 

You'll be high above Beverly Hills, just 15 
minutes from Century City. In a guarded, gated 
community with a spectacular view, a private 
exercise course, and nature all around. 

Custom, view-lots start at $260,000, with 
financing available at 10%%* 

Drive up today. We’ll be glad to chauffeur 
you around. 


Sales office, 12201 Mulholland Drive. 
An exclusive listing of The Jon Douglas Company 
(213) 276-6288. 


*APR appx. 11%. Ask sales representative for particulars on financing and 
homeowners’ association fees. 











To the Valley 


ABO V E a BEVERLY HLUPEs 


A Tecon Realty Corporation Development 


To Beverly Hills 


CALIFORNIA EDITION 





You deserve the most | 
beautiful lighting | 
in the world. 


1 
) 
Our professional organization, with 25 years of pioneering experience, | 





is internationally recognized as the leading authority in our field. 
Utilizing energy efficient lighting components, we offer the latest in 
design of aesthetic and security lighting systems to meet today’s 
concern for energy and rising crime. Let the magic of John Watson's 
“MoonShadows™"” provide you with a new and exciting nighttime 
living environment. Nationwide: In Los Angeles, call 
John Paul Shoptaw (213) 475-5547. 
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CARPETS.INC. 
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(Next to Mandarin Hotel)—St. George’s Building 
2 Ice House St., Central, Hong Kong. 


= 
2025 Pacific Avenue Venice, California 90291 
(213) 396 5922 (at the beach 









SA NEW WAY 
TO ENJOY THIS OFFICE 
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Now open in San Francisco 
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RESIDENTIAL INTERIOR DESIGN * LOS ANGELES *« NEWPORT BEACH 


Interiors by (i Chaffin 
LA JC 








x information on how Cannell & Chaffin’s 

terior Design staff can create with you an individual, 
citing interior design, write for complimentary 
t-page color brochure or call our Design Service Director, 
nnell & Chaffin, 3000 Wilshire Blvd., Los Angeles, 

\. 90010; Telephone (213) 380-9111. 








© 1979 Beverly Hi Is 


LUXURY KNOWS ITS PLACE. 


People who know luxury come to us for before you pick up your car. Small things 
the compassionate service. And a host of —— which aren’t really luxuries, but just plain 
luxurious little extras that only we can offer. good service. The kind of service you get 
Like the luxury of a free loan car when _ from people who really care about you, 
the Mercedes you bought new from us is before and after the sale. 
in for maintenance. We think our kind of 
Like a full staff of hand picked master treatment will matter to 
mechanics, affording you the luxurious you if you're the type of 
peace of mind of knowing your car will be — person who buys or 
fixed right the first time. leases a Mercedes from 
Or like having us clean your windows us in Beverly Hills. 


BEVERLY HILLS LTD. 


THE PLACE TO BUY THE CAR. 
8833 Wilshire Boulevard, Beverly Hills, CA 90211-213/659-2 
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airbanks Ranch. Per- 

haps the most important 
SAE LCM SSC alee Mmeeititi es 
ity ever created in Southern 
alifornia. 1,240 prime 
iaster-planned acres at 
.ancho Santa Fe, an area 
-nowned for its prestige, 
re traditional beauty of its 
rchitecture and charming 
arly California ambience. 
emma Bie kaye lca ics 
f one acre and larger with all 
ccess controlled by electron- 
-ally activated privacy gates. 


Throughout time this 
and has attracted swashbuck- 
ing romantics yearning to 
all it their own. One such 
nan was Douglas Fairbanks. 
Awe struck upon seeing its 
wreathtaking natural beauty 
1e determined that here was 
Woeste (ca eres a Cee Tits 
Mary’s dream house. But alas, 


t was not to be. 


Fairbanks’ passion for 
his land continued, however, 
is he turned it into a working 
-anch where citrus groves 
oe etic MEE com tii tae tite 
streams created. Today, it can 
Diese Ccum ree am iets 
dream home. 


Panoramic views across 
the valley to the coast in a 
climate of refreshing sea- 
washed air. Towering euca- 
lyptus forests, orange groves 
and beautiful rolling mead- 
ows offer a rare, uncluttered 
setting. A lakeside clubhouse 
with beautiful tennis facili- 
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country elegance 
cho Santa Fe. 
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ties are nearing completion. 
A full equestrian center and 
wandering trails will be in- 
cluded as will Fairbanks 
Village Plaza, to be built at 
the southwest entry of the 
Evia Mem cual (mus kyail tails 
shopping and professional 
services. 


It will almost be impos- 
sible to believe you are only a 
few minutes from the San 
Diego Freeway, twenty-five 


miles from downtown San 


Diego and comfortably close 


_to Orange County and Los 
att (oe 


Fairbanks Ranch holds 
every promise of becoming 
one of the most prestigious 
and sought after addresses in 
Southern California. A place 
mare elisha ae tale mate 
during charm. It is one of the 
last opportunities to enjoy a 
truly elegant, rural lifestyle 
with every modern con- 
venience. All homesites are 
improved with natural gas, 
sewers and cable television 
and of course, all utilities are 
underground. 


Secure an appointment 
to visit Fairbanks Ranch to- 
day. Ranch tours by appoint- 
ment only: 

Fairbanks Ranch Realty Co. 

P.O. Box 2012, 

Rancho Santa Fe, 

California 92067 

Sto eee el eve bees 
(213) 277-9488 


From $175,000 


before signing anything. 


alue, if any, of this property. 
er @eGton ee yensiuiey 
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er Cheltenham, England 


TO A WILLIAM KENT DESIGN (ONE ¢ 
PAIR). THIS SUPERB CHIMNEY PIECE) 
REMOVED FROM.THE LONDON 

OF THE ROTHSCHILD FAMILY. HEI 
INCHES, WIDTH 132 INCHES OVER AL 










More than just a rug... 
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A ay 7 — A 19TH CENTURY ENTIRE PANELLED R¢ 
re 4 ) 3 IN GOLDEN OAK, REMOVED FROM 
mae Ta | WELSH MANOR HOUSE. HEIGHT 7 FO0 
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We specialise in Antique fixtures and fittings to compliment your home, restauran 
etc. project. Comprehensive Stocks of panelling, mantles, stained, cut and etche 
glass, English pub fittings, internal and external hardwood doors, restaurant fea 
items etc. 

ALL ORIGINAL: DATING FROM 16TH CENTURY —19TH CENTURY. COMPLETE PHOTG 
GRAPHIC SERVICE AVAILABLE AND ILLUSTRATED BROCHURE AVAILABLE ON REQUES! 
SITUATED 90 MIN. LONDON HEATHROW. 


ARCHITECTURAL HERITAGE, BAYSHILL LODGE, MONTPELLIER, 
CHELTENHAM, GLOUCESTERSHIRE, ENGLAND. 
TELEPHONE (ENGLAND) (242) 22191/45589 24 HOUR SERVICE 


Art 7s 


Ree Coe ee HUNTER CROSS GALLERIES 


Isfahan Ahmad for fine Oriental Art 












... It'S an investment that will remain a timeless 
treasure. For many generations, the AZAD family 
has been involved in the art of Orientaland Persian 
rugs. With an international reputation for quality, 


their showrooms embrace one of the finest collec- . ] _ 
tions of rugs in the world. A family dedicated to ; ~.0 4 

serving the requirements of collectors, interior de- Peng } 

signers and private customers alike. The AZAD 7 Pe Se " 


name is synonymous with quality and integrity. 


internationally known procurers of fine Oriental rugs 


601 N. La Cienega 
(@ Melrose) Stanford Barn 
(213) 855-0636 | 700 Welch Road 
Palo Alto, CA 94304 
(415) 329-1374 








Los Angeles * Kansas City * Hamburg + Tehran 
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Intenor Desagn. 316 South Tustin Ave., Orange. CA 92666 
(714) 358-2721 
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Clearly, the Wayfarers Chapel, in Palos Verdes, repeats the simple profundity of words 
spoken by the Sea of Galilee nearly 2,000 years ago. Lloyd Wright, the distinguished 
designer, saw its completion in 1950. Today, softened by enquiring mists, the chapel is 


firmly established as one of Southern California's splendid ~ 
SER/AON living heritages. We, at Bob Crane & Associates, have par 
ticular feeling for these unique expressions of Southland 


lifestyle. And so, in dwellings, we concentrate upon the great designers: Frank © 
Lloyd Wright, Buff and Hensman, Richard Neutra and Thornton Ladd, to name a © 


few. During the Los Angeles Bicentennial, wete especially proud 
TRE SEA of our involvement with the signature architecture of one of the 
world’s great cities. 

















From Cottages and Condominiums to Frank Lloyd Wright 


Sunset West 7656 Sunset Boulevard, 874-3311 - Los Feliz/Silver Lake 4640 Hollywood Boulevard 665-4124 
Studio City 11910 Ventura Boulevard 760-35" 
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G. H. ROTHE COLOR CATALOGUE 


and a framable “THE WAY OUT” 
Rothe’s most desirable graphic work 







send $5.00 PPD 


Complete photography & poster catalog $5.00 domestic — $8.00 foreign. 
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ANTIQUES AND FURNITURE 


AOE Moe Galery Vi 


529-531 N. La Cienega Boulevard | 308N. Rodeo Drive 
Los Angeles, California 90048 Beverly Hills, California 90210 


An advance call is suggested. 
phone (213) 657-5063 phone (213) 271-9049 


31431 CAMINO CAPISTRANO e (714) 493-1283 TUES. THRU SA 


> 


An elegant era \ urns . . - 
Antique Pool ‘3 A hentic Hander: ted Repli 


: Ps 
é Hoover St) ae 





CALIFORNIA EDITION 





mes | GN THROUGH oa & ws AT | ON S$ 


THE BREATHTAKING SCOPE OF A DEBU FLAIR DESIGN CREATES AN ENVIRONMENT THAT 
COMBINES A UNIQUE SILHOUETTE WITH A FABRIC THAT COMPLIMENTS THE INDIVIDUAL IN 


COLORATION AND SCALE. EACH PIECE OF DEBU FLAIR FURNITURE MUST MEET EXACTING STAND- 


ARDS OF QUALITY; WITH METICULOUS ATTENTION TO TAILORING, COMFORT AND PROPORTION. 


THIS SELECTION AND NUMEROUS OTHER DESIGNS CAN BE FOUND IN MANY FINE FURNITURE STORES, 


DESIGN STUDIOS, AND OUR SHOWROOMS TO THE TRADE...SAN FRANCISCO, SEATTLE AND DALLAS. 


DEBU/FLAIR 


debdu flair : 
Du Pont TEFLON 
soil Stain repeller 
Compton, California 
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Just a few masterpieces from our collection. 


a 
an 


Pasadena, California 91101 (213) 795-7589 (213) 681 


J. 


repairing, 
ugs. 


q, 


Co., Inc. —Fine Oriental Rugs and Tapestries 





storing and appraisal. We also purchase oriental r 


Adil Besim & 


Our service department offers expert cleanin 
370 South Lake Avenue, 


"1 





Zurich: Innsbruck*+ Pasadena 


Vienna: 

















“The Del Mar Castle” 


An architectural landmark is now offered for sale. 55 years of charm 
encased in approximately 8,000 square feet of gracious living inclusive of 
one of the most magnificent ocean and back country views in all of the 
county and an extensive array of quality features. 


Designed by Harding and Requa 
Return to elegant living in the beauty of Southern California 


For Information 
Call LINDA EWING 
(714) 755-6617 





>. 


The Sign of Performance 


the jelley company 


1110 Camino del Mar, Del Mar, California 92014 
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IN OUR SHOWROOMS BY-THE-SEA 


LATE EOUIS. AV 


French Marquetry Table, of Rarewoods Inlaid, 
Unfolds to Become Card Table, Writing Table or 
Vanity with Mirror. Late Louis XV Style. 
28” wide, 18” deep, 32” high. 


ANTIQUES 


OF SAN CLEMENTE, INC. 


510 NORTH CAMINO REAL, SAN CLEMENTE 
CALIFORNIA 92672 PHONE (714) 492-5130 
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“THE GIRLS” 
also titled 
“THE CHORUS LINE” 
by Demetre H. Chiparus 


We purchase Tiffany, Galle Lamps, Bronze, Art Glass 
and other Art, Nouveau and Art Deco items. 
————————— Free Appraisals. 


216 N. CANON DR., BEVERLY HILLS, CA 90210 
213/550-8729 


t Frances Klein 


Antique 
ann 


Estate Sewels f 
a 


Possibly the largest and 
finest collection in the world 


310 N. Rodeo Dr. aa 
Beverly Hills, Cn td 
(213) 273-015! ( 


We purchase Estates and Quality pieces. | 


at Aw i A s 


2 
4 ¥ 








Brass dining table. gold plated with glass top—79” x 44” extends to 158” x 44” Black suede jaguar chairs. gold plated. 
Original table lamp by Christian Techoueyres. 


FINE FRENCH INTERIORS 


260 NORTH BEVERLY DRIVE. BEVERLY HILLS. CA 90210 « (213) 271-6217 














RICHARD 
5. GORHAM 
18™ CENTURY 


ANTIQUES i 
CAR MEL BY=FHE-SEA 
CALIFORNIA &@ 


From a collection 
of Annamese 


and Sawankhalok 
stoneware. 


P.O. BOX 4378 
MISSION AT SEVENTH 
CARMEL, CALIFORNIA 

93921 
(408) 625-1772 * 625-1770 


Member of Art and Antique 
Dealer’s League of America, Inc. 





Masterpiece 
a ea iF ATCO. petra 


one, Latco ceramic tiles . . 
by far the largest, most 
creative and versatile selec 
tion available ... allow 
vou the freedom of ex- 


Prt iy | | pression to create your 
Mfc ete oe | dream home. 


+ Tel SRO Gna (O-e pn hwe a cn Ou enT 
BCE | any of Latco’s conve 
Pat Tal a miently located distributor 


= eee ee La 
i. 1 Fu W a. ; c a ° ra) 
Me Sasa be a) eat showrooms throughout 
i 4a ikl lglechadcchthel 4 


the West. For more informa 
tion or brochures, please 
write or MATOS Latco today 


Cachet” Gentre, ane otn 
HLCM NTR COC me CROLL 


pPatlerns ar MIMI Ao 


RAP ee ON (OITOC Omer at 
Los Angeles, California 90039 
A$ \—— = \ _\ = (213) 664-1171 
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Now, The Terrace at Moun- 
tainGate in Brentwood. The 
only private, guarded and pat- 
rolled West Side community 
completely surrounded by a 
total country club environment 
wherein you may own an un- 
compromised, limited- edition 
townhome. 


From approximately $500,000 


12502 MountainGate Drive 
Brentwood, California 
(213) 476-7587 


Encino 
Mulholland Dr 


North of Sunset 
a 


J 
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. Enter on 
MountainGate 





Isfahan 


Town or Country. 
RUGS Dy SOPAY A, ron s:95 1059500 


In 1938 this Packard was $3,800 on the showroom floor Today it would bring $20,000, 
Our rugs are like that. 


SORAYA ORIENTAL RUGS - 1025 BATTERY AT THE ICE HOUSE - SAN FRANCISCO -: CA 94illl - (415) 788-0777 
Acquisition and Placement of Collector Rugs: 
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aaa hae THE AESTHETICALLY 
aie PERFECT SOLUTION 
TO CRACKED OR 
STAINED SURFACES 


Welcome Futura Stone and 
say goodcby to the 
problems of all other 
obsolete surfaces. Futura 
Stone is a smooth, hard 
shell river gravel, secured by 
Futura Bond, a transparent 
liquid adhesive that is 
stronger than the stone 
itself. Our unique productis 
porous, thereby eliminating 
standing water and 
affording excellent 
drainage . . . providing 
durability, beauty, a virtually 
maintenance-free surface. 
Futura Stone cannot be 
Siesta ce) Yaral aN ale] <1 ca ear 
oil, gum, rust, Or grease. Itis 
easily applied to existing 
surfaces, as well as an initial 
surface, allowing versatility 
as boundless as the 
imagination. — Perfect for 
both residential and 
commercial use — 





IDEAL APPLICATIONS 
e Driveways e Walkways 
e Pool & Spa Decks e Patios 
e Commercial Applications 


Don’t settle for imitations, 
there is only one — 








Call for free estimate 


1715 So. Boyd ® Santa Ana, California 92705 
(714) 547-8011 © (213) 617-1892 
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Sculpture Design Imports, Inc. 











Showroom of 

fine Italian imports 
featuring hand carved 

stone and marble 

fountains and statues, 

terra cotta urns, balustrades, 
columns, bronze and 
aclelanliencereliolaelcce 


Custom designs available. 





Sculpture ng ae 


The essence of Old Italy 


416 South Robertson Boulevard 
(South of Burton Way) 

Los Angeles, CA 90048 

(213) 858-8266 


Represented in 2 
STAM Meee 8) 

Pacitic Showrooms West 
and Interior Plant Systems 
The Icehouse 
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(415) 391-4052 

or 956-4672 
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Create your own Tara in B.H.P.O. 22 Acres set in a natural bow] setting. Minutes from Sunset Boulevard 
. ..junction of Antelope ...Oakpass and Hensel Road. Extraordinary value priced at $1,400,000. 





Owner offering the finest terms. This property surrounded by lush hills offers over 3 acres of buildable land. 


Ideal for private ranch with stable, riding ring, pool and tennis court... Or build your own compound with two 
separate tennis court estates. 

















RODEO REALTY 





pictured here is a rendering of one artist’s conception of a fabulous estate. Geological and 
sail reports are available. For more information regarding this outstanding property, contact 
ODEO REALTY, a Division of The Harleigh Sandler Company. 

oyce Rey, Romelle Dunas, Marv Silverman (213) 858-8777 ; 
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Contemporary Cieganeg Ff 


By Cazary 








azary 


WY ORNAMENTAL 
HARDWARE 








Enhance interiors and 
exteriors with luxurious 
Ornamental Aluminum Hard- 
ware by Cazary. 





Expressionless areas will become 
warm, exciting, beautiful living 
_| environments with any of the 
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more than 75 simple and 
decorative patterns from Cazary. 

Featuring gold, bronze metallic 
and black and white finishes, 
Cazary Ornamental Hardware is 
functional as well as distinctive 
in design. 

Versatile, it is adaptable to many 
creative decorating concepts, such 
as: highly stylized room dividers; 
staircases; gates; fences; balconies; 
interior walls; entrances and facades 
of buildings. 

























Practical, too. Cazary O 
Hardware has a rust re 
aluminum alloy surface. It 
than one third the weight of v 
iron, yet just as durable. F 
products last five times | 


because their coats are stror 
a result of being baked withé 

Cazary Ornamental Hare 
the ultimate expression of ele 
beauty and good taste. 


* Free estimate available up 
request. 


* Write for a free brochure. 


Aluteck Caza 
Corporation | 


2750 OREGON COURT, BLD 
TORRANCE, CA 90503 (213)32% 


Moly lil! ii 








Bue 
y 


4 





J. H. Minassian & Co. 


THE EXCLUSIVE ORIENTAL RUG STORE 


Mav Fst. 1905 in Los Angeles 
ANTIQUE SERAPI 
eras 


AASTERPIECE FROM ANCIENT LOOMS 


From the Royal Atelier Looms. 

Rich, geometric designs, subtle earth tones 
and delicate artistry. 

Crowned with a geometric medallion resting 
in a field of deep blue and soft sapphire. 


Elegant, exotic and exceedingly affordable Our Service Department offers expert cleaning, 
from our continuing series of timeless repairing, reweaving, and free appraisals. 
treasures that provide marvelous We Invite Decorator Inquiries 

backgrounds for living. Monday - Saturday 9-5 


(Our Only Location) 401 South Vermont, Los Angeles, Calif. 90020 213/383-1397 





® 
AO Cant 92 
FIND 
IT AT 
SREDNICK’S, 
IT’S STILL 
IN CHINA. 


OVER 6,000 CHINESE ANTIQUES, 
TO THE TRADE ONLY, & IN 
FINER STORES. 


W 


THE SREDNICK COLLECTION, #AD581 
638 N. LA PEER DR., LA 90069 
(213) 659-4402 


Send for our free booklet on the 
History & Buying of 
Chinese Antiques 


EXPERIENCE 
MORE OF ALASKA'S 
GREAT, OUTDOORS 


Alaska Travel Adventures can show you the great 
outdoors like no one else can. They offer 60 deluxe 
Alaska trips featuring such pleasures as gourmet 
wilderness food and the warmth of natural 

hot springs. 


And they can even show you how to combine a 
trip to Alaska with a vacation to Hawaii using 
Western Airlines Alaska/Hawaii Triangle airfare. Of 
course, no one gives you more to Alaska or Hawaii 
than Western. We feature the comfort of DC-10 
Spaceships® and the Champagne hospitality that 
has made the Western way to fly, the only way to fly. 


For more information on Alaska, visit your Travel 
Agent, or write or call: Alaska Travel Adventures, 
499 Hamilton Ave., Suite 212-AR2, Palo Alto, 

CA 94301. 415-329-9013. 


Bey Western Airlines 





values and tastes compel 
them to own fine things. 
See This appreciation for quality 
> SIN SGRS TUM Coe Mi oe Uc fe 

through everything they 
own, from automobiles to 
home furnishings. 
Recognizing quality has 
never been a difficult task 
for these people. So, when it 
comes to choosing shutters 
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interior Design by Ron Collier & Associates 
j The Residence of Mr. and Mrs. Robert Lippman 
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Most aristocratic of Wilshire Corridor luxury condominiums, The Wilshire 
Thayer will offer only 50 residences at 10550 Wilshire Boulevard. Townhomes, 
flats and penthouses will be available for occupancy in late 1981. Reservations 
are now being taken by appointment only. Further information may be ob- 
tained through The Wilshire Thayer Information Center, 11777 San Vicente 
Boulevard, Los Angeles, CA . 90049. Telephone: (213) 820-4872. 


‘The Wilshire lhayer 


Luxury Condominiums 


A joint venture of Rancho Sierra Development Co. 
with Carma Developers (California) Inc. 


Photo: Paul Outerbridge Jr. “Mannequin;’ 1927. Courtesy G. Ray Hawkins Gallery 
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Rare ancient objets d'art from 
Egypt, Greece, Rome and 
Wry Cal dal 

For collectors, decorators, in- 
vestors, museums. Appraisal 
service available. 


The Antiquities Gallery 


A Division of 
eit raalels Sart i & Coin Co., Inc. 
9301 Wilshire Blvd. 
Beverly Hills, Ca. 90210 
Telephone (213) 278-9740 
Toll free number outside Calil 
(800) 421-0754 


This floor design of stream polished pebbles brings a 
refreshing beauty to interiors. Peblon” offers the 
quality of hand-crafted mosaic in a care-free polyester 
dies 


Comfortable to walk-on, these resilient tile are 1/8” 
thick, come in 24” or 12” squares, and nine colors. 


Specified by architects, sold through discriminating 
designers, Peblon" has a proven record of perform- 
ance nationally and overseas. For samples and further 
information write: Vida Mosaic Company, Inc., 700 Earl 
Street, San Francisco, CA 94124; or call: 

(415) 826- 3434. 


| 
4 Va DA Manufacturer of exquisite floor and 
i wall surfaces — since 1955. 
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Quiet, tranquil, harmony with self. 
You'll stand on our shore and hear only the brief 
tustling of tradewinds caressing palm trees and 
_ theso lapping of ocean interacting with ancient 
Hawaiian fishponds. Time will dissolve. 

‘ It is Mauna Lani Resort on the Big Island 
__ of Hawaii's historic Kohala Coast. And what made 
ita haven for Hawaiian nobility, the Alii, makes it 

great now. 

s The Resort fronts on Kalahuipua‘a 

_ fishponds which in ancient Hawaii provided food 
for the Alii. It was a sacred place where only the 

_ Tuling Alii dare tread. The detains today are 
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MAUNA LANI RESORT 


A labor of aloha by the Tokyu Corporation 
in association with the Mitsubishi Corporation. 


ener 


For further information ing Mauna Lani Resort. please write 


Mauna Lani Resort, Inc. 190 South King Street. Suite 1850, Honolulu. Hawaii 873. 





’ Ps 


PS 
P a 


a Seer tee aan hie de 





HERE, IT IS STILL. 


historic landmarks and provide a dramatic focus 
for the Resort. 

Now abuilding is one of the world’s great 
destination resorts. The golf course at Mauna Lani 
is destined to be the talk of the golf world. And its 
clubhouse will be the social hub of this splendid 
place. Soon a sumptuous hotel will grace our shore as 
well as condominium residences that will challenge 
anything anywhere for luxury pe 

Mauna Lani Resort is enduringly tied to 
the past. We have planned it that way. And the plan 
will be fulfilled. 


Mauna Lani Resort. Here, it is still. 







































Let us help you create your St. Charles fashion kitchen 


from the widest selection of materials, colors and Showroom locations: ; 
finishes. The choice is yours. ; 
For free copies of color-illustrated books showing our Custom Kitchens by St. Charles 4 
full line of St. Charles kitchen designs, bring coupon to 8660 Sunset Boulevard } 
FASHION KITCHENS — OUr Showroom. Or mail to us with $5.00. Los Angeles, California 90069 


(213) 655-7812 


St. Charles of La Jolla 
7426 Girard Avenue 

La Jolla, California 92037 
(714) 454-9133 


Carefree Kitchens Inc. 

453 North Anaheim Boulevard 
City of Orange, California 92668 
(714) 634-4601 


Kitchens by Meyer 

278 Castro Street 

Mtn. View, California 94040 
(415) 968-8318 


Kitchens Inc. 

1617 18th Street 

Sacramento, California 95814 
(916) 441-4414 


Kitchen Craft of Marin, Inc. 
1241 Anderson Drive 

San Rafael, California 94901 
(415) 454-1623 
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ORIENTAL 
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GALLERY 


3617 E. COAST HWY. 
CORONA DEL MAR, CA 92625 
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ONE OF THE FINEST FORMS 
OF INVESTMENTS TODAY 
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Three piece Samson Clock set, late 19th 
tury, 15” high 


A pair of Charles II style walnut 
chairs, circa 1880 


Louis XVI style mahogany and ormolu 
mode 


OF 
LAGUNA BEACH 


4. Mid 18th Century cherry and walnut 
Country French Armoire 


5. A pair of Bronzes depicting Fame and 
Victory, late 19th Century, Fame 1642” 
high, Victory 18Ys” high 


FINE FURNITURE 
& ANTIQUES 


362 N. Coast Highway 
Laguna Beach, California 92651 
(714)494-4820 
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a 
Faas aa major graphics 
gallery in Southern California, 


we’ve sold originals by the 
artists listed below for many 


sfelbietercas 
Chagall 
Dali 
Friedlaender 
Miro 

I Toteetete! 
Picasso 
Rockwell 
Rothe 
Tamayo 
Vasarely 


One of the best investment 
firms in Southern California 
is really an art gallery. ..The 
Upstairs Gallery. 

Visit us soon. You'll find 
works that are clearly priced, 
and Gallery Directors who 
will show you how to build a 
portfolio that could bring 
you monetary. ..as well as 
visual. ..rewards. 





apitalist tool. 





years. The amounts shown 
reflect our average sales prices 
of works by these artists in 
1970 and 1980. 


1970 =: 198 

$100 $ 1,000 
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pAly 1,000 
200 1,250 


IRCS 


ARCO PLAZA, SOS South Flower St 
(213) 489-2444 


BEVERLY HILLS, 278 So. La Cienega Bly 
(L block So. of Wilshire) (213) 689-6226 
LONG BEACH, 3850 Cherry Ave 

(213) 426-7070 

NORTHRIDGE, 8940 Reseda Blvd 


(213) 993-8844 | 
ORANGE COUN FY, South Coast Plaza ) 
(Next to Bullock's) (714) S49- 9191 | 

J 


Long Beach, Northridge and Beverly Hills open Wedtresday thru Sunday 10 to §. Arco Plaza, Tuesday thru Saturday 9:30 to 840 
Orange County, Monday thru Friday 10 to 9, Saturday 10 to 6, Sunday t2 to § 


CALIFORNIA EDITION 


SY SB CE SOS 





Cherry Blossoms 
Timeless in its Design * Flawless in its Execution * Unmatched in its Quality 


One of our Tientsin Super Grade motifs, 
handknotted in 100% wool by Master Craftsmen from The People’s Republic of China. 


May we create one for you? 


Peking Art Rug Company 


Available through your Interior Designer or Fine Furniture Store. 
The Galleria Desian Center = 10] Kansas Street Suite 216 © San Francisco CA 94103 « (415) 431-2860 ese 


Slslexs(aeseles 
ot beveled ¢lass 


_ iN more than one hundred designs and sizes, for 
doors, sidelites, windows, tables and pedestals. 
: Available from open stock. 
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eter alee) MeL t-t-y ae RS Cl Cae) RP 
or new catalog of designs, send $3.00 to nearest distributor, or to our General Office. 


manttacanies 


| 
| 
GENERAL OFFICES: 900 N. La Cienega Bivd. Los Angeles, CA. 90069 (213) 657-1462 | 
SHOWROOMS: Los Angeles: Sp. 396, Pacific Design Center (213) 657-1462 
New York: 979 Third Ave, Sp. 1518, N.Y, 10022 (212) 753-1380 
Atlanta: (404) 233-8645 Chicago: (312) 467-6860 
Houston: (713) 626-3100 Tempe: (602) 894-2801 
Indianapolis: (347) 257-9354 


PNT eMC LLAF 
CALIFORNIA: SANTA BARBARA (805) 962-1316 M@ LAGUNA HILLS (714) 768-9492 


LONG BEACH (213) 435-6303 
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SAN FRANCISCO'S 
DRAMATIC NEW NEIGHBORHOO 


A PACIFIC UNIO 
DEVELOPMENT 


457 luxury condominium homes with commer 
and retail space, occupying the entire 9 
600 block of Van Ness Avenue, in the heart Gf 
San Francisco's Cultural Center. : 
' 
An open occupancy development, 


For information, please contact: ‘ 

Mr. Peter J. Palmisano, Marketing Director, at 5523 

OPERA PLAZA ® Van Ness Avenue between 
Golden Gate & Turk ® San Francisco 






































| A very rare 

and important 
William & Mary period 
chest on stand 
veneered in 
oyster laburnum wood 
with sycamore banding. 
The top and 
drawer fronts 
completely covered in 
oyster burl and 
the sides of 
the top section 
banded on oyster burl as well. 
The sides of 
the base section 
in walnut veneer and 
the whole resting on 
five barley twist legs 
of walnut united by 
wavy stretchers 
veneered in walnut 
and in bun feet. 
Exceptional color 
and proportions being 
just 46” high, 372" wide 
and 23” deep. 
England, circa 1685-1700. 




















We are sole U.S. agents for 
commission paintings by 
Leslie A. Wilcox, R.1., R.S.M.A. 
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INCORPORATED 


We shail be pleased to assist you in obtaining items suited to your specific needs. 
Our current 50 page catalog which is updated monthly, 


4839 DEL RAY AVENUE 8424 MELROSE PLACE ee eet 
BETHESDA, MARYLAND 20014 LOS ANGELES, CALIFORNIA 90069 ae 
TELEPHONE (301) 654-6665 TELEPHONE (213) 655-5438 


: 
/ 


HOURS: TUESDAY-SATURDAY, 10 a.m.-5 p.m. Appointment advisable 
CALIFORNIA EDITION _c45 
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TREASURE! 
OF THE 
1 A 
HI 


presented by 


THE SOCIETY 
mO)s 
ASIAN ART 


Egy ex we ele 


Japan Center Theatre 


Japan Town, San Francisco 
Imported Antique Reproductions, 


S Porcelain, Ceramics, Furniture & 
( ED Creare | Chandeliers. The Second American and Internationa 


. 527 WEST 7TH STREET | ‘ a] re] | i | Art 
a (213) 628-2799 Wholesale Dealer's Show and Sale of Orienta 


s 
8 4 Ss 
NGELES, caifort' 


including a private collector's exhibition 
Open 9am-5pm 

SHOWROOMS: The Society for Asian Art. c o Asian Art Museun 
527 W. 7th St. Rm. 1301-2, Los Angeles Golden Gate Park. San Francisco. CA 94118. USA (415 79 
Showplace 2 Kansas St., San Francisco; (415) 863-2522 
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sth and 18th Cent 
Freneh and Orie 


Antiques and Deco 


¥ 


Marshall Antique Ga 


8420 Melrose Avenue 
Los Angeles, Calit ) 


y a TUM eel ies e- 1m Coal aT . 


pstate. Elegant uses of wood and glass, skylights, 
ghting. Sweeping living room, formal dining room, 
¢-enclosed breakfast room, sumptuous maste y h 
additional bedrooms, 5 baths + maid’s and oT) 
ourt, iftomparable 360-degree views. $1,500,000. 
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gourmet kitchen, gl 
Spa, loft and deck, 













Each Work a oe 
Exquisite Oriental G Persian R 


% pe 


Each an original an investment in handcrafted and cad 





MONA LISA 
by Leonardo da Vinci 
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Serving the public and the trade for more than 15 years in the sale, purchase and exchange © 
ORIENT HANDEL, INC. ORIENT HANDEL, INC. ORIENT HANDEL, INC. — OF CHI 


525 North La Cienega Boulevard = 1124 Sutter Street 2421 East Coast Highway sion of C EN 
Los Angeles, California 90048 San Francisco, California 94109 Corona del Mar, California 92625 744A a Forsyth ou 
(213) 657-5175 (415) 885-4530 (714) 673-2224 Clayton ourl | ’ 


(3 14) 302-Ga0mn . 





YOU CAN JUDGE PEOPLE BY THE COMPANY THEY KEE! 


San Marino Estate 

A fabulous property designed by Roland Coate, custom built 
in 1931 & restored in 1967. 10,000 square feet of finest materi- 
als, Russian birch, walnut, silk & velvet wallcoverings, marble 
thresholds, free standing spiral staircase, 6 marble fire- 
places, separate servants’ apartments, electric security sys- 
tem, remote controlled gates, 22 acres with formal gardens. 
$2,900,000 Billie Rae Schmitz or Ann Deringer 289-3784 


Magnificent Beverly Hills Property 


Set like a Crown Jewel on a private knoll in Trousdale 
Estates, this custom Contemporary offers a 180 degree 


city & ocean view from its high-ceilinged 50 foot living room 
formal dining room, large pool & gracious outdoor entertain 
ing area. An elegant 3 bedroom & maid's with full security é 
circular drive. 


$2,000,000 Bea Ayeroff 


275-5541 


BEVERLY HILLS 
275-5541 


BRENTWOOD 
826-4521 


PALISADES ENCINO/WOODLAND HILLS 
454-0633 783-3513 


anes PARK SAN MARINO ARCADIA SAN JUAN CAPRISTRANO 
466-8491 289-3784 446-4656 714- 496-4800 


GEORGE ELAINS GOMPANY 


NEWPORT BEACH 
714-759-9100 


TUSTIN/VILLA PARK 
714-832-3910 


OVER 55 YEARS OF TRUSTED SERVICE 


MEN Cave branscclaehnacSrnecna <ocblmcCerslnietlanen 








Transforming yard: 
imaginative and enjoyable ou 
living rooms has been the bus 

of A. Lee Shelbourn: 
Associates for nearly 
of a century. And our expe! 
shows both in awards for ci 
excellence and in the inci 
home equity our design 
generated for our cl 


re mene 


We design your yard fron 
ground 
We take a personal, prote: 
approach to every phase 
total outdoor living di 


Quality's our yards 
Shelbourne Associalt 
stride difficult sites, ¢ 
problems, remodel! 
areas, adding spas and 
older pool and gard: 


SRE mht eto 


cA. Lee PSY Tel iteytT 
AND AS 
17345 Magnolia | 
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MR Me iit ees 


Bullock's 


California Furniture Galleries 


Carl's Furniture 


Chandler's Furniture 


Elliott’s Furniture 


Fowler-Lehmer Furniture 


Higgins Furniture Shops 


Rolling Hills Interiors 


W. & J. Sloane 
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Some windows 
say ‘vertical.’ 
The newest look 
calls tor Levolor 
Vertical Blinds. 
Hundreds of new 
colors in alum- 
inum, fabrics, and 
unique prints. 
Smoother-working, 
neater-stacking, 
Pais % a4 _ better made. And 
Y) oe aes you can match 
—es them to Levolor 
horizontal blinds! 


GIVE YOUR HOME ALIFT 
WIT BLINDS. 

















Some windows 
say “horizontal:’ 
That calls for 
Riviera Blinds by 
Levolor. They're the 
Original slim-slat 
blinds, in over 
200 colors. Make 
sure you see the 
Levolorname, for 
“made by Levolor” 
quality. 
For more decorating ideas, 
send $1 for" Window Magic” 
to: Levolor Lorentzen, Inc. 


1280 Wall Street West, 
Lyndhurst, NJ. 07071. 


Products of Levolor Lorentzen, Inc 





PERHAPS THE 
ONLY LUXURY 
COUPE WHOSE 


PERFORMANCE 
LIVES UP 
TOITS PRICE. 





Over the last decade, the 
purchase of a luxury sports 
coupe has progressively 
become an investment of 
diminishing returns. 

For, while the prices of 
some of the most exalted 

coupes have virtually tri- 

pled, their performance Ca- 
pabilities have, to say the 
least, not kept pace. Debill- 
tated by a myriad of pollu- 
tion controls and fuel effi- 
CIENCY requirements 

With, that is, one well 


documented @xception. The 
BMW 633CSI. 
Acar with an engineering 


concept so basically sound 
that it has not-merely 

survived difficult times, 
has prospered in them 


but 











RAND TOURING 


eS SOUP STILL 
WORTHY OF THE NAME. 

While some of the world’s 
most exalted luxyyy coupes 
were drastically re-engineer- 
ed in an effort to make 
them socially responsible, 
the story of the 633CSi has 
been one—not of radical 
change—but of considered 
improvement. 

It is, therefore, small 
wonder that in comparing 
this car—even to its impres- 
sive BMW predecessors 
Car and Driver magazine 





said of the 633CSI,"... You 
lift i driving to its stan 

dards. Because It Is tighte 

sh varper, more imn ediate— 

and faster'in every way 


} " 
6} EPA 

















AN AUTOMOTIVE 
PARADOX. 
In 1975, when other auto- 
makers seemed forever 
committed to the carbure- 


tor, BMW abandoned it 





| totally, in favor of a comput 
|.erized fuel injection system. | 


A replacement of such 
consequence, it resulted in 
an apparent mechanical 
contradiction—an engine 
which not only performed 
with more power but with 
more efficiency as well 

A 6-cylinder engine that 
generates nearly one horse 
power per cubic inch—a 
ratio almost unheard of in 
road cars—accelerating the 
633CSi even faster than 


wer © 1981 BMW of North Am 


certain coupes equipped # 
with larger, V-8 engines. « 


DEEPER THAN - 
SURFACE AMENITIES: 
Even while the 633CSi 

embodies all of the ameni- 
ties, all of the creature com- 
forts one expects in a super 
lative European automobile 
—even while itis a car honed 
and polished to the limits Of 
human finesse—one noted 
automotive journalist insists 
“... The real beauty of this 
car is under the sheet metal, 
hidden in corners that will 
probably be explored only By 
your mechanic.” 

A suspension system con- 
sidered to be one ofthe 
| most advanced in the world 
| provides a seemingly 
| magnetic road-holding abir 
: ity. Even when buffeted by 
crosswinds, the 633CSi res 
| mains comfortingly stables 

A 5-speed manual trans 
| mission (inexplicably absent 
| in most other “luxury Sport 





| coupes”) allows the exhilara= 
THE BMW.POWER PLANT: | 


tion of working in total Con= 
cert with the car itself. And 
| provides increased high 
fuel efficiency as well* 
(Automatic is, of course; 
available.) 

Indeed, the sole disheart 
ening aspect of the 1981 
BMW 633CS.' is that, this 
year, our engineers will pro- 


| duce a mere 900 for the 


entire continent of North 
America 

lf you find the notion Gf 
owning such an automo-= 
bile more than a little in- 
triguing, call your 
nearest BMW 
dealer, and he'll 
arrange a thor- 
ough test drive 
THE ULTIMATE 


BNW MUNICH GERMANY 
are for Comparison 
enca, inc. The 
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LUXURY THAT GOES > 
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Henredon. For those who value excellence. 


Scene Two. The beauty of satiny ash veneers. The versatility 
of modular designs. The quality found in all Henredon furniture 
Shown is one bedroom arrangement. For other Scene Two 
bedroom and occasional offerings, we invite you to write 
for our complete brochure. Please enclose $2.00 
Henredon, Dept. A61 


Morganton, N.C. 28655 Henredon 
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Get Carried Away ... By The Extraordinary 


Vermeil crab candleholders from our large collection of sterling silver fervatel(tie(a <- 
Eleven thousand two hundred dollars the pair. 


ATU R AAD - 


NEW YORK FIFTH AVE. & 57TH IF cio (212) ede al ello te CHICAGO + HOUSTON «+ SAN FRANCISCO » sidan e eee 
_mwaida ALY Ctate 200.992.7775 i J 
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cover: Objects from the Lindenbaum art col- 
lection in New York, interiors by Barbara 
Schwartz and Barbara Ross. Photography by 
Billy Cunningham. Featured on page 102. 
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An Atmosphere of Warmth 
Creating a Snug and Welcome Haven in the Pacific Northwest 
Interior Design by Kalef Alaton, ASID, and Janet Polizzi 


Along Pelham Crescent 
The Casual and Graceful Renovation of a London Townhouse 
Interior Design by Jenny Hall 


Harmony Achieved 
The Counterpoint of Fine Art and Comfortable Living 
Interior Design by Bebe Winkler 


Villa San Michele 
A Charming Small Hotel in Tuscany 





A Classic Plan 
Delineating the Universal Appeal of a Traditional Point of View 
Interior Design by Mark Hampton 


Oriental Calm 
Far Eastern Art and Objects Glow in a Parisian Setting 
Interior Design by Edouard Salas 


Townhouse Restored in Washington, D.C. 
Combining Past and Present 
Interior Design by Ed Perlman 


Simplified Design 
Form and Function for an Apartment on San Francisco’s Nob Hill 
Interior Design by Anthony Machado 





ART AND ANTIQUES 





82 
134 


Art: The Poetry of Dance 
A Perennial and Compelling Theme 


Antiques: An Enchantment of Fans 
Grace and Elaboration of an Ancient Craft 
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96 


Architectural Digest Visits: Robert Graves 
Majorca 
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The Collectors: A Gathering of Contemporary Art 
Mr. and Mrs. Samuel Lindenbaum in New York 
Interior Design by Barbara Schwartz and Barbara Ross 
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144 


Historic Houses: Mary Todd Lincoln 
Her Gracious Childhood Home in Lexington, Kentucky 





Gardens: Ashland Hollow 





Dramatic Aspects of a Valley Garden in Delaware 





Historic Architecture: Strawberry Hill 
The Eighteenth-Century Beginnings of the Gothic Revival 
England 





Beet 
A CRYSTAL 
FIRE. 


Fire born of fire. 
The light of the stars. 
The light of the sun. 


The light of a chandelier 

by Waterford. A legend, 
blown by mouth & cut 
wholly by hand, with heart. 


PoW as aire M Unreal ean ars ca) 
such famous places as 
Kennedy Center and 
Westminster Abbey. And 
perhaps soon, yours. 


Be sure it’s authentic 
lay-1p lt) 0. MON MIM ca oe 
booklet. Waterford Crystal, 
, New York 10010 
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©THE WICKER WORKS 1981 


venetian rama sofa and lounge chair 
newest additions to the wood works collection 
fabrics designed by (IBAAGOT/ ROCCHIA 


for wicker works /COWEN’ 


send $1 for illustrated wood works collection brochure to 


we  wickerworks 


650 potrero avenue, san francisco, california 94110; telephone (415) 285-6400: telex 330408 


showrooms: 

PF TM elle ware MeL LC Mee lil ea dalelclel cima le elas es) 
portland/wayne martin. inc. dallas, houston/ walter lee cup assoc 
chicago, troy (mich.)/rozmallin. boston/george and trances davison 
new york/jack lenor larsen. philadelphia, washington/duncan-huggins. ltd 
miami, atlanta/jerry pair & assoc 
european showrooms: 
london/homeworks. paris, stuttgart, zurich/jack lenor larsen 
rome/the wicker works italia 
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You are welcome to visit any McGuire 

showroom accompanied by your 

interior designer, furniture dealer or 

architect. For our 36-page, full color 

booklet, send $3.00 to McGuire, Dept. 

AD-6, 38 Hotaling, Jackson Square, 

San Francisco 94111. Other showrooms: 

New York, Los Angeles, Chicago, 

Boston, Miami, Tampa, Atlanta, Dallas, 

ri Seattle, Portland, Denver. International: > 

te: Belgium, Canada, France, Great Britain, rt 
Germany, Greece, Italy, Switzerland. 
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Baroque Tea Service in Silverplate. 


ce Silversmiths, inc 


il is sculptured for 
ttern is as 

kas it is face up. Each 

% of the 1 most complete 


comple eme ted by over 
a 


Sela ricer asi Casitas iva 


rings. You can add to your collection, with over 

one hundred opulent pieces from which to choose. 
And, in years to come, youll find yourself 

pleased by your wisdom to have chosen Wallace. 
For our standards are as 

precious as the metal itself. 

















| stake my Corum on it.” 


inently successful timepiece from Corum. 
e authentic $20 Gold Piece, quartz and water-resistant. 
Hand-crafted in Switzerland. 

Corum: An investment in time. 


For brochure send $1.50 to Corum, Dept. AD, 
650 Fifth Ave., New York, N.Y. 10019. 
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An Investment in Time 
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MEXICO 
ell The Amigo Country 


Mexican Government Tourism Office | 
9701 Wilshire Boulevard—Suite 1204 sf. 





Beverly Hills, CA 90212 


Please send me your newest 
brochure “Mexico, The Amigo Country.” 
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Entire room settings 


Wendelighting 


makes them all 
more exciting! 


Let us create your home’s lighting design 
using our unique optical projectors that 
enhance room settings by confining light 
rays to the contour of art objects. Request 
our free illustrated folder ‘’Fine Lighting 
for the Serious Collector’ by writing 
Wendelighting, Dept. A, 9068 Culver Blvd 
Culver City, CA., 90230, 213/559-4310 
In the East, call 212/682-8775. In the 


Midwest, call 312/664-5362 


XL 


F WENDELIGH TING 


" Divison of JACKSEN INTERNATIONAL Ltd 














LETTERS FROM READERS 





The editors invite your comments, suggestions and criticisms. 
Address: Letters, Architectural Digest, 
5900 Wilshire Boulevard, Los Angeles, California 90036. 


Russell Lynes—what an incredible 
and perceptive human being! I’ve 
been a fan of his for longer than 
either one of us would care to ac- 
knowledge. I am ready to concede 
that wine and Lynes improve with 
age—but with Lynes, every year is a 
vintage one. Your magazine is as- 
tonishing, and I hope you both out- 
live me so I can be assured of this 
pleasure for as long as I am around. 
George Sparr 

Seattle, Washington 


Mr. Lynes’s column is one of the first 
things I read every month, and I 
always learn something interesting. 
His style of writing is as personal asa 
conversation. I look forward to en- 
joying him for a long time. 

Cathie Nichol 


Corning, Louisiana 


Please stop sending me that awful 

and tasteless collection of mis- 

cellanea called Architectural Digest. 
Ingeborg Roth de Lerose 
Buenos Aires, Argentina 


While being stationed in Seoul, 
Korea for a year now, I would like to 
express my praise for your fine pub- 
lication. Architectural Digest has en- 
hanced, as well as refined, my inter- 
est in interior design, East Asian 
culture and fine arts. Of specific note 
are your photographs of Ambassador 
and Mrs. Vasco Futscher-Pereira’s 
New York apartment in the October 
1980 issue and Mr. John Saladino’s 
design of a New York apartment in 
the February 1981 issue. 
Gerald S. Marsh 
Milpercen-k, Seoul, Korea 


“Harmonies: Classic Contemporary 
Interior in Palm Springs,” designed 
by Neil Mitchell Cowan (January 
1981)—more.and more again, please. 
lan B. Macdonald 

North Bay, Ontario, Canada 







































I was so impressed by the Pa 
Springs house designed by Ne 
Cowan that I felt compelled to 
to you. As a designer, I, too, kno 
that it is often more difficult an 
almost always takes consumme 
skill to approach a design from 
classic “less is more” avenue. Cor 
gratulations to Mr. Cowan; I hop 
that we are treated to more of 
skills in your magazine. 
Robin Cla 
New York Cit 


I have ceased to learn much from t 
homes featured in your magazi 
Homes are for living, not for sho 
off. The best design should ne 
look deliberate, but should evolv 
from the needs, interests and ac 
tivities of the persons who inhabi 
the spaces. I thank you for the oc 
sional home that has given me ple 
sure and taught me something abo 
aesthetics and gracious, comfortabl 
living. I regret that most have not. 
Nancy J. Casey Fulte 
Mount Pleasant, Michiga 


Architectural Digest has captured th 
essence of the way we create and live; 
Each page has its explosive vision © 
our past and the future. The maga 
zine has encompassed the highest 
form of interior design in its profes 
sion. I’m a new lifetime subscriber. 
Ray C 

Tampa, Florida 


| 


The depiction of the late Charles de 
Beistegui’s residence was superb!” 
The text, as well as the sublime pho- 
tography, is an eternal pleasure. The” 
January 1981 issue stands as a | 
important document of the timeles 
ness of French design. Thank you for 
an informative and well-executed | 
publication. Your devotion is rare om 
world of compromises. 
Jack Dean Farrish 
New York City 
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[ youre going to do something about beauty care, 


yit very,very well. 
mec) Princess Marcella orghese 


Special beauty treatment and uncommon colour. Available internationally. 
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Of the rare and remarkable objects in this world, 
one has the power to continually astonish: 
Audemars Piguet. 

















Witness the most recent proof: three new masterworks 
by Audemars Piguet, amongst the first to unite two 
different hues of the same precious metal. 


White 18 karat gold interwoven with yellow 18 karat 
gold is, in itself, an innovation. 


Yet, guided by the vision of the artist, formed and 
finished by the hands of gifted watchmakers, the 

results herald a new dimension in formal elegance 
and classic design. 


Whether for the pocket 
or the wrist, each ultra 
thin, richly textured 
watch is a fusion of tech- 
nical virtuosity and purity 
of line, individually 
numbered like a fine 
work of art. 

















For the man fortunate enough to have his pick 
amongst the rare and remarkable, there is no finer 
feeling than choosing one’s first Audemars Piguet. 
Except, of course, choosing one’s second. 


Audemars Piguet 






































PARIS * SAINT TROPEZ * MONTE CARLO 
401 NORTH RODEO DRIVE * BEVERLY HILLS, CALIFORNIA 90210 * 213/278-3733 








Part of owning it 
is protecting it. 





The things you own reflect your personal standa 
Protecting them should reflect those same standa| 
sUer lee Vee ew lileear lela ona cee emcee 
for generations, has made protecting f] 

homes a Spec FA 


UU Cte w cic te meee } 
100 William Street, New York, N.Y. 10038 Y 
Photograph courtesy of Previews inc. Ci 
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More going for it than the luxury imports... 


..-more advanced technology like V8-6-4. 

No luxury import offers an engine that goes from 8 to 
6 to 4 cylinders, but Eldorado does and it's standard. 
Also standard is another Cadillac exclusive, Digital 
Fuel Injection—a generation ahead of conventional 
electronic fuel injection. 


.--more meaningful features like front-wheel drive. 
Surprisingly, most luxury imports lack front-wheel 
drive while Eldorado has had it since 1967. Other 
Eldorado standard features often lacking on luxury 
imports include electronic level control, cornering 
lights and MPG Sentinel —a miles-per-gallon monitor 
which can help you become a more efficient driver. 


.»-more ways to go. 
No single luxury import model offers you Eldorado's 
unprecedented engine choice. ..standard V8-6-4... 
available V6...or available Diesel. 

Eldorados are equipped with GM-built engines 
produced by various divisions. See your Cadillac 
dealer for details. 


CADILLAC MOTOR CAR DIVISION, US.A 


..- More interior roominess. 

In addition to impressive traction, front-wheel drive 
helps give Eldorado more interior roominess than 
most luxury import models. Source: EPA Interior 
Volume Index. 


..-More convenient service. 

Eldorado has a larger dealer network than any luxury 
import...for readily available service and parts 
across America. 

..-more in demand. 

Eldorado outsells any single luxury import model. Any 
single luxury import model. Source: R. L. Polk Regis- 
trations, Jan.-Oct., 1980. 

...-and more...distinctive styling. 


..-More going for it...and you. 

When you compare everything you get with an 
Eldorado that you don't get with a luxury import, we 
think you'll agree that there is no comparison. 
Eldorado has more going for it...and you. Whether you 
buy or lease, see a Cadillac dealer, and see for yourself. 


~- 











Taye MOL 


me dale leleexis 
to your home... 


ANIMALS SHOWN APPROXIMATELY ACTUAL SIZE 


The Woodland Animals 


MINIATURE PEWTER SCULPTURES 


ME Twelve beautifully detailed sculptures by the gifted artist Jane Lunger, 
meticulously crafted in fine pewter, and affordably priced at just $12.50 each. 





© 1981 FM 








richly detailed—so that you can see the 
most subtle nuances of form and expression 

. and practically feel the texture of each 
animal's fur. 


vailable by subscription only, 
xclusively from The Franklin Mint. 
lease order by June 30, 1981. 


At The Franklin Mint, we take pride in our 
standards of design and craftsmanship. But we 
believe our efforts should be judged by the 








people we serve. Any figure may be returned for 


agine —for just a moment—that you’re 
anding in a quiet forest glade. It’s early 
orning, and sunlight filters softly through 
e trees. You brush aside a screen of leaves 
.. and there, nestled in the undergrowth, is 
baby fawn. 

This is part of the magic that inspired Jane 
unger to create a wonderful new collection. 
he Woodland Animals Miniature Pewter 
culptures. Twelve endearing pewter fig- 
res—each no more than two_ inches 
ligh—yet each engagingly true to life. 


Each miniature a small masterpiece 
of design and detail 


sculptor Jane Lunger has been acclaimed for 
ver remarkable ability to capture all the spirit 
ind grace of wild animals. For this collec- 
ion, she has portrayed twelve forest crea- 
ures with amazing warmth and realism .. . 


Jane Lunger selected the medium of fine 
pewter because this metal is unsurpassed in 
its ability to capture such fine detail. Master 
pewterers of The Franklin Mint— renowned 
the world over for their skill—will devote 
their attention to each work. Every sculpture 
will be individually finished to highlight the 
lustrous beauty of the pewter itself. 


Exceptional quality ... 
at a very affordable price 


Despite the care and time that must be taken 
with every sculpture, these original works 
will be available at the extremely reasonable 
price of $12.50 each. This price is guaran- 
teed for all subscription applications re- 
ceived by June 30, 1981. The Woodland 
Animals are available exclusively from The 
Franklin Mint, and only as a complete 
collection. 


-<“c26e<=— SUBSCRIPTION APPLICATION 


any reason within thirty days for your choice of 
replacement or refund. 


The Woodland Animals 


MINIATURE PEWTER SCULPTURES 
Please postmark by June 30, 1981. 


The Franklin Mint 
Franklin Center, Pennsylvania 19091 


Please enter my subscription for The Wood- 
land Animals Miniature Pewter Sculptures, 
consisting of 12 finely sculptured pewter 
miniatures by artist Jane Lunger. 

| need send no money now. The sculptures 
will be sent to me at the rate of one every 
month, and | will be billed $12.50* for each 
figure, beginning prior to the shipment of the 
first figure in the series. | may return any 
figure in the collection within thirty days of 
receipt for my choice of replacement or 
full refund. *Plus my state sales tax and 
$.75 shipping and handling 




















30 that every one of the animals is brought to Because they so perfectly combine art and Signature 
ife in a charmingly original work of art. nature, these beautifully crafted miniatures ea. sl 
Here is the fox, curled up amid clusters of _ will be endlessly fascinating for you, your Mrs. 
vild violets. He’s at rest, but his ears are family, and friends. As a collection, they will Bass Shei tine = ae . 
9erked to catch the faintest sound. The bea- be a delight to display in your home. ‘Mldreas 
/er munches contentedly on a finely-veined There is no need to send any money at this 
aspen leaf. The fluffy-tailed squirrel seems to time. Please keep in mind, however, that the en ae 
>¢ chattering impudently at you from his subscription application should be signed State it ed 
Derch in a tree. and mailed to The Franklin Mint, Franklin Limit: One subscription per person. 15 
And each original pewter sculpture is Center, Pennsylvania 19091 by June 30th. tori iii eee e+ +e ea 
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Because so many of our readers are inter- 
ested in, and collect, art and antiques, our 
feature “The Collectors” is particularly 
significant. Choice is always made on the 
basis of quality and visual impact. We 
also look for variety. In the course of the 
past year, for example, we have included 
collections of Oriental porcelain, European 
antiques, Early American furniture, con- 
temporary paintings and sculpture, and 
Dutch silver, to name but a few. Natu- 
rally, the interiors that house these collec- 
tions must always offer a suitable context, 


An Atmosphere of Warmth 

It was a cold and blustery Seattle day 
when Janet Polizzi and Kalef Alaton 
first saw the stark cement walls that 
presaged their client’s future home. 
“This is it,” she told the intrepid 
team. And having created interiors 
throughout the world, they met this 
challenge with typical aplomb. The 
fact that they always travel with their 
own incomparably skillful craftsmen 
no doubt also contributed to their 
fortitude, as did their client’s gra- 
ciousness. “She is the kind of woman 
interior designers dream about,” 
they told us, “so informed and coop- 
erative that this project became a 
work of love and joy.” See page 58. 


Along Pelham Crescent 

Jenny Hall facetiously claims that 
when she is not decorating a house, 
she is quite impossible to live with. 
Therefore, she makes life easier for 
those around her by decorating 
London townhouses continually. 
Typically, she chooses neglected 
ones—as the Pelham Crescent terrace 
house shown in this issue was when 
she discovered it. And, she asserts, 
she always designs for herself. When 
a house is finished, she moves in, 
then moves on and has the pleasure 
of decorating still another. “If I have 
no feeling for a house, I won’t touch 


20 


PEOPLE AREWHEto2e5 


SKREBNESKI 





' 








Janet Polizzi 
Kalef Alaton 





Jenny Hall 





Bebe Winkler 





Mark Hampton 




































with a design that relates to the calibe 
the specific nature of the collection. Set 
should be complementary, not distract 
yet strong art and antiques must be 
anced by an equally authoritative di 
statement. Conceiving such interiors 
quires great sensitivity, boldness and 
ligence, and the designers who succees 
truly be said to have mastered their mé 


Rell 


Editor-in-C 


it,” she says. “I can put one foc 
the door and immediately knov 
the house is right for me.” See page 


Harmony A 
When Mr. and Mrs. B. Gerald 
recently established a perman 
West Coast residence, their 
were already known to many Calif 
nians familiar with the generous 
of Rodin sculptures Mr. Cantor | 
presented to the Los Angeles Cour 
Museum of Art. For their new ha 
the Cantors called upon desigt 
Bebe Winkler, who had effectiv 
conceived their New York apartme 
Now, with a portion of their coll 
tion installed in their new penthou 
the Cantors can enjoy an art-fill 
home on either coast. See page 76 


A Classic Plan 

Designer Mark Hampton's 
knowledge of antiques and decor 
tion enhances his unique talent { 
evoking the spirit of the past. 
Fort Worth, Texas home we show” 
this issue, the designer ma 
with his usual proficiency, to hig 
light period appointments his cliet 
had discriminatingly collected oF 
the years, and so, “the design of t 
house evolved around the things th 
loved,”’ he explains approving a 
“rather than the reverse.” See page 8E 
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continued on page 24 
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pour celles qui adorent Yves Saint Laurent. 
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Bessarabian flower design. 


as displayed, 
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Showrooms: D&D Building, 979 Third Ave., New York City; Chicago; Troy, Mich.; Los Angeles; San Francisco; Dallas; Houston; Miami; Bo: 
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OMEGA 


Omega. Wear it when you get there. 


As you enter Carnegie Hall, you under- 
stand why it has been the symbol of 
musical perfection for 90 years. 


As you wear an Omega, you understand 
why it has been the symbol of Swiss 
watch perfection for 132 years. 


These 14K gold watches are more than exquisite. 


They're incredibly accurate as part of the 
Omega Quartz Collection. 


Choose Omega to capture all your magic 
moments. 


At Carnegie Hall. 


And everywhere else life is taking you. 

















Architectural Digest Visits: 

Robert Graves 

Although Robert Graves admits to 
having written poems in many lands, 
and even in mid-flight over the At- 
lantic, his Muse has visited him most 
often at Deya, Majorca, where the 
eighty-six-year-old poet has made 
his home since 1929. Best known for 
his poetry, Graves is also highly re- 
garded as a novelist, essayist and 
scholar. Our writer, while visiting 
Deya, discovered another fact about 
the poet. According to his son 
William, Graves has a special fond- 
ness for furniture that is made of 
mulberry wood. See page 96. 


The Collectors: A Gathering of 
Contemporary Art 

A love of art is not without its pecu- 
liar perils, as Samuel and Linda 
Lindenbaum discovered when their 
growing collection of modern paint- 
ings and sculpture—and recently, of 
pre-Columbian art—necessitated a 
move to larger quarters. The choice 
of designers, however, was easily 
made: As an associate in the firm of 
Dexter Design, Mrs. Lindenbaum 
sought the collaboration of her two 
colleagues Barbara Schwartz and 
Barbara Ross, who had also de- 
signed the couple’s previous Man- 
hattan residence. Now, with room 
for expansion, the Lindenbaums are 
once again collecting. See page 102. 


Gardens: Ashland Hollow 

For landscape architect William H. 
Frederick, Jr., his Delaware garden, 
Ashland Hollow, besides affording an 
ideal environment in which to live 
and work, serves as a laboratory 
where he can experiment with de- 
sign ideas. As an inveterate lover of 
ornamental plants, he sometimes 
faces the need to edit, in order to 
create, as he says, “a visual experi- 
ence that is aesthetically satisfying— 
not a horticultural zoo.” One look 
at his water garden assured us he 
had met the challenge. See page 118. 
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Robert Graves 





HAROLD HECHLER 


Linda and 


Samuel Lindenbaum 
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William H. Frederick, Jr. 


D. CHICAULT 





Edouard Salas 
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Ed Perlman 
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Anthony Machado 








































Oriental 
Designer Edouard Salas 
oughly surprised when Orien 
connoisseur Jean-Michel Beur 
asked him to design a new | 
ment for his family on the 
Bank in Paris. “I generally pre 
create settings that are very col 
and warm, and full of Art No 
objects and furnishings,” 
designer. But what his client 
was a décor that minimized dec 
tive effects and emphasized art. | 
tunately, M. Salas proved 
equally adept at working in 
new and different vein. See page 


Townhouse Resto 
Washington, D 

We learned of designer Ed Perlm 
fortuitously during a visit to Wa 
ington, D.C., where we chance 
upon his studio. Struck by its eff 
tive design, we asked Mr. Perlm 
to show us other examples of 
work. When we saw his own 
we decided to include it in this 
sue. Even as we were preparing 
feature, the designer, stauncl 
committed to change, was addir 
trompe l'oeil mural in his dit 
room. “There is always someth 
new I am eager to try,” he told 
imperturbably. See page 130. 


Simplified De 
Anthony Machado is a tale! 
young designer—and pain 
whose development we have 
lowed with close attention. In 
issue we show a San Francisco } 
a-terre whose understated 
struck us as a departure from 
previous designs, particularh 
his own fanciful residences (se 
chitectural Digest, March/April © 
and December 1980). “I have | 
experimenting in many 
searching for my own views 
studying trends,” Mr. Machado t 
us. “My environments change dias: 
tically. When you copy yourself, 
you become old hat.” See page 140.0 
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Patience does have its rewards. 
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The extraordinary in a cologne for men 


Patou pour Homme’ 


JEAN PATOU' 


PARIS 











ines First Class 


Introducing Royal Ambassador Service | 


In First Class, good a choice of five entrees ranging | 
isn’t good enough. from chateaubriand with sauce 
Be itthe service, | perigeaux to Lobster Thermidor. 
the comfort, the food or the 
drink, the very least you should 
expect is excellence. 
That said, we present a First 
Class service which we believe 
not only meets that standard, but 
sets it. A service available on every 
transatlantic and transcontinental 
route we fly as well as selected 
shorter domestic flights. 
Royal Ambassador Service, 
from TWA. x 
A better class of seat. Vintage wines from California i 
and France. An impressive array | 
of liqueurs, cognacs, cordials | 
and more. 
Nor does the service fall short 
of what’s being served. It’s very 











Consider, if you will, the seats. 

You'll find our newly designed 
Royal Ambassador seats are more 

comfortable than ever. 





. 
Our new 747 Sleeper-Seat personal, unharried and, like our MM 
reclines farther than ever before. _ silyer and china, highly polished. 
A check-in area and 


a lounge to call your own. 


At TWA, we believe the one truly | 
rational reason to fly First Class 
is to arrive more refreshed 


What’s more, we've installed new 2nd ready for business. We begin 





Sleeper-Seats” in our 747’s— seeing to that long before the | 
seats which recline farther than __ flight takes off. | | 
ever. Which, naturally enough, In most airports, there’s a i 
makes falling asleep in one simpler special Royal Ambassador desk : | 
alae to speed you through check-in and : 
i a special lounge for transatlantic | 
An appeal to one’s passengers to relax in before the 
good taste. flight. 

While sleeping is all well and good, So call your travel agent, 
we doubt you'll want to doze corporate travel department or 
through our new meal service. TWA. And experience for yourself 

On international flights, for one of the finer things in flight. 
example, there’s caviar to whet Royal Ambassador 





the appetite. And to fully douse it, Service, from TWA. 


Youre going to like us 







= The timeless brilliance of Roe Kasian Designs. 


The rich glow of the Orient 
captured forever in a hand- 


lacquered dining set of dra- 
\ fat : 
i 






matic depth and stunning 
simplicity. Just part of a vast 
collection of brilliantly exe- 
cuted hand-lacquered designs” 
in a variety of old world colors 


oe new world finishes. 










i] 
d-la€e n 
RT = 
ies 
In New York, shown exclusively at our new showroom: 200 Lexinaton Avenue, Space 12] 1, New York, New York 10016. Also shown 
through: The Annex Ltd., Philadelphia, Pa.; Pacific Showrooms West, San Francisco, Ca.; Carriage House, Miami, Fla ; Centners 
Design, Columbus, Ohio; Gormans Gallery, Southfield, Mich.; Watkins, To The Trade, Los Anqeles, Ca 
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KWAI FEI: “Ladies of the Court,” 
this beautiful print from a document, 
circa 1880, captures the state of the 
art of Oriental design. Intricately 
reproduced with 21 screens on glazed 
cotton chintz, 28” repeat. Available 
in (4) colorways: jet (shown), 

shell, yellow, and sky. 


STROHEIM &ROMANN 
Showrooms: 155 East 56th St., NYC; Atlanta; Boston; Chicago; Dallas; Los Angeles; Miami; Philadelphia; San Franciseo 
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In an era of collectibles, we 
think you'll appreciate the 
striking decorative and artis- 
tic appeal of KIMONO I, by 


William Gatewood. 


This first in a series of 
limited edition prints, 
created for Architectural 
Digest* by Mirage Editions of 
California, is 25/2” by 36" 
All are fine quality silk- 
screened and continuous 
tone process prints. 


Only the first 750 will be 
signed and numbered by 
the artist. And only 2,500 
prints will be produced. 
Therefore, we must offer 
this first of a series to those 
of you who respond most 
quickly. 








Signed and numbered, 
KIMONO Lis $125, the 
remaining limited edition 
prints are $35. Each print 
will include a certificate of 
authenticity. 


The First in a Series of 
Limited Edition Prints 
Commissioned by 
Architectural Digest 


poor ee  - - - - - -- -  e 
! Architectural Digest Selections Dept. AP61 

18460 Higuera St. 

: Culver City, CA 90230 

I 

' Name 














Unsigned 


: AP61 
| Address 

! 

! 

| City == _ State Zip 

| 40862 KIMONO I $125 
' Signed & Numbered 

1 ____40863 KIMONO] $ 35 
I 

I 

I 


i Plus $5. shipping and handling per order (40864). 

} Add 6% tax if delivered in California. 

1 Payment information: 

1) Enclosed is my check or money order (no cash 
; please) payable to Architectural Digest Selections. 

I 

I 





L) BankAmericard/Visa [] MasterCard 


; EST (J American Express (J Diners Club 
ARCHITECTURAL DIG eee epee 
1 
1 
1 
= 7 It’s easy to order by phone. Call toll free 800-421-4448 


; ; 2 ; * : tv -Fri. 7 7 5 Jar “i fic > 
“Architectural Digest is the registered trademark of Knapp Communications Corporation, used ; Mon. Fri. fam to / pm, Sat. 7am to 1 pm Pacific time 
with permission. 1 In Calif. call 800-252-2071. Credit Card orders only 





Signature 
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AMERICAN CRAFT MUSEUM 


RUSSELL. LYNES OBSERVE 





ABOUT A DOZEN YEARS AGO in Garrison, 
a suburb of New York, I had the good 
fortune to spend a few hours with 
Mrs. Vanderbilt Webb, a woman 
of commanding stature and exuber- 
ant intelligence and charm, then in 
her seventies. I was reminded of this 
brief and rewarding visit by a stop 
recently to talk with Paul J. Smith, 
the director of the American Craft 
Museum just across Fifty-third Street 
from the Museum of Modern Art, in 
New York. The crafts movement in 
America, which has burgeoned in the 
last twenty-five years, owes more to 
Mrs. Webb in many respects than to 
any other individual. Mrs. Webb, 
who died in 1979 at the age of eighty- 
seven, has been accurately compared 
with her friend and contemporary 
Eleanor Roosevelt, as having the same 
kind of vitality, presence and eager- 
ness to turn concern into generous 
action. One of the lasting monuments 
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In an exhibit at the American Craft Museum, the sophisticated sculptural nuances of Wendell 
Castle’s umbrella stand, table and coatrack, and Alan Lazarus’s Zig-Zag shelving, artistically 
affirm what Mr. Lynes senses is “a reaction against the impersonality of machine-made objects.” 


4’ 


JANE RADY 


so | 


The Sophisticated Crafts 





Prompted by the American Craft Museum’s 
twenty-fifth anniversary, Russell Lynes ap- 
plauds the burgeoning crafts movement in its 
effort to create beautiful handmade artifacts. 





to Mrs. Webb’s generosity and con- 
cern is the American Craft Museum 
(originally the Museum of Contem- 
porary Crafts), the handsome show- 
case of the American Craft Council, 
which she had initiated in 1943. 


























The Craft Museum, as it is g 
ally called, is twenty-five year: 
and in October will begin a ce 
tion of this milestone with an & 
tion suitable to its maturity. Th 
the museum has a distinguished 
manent collection of work by At 
can craftsmen of the last q 
a-century, its anniversary e€ ib 
will include only recent acquisi 
and objects of glass, fiber, 
metal and clay that it has bo 
from craftsmen, and which, ¢ 
frankly, it hopes some good 2 
will add to its permanent collec 

The Craft Museum and the A 
ican Craft Council and the ds 
bimonthly magazine it publis 
American Craft, are merely visible 
dence of a tremendous surge by 
lions of Americans engages 
making all manner of objects 
the sensual, intellectual ane 
thetic pleasure of making them. 


MUSEUM 


AMEPOCAN CRAFT 


Imbued with the sinuous elegance of a “i 
staircase, Wharton Esherick’s library 8 
moves beyond pure function to fluid” 


continued on pa 





Payot. Because your precious skin deserves the finest skincare in the world. 


Fifty-five years ago, Dr. Nadine 
Payot developed an extraordinary 
skincare system at her Institut 

de Beauté, on the Place Venddme 
in Paris. Her unique skincare 
doctrine and remarkable 
formulations have become the 
skin “‘secret’’ of the rich, the 
beautiful and the renowned in 14 
world capitals. Payot is pleased 


to offer the same expertise to 
women in America that it has 
extended to clients and friends 
worldwide. 

We invite you to visit the 
Payot Counter at finest depart- 
ment stores, to learn what our 
half century of exper- 
ience can mean to your| PAYOT 
irreplaceable skin. isa 





PAYOT is a trademark of Payot 









































BATHE IN THE ROMANCE OF FRANCE. 





The mood and Enjoy achoice ofthree gotit in Ellisse. Vive 
moton.the graceand stinking lavatories.nvo _la difference from the 
grandeur of French bath pools (with or leader. AMerican- 
styling take shape in without whirlpool sys- Standard. 

Ellisse. by American- tems). a one-piece Call toll-free for the 
Standard toilet.anda bidet Even nameand address ofa 

Ellisseisacomplete the fittings are jewelsto showroom near you. 
ensemble that com- grace the total effect. 800 821-7700. ext 
bines French savoir Choose the color that 4023. In Missouri. 
faire with the American becomes you: weve 800 892-7655. ext 


flair for making it right. 4023. 





AMERICAN-STANDARD 
European elegance built to your standards. 


Elissse ts a trademark of Amencan Standard Inc 
Copynght © 1880 Amencan Standard Inc 





RUSSELL LYNES OBSERYVEs 








CHARLIE FRIZZELL/ CRAFT & FOLK ART MUSEUM 


Through the exaggerated dimensions of his 
Big Grey teapots, Richard Marquis explores 
the elasticity of glass; from the Craft & Folk 
Art Museum in Santa Monica, California. 





current crafts movement is by no 
means all of a high-mindedness that 
this might suggest. There is a great 
deal of silly, jokey, sentimental and 
cute nonsense produced in the name 
of crafts that does no credit either to 
those who make it or those who buy 
it—but bad crafts do not drive out 
good ones, any more than frivolous 
art drives out serious art. In the 
crafts, as in all the arts, it takes a great 
many competent artisans to produce 
a few remarkable artists. 

The current interest in the crafts 
can be explained in a number of 
ways. Some say that it is primarily a 
reaction against the chill and imper- 
sonality of the machine-made ob- 
jects that to such a degree determine 
our surroundings and control our 
ways of living. Others say that it is a 
search for individuality through self- 
expression. There are also those who 
say that it was the post-World War II 
revolt against the industrial estab- 
lishment that caused many young 
people to seek satisfaction, if not 












The Sophisticated Crafts 
continued from page 34 


AMERICAN CRAFT MUSEUM 


salvation, in the crafts. Add to this 
the fact that many people have more 
time on their hands as the work week 
shortens and the cost of gasoline 
keeps families at home. More and 
more of them spend time making 
things, many of which, I think you'll 
agree, should be dropped in the well. 
On the other hand, many such ob- 
jects are useful, and a very few rare 
ones are—in the eyes of some be- 
holders, as well as in the eyes of their 
makers—beautiful. Part of the new 
leisure is devoted to collecting, and 
the collecting mania so prevalent to- 
day has played happily into the 
hands of the crafts movement. 

This is not the first time since the 
days when all useful objects were 
made by craftsmen that there has 
been a “crafts movement” in Amer- 
ica. In the last years of the nineteenth 
century the furniture maker Gustav 
Stickley took his cue from the great 
English designer and philosopher of 
the crafts, William Morris, and 
started an upsurge, slow at first, of 
interest in craftsmanship. He was a 
crusader against the superfluity of 
machine-made gadgets with which 
people cluttered their lives, and many 




























Art and practicality unite in Toshiko Takaez 
stoneware platter and vase, whose hard-gla; 
surfaces echo the painterly effect of color fi 
canvases; from the American Craft Museu 





craftsmen heeded his call. “ 
luxury enters in,” he wrote in 
magazine, The Craftsman, “and a tho 
sand artificial requirements come 1 
be regarded as real needs, the nation 
on the brink of degeneration.” 

The furniture called “Mission, 
which Stickley made in his factory it 
Binghamton, New York, was any 
thing but degenerative. Beds an 
sofas, chairs and tables, were mad 
of stained wood free of furbelow 
and curves. They were four-square 
heavy, seemingly indestructibli 
often upholstered in somber leathe 
and suitable to what Stickley cal 
“Craftsman Homes.” Mission er 
joyed a considerable vogue in th 
early years of this century, much 
“functional” furniture did twent 
five years later. It was a splendid wa 
for the young to revolt against th 
fussy taste of their Victorian parents 
It was also a challenge to shoddy 
workmanship and an inspiration te 
men as different as Louis Comfor 
Tiffany and Frank Lloyd Wright. It 


continued on page 
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Casual elegance. Unmistakably Brown Jordan: 


Orient....The beauty of an original design. The quality of handcrafted tubular aluminum. 


The durability of UltraFuse, our exclusive new finish. To be admired... and used. For years. 


ind interior designers, Write t afr | ! Sit ‘ it ‘ ' : lure ty ; 4 } . O) Box So88, El Monte, CA 91744. 
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NOW, FOR THE BEST JAGUAR EVER BUILT, 
THE BEST WARRANTY JAGUAR EVER OFFERED. 


€ concept of excellence is nothing 
aw to Jaguar. And because this 
pries Ill Jaguar is the finest—and the 
rongest we have ever built, Jaguar 
as extended its basic 12 month limited 
arranty on 1981 models to cover the pow- 
train for a full two years or 50,000 
ilies, whichever comes first. This is 
uncommon warranty. But then, the 
eries Ill is an uncommon motorcar. 
Here is a car that is inspected con- 
uously during its assembly. Once 
ssembled, each Jaguar is then indi- 
dually road tested and any faults 
rected. It is then road tested again 
>fore being certified acceptable for 
ale. Yet no description of Jaguar's 
jality control system can possibly 


convey the sheer excellence of the 
Jaguar in motion. 

The Series IIl provides both perfor- 
mance and comfort. Its engine is the 
electronically fuel injected Jaguar dou- 
ble overhead cam six. Four wheel in- 
dependent suspension, power rack 
and pinion steering, alloy wheels and 
four wheel power disc brakes make the 
handling astonishingly precise. 

Inside, the Series III presents a 
depth of luxury that pampers its driver 
and passengers. There is rare wood, 
rich leather, fine carpeting and a deep 
silence in motion. Automatic heating 


J A BLENDING OF ART AND MACHINE 


and air conditioning maintain your pre- 
ferred temperature continuously, re- 
gardless of the weather outside. There 
is a power sunroof, power door locks 
and windows. The car is also fitted with 
an AM/FM radio with signal seeking 
tuner and cassette player and cruise 
control to add to your comfort on long 
trips. All standard. 

lf you are considering a fine luxury 
car this year, make a point of driving 
this best of all Jaguars. For the name of 
your nearest dealer where you can ob- 
tain full warranty details and a test 
drive, call these numbers toll-free, 
(800) 447-4700, or, in Illinois, (800) 
322-4400. 
Jaguar Rover Triumph Inc. Leonia, N.J. 07605 
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AMERICAN CRAFT MUSEUM 


Clay slabs appear to reinforce the dynamics 6 
embracing cylinders in Peter Voulkos’s 
Kiss, 1956; at the American Craft Museu 


not surprising that Mission furniture 
is now enjoying a revival and ha 
become a “hot” auction item. 

It was during the depression of the 
1930s that Mrs. Webb, who was am 
amateur artist and potter and 
woman of considerable wealth 
organized a project called Putna 
County Products, to give families i 
her neighborhood a market for thei 
craftsmanship. Its success led her te 
other encouragements of the crafts 
to the establishment of the America 
Craft Council, which now boasts 
35,000 members; to the Museum OF 
Contemporary Crafts, with its travel= 
ing exhibitions; and to such by-prod=§ 
ucts as crafts fairs involving the sale 
of millions of dollars worth of ob=a 
jects. Paul Smith told me that the 
craftsmen are active in every part of 
the country, and the National Ene 
dowment for the Arts estimates that 
there are roughly 400,000 people se=) 
riously engaged in such work. There wh 
is now scarcely a college that does yj 
not include crafts in its curriculum: 
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Houston 


Costa Mesa Derroit 
Kobe. Japan 


Colorado Springs 


Brosscela 
San Francisco 


Bal Harbour 
Pebble Beach 


Arlanra 


New York 645 Fiffrh Avenue 


Troy. Michigan 


Palm Beach 


The American Express Card welcomed 


Imported by Browne Vintners Co., New York © 1981 


For 256 yedrs, B&G has 
eyyMcrsy jo) ote 
company witn wine lovers. 


APPELLATION MAGON CONTROLEE 


BOTTLED BY 


HARTON & GUESTIER 


; PRODUCE OF FRANCE 
‘EGOCIANTS — ELEVEURSA 


Wine lovers the world over have loved B&G's fine French wines since 172. 
31 superb red, white and rose wines are savored for their consistent taste and 


superior quality. Come enjoy the pleasure of our company. B&G 
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The Sophisticated Crafts 
continued from page 42 


ROGER MARSHUTZ/ CRAFT & FOLK ART MUSEUM 


Marion Brown’s enamel and silver Bubble 
Box, 1979, strengthens Mr. Lynes’s belief i 
the heightened status of American crafts, 


It seems to me that one of the 
hindrances to the acceptance of the 
crafts as sophisticated art has been 
their identification with “folk art.” I 
do not mean by this to denigrate in 


any way the folk artists who have” 


produced from their forges and 
shops and firesides many of the most 
beautiful objects ever made in Amer- 
ica. The line between what is craft 
and what is fine art, in the hands of 
master craftsmen, becomes so thin 





today as to be almost invisible—as it © 


did in the Middle Ages and early 
Renaissance, when crafts guilds 
made no distinction between minor 
and major arts, between the “decora- 
tive’ and the “‘fine.”” We have not yet 
arrived at this sensibility, but there 
are indications that it may not be 
long before we do. Mrs. Webb, I 
believe, would approve. 0 

Russell Lynes is a former managing editor of 
Harper's and author of Art-Makers of 19th 
Century America, Good Old Modern, and The 
Tastemakers, which recently was republished 


by Dover Publications. He is now at work 
on a book about the Cooper-Hewitt Museum. 
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Listen. Can‘t you hear the ocean. 
b 


The shell is perhaps the only perfection found in nature. And since the 18th Century, Wedgwood has been creating shell 
designs to be used and to be displayed. Both are perfectly represented here in Wedgwood fine bone china: Runnymede 
Cobalt, suggested retail price, $112 for a 3-piece place setting; the Nautilus Collection of seashells. For brochure, send $] 
to Wedgwood, Dept 150, 41 Madison Avenue, New York, NY. 10010. Wedgwood? is a U.S. registered trademark of Wedgwood, Ltd 


Wedgwood 
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Aelaniages — ’81”, 1981. 
Oil on canvas: 71 x 102 inches (180.3 x 259.1 cm.) 






“White Tiger — mu 1981. 
Oil on canvas: 64 x 80 inches (162.6 x 203.2 cm.) 





Lowell Nesbitt: Animal Garden, an exhibition of 
recent bird/animal/reptile paintings will be on view 
at the Andrew Crispo Gallery, June 4 — July 11. 


These paintings illuminate Nesbitt’s specific, and 
most personal, interpretation of the animal king- 


EXHIBITION JUNE 4 THROUGH JULY 11, 1981 





41 EAST §7 STREET 
Gentlemen: 


Enclosed is my check for $ 
Lowell Nesbitt: Animal Garden catalogues 


at $18.00 each. 


Plus $2.00 PPD per catalogue. Add tax where applicable 


Name 


Address 


City State 


“Two Elephants in Blue — 






“Bluejay with Three Iris — 80”, 1980. 
Oil on canvas: 66 x 86 inches (167. 6 x 218.4 cm.) 









©COPYRIGHT 1981 ANDREW CRISPO GALLERY 


©COPYRIGHT 1981 LOWELL NESBITT 





Oil on canvas: 64 x 80 acne ee % x 203.2 cm.) 









dom. These animal images, at times direct 
to flowers, bring us one step closer 
standing of this renowned artist’s wo 


A 60 page catalogue, with color, publish 
Andrew Crispo Gallery, is available for 


NEW YORK CITY 10022 


for: 


Zip 
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The name behind 
Nieto ao CMT eke 
And the world. 
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WE ARE 


Your Rome. 


TER iee taco emo eet uee 
exhilarating energy mirrored 
in two legendary hotels. 


Hotel Excelsior 


| Pem @oe:hete malar 


We are the style and spirit of Italy’s 
TOS ee OT CRO LAA Coa M ctl d 
marble and velvet and shimmering 
crystal. Dining experiences that linger 
on as great moments. Service dedicated 
to your pleasure. Visit us soon. And 
discover what makes a hotel truly 
grand. 


There are 19 other legendary 
CIGAHOTELS throughout Italy, 
including: FLORENCE Hotel Excelsior 
VENICE Hotel Danieli, Hotel Gritti 
Palace * MILAN Hotel Palace, Hotel 
Principe & Savoia. 

For information and reservations, 
contact your Travel Agent or 
CIGAHOTELS, 745 Fifth Avenue, 
New York, NY 10022. 
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Join the Queen Elizabeth 2 in New 


on an 80-day voyage to 24 distinctive 
ports—some of the world’s most popu- 
lar, some of its most exotic. 

A modern classic in 

world cruises. 

On a unique eastbound, warm- 
weather route—designed to put you in 
the right place at the right time—you'll 
experience the traditional highlights of 
South America, South Africa, India, the 
Far East and the Orient, including the 
opportunity to visit China. 

_ Inaddition, the Queen will call for 

the first time on such exotic ports as 
Belem, a tropical paradise near the 
mouth of the Amazon. Madras, your 
opportunity for an excursion to Agra 
and the wondrous Taj Mahal. And 
Bangkok, Venice of the East, with 
its celebrated Emerald Buddha. 
Specially designed for 
world cruising. 

With superliner speed to give you 


in port, including many overnight 
stays—the QE2 is the last great ship of 
its kind. 


of nonstop excitement. Her style and 
comfort are legendary: large and lavish 
staterooms, four restaurants, a theater, 
ten bars and public rooms, a casino 
and shops—all amid nearly an acre 

of open deck. 


The Queen presents 
the first World Cruis 


o combine the quintessential 
and the unexpected. 


She’s 963 feet of grandeur, 13 decks *All rates are per person, 


With the largest social and service 


ork on Jan. 17, 1982, or in Florida, two staffs afloat, the Queen is 141 years of 
days later, as she sails away from winter 


Cunard tradition. 


During her World Cruise, she’s some- 


thing else: an international event, with 
some 300 artists, entertainers, lecturers 
and celebrities. 

Complimentary airfare to and 
from your home. 

The ultimate indulgence would be to 
enjoy the entire cruise: 80 unforgettable 
days from New York or 76 from Florida 
($12,950 to $71,450;"luxury suites avail- 
able from $225,000 to $250,000). 

Or see 19 ports in 66 days from 
New York or 64 from Florida ($12,250 
to $66,100)"before disembarking in Los 
Angeles. All passengers sailing 64 days 
or more are entitled to complimentary 
roundtrip airfare between their home- 
town and the QE2. 

If your time is limited, you can 
share the excitement of the 1982 World 
Cruise by joining the Queen en route 
for as little as two weeks. 

For more information, see your 


more ports in less time—and more time Travel Agent or write Vaughn Rickard, 


Cunard, Dept. ap6, 555 Fifth Ave., New 
York, N.Y. 10017. Or phone Cunard at 
(212) 661-7777. 


CUNARD 


double occupancy, and British Registry 


subject to availability. 


Queen Elizabeth 2 


For once in your life, live. 
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BARBADOS 


Ss BELEM, Amazon River 


SALVADOR, Bahia 
RIO DE JANEIRO 
CAPETOWN 
DURBAN 
MAURITIUS 
COLOMBO, Sri Lanka 
MADRAS, India 
KUALA LUMPUR, Kelang 
SINGAPORE 
BANGKOK, Pattaya 
HONG KONG 
PUSAN, Korea 
KAGOSHIMA, Japan 
YOKOHAMA 
HONOLULU 
LAHAINA, Maui 

LOS ANGELES 
ACAPULCO 
PANAMA CANAL 
CRISTOBAL 
CARTAGENA, Colombia 
CURACAO 
































In a desert of opulence. 
The Cittone Desk from Italy. 


ATT 


A Home Furnishings Showroom. 
D&D Centre of the Palm Beaches 


401 Clematis Street, Florida 
Phone (305) 659-6200 
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No chateau should be without one. __ 


From our exclusive “Pride of Kashmir’ col- 
lection—a meticulously handmade rug, fash- 
ioned in an Aubusson style. Woven in a 
crewel stitch of fine worsted wool by artisans 
of the Himalayas in India who have practiced 
this craft for generations. 


Look to Schumacher for the most unusual 
rugs expertly selected from the most famous 
rug producing centers around the world. 


SGHUMACHER 


CARPET DIVISION 
939 THIRD AVENUE - NEW YORK, NY. 10022 
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- Baker Furniture 


Enduring style isthe funda- 
mental objective in designing 
both furniture and fabric for the 
Baker upholstery collection. The 
research and careful study of de- 
signs for many exclusive Baker 
fabrics parallels the process of 
designing the furniture itself. 
Documented drawing and an- 
tique textiles often provide in- 
spiration for traditional patterns. 
Contemporary designs evolve 
through a series of selective edit- 





Upholstered Collections 





ing stages involving hundreds of 
concepts, drawings and samples. 
The result is a blend of old prin- 
ciples and current fashion that 
provides beauty and permanent 
value. 

You are invited to see all the 
Baker collections in Baker, Knapp 
and Tubbs showrooms with an in- 
troduction from your interior de- 
signer, furniture retailer or archi- 
tect. You may also send $4.00 for 
our 72 page Upholstery catalogue: 
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Baker Furniture, Dept. 857, 1661 
Monroe Avenue N.W., Grand 
Rapids, Michigan 49505. 
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Showrooms in Atlanta, Chicago 
Grand Rapids, High Point, Houston, Los Angeles, Miami, 
New York, Philadelphia, San Francisco, Tr 


} } 
leveland, Dallas 
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A detailed description of notable art and antiques selected from the interiors featured in this issue. 


ALTHOUGH Jim Dine came to fame as a 
Pop artist in the early 1960s, his 
mature work is characterized by an 
exploration of classical subject mat- 
ter in art and a new-found concern 
for historical and contemporary Eu- 
ropean art. While he regards himself 
basically as an expressionist in the 
European tradition, this 1977 work 
The Studio near the Connecticut River 
depicts objects that surround him in 
his studio—personal and self-refer- 
ential symbols that provide a “link 
between then and now.” 


IN THE tradition of Arp and Brancusi, 
the sculpture of American artist and 
printmaker Peter Chinni is charac- 
terized by sensuous abstract forms 
with elegant polished surfaces, sug- 
gesting themes of “birth and gene- 
sis.” Arp wrote in 1950, “Finally, I 
simplified these forms and reduced 
their essence to moving ovals, sym- 
bols of growth and metamorphosis 
of bodies.” In that spirit Chinni cre- 
ated Model for Natura Extensa, 1965, 
the fluid bronze shown here. 


KENNETH NOLAND $ aft is a synthesis of 
Bauhaus-oriented abstraction and 
his love of the color and structure of 
Mondrian, Klee and Matisse. His 
early ambition, to create a “new kind 
of abstraction,” was later manifested 
in stain painting, which melded color 
and surface into a single element. In 
1965, already famed for his con- 
centric circle and chevron motif 
paintings, Noland began to explore 
the use of the diamond-shaped can- 
vas, of which Green Shadow, 1967, 
shown here, is representative. 


VIEWED as Saintly figures in China, 
Lohans, disciples of Buddha, were 
portrayed in a variety of materials, 
such as dry lacquer, wood and three- 
color glazed pottery. Extending in 
height to over life-size, these images 
sometimes rest on bases suggestive 
of eroded and weathered rock forma- 
tions. Often stressing individuality 
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Focus for the Connoisseur 





See page 104. 





See page 104. 





See page 104 





See page 124 





See page 127. 





See page 129. 





See page 132 








































and dramatic realism, as revealed 
this thirteenth-century Sung exe 
ple, sculptured depictions capt 
these revered figures in deep cc 


centration, revealing their spiritt 
and psychological states. 


ANTIQUE Chinese furniture was n 2 
primarily from hard close-grain 
woods whose colors varied from 
to yellows. Sometimes polishing ¥ 
done with aromatic grasses, whit 
imparted a natural glow to th 
wood’s patina. This eighteenth-cet 
tury table of huang hua-li, a type % 
rosewood, is constructed with ¢t 
mortise-and-tenon technique, 
which cut and shaped sections | 
wood are fitted together withol 
nails, screws or glue. The refine 
proportions and subtlety of shapin 
and carving effect a timeless app 


STRASBOURG-BORN artist Marcel 
Cahn has participated in both Ge 
man and French cultures. In hi 
youth she associated with the & 
pressionist Sfurm artists, and later, 
Paris, with a circle that include 
Vuillard and Denis. In 1925, af 
working in the studios of Léger ar 
Ozenfant, she developed a style tha 
was typified by geometry with ai 
admixture of purism. Characterist 
of her 1920s abstractions is this eris 
arrangement of flat colored shape 
and lines in adroit juxtaposition. 


DURING the 1760s, a form of creat 
ware was developed in Leeds, 
gland, which was revived in the la 
nineteenth century by Burmantof 
a manufacturer of earthenware, % 
decorative ‘art’ pottery. Va 
flowerpots and ornamental p 
were cast and colorfully glazed 
variety of styles in vogue at that tim 
Among the favorite motifs of potté 
then, this ceramic nautilus shel 
whose fluted and glazed surface 
veals a design of contrasting it 
surmounts a pedestal echoing th 
same surfacing as the shell. 0 
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An Atmosphere of Warmth 


Creating a Snug and Welcome Haven in the Pacific Northwest 


INTERIOR DESIGN BY KALEF ALATON, ASID, AND JANET POLIZZI 


The crystalline beauty of the North- 

west permeates the inviting interior of 

a Seattle condominium designed by Kalef 
Alaton and Janet Polizzi. opposite: Used to 
expand space in the Entrance Hall, mirrored 
walls and a lacquered ceiling reflect a 
shifting play of light and shadow. Adding 
shimmering forms are a glass console and 
antique vases from J. Robert Scott. A 19th- 
century French bust provides an opaque 
contrast. asove: In the hospitable Living 
Room, an Aubusson rug establishes 

the warm color scheme, while a terrace 
opens to nature’s brisk splendor. A por- 
trait joins sculpture including (left to 
right) a Neo-Classical head, an antique 
Thai torso and a Japanese Heian head. 


PHOTOGRAPHY BY DICK BUSHER 


PERHAPS MORE than any other city, the 
name of Seattle evokes images of 
natural grandeur, of great mountain 
ranges on the horizon, of a pervasive 
sense of water and—always present— 
the green northwestern wilderness 
stretching into vast blue distances. 
Both Janet Polizzi and Kalef Alaton, 
partners in the Los Angeles design 
firm that bears their names, had am- 
ple opportunity to explore and study 
this background during the initial 
stages of their work for a client who 





had sold her large house, on the 
shores of Lake Washington, and pur- 
chased the top-floor condominium 
in a building that was still under 
construction when the designers 
themselves first visited it. 

It was the natural atmosphere of 
the Northwest that determined to a 
large extent the original concept of 
the interior design. An extensive use 
of mirrors, many views of Lake 
Washington, give the visitor the feel- 
ing of floating high above the water. 
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“Finding the right 


piece of furniture is the designer's 


The lacquered ceiling enhances this 
quality of a floating world, with its 
constantly shifting patterns of re- 
flected light and shadows. And this 
atmosphere—in which the sense of 





PRECEDING PAGES: Related fabrics inspirit 

the Living Room décor. Complementing vel- 
vet upholstery and floral printed silk from 
Brunschwig & Fils is a Louis XV fauteuil cov- 
ered in Aubusson tapestry. A French paint- 
ing burgeons with color. opposite: Surfaces 
like the stainless-steel table in the Dining 
Area evoke the sparkle of nearby Lake 
Washington. Vases are from J. Robert Scott. 
above: In the Library, an antique Senna 

rug sets off armchairs by Georges Jacob. 

A Thai Buddha reposes amid blossoms. 


equivalent of le mot juste.” 


nearby water is always present—was 
one of the main requirements of the 
owner, who has always had an abid- 
ing love for the northwestern part of 
the United States and for the to- 
pography of the Seattle region. 

And yet these very qualities— 
moisture from the Pacific fogs, gust- 
ing winds and sometimes a chill, 
penetrating damp—emphasized the 
need for an interior atmosphere of 
warmth and intimacy, a protective 
shelter from weather that can be both 
beautiful and severe. ‘The chal- 
lenge,” Kalef Alaton says, “was to 





bring the outside in, but to tame it so 
that only the most beautiful aspects 
of the landscape were present.” 
Because the condominium is not 
large, one of the first decisions to be 
made was that mirrors would be used 
extensively, particularly in the en- 
trance hall. Both here and in the 
living room several walls are entirely 
mirrored from floor to ceiling. The 
result is not only the illusion of 
greater space, but also that crystal- 
line quality of reflected northwestern 
light that is so artfully diffused in the 
rooms of the condominium. In fact, 











the entire concept of this work is a 
fascinating study in the absorption of 
light by different textures. Here the 
opacity of the rugs and velvet uphol- 
stery becomes a foil for the glittering 
surfaces of light provided by reflec- 
tions from the vast mirrors and lac- 
qguered ceilings, the silver and 
porcelains. Only a slight imbalance 
would have cast the entire concept 
into a theatricality that could have 
been very easily overwhelming. 

Of his search for furniture and 
antiques Mr. Alaton says, ‘Long ago 
I learned to ‘follow my nose.’ It is 
essential to remain open to the 
chance encounter, the new shop that 
may not yet have a solid reputation, 
but reveals a proprietor with a per- 
ceptive eye and a good instinct.” 

Janet Polizzi adds, ‘The joy of 
finding exactly the right piece for a 
client has always been an important 
source of satisfaction for me. It is the 
interior designer’s equivalent of le 
mot juste. You can almost feel a cli- 
ent’s immediate response when he or 
she sees at once that a particular 
piece of furniture or an antique is 
precisely right for the setting.” 

One fortuitous find was a pair of 
French eighteenth-century chairs up- 
holstered with the original tapestry 
covering, which illustrates the fables 
of La Fontaine. On the granite table, 
designed by Alaton and Polizzi, an 
eighteenth-century English silver 
candlestick contrasts strikingly with 
a Neo-Classical marble head. Says 
Janet Polizzi, ““On days when the 
condominium is surrounded by 
misty skies, and Pacific winds are 
gusting, the fireplace and the warm 
colors of the rug and fabrics create 
an oasis of well-being.” 0 

—Arnold Dobrin 


Muted colors promote a quiet mood in 
the Master Bedroom, distinguishing it from 
more vibrant areas designed for entertain- 
ing. Perpetuating the natural theme, a late- 
18th-century chaise longue upholstered in 
Beauvais tapestry suggests the perfection 
of a fantasy garden. Peaks and glassy lakes 
contour the gentle landscapes of 18th- 
century Chinese paintings on silk. Used 
for bedcovering, draperies, and wall- 
covering, and on the late-18th-century 
bergére en gondole, Brunschwig & Fils 

fabric contributes snowy brightness. 

















Along Pelham Crescent 


The Casual and Graceful Renovation of a London Townhouse 


INTERIOR DESIGN BY JENNY HALL 
PHOTOGRAPHY BY DERRY MOORE 
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“1 HAD the most wonderful compliment 
the other day.” Jenny Hall is talking 
about her house in London. “A friend 
asked me when I was going to decorate 
the library. I had just finished it, so I was 
terribly pleased. That’s exactly the ef- 
fect | wanted—as though the house had 
been like this for years.” Since the 
house has been more in the shabby or 











A fondness for restoring old homes prompted 
Jenny Hall to renovate a Victorian terrace house 
in London. tert: In the sunny Living Room, a 
ribbon-motif rug, floral-patterned draperies 
and neutral-toned furnishings kindle sim- 
plicity. Bolivian artist Fernando Montes painted 
the group scene. asove: A diamond motif en- 
livens fabrics in the Dining Room, which also 
serves as an entrance hall. Draperies are of 
Abraham Zumsteg cotton. Benin heads and 

a Portuguese charger crown a French console; 
the painting is by David McDonald. 





derelict style for the past forty-five 
years, there is a nice irony here. It was 
140 years old, decrepit—and just what 
she wanted—when she bought it. 

“Tl love seeing something really de- 
pressing made into something beauti- 
ful. It’s so wrong of people to let a house 
go like that. Whenever I’ve finished 
putting one house right, I long to rescue 
another. This particular one took four 
months. The next is taking only two. I’m 
getting faster!” And so it goes. She has 
lived in six different places during her 
five years in London, and her next house 
is already being decorated in Chelsea. 

All this would sound slightly frantic 
and compulsive anywhere but in Lon- 
don—a city of houses. Development 
here has never been confined, shaped, 
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trimmed or tidied by grand Baroque 
plans and avenues of apartment build- 
ings. Rather, piecemeal speculative 
development and the building of single- 
family houses mark London's haphaz- 
ard style. Remarkably few houses have 
been torn down, but certainly not all 
have been maintained, so London can 
be a fine treasure hunt for anyone who, 
like Mrs. Hall, loves restoring them. 
The proportions of her house and the 
others in Pelham Crescent are fine and 
noble—with high ceilings, tall windows, 
simple but good moldings. These ele- 
ments are typical of all London terrace 
houses, but this one also has charm- 
ingly tiny rooms at the half landings. 
“One reason I fell in love with this 
house was all those little rooms. The 
sun room is only seven feet by six feet, 





tert The Library possesses the quaint precision 
of a Victorian dolls’ house. Tweed-upholstered 
walls establish the mood, which is affirmed 
by the ornate cast-iron fireplace and oak sur- 
round. Treasures from near and far are dis- 
played in a small lighted niche. Near a Georgian 
chair, an 18th-century Dutch dummy board 
figure adds a touch of whimsy. Margaret Hayes’s 
19th-century watercolor bequeaths a fresh floral 
accent; a solemn gentleman gazes from an 
18th-century Dutch portrait. asove- Within th 
serenity of the Master Bedroom, a painting 

by Avinch presents an arresting image. 


but it is terribly important to the feeling 
of the house. You see it from the front 
door; it leads you on up the stairs and 
provides a pleasant diversion as you 
continue up to the drawing room. In 
fact, continuity becomes the most 
important part of decorating.” 

Jenny Hall likes anything to do with 
her own house, loves cooking and hates 
restaurants. Her dinner parties are often 
for as many as forty—with one table set 
in the dining room, another in the sun 
room, where people can see it on the 
way upstairs for a drink before dinner. 
Her dining rooms never look closed off 
and dead when they're not being used. 
The principal one is just next to the 
front door and becomes an extended 
entry hall in the best tradition of the 
English country house, with a large 
round table covered with quilted silk 
and strewn with magazines and gloves. 

“All my projects,” she says, “are for 
friends or for myself. I'm fitting out my 
own London taxi now, in maroon, khaki 
and cream. What I really like is doing 
up a house in a way that's right for me, 
then selling it and having the fun of 
doing up another.” Indeed, hers is a 
most intriguing obsession. 
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Harmony Achieved 


The Counterpoint of Fine Art and Comfortable Living 


INTERIOR DESIGN BY BEBE WINKLER 


INCOMPARABLE ART has its own life, 
and such art makes many demands 
on its viewers and the space it inhab- 
its. The passion that goes into the 
making of art, and the imagination 
expressed through its technique, re- 
quire a suitable place in which to be 
seen and felt most completely. Natu- 
rally it is not an easy task to design 
rooms that neither clash with fine art 
nor disappear under its force. Per- 
haps no sculpture in the world is 
more powerful and compelling than 
that done by Rodin, and no paintings 
lighter or more delicious than those 
of his Impressionist contemporaries. 

When Mr. and Mrs. B. Gerald 
Cantor, owners and caretakers of one 
of the most extensive private collec- 
tions of Rodin in the world, decided 
they needed a home in Los Angeles, 
they called upon designer Bebe 
Winkler to create a suitable resi- 
dence for them and to select pieces 
from their collection. Bebe Winkler 
had designed the Cantors’ home in 
New York (see Architectural Digest, 
December 1979) and therefore had 
had experience with their superlative 
Rodins and their paintings. In New 
York the Cantor apartment had quite 
literally been designed around the 
art, and the designer knew what 


pieces would be used and where 
every work would be displayed. In 
Los Angeles, however, neither Bebe 
Winkler nor Mrs. Cantor knew ex- 
actly which works of art would be in 
the penthouse until the project was 
completed at last, in its entirety. 

It was an unusual situation. The 
Cantors chose their penthouse be- 
fore the building was completed. 
Elliot Saltzman, their New York archi- 
tect, designed the layout of their 
apartment on paper, and he never 
came to Los Angeles—and neither 
did the interior designer, until it was 
time for the installation. So she had 
everything made in New York and 
delivered in Los Angeles. When she 
recalls that time, it is with some 
amazement: “I was working in quar- 
ter-inch scale for about six months, 
and when I finally walked into the 
penthouse I couldn’t believe how 
large it was. Apartments in New York 
are generally much smaller.” 

However, for Mr. and Mrs. Cantor, 
Los Angeles was meant to be differ- 
ent. For some people from Manhat- 
tan the “country” is Connecticut or 
the Hamptons; for the Cantors, going 
to the “country” is going to Los 
Angeles. The city serves both as a 
place to carry on business and for 


Rodin’s monumental bronze The 
Shade, in the Living Room of the B. Gerald 
Cantors’ penthouse apartment in Los 
Angeles, introduces the compelling 
presence of art that inspirited Bebe 
Winkler’s design. A mirror reveals the 
neutrality of cane chairs, chosen to 
complement the sculpture and paintings. 











PHOTOGRAPHY: CHARLES S. WHITE 





relaxation. “When we are in Los An- 
geles,” says Mrs. Cantor, “we enter- 
tain for as many as we can seat in the 
dining room, which is six. Bebe 
Winkler treated our penthouse to a 
lot of color, ranging from delicate 
blue greens to daring reds.” Impor- 
tant paintings, the designer feels, 
look better against the right strong 
colors, and she knows how to use 
color, both to soothe and stimulate. 
Set against the wrong colors, the 
largest Rodins might well have 
dwarfed everything. Instead, the re- 
lationship between color and art is so 
adroitly handled that the enormous 
Rodin dominating the living room is 
in perfect harmony—the intellectual 
and emotional source from which 
everything else around emanates. 

In the far corner of the living room 
three more sculptures are displayed 
together like a heroic family. There 
are two Rodins—the Nude Study for 
Balzac and The Cathedral—and a 
Georg Kolbe. The Rodins are pure 
energy cast in bronze, while the 








asove: Variations on a single hue form a harmonious background for art in the Living Room. 
Brunschwig & Fils wallpaper sets the tone for pillows covered in Clarence House polished 
cotton, and canvas chair upholstery from California Drop Cloth. A Georg Kolbe standing female 
figure offers a lithe foil for Rodin’s Nude Study for Balzac and upraised bronze hands. A Georges 
d’Espagnat canvas adds a burst of autumnal color. Wool carpeting is by Stark. opposite: De 
la Fresnaye’s Eve evokes archetypal serenity in the Living Room. Dining area chairs 
lend a colorful accent. Paintings are by Robert Delaunay (left) and Paul Sérusier. 
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paintings on the wall are lyrical uni- 
ties of light and color. Accessorizing 
a room occupied by great sculpture 
and paintings is difficult; it is neces- 
sary for accessories to have a stature 
of their own, but they cannot really 
be competitive. Bebe Winkler’s 
choices for accessories were the Ori- 
ental porcelains that Mrs. Cantor en- 
joys collecting. “Many accessories do 
not mix with sculptures and paint- 
ings,” says the designer. “Porcelains 
seem to, and the simpler the better.” 
A conscientious designer can 
make all the elements of a project 
work as a harmonious whole, and 
one room must respond to the next. 
When a designer is also entrusted 
with providing surroundings for 
some very exciting art, the challenges 
are even more compelling than usual. 
The Cantors were fortunate to have a 
designer as obviously sensitive to art 
as Bebe Winkler, and together they 
have achieved a “country” home that 

is completely functional. 0 
—Carolyn Noren 
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asove: Nicki, a standing bronze by Enzo Plazzotta, lends supple grace in the Master Bedroom, 
which the designer infused with the ambience of a garden. A 1930s influence distinguishes the 
streamlined lacquered desk, and draperies and wallcovering by First Editions. Perpetuating the 

mood, a beveled mirrored screen creates a sparkling niche for a lissome Georg Kolbe bronze, 
Sitzendes Madchen; Kolbe’s Kniende adorns a bedside table. A Hansen wall lamp provides mellow 

illumination. opposite: A small Rodin bronze, Three Faunesses, gives energetic form to motion. 





are as 
aT 


: AK ah ees ola 





ut aes | 
7 | 4) / | | 
, ; A | | 
‘ 
» 
ry | ‘ 
, ( , 
} oat f | ! 
5 4 " " | 
f | 


cae 








PRECEDING PAGES: The Villa San Michele, in Fiesole, Italy, dates from the early 15th 
century; the latest chapter in its rich history began in 1950, when it was acquired 
by Lucien Teissier, of Paris, and transformed into a hotel. The venerable facade 
has been attributed to Michelangelo. ror: Arcades bound an intimate Courtyard. 
asove: Corbeled ceiling vaults and a great stone fireplace lend grandeur to the 
Library. Bronze sculptures complement a fresco by the Renaissance artist 
Nicodemo Ferrucci. oprosire: Beneath a procession of vaults, umbrellas and seat- 
ing provide colorful accents on the Dining Loggia, which offers sweeping views. 
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SITUATED ON THE wooded hillside of 
Fiesole, on a rocky ledge amid gar- 
dens and lemon groves, the Villa 
Michele commands a matchless viey 
of Florence and the valley of 
Arno. The villa, in its present aspect, 
dates from the seventeenth cen 
and is considered one of the finest 
examples of its type in Tuscany, 
where Renaissance buildings a 
found in abundance. Its fagade has 
been attributed to Michelangelo. 

Originally conceived as a monas- 
tery, the villa was built in the early 
years of the fifteenth century for z 
order of Franciscan monks, and they 
lived there undisturbed until 1600, 
when a descendant of the Davanzati 
family, who had donated the prop- 
erty, undertook to renovate and en- 
large the building, giving it the form 
it retains today. During its lifetime, 
the villa has been subjected to vari- 
ous uses—some of them exalted 
some less so. Since 1950, however, 
the year that it came into the hands of 
its present owner, it has functioned 
as a small and luxurious hotel. 

The Franciscans maintained their 
tenure until 1808, when Napoleon’s 
troops occupied Florence, and reli- 
gious communities were suppressed. 
At one point, the incumbent French 
prefect of the Department of the 
Arno used it as a maison de plaisance. 
Following France’s withdrawal from 
Tuscany, the property reverted to the 
Church, and it became the home of 
an order of Benedictine nuns until 
1817. In that year it was sold to a 
layman, who divided the building 
into apartments. By this time, how- 
ever, most of its precious possessions 
had been removed and scattered. 

In 1900, the villa was sold to He 
White Cannon, of New York, 0 
had his own ideas of how the house: 
should look. Unfortunately, they” 
bore little relation to the archi “ 
He redesigned the gardens accord) 
to the somewhat doubtful taste 
that epoch; he remodeled the existi 
ornaments, applied a rust-colored 
patina to the mellow walls, and 
roofed over the courtyard with iron ij 
and glass, in the approved Victorian Wj 
winter-garden manner. In fairness to 








this gentleman, it must be said that 
he installed certain modern comforts 
that had not previously existed. 

The next upheaval in the life of the 
villa occurred during World War II, 
when it was occupied, in turn, by 
both German and Allied forces, and 
used as officers’ headquarters. Both 
parties treated the villa with respect, 
though at one point the building 
became the center of fighting, and 
the bullet holes inflicted may still be 
seen in its walls. After the fighting 
was over, a group of pacifists used the 
villa as a refuge and broke up the 
furniture for firewood. In 1950, when 
the villa had become a shambles, it 
was discovered by Lucien Teissier, a 
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Parisian, who thought to convert it 
into a residence for himself. Being a 
man of taste and sensitivity, he 
dreamed of bringing it back to its 
former glory, but the heavy expense 
involved gave him pause. Then it 
occurred to him that he might turn 
the villa into a hotel for those who, 
loving Florence and its surroundings 
as he did, might enjoy the best of 
both worlds: easy access to the city, 
combined with the beauty and tran- 
quillity of the Tuscan countryside. 
This decided, M. Teissier called on 
Parisian architect Emilio Terry, who 
came to Fiesole and worked with him 
on the restoration, together with Flo- 
rentine authorities charged with the 


” 


supervision of historical monu= 
ments. In this way, the damage” 


wrought by time and war was fe= 7) 


paired, and the villa regained its orig= 
inal purity. Once again, the long 
multiarched loggia, the cortile and the” 
noble facade were given back theif 
charm. In his search for the righ 

pieces with which to furnish the 
house, the new owner was fortunate 
in finding a particular dealer in Flor 

ence who supplied everything that 
was needed from his collection OF 
seventeenth-century antiques. What 
could not be found, M. Teissier 
either designed himself or adapted 
from old pieces. For example, th 

canopied iron beds are adaptations” 


‘of the one in Carpaccio’s painting 
'The Dream of Saint Ursula, which the 
jowner happened to see in Venice. 
Since it was exactly what he wanted, 
he took a postcard of it back to his 
ironmonger in Settignano to dupli- 
cate. In the same way, he adapted an 
‘Etruscan wrought-iron chair design 


"to make chairs for the loggia. They 


were a great success; so much so, in 
fact, that many guests have had them 
copied for their own personal use. 
Perhaps the hotel’s most unusual 
feature is the bar: a Roman sar- 


| cophagus dating from the pre-Chris- 


tian era, carved from gray stone. The 
side hidden from view is quite differ- 
ent, however, from that which is visi- 
ble, being made of marble, decorated 
in a much later style. One of the 
figures represented is that of Saint 
John. When the sarcophagus was de- 
livered, it was found to be too wide to 
go through the doorway of the bar- 
room. Nothing daunted, Lucien Teis- 
sier ordered a piece to be torn out of 
the wall. The sarcophagus was put in 


| place, and nobody ever regretted it. 


The most impressive room is the 
library, spacious and high-ceilinged, 
with vaulted and corbeled walls, on 
one of which is a fresco of The Last 
Supper, by Nicodemo Ferrucci. Fur- 
nishings consist of large-scale an- 
tique tables and credenzas, as well as 
gracefully turned antique sofas and 
chairs. On one credenza there stands 
a carved wood fifteenth-century Bur- 
gundian Madonna and Child; on an- 
other, a thirteenth-century bronze 
statue of Saint Reparato, after Pisano. 
On cool days, there is always a fire 
blazing in the fireplace, and the origi- 
nal red floor tiles have been retained. 

In the restoration of the villa, every 
effort has been made to keep it as it 
was in its great day, which means 
there are no elevators. The stone 
staircases are broad and majestic, 
and the atmosphere of the hotel is 
one of warm hospitality. Lucien 
Teissier and his Irish-born wife are 
gracious hosts, and the staff they 
have gathered around them give at- 
tentive service. To be a guest here is 
exactly like staying with friends.0 

—Helen Barnes 





opposite: A pair of brightly clad four-posters—patterned after a bed 
depicted in Carpaccio’s The Dream of Saint Ursula—instill vitality in a Guest 
Room. Mullioned windows and indoor shutters soften the intense 
sunlight of Tuscany. tor: Dense foliage rises beside the lofty arcade that 
defines the Dining Loggia. asove: French architect Emilio Terry aided in 
restoring the villa, which honors the dignity of Renaissance architecture. 
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Art: 


The Poetry of Dance 


A Perennial and Compelling Theme 


IN MANY ways, the studio mirror is the 
dancer’s counterpart of a canvas on 
an easel; the problems to be solved 
on the two planes have remarkable 
similarities, and those likenesses be- 
gin to explain why the moving figure 
has been so attractive to artists as far 
back as art historians care to go. 

From the drama of cave drawings, 
through the endless Egyptian danc- 
ing murals, the Cretan chain-dance 
murals, the graceful Tanagras—all 
those ancestral celebrations of the 
| figure in action have proceeded in a 
line seldom interrupted. Details of 
the shared vocabulary are more 
likely to come from the easel painter. 
Interpreting thoughts on a flat plane 
causes a painter to work with artistic 
methods that demand a more con- 
crete and conscious logic. 

The practicing dancer strives to 
deliver movement to the intuition, 
that amazing faculty that will assimi- 
late and economize motion. The 
mind is left free for interpretive col- 
oration to project the dancer’s style. 

The dancer moving in space also 
takes on the problems of the sculp- 
tor; the dancer adding theatrical val- 
ues and the problems of human 
relationships in dramatic situations 
begins to be kin with the dramatist 
and the cinematographer. When the 
sum of studio labor is brought onto 
the stage, the work is subjected to a 
final modifier—color. The scenic art- 
ist, the costumer, followed by the 
lighting designer, encase the spatial 
package in mood-enhancing hues. 

It was this very infusion of colored 
light on the moving costumed figure 
that drew Edgar Degas to the theater. 
Henri de Toulouse-Lautrec followed, 
attracted by the same set of circum- 
stances, though he found himself 





opposite: Loie Fuller at the Folies Bergére, Charles Maurin, 1893. Pastel on paper; 24” x 17%”. 
Dazzling Parisian theatergoers with her unique combination of multicolored stage lights and 
billowing folds of silken fabric, Loie Fuller captivated such artists as Toulouse-Lautrec and 
Maurin with her spellbinding illusions. Bury Street Gallery, London. asove: A Girl Dancing 
with Her Hands Clasped above Her Head, Devgarh, Rajasthan, India, circa 1800. Gouache on 
paper; 4%” x 2%”. With a composed gaze from leaf-shaped eyes, a dancer moves through the 
repertoire of classical hand gestures, her elegant lines revealing the synthesis of Hindu 
expressiveness with Mughul sophistication in Rajasthani art. Colnaghi Oriental, London. 
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In many ways, the studio 


mirror is the dancer's counterpart 


of a canvas on an easel. 





ABOVE: On Stage, Charles Demuth, 1915. Watercolor and pencil on paper; 11” x 8%”. A 
piercing character study of a debonair song-and-dance team, sketched in clear economical 
pencil strokes washed with broad areas of contrasting colors, betrays Demuth’s slyly ironic 

observance of the exuberant vaudeville theater. Kennedy Galleries, New York. opposite: Three 
Dancers, Edgar Degas, 1883-84. Pastel on paper; 18%” x 124%”. A frieze of dancers in 
shimmering costume, their supple legs extended in the suspended movement of a quatriéme 
pointe tendue and their arms raised with curvilinear grace, embody Degas’s sensitivity to the 
fluid nuances of ballet’s illusory language of expression. Paul Rosenberg & Co., New York. 
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more interested in the personal cha 
acteristics of his subjects—Jane Avr 
Aristide Bruant, Yvette Guilbert. 
Degas and Toulouse-Lautrec hea 
ed up a substantial number of arti: 
who were inspired by the theater, t 
circus and the music hall. Steinle: 
Forain, Cheret, Seurat were all worl 
ing in Paris at the same time, an 
Corot must be included, even thoug 
his ballet drawings aren’t widely ac 
knowledged. In a trenchant e 
Demuth watercolor, which cam 
only a few years later, the chanteus 
uses her arms in the manner of he 
contemporary Yvette Guilbert—th 
friend of Toulouse-Lautrec, of whon 
he made numerous sketches portra’ 
ing her eccentric gloved port de b 
Demuth’s figures suggest that 
were subscribers to that charn 
professional journal Paris Qui Chant 
which collected and printed th 
songs of the day with photographs 
appropriate poses for each phrase. 
Charles Maurin’s chalk drawing ¢ 
Loie Fuller, the vivacious Americar 
dancer and actress, shows 
typically awash in the billowinj 
yards of China silk that were he 
trademark; the sinuous wavelik 
lines of her costume were the di 
inspiration of all Art Nouveau femal 
figures. Her nickname, “The Fairy ¢ 
Light,” came to her as a result of 
intense preoccupation with the ef 
fects of electric light, newly intr 
duced in the theater at that time. Sh 
is given credit for the first effectiv 
artistic use of those primitive instru 
ments in the dance theater, where 
utilized them to enhance me 
through color, rather than as b 
general wash. Miss Fuller also senses 
some theatrical value in newly devel 
oped radium, and went directly 
Mme Marie Curie, asking why 
couldn’t douse herself in radium 
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ABOVE: Harukoma Dance, Torii Kiyomitsu, circa 1750. Handcolored 
woodblock print; 15” x 20’. The delicate patterns of kimono and 
screens attest to the precision required of both artist and craftsman 
in creating the gestures of the Horse Dance. Ronin Gallery, New York. 


salts to enhance the evanescent light 
qualities she so admired. Not put off 
by Mme Curie’s warning, the dancer 
experimented with the luminescent 
substance and suffered hair loss, a 
condition that lasted for months. 

Loie Fuller’s costumes were made 
so radiant by the meticulous lighting 
plots she devised that Toulouse- 
Lautrec, trying to simulate that par- 
ticular sheen, retouched the prints of 
her portrait lithograph and scattered 
gold powder on each example. 

Indian and Japanese drawings, al- 
ways notable for the subtlety and 
detailed finesse of the body lines, are 
also good examples of imaginative 
costume silhouette and the fanciful 
use of applied decoration, 

There are obvious and important 
differences in Eastern and Western 
dance techniques—variations that are 


on 


apparent in the drawings, too. Those 
conceptual dissimilarities were once 
outlined by the dance historian 
Svetlov, who noted that Western the- 
ater plans, historically geared to ac- 
commodate large audiences, moved 
the dancer further and further away 
from the public. Accordingly, West- 
ern dance style expanded, putting 
less restrictions on its ballet tech- 
niques. The Asian theater has not 
been concerned with large scale, but 
rather with intimate values—their 
technique is centered in the body, 
with a profusion of facial and manual 
movements that are completely lost 
in a Western proscenium. 

The feeling for detail noticeable in 
Oriental prints and drawings shows 
again the thought processes of both 
artist and performer running paral- 
lel, in accordance with their culture. 





opposite: Danseuse, Henri de Toulouse-Lautrec, circa 1888. Oil 

canvas; 31%” x 23%”. The drama of a pale figure poised ns 
deep-toned background underscores the ballet’s dedication to 
graceful line of a dancer's carriage. Acquavella Galleries, New Y 


Early dance aestheticians No 
and Blasis never tired of telling dé 
ers that their every movement sho 
be of such emotional and linear ce 
sequence that they would inspire 
painter to dash up and partake. 

A well-executed movement equi 
a well-placed brushstroke, each hi 
ing come out of a mutual regard fo 
family of values that include 
balance, and texture, among oth 
Paintings of dance carry this furth 
in that they provide the sp 
with the joy of viewing an artist if 
preting another artist; the pain 
capturing in a momentary Vision 
grace and drama of dance. 

— George Vi 
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George Verdak, director of the Indianapo 
Ballet Theatre, owns the world’s largest pi 
collection of printed dance ~ mate 
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A Classic Plan 


Delineating the Universal Appeal of a Traditional Point of View 


INTERIOR DESIGN BY MARK HAMPTON 
PHOTOGRAPHY BY PETER VITALE 





cHoosING a color scheme is one of the 
first major decisions in any success- 
ful interior design. Depending upon 
the house or apartment, the choice 
is a sometimes logical one. To the 
New York interior designer Mark 
Hampton, shades of ivory clearly 
formed the right palette for this 
house in Fort Worth, Texas. “There 
was no need for lots of vibrant col- 
ors,” he explains. ““A monochromatic 
scheme can be a drama in itself.” 
The house, an adaptation of the 
Louis XVI style, is large in height and 
scale. The main rooms are composed 
of loosely connected spaces that are 
very open, and visible one from the 


88 


other. “I wanted the rooms to flow 
imperceptibly into each other,” says 
the designer. ‘The inside is so enor- 
mous, I was afraid that small isolated 
areas of color would jump out at you 
and look poor and puny. Originally 
the house had natural woodwork, 
which I never cared for, because | 
find wood a very demanding mate- 
rial. If it is new, it usually lacks the 
sense of richness and mellowness | 
think important in a period context. 
So the first thing we did was to paint 
all the woodwork ivory, and all the 
walls another shade of ivory. It gave 
things a light, airy feeling, very ap- 
propriate to the climate of Texas.” 


Mr. Hampton is perhaps bes 
known for the imaginative approac 
he takes when he is called upon to re- 
create the spirit of a past era. In the 
present project, his clients owned ¢ 
large collection of antique furniture 


Mark Hampton devised an under- 

stated setting for 18th-century antiques 
in a spacious Fort Worth, Texas home. 
err: A classical mood defines the Ent 
Hall, where Brunschwig & Fils paisley 
cushions 19th-century Chinese Export 
chairs. asove: Louis XV fauteuils, clad in 
Jack Lenor Larsen silk, and a Japanese 
lacquered table form a small Living Room 
seating area, underscored by a Patterson, 
Flynn & Martin rug. Artworks are by Dali, ~ 
left, and Stuempfig. orrosrre: Coffered 
skylights sculpt the ceiling of the Gallery. 








much of it from the eighteenth cen- 
tury, and an abundance of porcelains 
and bronzes that could easily have 
become lost in a space of such grand 
proportions. As the designer ex- 
plains, “When I am working with 
period pieces, I don’t look at them 
historically in terms of curatorial ac- 
curacy, but historically insofar as the 
objects in any given room must not 
serve as little knickknacks or accent 
pieces. They should be placed not 
only to serve the purpose for which 
they were originally intended, but 
also to look their best.” In the dining 
room, for example, the white walls 
and curtains allow the rich earth 
tones from the large Flemish tapes- 
try, the bronzes, and the dark wood 
floors to illuminate the room. “This 
was really my way of achieving a 
kind of minimalism, which may not 
seem like the right description of this 
house. But it is minimal in the sense 
that I chose a background that is 
purposely simple, one that immedi- 
ately dilutes the richness of the an- 
tiques. In these rooms, an assortment 
of bronze objects that might, in 
another setting, seem harsh and me- 
tallic, look soft and beautiful.” 
Comfort and a sense of balance 
were important considerations. Since 
a great deal of furniture manufac- 
tured today is out of proportion with 
the eighteenth-century pieces in his 
clients’ collection, Mr. Hampton had 
the sofas and chairs in the drawing 
room made with unusually high 
backs, so that the back height of the 
new furniture would then equal the 
height of the antique chairs. This 
oversize design also provides a more 
intimate setting for rooms that, to use 
the designer’s phrase, ‘“can seem as 


To intensify the home’s Louis XVI ambience, 
Mr. Hampton chose creamy tones for walls 
and woodwork. “In the 18th century, drawing 
rooms were frequently plain and white, so 
it made a perfect background,” the designer 
says. The Living Room’s main seating area 
exemplifies this idea, while adding deep 
hued accents. Sofa, loveseat and chairs 

were proportioned to blend with French 
antique appointments and to establish 

a sense of intimacy within the room’s 
grand scale. A coromandel screen sounds 
an exotic note; gilt-bronze sconces balance 
the simplicity of the overmantel mirror 
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asove: A 17th-century Flemish tapestry and the sheen of polished wood kindle inviting warmth in the 

Dining Room. George II chairs upholstered in needlepoint attend an 18th-century English table laden with 
French and German gilt-bronze objects. Crystal is by Waterford. Parquet de Versailles flooring serves as a foil for 
walls and cotton draperies. orrostre: A mood of informality infuses the Sitting Room. Summery printed cotton 
from Brunschwig & Fils and woven straw matting from Stark combine with the elegance of Regency chairs and 
a Chinese lacquered table. A 19th-century silk panel bestows the intricate beauty of Chinese embroidery: 
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cold and eerie as an empty lobby.” 

Mr. Hampton describes the mood 
of this house as “luxuriously infor- 
mal.” It is a house that is meant to 
provide comfort for everyday living, 
and, at the same time, to be glam- 
orous. “We've all seen luxurious and 
wonderfully seductive set rooms— 
rooms that have no place for feet or 


opposite: Resembling the trunks of slender 
saplings, bronze bed posters in the Master 
Bedroom bear aloft a canopy, which, like the 
bedcovers, is of silk from Jack Lenor Larsen. 
Affirming the sylvan theme, walls are clad 

in flower-strewn Chinese silk. The woolen 
carpet is from V’Soske. asove: A vivid screen 
of Chinese painted silk suggests a dark 
dreamscape behind a seating arrangement in 
the Master Bedroom. The silk-upholstered 
Louis XV lit de repos and fauteuils, and 

Louis XVI side tables, lend antique dignity 
amid the room’s underlying softness. 


magazines, ashes, or rings made by 
wet glasses. Perhaps at first the living 
room may seem to have a bit of this 
chastened quality, but it still has clas- 
sic Anglo-Saxon furniture, modern 
rugs and modern curtains. It’s a room 
geared for living in, rather than look- 
ing at. In the sitting room I used a 
similar approach and the slipcovered 
furniture that gives the room a sum- 
mer feeling all year round. 

“It is true that many people love a 
totally designed room. Contempo- 
rary minimal rooms are certainly to- 
tally designed, and of course French 
furniture was made for a similar pur- 
pose. In period houses, the totally 
designed rooms were always the state 
rooms, and were rarely used. Smaller, 
more intimate spaces, however, were 





rather more flexible, and they were 
rooms that would change a bit at a 
time. A favorite chair would be 
brought in; then a special piece of 
furniture; and, in time, these rooms 
contained treasured objects.” 

It is such a feeling of spontaneity 
that Mr. Hampton has captured. Ob- 
jects were chosen lovingly over a 
period of years, not bought all at 
once simply to fit some designated 
scheme. As Mr. Hampton explains: 
“TI suppose, although I shy away from 
being too dogmatic about my likes 
and dislikes, I do love houses that are 
carefully put together with time and 
thought. It’s a kind of complete look 
different from the totally designed 
room, but, to me, it’s the best.” 

—Carol Vogel 

















ARGHITEC ARAL 
DIGEST VISITS: 


Robert Graves 


PHOTOGRAPHY BY TOBY MOLENAAR 





“GERTRUDE STEIN Was the first person 


who recommended Majorca to me,” 
Robert Graves likes to recall. “She 
suggested that, if I liked paradise, 
Miss Stein 
obviously preferred less utopian 


Majorca was paradise.” 


places, but Robert Graves was in 
stantly attracted by the history of this 


96 


rough, rugged island. Phoenician and 
Carthaginian traders originally had 
settled in the Balearic Islands, off the 
east coast of Spain, about 3,000 years 
ago, and were succeeded by the 
Romans. Such roots appealed im- 
mensely to the poet's classical spirit 
when he moved there from England. 


The air is heavy with the scent of 
ripe figs and anise on the approach to” 
the writer's house at the edge of 
Deya, a village that has attracted 
many artists. Deyd, Robert Graves)” 
explains jokingly, “is a corruption of” 
the Spanish el pueblo de ya pintado, the 
village of what has already been 


Lured by the climate and classical heritage of Majorca, poet Robert 
Graves left England in 1929 to settle in the rugged hills above Deya; 
it is here that, favored by the Muse, he has created the major por- 
tion of his oeuvre. opposite: Though known as “Don Roberto” 

in Deyd, the poet nonetheless remains at heart an English romantic. 
BELOW: The residence, Canellun, which Graves helped design, was 
constructed “on the best site for miles.” It occupies a slope silvered 
by olive trees. opposite BELow: The dwellings of fishermen and olive 
farmers nestle in the village below. ricut: Shutters on the limestone 
residence restate a time-honored tradition of island architecture. 








painted,’ because every artist pitched 
his camp stool in exactly the same 
spot.” The house of the noted writer 
is just off the main road leading out 
of the village, a simple, three-story 
limestone building with green shut- 
ters identical with those of the other 
houses in the Mediterranean village. 


Here, surrounded by the orange 
trees he himself planted in the early 
1930s and a bit of manicured English 
lawn—so rare on these islands—the 
eighty-five-year old poet lives with 
his second wife, Beryl, whom he 
married in 1939. For the name of his 
house he chose Canellun, a word 


that more or less means the “house 
further on.” High above the hillside 
on which he built the house “tower 
the sheer precipices streaked with 
rusty ochre.and above those the bald 
limestone brow of Mt. Teix,” as the 
poet has written in the past. 

“T chose Majorca as my home,” he 
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says, “because its climate had the 
reputation of being better than any 
other in Europe.” It is the usual tale 
of an Englishman escaping inhos- 
pitable climes. With the money he 
earned from his early autobiography, 
Good-bye to All That, he was able to 
move to Majorca with the American 
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poet Laura Riding. “After a few 
months at Dey,” he says, “I fetched 
my books and furniture from En- 
gland. I was assured, correctly, that I 
should be able to live in Majorca ona 
quarter of the income needed in En- 
gland. I chose Deya, a small fishing 
and olive-producing village on the 


“Gertrude Stein was the first 

to suggest that, if I liked paradise, 
Majorca was paradise.” 

— Robert Graves 















mountainous northwest coast of the)) 
island, where I found everything 
wanted as a background to my Work)’ 
as a writer: sun, sea, mountains) 
spring water, shade trees, no politics, | 
and a few civilized luxuries such as7/ 
electric light. | wanted to go where) # 
town was still town; and country, § 





OPPOSITE BELOW AND Opposite: The Living Room, graced by a 
sturdy Majorcan cupboard, reflects the warm, simple life en- 
joyed by Graves, his wife, Beryl, and their family. Adorning 

a corner shelf, a blown-glass Majorcan wine jar represents 

a craft established when ancient Romans inhabited the island. 
Whitewashed walls backdrop an English engraving of a boy, 
and a depiction of a Japanese motif. sELow: Writing at the 
table in his study, Graves tirelessly plumbed his major theme: 
“The practical impossibility, transcended only by a belief in 
miracle, of absolute love continuing between man and woman.” 
Bookshelves contain copies of his collected poems, I, Claudius 
and other works. The batik is by Len Lye. ricurt: In the Master 
Bedroom, Majorcan landscapes reveal the island’s beauty. 


country. There were other desiderata, 
naturally, such as good wine.” 
Although Robert Graves was at- 
tracted to old houses, he decided to 
build a home “on the best site for 
miles.” He and his wife drew up 
plans with a local architect/builder 
for everything from the wrought-iron 


gates to the warm, mellow corriente 
tiles of the floors. Today the white- 
washed walls of the unpretentious 
five rooms on the ground floor pos- 
sess a welcoming simplicity. The hall 
is graced by a set of engravings of 
Majorcan life by Austrian archduke 
Louis Salvator. The main dining 








room, the adjoining sitting room, and 
the library leading to the writer's 
study all have dark pine beams con- 
trasting with the pale tiles. Now that 
he no longer runs up the stairs three 
steps at a time, Mr. Graves sleeps in 
the library, amidst his favorite and 
precious books and his manuscripts. 
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Canellun was designed as a work 
place, however, and for nearly four 
decades the poet and novelist spent 
hours every day writing in his study. 
The steel-nibbed pens still stand 
next to the inkwell on his mulberry- 
wood desk but now are rarely used. 
The study is curiously crammed with 
mementos: shells and magnifying 
glasses, Ashanti weights, and bottles 
filled with colored marbles. There are 
also some more serious items of dé- 
cor: a Len Lye batik, an ivory-inlaid 
traveling chest of the eighteenth cen- 
tury, in which he keeps various rec- 
ords, and a drawing by Joan Miré 
with a lengthy dedication to Graves. 
And, covering the walls, are the 
books: among them, over one hun- 
dred and forty volumes of his own 
writings, ranging from I, Claudius to 
numerous anthologies of his poems. 

The fireplace, in which aromatic 
olive logs burn from October 
through March, faces the author’s 
writing table. And, as he sits there, he 
can look out through a window to the 
groves of olives extending from his 
house. These trees are ‘twisted 
bossed, hacked-about grotesques, 
often growing from cracks in the live 
rock, never watered, never ma- 
nured,” as he has described them. In 
the cellar he still keeps their fruit, 
black olives, of which he is fond. 

Robert Graves has lived in Ca- 
nelluf since 1931, except for the dec- 
ade between the start of the Spanish 
Civil War in 1936 and the end of 
World War II, when he went back to 
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BELow: A terrace affords an inviting spot for family breakfasts 

and for taking tea with guests. opposiTE BELOw: The poet always 
participates in reaping the olive groves’ ripe harvest. Mrs. Graves 
pickles the family’s yearly supply; the rest is used for oil. tert: As 
deft with a stirring spoon as with a pen, Graves invented his own 
recipe for the orange marmalade that brightens the Kitchen table. 
Wholesome comestibles complement his wife’s collection of color- 
ful Majorcan pottery and baskets. opposite AND FAR Opposite: Nine- 
teenth-century engravings by Archduke Louis Salvator of Austria 
offer the Graveses a lively visual account of early Majorcan life. 
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England. Here and there are many 
touches of nostalgia for the United 
Kingdom, such as the grotto next to 
the house where he has transplanted 
English ivy. Although to the Medi- 
terranean villagers he is known only 
as “Don Roberto,” the writer still 
remains an Anglo-Saxon romantic. 


Majorca has changed radically 
since he first moved here. Today, tour 
groups from Palma slow down as 
they pass in front of his house. Often 
the guides can be heard explaining 
through loudspeakers—in French or 
German or English—that “past the 
ancient, characteristically twisted 


olives, is the house of the famous 
British star of television Robert 
Graves.” This is not quite poetic li- 
cense, but the writer is amused 
small price to pay for 
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The Collectors: 


A Gathering of Contemporary Art 


Mr.and DVirs. Samuel Lindenbaum in New York 


INTERIOR DESIGN BY BARBARA SCHWARTZ AND BARBARA ROSS 


PHOTOGRAPHY BY BILLY CUNNINGHAM 


IN THE BEGINNING Of the 1970s, an 
important auction of modern art was 
held at New York’s Sotheby Parke 
Bernet galleries. Works by Pop artists 
such as Andy Warhol, Roy Lichten- 
stein and others brought then-record 


prices in the tens of thousands of 
dollars, while a fine small painting by 
the proto-Abstract Expressionist 
master Hans Hofmann went to the 
successful bidder for a mere thirty- 
five hundred dollars. “Is it possible to 








A spirited collection of modern art dominates a Manhattan duplex designed by Barbara Schwartz and Barbara 

Ross for Mr. and Mrs. Samuel Lindenbaum. opposite: In the Gallery, Frank Stella’s Brazilian Merganzer, 1980, a mixed- 
media composition, represents the artist’s recent work. A jaguar from Veracruz reveals a corollary interest of the 
Lindenbaums—pre-Columbian art. Above a bench is Louise Nevelson’s collage Series of an Unknown Cosmos, XLVI; a 
pre-Columbian head gazes out from a flourish of greenery. V’Soske carpeting covers the stairway. asove: In the Gal- 
lery, Jean Dubuffet’s Les Lieux conjuges exhibits a childlike graphic quality. A Mayan deity crowns a wall bracket. 


ie hi 













































prefer, as art, this precious high camp 
fluff to the Hofmann?” wrote artist/ 
critic Walter Darby Bannard. Eleven 
years later that question has not, of 
course, been satisfactorily answered. 
In any case, Mr. Bannard had the 
highest praise for the collector who 
recognized the great quality of the 
Hofmann. “A man with an eye,” he 
concluded, “deserves a bargain.” 
The successful bidder was young 
New York attorney Samuel Linden- 
baum, whose eye has brought him 
many bargains throughout his : 
twenty years of collecting. Mr. Lin- 
denbaum and his wife, Linda, began 
collecting very shortly after their 
marriage. Like many well-informed 
young people in that crucial period 
around 1960, when modern art first 
began to seem important in America, 
they bought rather predictably for 
the period: works by the latter-day 










Contemporary restraint yields center stage to artworks in the Living Room. asove: Moldings architecturally framea 
Jim Dine still life and a Milton Avery landscape above the mantel. More intimate in scale are (left to right) a Duburtet 
collage, a Balthus drawing and a Picasso crayon drawing. Two O!mec statues stand at one end of the mantel, while a 9) 
Xochipala effigy gesticulates from the other. A Barbara Hepworth sculpture rests on the table before the fireplace; the 
sensuous bronze is by Peter Chinni; and occupying a table nearby is a Louise Nevelson wood sculpture. Sofas are clad 9 
in Manuel Canovas silk; steel and acrylic chairs are from Pace. Blinds throughout are by Levolor. ror: Fanciful forms 
emerge in a David Smith metal sculpture; Kenneth Noland’s Green Shadow and a Larry Bell sculpture lend linear 
counterpoint. orrosrre: Uneven bands of twilight hue establish a spatial and chromatic rhythm in a Noland oil, 
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| School of Paris, a Miré and a Braque 


print, several small paintings by Zao 
Wou-ki, two Pierre Alechinskys, an 
Asger Jorn—all rather tentative forays 
into the world of modern art. 

“We simply couldn’t afford major 
abstract painters like Hofmann,” 
Mrs. Lindenbaum explains. ‘““Our 
first Alechinsky was only six or seven 
hundred dollars, and even that we 
had to pay for over a period of time.” 
However, the line their collection was 
to follow was already clearly drawn. 
Their taste was for abstraction, and 
would not be sidetracked by the 
1960s and 1970s phenomena of Pop 


Art or Post-Pop Realism. “We pur- 
sued art in a dedicated and deliberate 
way. My husband read a lot,and I just 
looked. But, at every exhibition we’d 
always end up in agreement on 
which work we liked best and 
wanted for our collection.” And the 
Lindenbaum collection grew. Lyrical 
Jules Olitskis and a work by Helen 
Frankenthaler, Kenneth Nolands and 
Frank Stellas were added, offset by 
the jarring forms and colors of Jean 
Dubuffets and a Victor Vasarely. 
These Lindenbaum artworks 
found their first home in a Park Ave- 
nue apartment arranged by interior 


designers Barbara Schwartz and Bar- 
bara Ross, of Dexter Design. Their 
specialty is the installation of apart- 
ments, offices and houses where inte- 
rior architecture and furnishings 
make up simple backgrounds of 
quiet elegance, interiors where an 
eye for honest luxury and a sense of 
subtle coloring play no unimportant 
role in allowing collectors and collec- 
tions to live in perfect harmony. 
The Park Avenue apartment was 
successfully done in the rich back- 
ground beiges and taupes favored by 
Barbara Schwartz and Barbara Ross. 
However, the collection gradually did 











become much larger, and the Linden- considerable distinction, built im 
baums decided to move to this new _ 1910 by the great architectural firmiof 
apartment, whose generous propor- McKim, Mead & White. If the ex 4% 
tions are amply suited to lodge the __ rior of the building hints at Floren= 
artworks. When they found the _ tine Renaissance pomp, it is, 

space that has been turned into an _ ever, free from the ornament that 


ideal home for their art, it was alarm- marks much of McKim, Mead 
ingly decorated: smatterings of har- | White’s work in the first decade o 
lequin mirrors; a dropped plastic the twentieth century. The pared 
: ‘ . : panel ceiling with fluorescent light- | down logical interiors make it a fur 
a bringing the interior ing in the central hall; underlighted, _ tional structure in “good taste” ane 
b Lion - ] free-form multilevel platforms cov- _not averse to welcoming modern art. 
ack tO 1tS Origina ered in industrial carpeting. Barbara Schwartz describes her 


beauty, to reconcile art It was, at the outset, an unhappy task as being one of clarification of 
: state of affairs, given the fact thatthe simplifying and bringing the interx 
and architecture. apartment is situated ina building of _ back to its original calm beauty, to 
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} reconcile art and architecture. It is a 
} credit to the quality of work by the 


| designers that all of the furniture 


made thirteen years ago for the Lin- 


 denbaums’ former apartment has 


been smoothly integrated into the 
new interior scheme. “They’d rather 
buy art than buy new furniture,” says 


' Barbara Schwartz, ‘‘and | think 


they’re correct in that point of view. 


| That being the case, we simply had to 


make it all work.”” And work it does. 
The colorings, all based on the mar- 
bles and fruitwoods of the original 
interior, have a kind of animated 
neutrality. If they provide a simple 
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background for the art, they also 
reinforce its visual statements. 

And the Lindenbaum collection 
continues to expand. Aztec, Olmec 
and Mayan sculptures of great pres- 
ence and beauty have joined the ab- 
stract paintings. A large Richard 
Diebenkorn drawing is on its way, to 
be placed in the library. Which way 
will the collection go from here? The 
Lindenbaums are considering adding 
architectural drawings. But when 
asked what they will buy next, Mr. 
and Mrs. Lindenbaum have only one 
answer: ‘Whatever we like.”’0 

—John Loring 
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OPPOSITE AND Cover: The graceful Dining Koom mantel is an effective foil for the potent mystery of pre-Columbian 
statues: a standing figure from Colima, a Tlatilco mask, and a tiny Teotihuacan effigy. Most striking is a seated figure 
from Teotihuacan, with the front removed and placed beside it, revealing intricate carvings within. On another wall, a 
seated Zapotec deity presides. Dubuffet’s sculpture L‘Extrapole poses a tumultuous contrast to the ancient figures. 
Chairs from Vladimir Kagan attend glass-top tables. asove: In the Dining Room, bold stripes emblazon a Noland 
painting. Colima vessels surmount the buffet. rottowine paces: Lyrical pastel hues dapple a Jules Olitski canvas in the 
Master Bedroom; the bronze relief on wood is by English sculptor Bernard Meadows. V’Soske carpeting and the 
flannel-upholstered bed and bench contribute a mood of soft tranquillity. Bedside wall lamps are by Hansen. 
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THE ELEGANT simpticity of Mary Todd 
Lincoln’s early home exemplifies the 
sure taste of a southern aristocracy 
that lived with all the grace of its 
eastern and European counterparts. 
At a time when Kentucky was still 
considered a frontier state, Lex- 
ington, in the heart of the bluegrass 
region, was already a burgeoning 
center of culture. By 1832, when 
Robert Todd moved his family into 
the twenty-room house on Main 
Street, the city was well established 
as “the Athens of the west.” 
Wealthy planters built mansions 
along. the city’s shaded boulevards, 
and the finest furnishings, fashions, 
artworks and wines flowed abun- 
dantly from the capitals of Europe. 
The railroads brought newcomers, 
and Transylvania University, char- 
tered in 1780, attracted scholars who 
were destined to play an important 
role in the young country’s history. 
Out on Richmond Pike, on land 
donated by Todd relatives, M. and 
Mme Mentelle, French courtiers 
driven out of Paris by the revolution, 
ran an exclusive boarding school, 
where Mary Todd and other daugh- 
ters of southern gentry learned the 
manners of the French court, the 
latest cotillions and the intricacies of 
French verbs. In the Todd drawing 
room, Nelson, the family butler, 
splendid in his swallow-tailed livery, 
served his famous iced juleps to an 
aristocratic circle that included 
Henry Clay, leader of the powerful 
Whig party and three times a presi- 
dential candidate; John Breckinridge, 


Historic Houses: 


Mary Todd Lincoln 


Her Gracious Childhood Home in Lexington, Kentucky 


PHOTOGRAPHY BY PETER VITALE 





After Mary Todd’s marriage to Abraham Lincoln, in 1842, her girlhood home in Lexington, 
Kentucky offered the First Lady and her husband a haven from the exigencies of state. opposite: The 
dignified simplicity of the early-1800s Federal residence was restored following guidelines by 
architect Clay Lancaster. tor: A Daniel Harrington portrait depicts the accomplished First Lady. 
ABOVE: The Sitting Room reveals the warmth that typified aristocratic southern homes. Period 
patterns animate Second Empire furniture and carpeting reproduced by Stark. Katherine Helm 
painted the portrait of a family member. A skating scene by C. Smith graces the overmantel. 
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The Todd house still evokes the whisper of silk and crinoline. 


who would become vice-president in 
1856; Cassius Clay, minister to Rus- 
sia and one of the founders of the 
Republican party—all part of a cote- 
rie of jurists, governors, congress- 
men and cabinet members. 

The history of the Todd house is 
dominated not so much by these 
powerful figures, however, as by the 
Todds’ daughter Mary and the man 
she married, in 1842. Lincoln’s visits 
to his wife’s home left an interesting 
legacy in his own life. Here in Lex- 
ington, as Mary Todd’s husband, he 
had access to a dazzling array of 
political minds, including that of his 
“beau ideal of a statesman,” Henry 
Clay, whose rhetoric and arguments 
against slavery resonated clearly 
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through many of Lincoln’s speeches. 
It was also in the Todd library that 
Lincoln had leisure to enjoy the clas- 
sics. Oblivious to the play of his 
young sons and their cousins, he read 
Gibbons, Shakespeare, Burns, Pren- 
tice’s Life of Henry Clay, Byron, Pope. 

Today the Todd house is the prop- 
erty of the state and has been leased 
to a foundation organized by Beula 
Nunn, wife of Kentucky’s former 
governor, Louie B. Nunn, for the 
purpose of preserving the state's 
many old mansions. Working from 
an estate list left by Robert Todd, the 
foundation has restored the house 
and retrieved many of the family 
furnishings. Plaster has been scraped 
away to reveal the original brick walls 
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in the winter kitchen. The original 
floors of Kentucky ash gleam as 
brightly as ever, and the original 
handcarved mantel still graces the 
fireplace in one bedroom. 

The house, built in the Federal 
style, was constructed in 1803 of 
handmade bricks and the finest na- 
tive hardwoods, crafted by local ar- 
tisans. It was originally designed as 
an inn, but when Robert Todd 
bought the thirty-two-acre estate in 
1832, the elaborate ballroom was 
converted into twin parlors and the 
interior was modified to accommo- 
date the needs of Todd’s growing 
family. Modest in aspect, compared 
to many of Lexington’s antebellum 
mansions, the house was always 
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opposite: Illustrious family friends, includ- 
ing Lincoln’s close friend Henry Clay, fre- 
quently gathered in one of the Twin Parlors. 
A portrait of paterfamilias Robert Todd 
presides between book-lined shelves that 
attracted Lincoln’s avid interest. Period 
carpeting reproduced by Stark underscores 
a sumptuous Federal table and stool, and a 
late William and Mary chair. asove: The 
Dining Room, enhanced by lustrous woods, 
provided a formal backdrop for spirited 
discussion. Anitalian still life adds a dark 
flourish. rottowinc pacts: In the Winter 
Kitchen, native woods and the original fire- 
place wall lend rustic coziness. Serving 
pieces from the family’s collection of an- 
tique Canton china brighten the mantel. 





warm and welcoming. The wine cel- 
lar was stocked with the finest Ken- 
tucky bourbon mellowed in oaken 
barrels; rare wines and brandies were 
imported in case lots or by the barrel. 


In summer, all meals were prepared 
in a separate cookhouse and brought 
in warming cabinets to be served on 
the family’s prized collection of blue 
and white Canton china. 

The heritage of the house can be 
glimpsed in the treasures from Mary 
Lincoln’s White House years, but 
more revealing than tangible objects 
is the feeling of time held constant 
within these walls. The petticoat mir- 
ror on the étagére in the parlor still 
evokes the whisper of silk and crino- 
line, and upstairs in the master bed- 
room is Mrs. Lincoln’s tea service. In 
the winter kitchen, the key to the 
sugar bin hangs on the wall, a relic of 
the days when sugar was brought up 
the river from New Orleans and was 





worth its weight in gold. The house 
also reveals part of the rich, early 
background Mary Todd brought to 
her marriage. Trained to politesse, 
she entertained brilliantly and was at 
home in the best drawing rooms. A 
staunch Whig, she shared Lincoln’s 
political views and ambitions. 

In the early days of Kentucky’s 
history, a Cherokee chief promised 
the settlers the land he was giving up 
would be a “dark and bloody one.” 
When war broke out in 1860, his 
prescience may have been recalled 
with good reason. Although Ken- 
tucky as a border state was commit- 
ted to neither the North nor the 
South, the armies of both were de- 
ployed back and forth across the 
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asove: Reminders of Mary Todd's deco- 
rous upbringing adorn her Bedroom, 
where a needlepoint rug sets off the iron 
and brass bed draped in dotted swiss. 
The miniature on the secretary represents 
the headmistress of the school Mary 
attended. asove tert: In a Children’s 
Bedroom, a trundle bed and a chest for 
storing bonnets counterpoint small-scale 


furniture. tert: An 1803 Kentucky cathedral 
bed dominates the Master Bedroom, 

An etching and a round Currier & Ives 
print portray President Washington. 











state many times, leaving behind 
broken lives and bitter memories. 
The conflict took an irreparable toll 
of Mary Todd Lincoln’s life, dissolv- 
. ing it into a painful Greek tragedy— 
with the loss of her husband, her 
brothers, and the alienation of most 
of her family. All the sectional and 
political prejudices of the war’s bit- 
terness were brought to a fine focus 


on Lincoln’s widow. Hated by North- 
erners for her southern background, 
detested by Southerners for marry- 
ing a Yankee, she was unmercifully 
persecuted. Lincoln’s death left her 
debt-ridden, and, when her pleas to 
Congress for a pension were repeat- 
edly ignored, she was reduced to 
selling some of her old clothes. 
Bewildered by a sense of ridicule 






and rejection, her mind bruised by 
private grief, she managed to escape 
to Europe, where, with the help of a 
small pension, she spent many of her 
last years wandering from one lonely 
hotel room to another, dreaming per- 
haps of happier days when she and 
Lincoln and their family had visited 
the house on Main Street.0 

—Lynn M. Osen 
























































Gardens: 


Ashland Hollow 


Dramatic Aspects of a Valley Garden in Delaware 


LANDSCAPE ARCHITECTURE BY WILLIAM H. FREDERICK, JR. 
PHOTOGRAPHY BY DEREK FELL 





A meandering stream linked by ponds and waterfalls, hillsides planted with vibrant 
swaths of azaleas and a luxuriance of wild flowers are among the delights of Mr. and Mrs. 
William H. Frederick, Jr.’s seventeen-acre garden in upper Delaware. ricut: Wisteria vines 
trained into tree forms, and a blaze of azaleas, lend the sparkle of an Impressionist 
painting to Mr. Frederick’s adroit landscaping of Ashland Hollow. asove: Even the cal- 
ico cat, Flicker, finds refreshment in the cool spring water of one of the five ponds. 


COMING UPON a Secluded valley among 
the rolling hills of upper Delaware in 
1963, landscape architect William H. 
Frederick, Jr. and his wife, Nancy, 
knew instantly that they had found 
the site for their future home and 
gardens, Ashland Hollow. A sparkling 
stream gushing from an old stone 
springhouse and winding its way be- 
tween the sloping hillsides could 
only enhance their delight. 

Inspired by the presence of the 
stream, they decided to build their 
home, like a bridge, directly over the 
water. The spot they chose pleased 
them immensely, for it would afford 
a view upstream of the flowing water 
and steep wooded banks, and down 
stream—once the water had tunneled 


under the house—a contrasting vista 
of open, sunny meadowland. Even 
before construction began, Mr. Fred- 
erick marked off sections of the 
woods with barriers to prevent dam- 
age to delicate natural features of the 
environment—clumps of wild flow- 
ers, perishable ferns, or the exposed 
roots of the native trees that added a 
primeval character to the landscape. 

Once the house had been built and 
the natural features of the valley pre- 
served, work on the gardens began 
in earnest, with the landscape archi- 
tect frequently perched high on an 
A-frame ladder, supervising progress 
with a walkie-talkie. Although much 
of the garden design is his own con- 
ception, he is quick to acknowledge 
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LEFT AND ABOveE: From its source at the springhouse, the stream cascades 
downhill, spilling over broad stone slabs into one after another of a sequence of 
terraced ponds. Plantings of azaleas and functional ground covers cloak the 
banks in color, while great boulders add a primeval aspect to the setting. Enhanc- 
ing the spectacle are variations of sunlight and shade and the dulcet natural sym- 
phony produced by splashing water, song birds and a coterie of resident frogs. 


the contribution of Conrad Hamer- 
man, a fellow landscape architect and 
a student of the Brazilian master 
Roberto Burle Marx (see Architectural 
Digest, March, 1980 and September, 
1978). “It was Mr. Hamerman who 
first laid out the ponds, blending 
them with the natural contours of the 
land,” says Mr. Frederick, referring 
to the five ponds and a series of 
sparkling waterfalls achieved by 
damming the stream at frequent in- 
tervals and on different levels. 
Adding interest to this profusion 
of water, each of the ponds has a 
distinct character of its own. The 
largest—with a small pyramid- 
shaped island in the middle—exhib- 
its several microclimates, allowing 
moss to grow on one side, which is 
cool and humid, yet not on the other, 
which is drier and favors the growth 
of other streamside plants. In con- 
trast to the shady lower ponds, the 
upper pond is bathed in sunlight 
most of the day, and supports a 
planting of water forget-me-nots, 


which sparkle like sapphires, 
in the springtime. A family of bull- 
frogs bask at the water’s edge, ready 
to leap noisily into the ponds at the 
slightest sign of intrusion. 

“It was also Mr. Hamerman’s idea 
to use masses of azaleas to add a 
cacophony of color to the hillsides,” 
says Mr. Frederick. “But it was my 
idea not to use any white azaleas, for 
in observing other large azalea plant- 
ings, I had noticed that the whites 
always seem to create holes in the 
landscape.” Like broad swaths of 
paint daubed on a canvas, the bril- 
liant crimson, pink, purple, and rose 
azaleas provide an effective contrast 
to the more somber tones of the light 
green umbrella pines, bronze-leafed 
barberry bushes and dark green En- 
glish ivy. In the spring, the most 
glorious sight of all is the fragrant 
purple wisteria. The vines are trained 
into tree forms and planted high on 
the slope bordering a footpath ap- 
propriately called Wisteria Walk. 

“My lifelong appreciation of the 

















RIGHT: Viewed from the well-situated Living Room, a sculptured earthen island 
covered in moss rises like a small pyramid from the dark waters of the lowest 
pond. Bright azaleas embellish the surrounding slopes, and tulip poplars, 
towering overhead, create an umbrella of shade. apove: Having flowed through 
the shaded ponds, the stream passes underneath the house, as through a tun- 
nel. Emerging on the other side, it greets a meadow bathed in sunlight. 


great international cornucopia of or- 
namental plants has dictated a gar- 
den of wide variety,” the landscape 
architect comments, explaining the 
gamut of native wild flowers that 
add their diminutive beauty to the 
gardens. Delicate blue-flowering 
quaker-ladies crowd the cracks be- 
tween stone paving around the 
ponds; in the meadow area, violets, 
jack-in-the-pulpits and spring beau- 
ties blossom and seed themselves, 
multiplying naturally each year. 
Later on in the season, black-eyed 
susans, Queen Anne’s lace and day 
lilies adorn the meadow. But perhaps 
the most spectacular wild flower 
planting is the majestic stand of car- 
dinal flowers, the scarlet spikes like 
bright beacons in the shade. 

Uphill, toward a crest of trees on 
the horizon, thousands of yellow 
daffodils blanket the ground in April, 
and these are soon followed by bil- 
lowing branches of fruit trees in a 
nearby orchard, each edible variety 
interplanted with an ornamental 


kind, to heighten the flowering effect. 
Not surprisingly, the gardens play 
a large part in the Fredericks’ daily 
life. While his wife tends the vege- 
table garden, the landscape architect 
spends his day in his studio, adjacent 
to the house. Dining in the studio 
garden, its walls covered with vines 
and espaliers, is a special pleasure 
that both particularly enjoy in warm 
weather. Often during the course of a 
summer day they will meet for a dip 
in the swimming pool, which is de- 
signed to simulate a millpond and is 
surrounded by ornamental grasses 
and bamboo. Volleyball, badminton 
and other lawn games are played on 
broad terraced areas of the garden. 
Although Ashland Hollow is now 
more than eighteen years old, the 
owners prefer to regard it still as a 
garden in the making. While lavish- 
ing love and care on what they have 
already accomplished, they view 
it as only a prelude to the beauty 
they hope to create in the future.O 
— Derek Fell 
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Oriental Calm 


Far Eastern Art and Objects Glow in a Parisian Setting 


INTERIOR DESIGN BY EDOUARD SALAS 
PHOTOGRAPHY BY PASCAL HINOUS 





Designer Edouard Salas devised a setting of serenity and 
restraint for a panoply of Asian art in the Paris apartment of 
Jean-Michel Beurdeley. orrosire AND asove: Providing a 
striking background in the Living Room, a 17th-century 
Japanese screen depicts horses cavorting in a whimsical stable. 
A pensive 13th-century wooden Lohan monk sits opposite an 
8th-century Cambodian representation of Vishnu. Modern 
seating and a 17th-century Japanese lacquered table comprise 
a simplified dark-toned grouping, which strikes an aesthetic 
balance with neutral-hued surfaces and pale wood plinths 
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ON THE LEFT BANK Of the Seine, in 
Saint-Germain-des-Prés, the collec- 
tor and connoisseur Jean-Michel 
Beurdeley has discovered an ideal 
residence for himself, his wife, and 
their son. Located near the gallery he 
owns, which specializes in Far East- 
ern art, the apartment is also an ideal 
setting for his most prized personal 
Oriental pieces. Saint-Germain-des- 
Pres, of course, is a particularly 
pleasant section of Paris, known for 
' its lovely square and for its many 


cafés. It is a part of the city where it is 
still possible to find beautiful old 
houses, with ancient courtyards. 
Jean-Michel Beurdeley and his 
family occupy the bel étage of one 
such house in an apartment arranged 
for them by the interior designer 
Edouard Salas. Since the original 
mantelpieces and boiseries of what 
Americans call the “parlor floor’ 
have long since disappeared, the in- 
terior was renovated without doing 
damage to existing classical décor. 





Proportions were excellent, and, in 
fact, designer Eileen Gray, the pre- 
vious occupant, used these large 
rooms and high ceilings to great ef- 
fect as a background for her own fine 
work in metal and lacquer. 

Both M. Beurdeley and his interior 
designer wanted to use this generous 
and well-balanced space in the most 
compelling way possible. Indeed, 
Edouard Salas received his original 
training as-an architect, and he un- 
derstood exactly what the owner had 
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Above: An 8th-century Siamese Buddha embodies the 
air of contemplative grace that prevails in the Living Room. 
Occupying the alcoves beyond, a pair of 17th-century Chinese 
cabinets bear delicate floral arrangements. orrosite: Straw 
paper on a Living Room wall backdrops an 18th-century 
Chinese table and a balanced assemblage of art. A Tutundjian 
oil painting and artwork by Soto offer a modern counterpoint 
to Asian figurative sculpture: a 9th-century Javanese head of 
Buddha (left) and a Cham deity head from the [1th century. 





in mind: an arrangement that would 
show to best advantage those splen- 
did objects he finds each year on his 
voyages of exploration to the Far East. 
He chooses these objects for their 
rarity, for their originality, but, per- 
haps above all, for their shape and 
color—elements that allow him to 
create appropriate and arresting en- 
sembles. “It has always been my 
conviction,” he says, ‘that objects in 
themselves create good décor.” 

For many years, however, in the 





European context, Oriental objects 
have been overshadowed by Euro- 
pean décor, and M. Beurdeley defi- 
nitely wanted to avoid this sort of 
thing for himself. He had a different, 
more original, concept in mind. 
Edouard Salas, having returned 
the space to its original purity, 
sheathed the walls with simple wood 
and straw. In keeping with this un- 
derstated approach, he set here and 
there on a neutral rug a number of 
wooden pedestals, in inspiration 
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Japanese. On these pedestals the 
Oriental objects receive the neces- 
sary focus and also provide impor- 
tant rhythms in a space that has been 
purposely simplified. Here are no 
golden Buddhas, spotlighted and 
gaudily displayed against a mirrored 
background, or standing in special 
niches. In contrast, a simple dialogue 
between objects of various Oriental 
origins has been created. 

This sensitivity is understandable, 
since Jean-Michel Beurdeley studied, 
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ABOVE: Like a sweeping picture window, a pair of 17th- 
century Japanese screens by Tsunenobu presents a panoramic 
landscape in the Dining Room. Bestowing tranquil dignity are 
an 11th-century Buddha and 8th-century Cambodian figures— 

a torso and, in the foreground, a statue of Vishnu. A 17th- 
century Chinese temple table adds ornament and weight to 
the décor. opposite: In the Master Bedroom, the modern spirit 
is represented artistically in a Tutundjian collage and a larger 
Marcelle Cahn painting—both from 1925. Dating from 1930, 
the lacquered headboard and bookshelves were created by the 
eminent designer Eileen Gray, the previous resident. A 9th- 
century Javanese carved stone deity head rests at bedside, 
while the bookshelves bear, from left to right, a 17th-century 
bronze head of Buddha, a 7th-century Chinese marble 
stele and a pre-Angkor Cambodian deity head. 





and came to appreciate the Orient, in 
a very special school. Early in life, his 
father, the historian Michel Beur- 
deley, taught him the meaning of 
China Trade porcelain as well as an 
understanding of Chinese taste in 
China itself. At a young age he was 
enjoying yearly trips to the Far East. 

Extensive knowledge, fortunately, 
has never dampened his aesthetic 
sense. For example, if he discovers a 
eptce ee eee heer et ome CLs 
more interested in the modeling of 
the body or in the facial expression 
than in its purely antiquarian as- 
pects. “And I have no desire to fall 
into the trap of the specialist who 
thinks that everything rare is just 
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automatically beautiful.” Every bit as 
expressive as the Oriental statuary in 
his apartment are the paintings and 
the remarkable calligraphy. 

In his apartment, too, there is no 
furniture that interferes with the har- 
mony of objects, and even the Chi- 
nese armchairs—where no one ever 
sits—are considered in terms of 
sculpture. What furniture is there is 
discreet and functional: the smoked- 
glass table in the dining room; the 
classic designs of Mies van der Rohe; 
several low Japanese tables; and the 
bedroom, with vestiges of the décor 
created by Eileen Gray. As a matter of 
fact, operating on the principles of 
mobility found in the Japanese 


house, Jean-Michel Beurdeley likes 
to change objects constantly in the 
apartment—according to the season 
or his mood or the time of day. For 
this purpose he keeps on hand a 
special reserve of favorite objects, so 
that he can create those apparently 
spontaneous compositions often 
found in the alcoves of Japanese tea- 
houses. Clearly he would like to ap- 
ply this principle of flexibility and 
mobility to walls and furniture, as 
well. Alas, in spite of certain superfi- 
cial similarities, Saint-German-des- 
cam milelael) slr licM ia Cee las 
to find eighteenth-century houses in 
Paris than spacious lofts. 0 

— Jean-Louis Gaillemin 


























URBAN TOWNHOUSES built early in the 
twentieth century were not all con- 
ceived in the grand style. Many of 
the more modest dwellings, however, 
reached for grandeur with architec- 
tural embellishments that, unhap- 
pily, are sometimes set in rather 
awkward spaces. Still, such houses 
hold continued appeal, but the at- 
traction carries with it a challenge. 
Updating the interiors of these 
houses in a manner not overwhelm- 
ing the original, and without resort- 
ing to reconstruction, is a difficult 
mission. To redesign the space for 
contemporary elegance and comfort 
is to achieve a measure of glamour 
that transcends the original. 

In his Washington, D.C. turn-of- 
the-century townhouse, the interior 
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designer Ed Perlman accomplishes 
these goals with much grace and 
ingenuity. Contemporary in ap 
proach, his design relates so 
spectfully to the original as to seem a 
natural and appropriate descendan 
His scheme modifies excesses Of 
the period, transforming design 
handicaps into assets. Cumberson 
dark wood paneling in the li 
room, for example, becomes a rhyth- 
mic design element, as geometric 
panels are highlighted with color 
Small, unrelated spaces are deftly 
unified and brightened, while 
nishings of the past mingle harmo: 
niously with those of the present. 
A sense of opulence emerges, and 
it is not a result of the furniture 
alone. Jewellike colors on the walls, 





the careful placement—or omission— 
of objects, all contribute to the gen- 
eral mood. “I avoid the temptation 
to overcrowd,” says Mr. Perlman. 
“There is a great deal of blank space, 
which is necessary to permit the ob- 
jects to breathe. I rely on small details 
for visual interest and balance, and 
this sort of attention, I think, gives a 
certain completeness to the whole.” 

Critical to his plan is an exacting 
color palette. In its theme and varia- 
tions, the color scheme modulates 
the mood from room to room and 
from floor to floor, progressing in 
stages from the somewhat traditional 
to a casual contemporary look. 

Red, the designer’s favorite color 
and a tone present in the inlaid ma- 
hogany floors, is generally blended 


Manipulating color and space, designer 
Ed Perlman instilled his 1908 townhouse in 
Washington, D.C. with a contemporary 
mood. opposite: Paneling establishes a 
geometric emphasis in the Living Room; 
canework chairs, a glass-top table, and a rug 
from Edward Fields vary the rectilinear 
theme. The walls and ceiling balance the 
medley of pattern with a canopy of light. A 
pair of Ming Dynasty Buddhas counterpoint 
a polychromed Colombian figure. Through a 
doorway, a Lalique bowl adds jewellike 
clarity on a grand piano in the entrance hall. 
ABOvE: The snowy fireplace and alcoves 
crisply accent berry-hued walls in the Din- 
ing Room. George IlI-style chairs attend a 
table set with Reed & Barton flatware. 





with green, found in the living room 
fireplace tiles, putty serving as the 
neutral element. The scheme is intro- 
duced quietly in the living room, 
where neutral shades predominate, 
and flows through the entrance hall. 
On the second floor, a rich magenta 
in the guest room balances in inten- 
sity the dark walls of the study. A 
putty-colored room between com- 
pletes the symmetry. In the wood- 
beamed space above, whitewashed 
walls set off the russet of exposed 
brick. A feeling of order is conveyed 
so naturally that any hint of control 
or contrivance vanishes. “I like deco- 
ration and pattern,” says the de- 
signer, “but they must exist within an 
environment of cleanness and sim- 
plicity. I work for clarity. Often, in 











order to juxtapose individual objects 
of various styles and patterns in a 
sophisticated room, it is important 
that space is the dominant feature.” 

The overall structure of the town- 
house does permit spontaneity in 
furnishing. Artworks, slipcovers— 
even the furniture itself—are shifted 
with the seasons. There is a casual air 
of experimentation, but not without 
an underlying purpose. “It’s a bit of a 
laboratory here,” says Mr. Perlman. 
“Because this is my own house, | 
have the opportunity to try out new 
ideas. I’m constantly moving things 
from room to room, so that I can see 
them in a different context and con- 
ceive the space in a different way. | 
put pieces away and pull them out 
again six months later. They seem 


A sense of openness pervades the rooms 
of the upper floors. asove: In the Study, the 
intense background is a foil for a Mies van 

der Rohe chaise longue, a painted fantasy 
table and a Japanese chest. Fluted detailing 
unites the American Empire armoire and an 
art pottery pedestal and shell. opposite: An 

attic and two small rooms were combined to 
form the spacious Master Bedroom, where 
architectural detailing and furnishings 
dramatize the room’s scale. Aged beams and 
a brick wall make a rugged statement; 
outdoor shutters and a fanlight playfully 
suggest an exterior wall. A cotton duck 
panel and the Edwardian armoire accentuate 
the feeling of loftiness, while a sleek 
conversation area emphasizes the horizontal 
plane. The spear is from the Congo. 















fresh again; the initial excitement and 
pleasure are renewed, just as spring is 
always beautiful—but a little differ- 
ent—when it reappears each year. It)} 
should be like nature here, too, and | 
nothing should be stagnant.” 
Renewal and movement are impor- | 
tant to the designer, and he insists) 
that his townhouse function well for 
people. His objective was to have the 
entire house operate smoothly for 
entertaining. On typical evenings, 
guests begin their visits on the 
ground floor and later gravitate to the 
intimate study above. In this, as in 
other goals, Mr. Perlman has suc} 
ceeded graciously. His design unites 
diverse moods and establishes a fluid 

sense of movement and order. 
—Tina Laver 
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FANS—those essentially decorative 
luxuries that 
blend grace with function—present a 


novelties, exquisit 


fascinating account of artistic and 
fashionable taste throughout the 
centuries. Of their origin, little is 
known, but there are few subjects or 
techniques that the art of the fan has 
variety 


not encompassed, and the 


and beauty of these objects are 


Antiques: 


An Enchantment of Fans 


Grace and Elaboration of an Ancient Craft 


Cantonese Fan, Chinese, circa 1820. Painted 
paper leaf mounted on lacquered papier- 
maché sticks; 27” wide. Highly detailed 
lacquerwork blades reinforce the decorative 
style of the leaf; its vibrant central cartouche 
with bird and floral motifs, as well as the 
flanking landscape scenes, were inspired by 
current European tastes. Leo Kaplan, New York 


indeed remarkable. In early cultures 
the usefulness of the fan is depicted 
in contemporary bas-relief, sculpture 
and painting. Its cooling, calming 
effect undoubtedly proved invalu- 
able in hot, arid climates such as 
ancient Egypt, where fan-bearing at- 
tendants carried semicircular feather 
fans on long poles, offering breezy 
comfort to the royal court. King Tut- 


ankhamen’s tomb contains a sump= 
tuous example, its handle of chased 
gold adorned with scenes portraying 
the young Egyptian ruler. 

While ancient fans are extremely 
rare, the earliest collectable examples 
surviving in some quantity usually 
date from the late seventeenth cen= 
tury. Most of them are folding fans 
with painted paper leaves and carved 
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nals were transmitted by moving the 
fan in many different ways: Fannin 
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works of Boucher and Fragonard. To 
slowly conveyed the meaning 


encourage romance, the language of 
the fan was devised—perhaps in the 
seventeenth century—whereby si 


bued with an air of romance inspired 
by the elegant gentry inhabiting the 
paintings of Watteau, and later, the 


with a 
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By the middle of the eighteenth 
and other social events im- 
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married”; fanning quickly meant “I 
am engaged”; shutting a fully opened 
fan very slowly signaled “I promise 
to marry you”; and twirling a fan in 
the right hand indicated “I love an- 
other.” Painted fans were often used 
by Queen Elizabeth I, who had a 
great many in opulent styles given to 
her as New Year's gifts. On one occa- 
sion, the earl of Leicester presented 
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Louis XV-style Fan, French, circa 1850. 
Handpainted and gilded lithographic paper 
leaf mounted on ivory sticks; 20” wide. 
A softly hued pastoral scene bordered by 
richly detailed floral reserves surmounts 
carved and pierced blades embellished with 
gilded medallions, crests and escutcheons. 
Manheim Galleries, New Orleans. 


her with a fan made of white feathers 
set in a handle of gold and garnished 
with diamonds, rubies and emeralds. 
In the presence of royalty, it was 
customary for ladies to hold their 
fans in closed position, thus calling 
attention to the sparkle of jewelled 
guardsticks, which presented a very 
grand and luxurious appearance. 
With the increasing popularity of 


the fan, the fan makers in the 17205 


found it necessary to expand the 

market by producing printed leaves; 
generally handcolored etchings. Por- 
traying a great variety of subjects, 
primarily commemorative or educa 
tional, these printed examples were 
usually mounted on plain wooden 
sticks. In 1760, Madame de Pompa- 
dour asked her brother to provide 





Fans present 
a fascinating account of 
taste throughout 
the centuries. 



































PRUDENCE CUMING 


ABovE: Brisé Fan, French, early 18th century. 
Painted and lacquered ivory sticks; 13%” 
wide. Held together by ribbon, lacquered 

blades unfold to a dramatic scene from Don 

Quixote, after Charles-Antoine Coypel’s 
illustrations. Christie’s South Kensington, 

London. tert: Export Fan, Chinese, 18th 
century. Painted paper leaves mounted on 
mother-of-pearl sticks; 17%” wide. Sticks 
encrusted with gold and silver support a 
double-faced mount of dual Oriental and 
European scenes. Galerie Marigny, Paris. 
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Mandarin Fan, Chinese, early 19th century. 
Double-faced rice paper leaves mounted on 
tortoiseshell sticks; 15%” wide. Imitating the 
spokes of fashionable cabriolet carriages, the 

sticks frame an upper leaf composed of 
numerous figures with painted ivory heads 
and appliquéd silk clothing in a court 
setting. Galerie Marigny, Paris. 


her with printed English fans to be 
given as gifts—not so pretty, but 
cheaper than those that could be 
obtained elsewhere. English fan 
printers took advantage of the 1734 
Copyright Act, which proved to be of 
great assistance, not only to them, 
but also to fan collectors and histo- 
rians, later, just as hallmarking has 
proved to be invaluable identification 


to numerous collectors of silver. 

By the 1830s, handcolored litho- 
graphic fan leaves, usually of French 
origin, appeared in quantity, with 
rather elaborate sticks of ivory, 
mother-of-pearl, bone or tortoise- 
shell, pierced and gilded with 
flowers, and later a number of stipple 
engravings, incorporating classical or 
fanciful subjects by Bartolozzi, after 


Angelica Kauffman, came into vogue 
during the last two decades of the 
century. Novelty fans also abounded 
during this time. Some ingenious 
designs had spy holes, and one 
unique example was fashioned as a 
masque. Others had useful equip- 
ment set in their guardsticks or in 
their pivots: binoculars, a watch, a 
boot hook and pencil, and even an 
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Les Chardons Fans, French, House of 
Duvelleroy, circa 1900. tert: Lace with 
silver sequins mounted on dark tortoise- 
shell sticks. r1cHt: Lace with gold sequins 
mounted on blond tortoiseshell sticks. Both 
17%” wide. Flourishes of sequins outline the 
delicate thistle blossoms and slender blades 
of this rare matched set. Gérard Lévy, Paris. 


etui with scissors. There were even 
trick fans that fell to pieces when 
opened the wrong way, and delight- 
ful butterfly fans, patented in En- 
gland, with delicate wings that 
flapped when a lever was pressed. 
Chromolithographic fans describ- 
ing luxuries such as grand hotels, 
restaurants and scents appeared as 
amusing objects for advertising in 


the early twentieth century. It is sur- 
prising how many of these late 
printed fans have survived, often in 
mint condition; they were probably 
kept to remind the recipient of a 
special evening, a romantic dancing 
partner or a delicious dinner. 

Today these delicately crafted 
works in miniature are no longer 
merely decorative accessories fash- 


ioned of exotic materials from diverse 
cultures, but are very collectable an- 
tiques, highlights of the auction 
scene. Fortunately for the fan lover, 
the fascination of this gracefully ex- 
pressive art form knows no end.0 
—Susan Mayor 


A specialist on the subject of antique fans, 


England’s Susan Mayor is the author of 
the recently published book Collecting Fans. 
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Simplified Design 
Form and Function for an Apartment on San Francisco's Nob Hill 


e 
INTERIOR DESIGN BY ANTHONY MACHADO 
PHOTOGRAPHY BY RUSSELL MACMASTERS 








“MINIMAL” AND “FUNCTIONAL” are 
words that aptly describe the Nob 
Hill pied-a-terre created by interior 
designer Anthony Machado in San 
Francisco. And indeed, those quali- 
ties were requisites for the interior, to 
support such diverse activities as 
small dinners before the theater, 
business meetings, and the solitary 
enjoyment of a panoramic view of 
San Francisco Bay. “For the most 
part,” says Mr. Machado, “people 
don’t want too many ‘things.’ ” 

Mr. Machado instilled into the fur- 
niture, which he designed himself, 
the sculptural quality of smooth con- 
tours. Pieces made of bleached oak 
and inlaid travertine understate their 
function with their form. Linear 


brass bands unite various elements 
of the rooms. Without the clutter of 
mementos and conspicuous posses- 
sions, the distinctive furniture is 
preeminent. Other effects are quite 
as unencumbered. In the dining 
area, for example, opposite the bay 
view, is a painting by the designer 
made specifically for that space, to 
enhance the airy coloration of the 
home. The canvas indicates a de- 
parture from his past representa- 
tional work. “Most of my previous 
paintings deal with Photo-Realism,” 
he explains. ‘This was an interesting 
step for me—to reject representa- 
tional forms, and utilize color and 
geometric shapes in abstraction.” 
After having studied painting at 





Simplified lines and a continuity of ma- 
terials define Anthony Machado’s functional 
design for a compact Nob Hill pied-a-terre. 
opposite: In the Dining Area, a dropped 
ceiling containing indirect lighting reflects 
the designer’s belief that light “can be 
changed completely; and it can give as much 
pleasure as any tangible object.” An abstract 
painting by Mr. Machado adds vitality and 
color. Antique Chinese containers contribute 
classic grace. asove: Brass banding unifies 
elements in the Living Room, where printed 
cotton fabrics by Groundworks, covering 
upholstered pieces and a screen, provide 
variations on a warm-hued theme. The sleek 
Arnold Suffin bronze represents a penguin. 








“We must understand a piece of furniture 
in the same way we would a beautiful painting” 











the University of California at Berke- 
ley, Mr. Machado became increas- 
ingly involved with interior design, 
to the exclusion of painting. Only 
recently has he begun to return to his 
original course. As his paintings and 
sculpture, furniture and interior de- 
signs have become widely recog- 
nized, Mr. Machado is more often 
asked to produce for his clients what 
he would consider to be artistic state- 
ments, rather than to act as a “‘deco- 
rator.” He comments, “I like to think 
of myself as being sufficiently ver- 
satile and creative to project an image 
by which my clients wish to be repre- 
sented. At the same time, the people 
for whom I work must know my 
design direction and want to make an 
artistic statement. I have been very 
fortunate to be able to help them. 
“] plan to become more involved 
with furniture as art objects, objects 
that can be purchased in signed lim- 
ited editions. The level of quality 
today, because of mass production, is 
at a low point, as is individuality of 
_ design. Yet there are those who still 


prize quality and creative unique- 
ness. In order to have furniture of 
individual style and investment po- 
tential, we must understand a piece 
of furniture in the same way we 
would a beautiful painting.” 

In order to highlight the painting 
and furnishings of this Nob Hill 
home, Mr. Machado installed a 
dropped ceiling to conceal indirect 
lighting. ‘“The dramatic effects of 
lighting in a room should not be 
underestimated. Lighting is going to 
be one of the phenomenal art forms 
of the future; in fact, it is being used 
as such today. Light is something that 
takes up no space; it can be changed 
completely; and it can give as much 
pleasure as any tangible object.” 

Anthony Machado is a student of 
man’s artistic direction and progress. 
By utilizing elements as diverse as 
the most primitive stone implement, 
a highly decorative Oriental box, or 
the clean edge of contemporary fur- 
niture, he recognizes those pure 
forms that transcend time.O 

—Cameron Curtis McKinley 
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opposite: In the Living Room, a sculptured 
form illustrates Mr. Machado’s preference 
for pure, timeless elements. An acrylic chair 
from The Swedlow Group attends the dining 
area table. ABOvE LEFT AND Above: Patterned 
fabric plays a major role in the Master 
Bedroom, while silk wallcovering and wool 
velvet carpeting, used throughout the 
apartment, afford a harmonious backdrop. 
Streamlined furniture and a minimum of 
adornments enhance the restful feeling. 
Bleached-oak doors and brass trim enliven 
an unusual armoire; pastel-hued Clarence 
House silk emphasizes the smooth simplicity 
of benches and a pillow. The wall lamp is 

by Hansen. Conceived by the designer, the 
chaise longue, like the comfortable arm- 
chair in the living room, is from Ken-Wil. 


Historic Architecture: 
Strawberry Hill 


The Eighteenth-Century Beginnings of the Gothic Revival 


PHOTOGRAPHY BY DERRY MOORE 





TO THE WEST OF LONDON, the Thames 
lies like a beautiful necklace dropped 
by a careless child. In the eighteenth 
century it was a necklace set with 
architectural jewels. None glittered 
more brightly than Strawberry Hill— 
the fantasy Gothic castle that started 
an architectural fashion and changed 
the look of the English house. 

The house, originally a small cot- 
tage, in the charming Thames-side 
village of Twickenham, was trans- 
formed by the English man of letters 
Horace Walpole from 1748 to 1797. 
His letters made it seem that the 
sheer energy of his enthusiasm could 
have raised the battlements, and he 
portrayed the progress of his house, 
as well as his world, with gossip that 
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was both amiable and well-in- 
formed. In an era of dilettantes, 
Horace Walpole was one of the best. 

In an age dominated by the Neo- 
Classical, the Gothic style was gener- 
ally considered a throwback to a 
dark age, and its use was limited. 
Walpole’s choice of Gothic style for 
his residence was extraordinary. He 


ABOVE: From 1748, until his death in 1797, 
English writer and connoisseur Horace 
Walpole built Strawberry Hill, his singular | 
house by the Thames. A Gothic-style castle 
in a Neo-Classical era, it became a succes 
d'estime and precursor of the 19th-century 
Gothic Revival. tert: A drawing by G, P. 

Harding depicts Walpole at Strawberry Hill. 
OPPOSITE AND FAR Oprostre: With its towers, 
crenellated battlements and pointed-arch 
windows, Strawberry Hill evoked the “ven- 
erable barbarism” of the Middle Ages. 





delighted in the “venerable barba- 
rism” of the Gothic, explaining, “The 
Grecian is only proper for magnifi- 
cent and public buildings. ... The 
variety is little, and admits no charm- 
ing irregularities.” Gothic architec- 
ture suited Horace Walpole’s taste 
for caprice and romanticism. “One 
has a satisfaction in imprinting the 
gloom of abbeys and cathedrals 
on one’s home,” he declared. 

Strawberry Hill was also revolu- 
tionary in its irregular ‘“picturesque” 
floor plan and roofline. This resulted 
as much from necessity as from ro- 
mantic ideals. To accommodate Wal- 
pole’s constantly growing collection 
of books and artworks, rooms and 
towers were added as the need arose. 

Walpole began in 1748, by enlarg- 
ing the six rooms of the original 
cottage, at first with only an occa- 
sional nod toward the Gothic; his 
fervor increased as he added the 
staircase, the upstairs library and a 
large sitting room below. 

When these were finished, in 1753, 
the facade was still fairly regular and 
had been tidied up to suggest sym- 
metry. Within a few years the collec- 
tion had gotten out of hand again, 
and in 1760 he broke loose with a 
long and very Gothic extension con- 
taining the Gallery and leading to the 
Round Tower. Hardly was the roof on 
when it became clear that even this 
was not enough, and the Beauclerk 
Tower—the taller of the two towers— 
was completed by 1776. Now, 
twenty-two rooms later, the house 
was essentially finished. Gothic 
structures—tea rooms, another li- 
brary, a chapel, a private printing 
house—dotted the spacious grounds. 
A building to house stables, a laun- 
dry and other utilitarian functions 
was added in 1790, but the earlier 


ABOVE RIGHT: An addition ornamented 
with statuary was constructed in the Vic- 
torian period, by which time Walpole’s 
beloved Gothic style had become popular 
in England and America. opposite AND 


RIGHT: A watercolor painted in 1788 by 
John Carter, and a recent photograph, show 
the elaborate tracery of the staircase, still 
intact at Strawberry Hill. The wallpaper 
design mimics Gothic stonework in 

trompe l'oeil fashion, while heraldic 

gilded antelopes crown the newel posts. 
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exuberance of the work was gone, 
and Walpole’s heart seemed not truly 
in it. He was an old man. He had 
spent over forty years and £21,000. 
He had created a fashionable alterna- 
tive to Palladian Neo-Classicism, and 
a legacy that would be referred to for 
a hundred years and more. 

Horace Walpole approached archi- 
tecture almost as a literary exercise. 
Strawberry Hill was a fanciful fiction; 
it inspired him to write the first 
Gothic novel, The Castle of Otranto, 
and it reflected the contemporary 
literary cult of Medieval gloom fos- 
tered by Pope and others. Walpole 
used illustrations of Medieval archi- 
tecture, from topographical books in 
his library, as sources for his Neo- 
Gothic decorations. His architects 
were responsible for re-creating these 
designs in a sort of architectural col- 
lage. By the time he finished, Walpole 
had gone through several architects, 
including William Robinson, John 
Carter, John Chute and James Essex. 
Even Robert Adam was made to toe 
the line by interpreting a Medieval 
rose window as an ornate ceiling, and 
a tomb facade as a fireplace. 

Waipole’s Gothic was an immedi- 
ate success. As Strawberry Hill be- 
came famous, a craze was launched. 
Visitors came in such numbers to see 
the prototype that Walpole issued 
tickets and set up rules to keep the 
whole circus under control. In 1781 
he wrote that he had so convinced a 
friend of the merits of Gothic style in 
the midst of chinoiserie that “his 
every pagoda took the veil.” 

Although he hired the Westmin- 
ster Abbey mason to execute the 
facade of his Chapel in the Woods in 
stone, Walpole generally employed 
lighter materials. His was a pictorial 
approach of mock-ups and stage 
sets, of pointed wooden arches and 
papier-maché tracery. Even the cren- 
ellated battlements were wood, and it 
was said he went through three sets 
of them during his lifetime. Of 
Strawberry Hill, Walpole said, “Like 
the pageantry of a playhouse, it 
seems formed only for its hour.” 

He wrote, ‘My buildings are pa 
per, like my writings, and both will 





Watercolors painted in 1788 by John Carter capture what Walpole called “the air of enchantment 
which is the tone of the place.” Their similarity to recent photographs attests to the preservation of 
interior architecture at Strawberry Hill. Historical illustrations were collected by the late Walpole 
scholar W. S. Lewis and are now in Yale University’s Lewis Walpole Library, Farmington, © 
Connecticut. 1 AND 2: The library contains an ornate ceiling and carved wooden bookcases; the 
hinged arches open to upper shelves. Walpole’s collection of about 8,000 volumes included works 
with illustrations of historic architecture, which inspired and documented his designs for 
Strawberry Hill. 3: Walpole enjoyed the “comely sobriety” of the Holbein Chamber. The pierced 
arches of the end wall are based on the choir gates at Rouen Cathedral. 4: The ceiling of the Round 
Drawing Room was designed in 1771 by architect Robert Adam, after a round window in the 
Medieval Saint Paul’s Cathedral. 5; Beyond slender pilasters and a cusped arch is a small room 
with Gothic vaulting. 6 anp 7: The flamboyant fan tracery on the Gallery ceiling is papier-maché. 








YALE UNIVERSITY 


THE LEWIS WALPOLE LIBRARY 


be blown away in ten years after | am 
dead.”” But he was wrong. Walpole 
also feared that “the next possessor 
will marry my castle to a Doric sta- 
ble.’” He would have been delighted 
to know that famed Victorian hostess 
Lady Waldegrave’s 1856 addition 
was not only sympathetic to the ar- 
chitecture of Strawberry Hill, but in 
fact embodied a style that was by 
then popular in England, America 
and elsewhere. For the Gothic Re- 
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asove: Represented in a 1789 watercolor 
by J. C. Barrow, the unusual, picturesque 
roofline of Strawberry Hill became an 
important design prototype. LEFT: The 
facade of the Chapel in the Woods was 
crafted of stone, in the Medieval manner 





vivalists of the nineteenth century, 
Strawberry Hill was a landmark. An 
architectural touchstone for genera= 
tions, it looked ahead in its own day, 
and is a joy to look back on in ours. 

— Elizabeth Lambert 
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Follow America’s roughest trail 
to the world’s smoothest whisky, 


Find the case of C.C." we hid along the Lewis and Clark trail. 

We retraced Lewis and Clark’s historic expedition up the Missouri 
River into Montana. And where they found their roughest going, 
we hid a case of the smoothest whisky, Canadian Club. 

Where Lewis and Clark had floated the unspoiled river, Canadian 
Club's rafts followed. We tested our nerves, as the explorers had, 
on the wild rapids of the Clark’s Fork. 

As we explored those historic Montana streams, we buried a case 
of Canadian Club overlooking the very site of one of the expedition’s 


most important sightings. One clue: neither Lewis nor Clark made it. 


Discover the taste of the world’s finest whisky. 

As you search along this historic trail, remember Canadian Club 
has a proud history of its own. For over 120 years it’s been 
enjoyed by those who seek the very best. Canadian Club is lighter 
than Scotch, smoother than bourbon, and enjoyable on the rocks, in 
a sour or Manhattan, or with your favorite mixer. 

So come search along the Lewis and Clark trail to discover why 
its “The Best In The House” or simply venture down to your favorite 
bar and say, “Canadian Club, please!” 
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THIS WHISKY IS 6 YEARS Ot? 
86.8 US PROOF 


“The Best In The House’’® in 87 lands. 


6 YEARS OLD. IMPORTED IN BOTTLE FROM CANADA BY HIRAM WALKER IMPORTERS INC., 
DETROIT MICH. 86.8 PROOF BLENDED CANADIAN WHISKY © 1981 
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59 East 57th Street 
New York, N.Y. 10022 
(212) 355-7620 
A rare early (National. 


18th century 


Queen Anne . 4 
burl walnut 
dressing table | 


| 
retaining its | Dealers 


original plate | eagle 
and original | CA. cation _, 
hardware. : SSO 
England, : 
circa 1710. ofAmenca, 













An extremely rare William é 
Chinoiserie-decorated Monteit 
London, 1689, by the Maker T.L 

Weight: 38 oz. 10 dwt. 

Diameter: 1234” Height: 512” — 







BESHAR’'S Established 1898 


49 E. 53rd St. 2nd Fl., New York, N.Y. 10022 (212) PL 8-1400 










743 Fifth Avenue New York, N.Y. 10022. (212) 75: 
CABLES BERRYHILL NEW YORK 









Chinese Export School 







The Hongs of Canton Be: 
Antique Savonnerie 6.3 x 8.3 Gouache on card, 1912” x 39” is 
| Louis XIV period rug. Bone ivory field. Exquisite Circa 1825 of 


floral design accented in sapphire, turquoise, 
and plum. A truly magnificent creation. 
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A select Association 
of the most 
eminent dealers 
in their field. 
Informative 
membership booklet 
upon request. 






American Silver Porringer 
Hartford, Connecticut by James Ward 
Period 1797-1807 Diameter: 544” 






A French 18th century wooden horse, | 
Heieht: 86 inches Length: 90 


— 
— 


MALCOLM FRANKLIN, we | 
East Delaware Place, Chicago, Ill. 60611 (312) 337-0202 
‘ila 31 East 64th Street, New York, N.Y. 10021 

oo and by appointment 
56 Mount Street, Bay Head, New Jersey 08742 
201) 892-2575 
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An exceptional Chippendale mahogany 
“silver” table with gallery top, blind fret apron, 
on square tapered fretted legs, joined by 
Original stretcher, dating circa 1765. 
36” x 24” x 29” high 
Iustrated catalogue: $3.00 















Tobacco Leaf Sauce Tureen, 
one of a pair 
Ch’ien Lung, 1736-1795 








RALPH M.CHAIT cm. 


12 East 56th Street New York, N-_Y.10022 (212) 758-0937 






GARRICK C. STEPHENSON 


50 East S7th Street, New York, N.Y. 10022 (212) 753-2570 







{ * Fine Chinese carved 
white jade vase, of 
be 4 the Qianlong (Ch’ien 
. Lung) period, 
é 1736-1795 A.D. 


Height: 634” 
Ex collection: 
Baroness 
| M.L. von Callenberg 
: 
| 
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Unusual, adjustable 













/ X mahogany reading table. 
XQ French, early nineteenth century. 
| \ Width: 37” Depth: 20” Height: 28% "-432” 
| ; \ 
J eo. = 
“ALAVIEILLE RUSSIE | 
781 Fifth Avenue. New York. N_Y 10022 (272 752-1727 15 East 57th Street New York. N_Y. 10022 212) 759-3715 





Association Secretary 
59 East 57th Street 
New York 10022 
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A Persian Sultanabad Carpet, measuring 5'8” x 4°11”, 
on a vanilla ground with shades of taupe, tan, 
apricot, bone, rust and accents of sky blue. 


Monumental silver and enamel! vase. 
By Faberge. Circa 1913. 
NN Height: 17%" ] 
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— Shown: Lion’s He Th - ACT ME PRL ee oi a store in your area write: Ca SET moe CM eee 
©1981 Reed & Barton 
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Richard Meier on the Spirit of Architecture 


our concert of the ideal private 
house has changed radically over the 
years. A house | designed ten years 
ago in Old Westbury, New York, for 
example, is an enormous sprawling 
country house that encompasses 
more than 10,000 square feet and has 
twelve bedrooms. I see houses today 
becoming smaller and less tailored to 
one particular individual or family. 
That is not to say these homes would 
lose their distinctive architectural 
character, or that the quality would 
be less superior, but the house of the 
eighties is becoming a special place— 
unigue, but nevertheless appealing 
to a wider variety of people. 

As an architect, my beliefs are 
clearly expressed through my work. 
This is based upon a fundamental 
interest and belief in basic architec- 
tural values and principles that are 
applicable to all architecture. Al- 
though my designs have become 
more complex, due to the growing 
complexity of our times, when I first 
began as an architect, the private 
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Ten years ago, Mr. Meier designed this 10,000-square-foot dwelling in 
Old Westbury, New York, to accommodate the needs of a large family 
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FELICIANO 


Architect Richard Meier discusses his pre- 
occupation with space, proportion and light 
as he manipulates those elements to create 
his concept of the ideal, or perfect, building. 





houses | designed provided an un- 
matched opportunity for me to de- 
velop my ideas about architecture. 
Within them, I found a direction, a 
vocabulary, and a set of values that I 
have continued to explore on many 
different scales. Notions of hierarchy, 
of the differences between public 


STOLLER/ ESTO 


EZRA 


To subdue the sizable dimensions of the Old Westbury house, the 
architect carefully related its interior plan to light and human scale, 























and private spaces, and of spatia 
sequence always come into play. 
Architecture contains us as it de- 
scribes the space we move through, 
exist in and use. Architecture cele- 
brates the spirit; it displays a frame a 
mind; and it organizes and gives 
form to the human psyche. It does 
this through variations in scale and 
view, movement and stasis, space 
and light. My idea of the “ideal” or 
perfect building, therefore, has to do 
with the articulation of such values. 
My preoccupation is with space 
whose order and definition are re- 
lated to light and human scale. 
Architects are more concerned 
with interiors today than they have 
been in recent years. Historically this 
is not new. Josef Hoffmann, Otto 
Wagner and Le Corbusier were de- 
signing furniture in the early 1900s. 
It was only in the 1950s and 1960s 
that architects—with the exception of 
a few like Marcel Breuer and Eero 
Saarinen—abandoned the notion that 
this was part of their responsibility. 
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continued on page 160 


The damond solitaire 





Arare oft. 


One single diamond. 
Set simply and elegantly, to sparkle on its own. 
The diamond solitaire. 
A jewel that becomes more precious with 
every passing year. 
The gift that makes a rare and beautiful 
moment last a lifetime. 


A diamond is forever. 





The 1% carat diamond shown is enlarged for detail. De Beers. 


44 Dover Street 
London W1X 4JQ 
01-493 7997/491 3277 
Telex : 25796 GREEN G 


London 


Edward Seago 

Barges racing on the Orwell 
Signed 

Board: 16x 24in/40.7x60.9cm 


Fully illustrated catalogue 
$20 including airmail postage 


EDWARD 
SEAGO 


1910-1974 
Exhibition June 10 to July 10 1981 
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lerle Wagner, bathroom virtuoso, plays the classics. 
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rom time immemorial to time immemorial black and white remain the classic colors. Sherle Wagner 
aryOys working with them because they make shape bear the full esthetic burden. And Mr. Wagner, Sherle 
2ver the sculptor, responds to the challenge by shaping these new china basins into the classics of 
omorrow. Think too, of the imaginative ways you can accessorize them. PS ai nek MASTICY 
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Swim in the clouds. 

Beginning on the 28th floor 
and moving up, each elegant 
room opens on a dazzling view 
of the city. Discover the small, 
stylish hotel where interna- 
tional travelers swim and play 
tennis high in the sky. 


Weekend packages available. 


UNITED NATIONS 
PLAZA HOTEL 


One United Nations Plaza 
East 44th St., New York, N.Y. 10017 
(212) 355 3400 or (800) 228 9000 


A United Nations Development Corporation project 
managed by Hyatt International Corporation 
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Richard Meier on the Spirit of Architecture 
continued from page 156 
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The Meier-designed Atheneum in New Harmony, Indiana is heightened by its white exterior. Mr 
Meier prefers white because it “expresses the difference between the man-made and the natural.” 


However, I have been designing 
furniture for as long as I have been an 
architect. In my design of the interior 
of the Aye Simon Reading Room at 
the Solomon R. Guggenheim Mu- 
seum, in New York, the space and all 
the objects within had to be sympa- 
thetic to Frank Lloyd Wright’s archi- 
tecture. In designing this space | also 
developed the design for a reading 
chair. We wanted a taut, elegant ob- 
ject, sensuous yet highly controlled. 
The systems of proportions and 
composition were intended to relate 
not only to the chair itself as furni- 
ture, but also to its surroundings. 

This reading chair has since been 
manufactured—with a black lacquer 
finish, to make it more adaptable for 
many different environments, as well 
as to articulate its aesthetic qualities. 

Originally, the furniture I design 
for any space is conceived for that 
particular environment. Each object 
is developed to relate to the other 
objects and to the space within. Fun- 
damentally, we use furniture to dis- 
tinguish places of movement from 
those of stasis. It is of a smaller 
and less complex scale of human 
accommodation than a building. As 
a three-dimensional composition, 


therefore, it has its own order of 
proportion, structure and aesthetics. 
Architecture has the responsibility 
of conveying ideas not only to pres- 
ent, but to future inhabitants, be- 
cause, after all, a building outlasts a 
lifetime. Architects preoccupied with § 
decoration, and those concerned 
with important historical qualities of 
architecture, differ fundamentally in” 
attitude. Ornament and color are™ 
neither new nor necessarily pro- 
found, but their meaning and ex- 
pressive intent have differed radically © 
among cultures and over time. 
Although I do not value color for 
ornament'’s sake, as the Postmodern- 
ists do, color has always been, and 
will be, part of my vocabulary. I use 
color in spaces deprived of natural 
light (the colors of changing seasons 
and times of the day). Colors modu=5 
late spaces and convey information. © 
In the Bronx Developmental Center) 
for example, I used forty different) 
colors, in order to vary and order) 
space and to express attitudes about 
different parts of the building. In® 
residences like the house in Old 
Westbury, and in public buildings 
like the Atheneum in New Harmony, 
the exteriors are white, ” 


a On 


Indiana 





continued on page 162 
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Richard Meier on the Spirit of Architecture 
continued from page 160 
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Mr. Meier’s fascination with the exploitation 
of light in Baroque cathedrals inspired the 


lofty interior of the New Harmony Atheneum. 
_____ i} 


because white most clearly expresses 
the difference between the man- 
made—the building, and the natural— 
the landscape. This is a fundamental 
distinction, a theme in my work. 
What has emerged in Postmodern- 
ism is a far different approach to 
color, ornament and building. I find 
Postmodernism literal, uninspired 
and lacking in spatial richness. To 
quote verbatim from the past doesn’t 
interest me. And the fascination with 
ornament wears off very quickly. 
We cannot help learning from his- 
tory. An architect constantly bears 
history with him. We cannot com- 
pletely divest forms of their past 
content, but it is possible to trans- 
form them, to manipulate them in 
new ways, and to suggest new mean- 
ings for them—while also, perhaps, 
commenting upon what went before. 
Six years ago, for example, I was 
profoundly changed by a study of 
German and Austrian Baroque archi- 
tecture of the eighteenth century, 
with its iconographic ornament 50 
full of rich meaning to the pilgrims— 
aristocrats and peasants alike=— 
who worshiped in the churches. I 
don’t paint clouds and angels on my 
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“If he’s giving out pearls of wisdom, 
ask for matching ealringS. Lauren Bacau 


Pearls make beautiful sense to Like gold jewelry, diamonds, sap- A. Cultured pearl necklace with Mobe 
Lauren Bacall. And, as faras she’s con- __ phires and jade. pearl and diamond drop set in 14 
cerned, a woman can't be too sensible At Fortunoff, there are whole floors karat yellow gold. $1150. 
these days. of precious treasures from all over B. Coordinating Mobe pear! and dia- 

Which is why, along with a lot of the world. There are tiers of watches, mond earrings set in 14 karat yel- 
others who feel the same way, she keeps_ walls of silverware and pewter and low gold. $1200. 
going back to the source. What better centuries of antiques. C. Fancy diamond wedding band with 
place to shop for pearls and so many And of course, a magnificant selec- marquis-shaped diamonds, in 18 
other basic necessities? tion of pearls, in just the right setting. karat yellow gold. $3000. 
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681 FIFTH AVENUE at 54TH STREET, New York City; Mon.-Sat. 10AM to 6:00PM, Thurs. to 8:00PM, Sun. noon to SPM, Call (212) 758-6660. 
Out of New York State call toll-free (800) 223-2326. WESTBURY, L.L: 1300 Old Country Road, Mon.-Sat. 10AM to 9:30PM, Sun. noon to 5PM, 
(516) 832-9000. PARAMUS, N.J.: Paramus Park Mall, Mon.-Sat. 10AM to 9:30PM, (201) 261-8900. We honor the American Express Card. 


Fortunoff, the source 
FORTUNOFF ON FIFTH WESTBURY,L.I. PARAMUS, N.J. 
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A. PEACH ROSE, limited 350 
B. BEGONIA, PINK, limited 500 
C. NANCY REAGAN ROSE, limited 1500 


D. “ROSE OF LOVE”, (yellow, red, pink, ivory) 


ushered in through 
Edward Marshall Boehm’s 
Florals in Porcelain. 


ee) 


$1,550.00 
$1,050.00 
$650.00 


$225.00 


E. PARROT TULIPS, limited 500 


F, ALEX RED ROSE, limited 500 


$1,050.00 


(SCULPTURES, SUBJECT TO AVAILABILITY AND PRICE CHANGE’) 


ENCLOSED IS MY CHECK FOR 


A © PEA 


Hi 


B. CO BEGONIA, PIN 


Cc O NAN 
Db 0 RO 
E © PAW 
F © ALEX 


ICY REAGAN 
t OF 
AOT T } 


RED ROS 
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Address 


Byerly’s Gallery... 
also 
offers a major collection 
of closed Boehm 
sae] olive ee 


3777 park center bid. st. louis park. mn. 55416 
(800) 328-3975 (612) 929-2491 


honoring QMeENcan express « visa « Mastercard 
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Richard Meier on the Spirit of Architecture 
continued from page 162 


ceilings or design Baroque S-curves 
and gilt cartouches. It would be 
meaningless in the twentieth cen- 
tury. But there is a quality of Baroque 
space that is very dear to me, of 


Baroque light and structure; and I” 


have used those basic timeless prin- 
ciples. In the New Harmony Athe- 
neum, for example, light penetrates 
from the top of the building; that was 
one of the devices so powerfully and 
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The Aye Simon Reading Room, designed by 


Mr. Meier, extends the rhythms of its encom- 


passing structure, the Guggenheim Museum. ~ 


delicately exploited in those lumi- 
nous and radiant Baroque spaces. 


I think of my designs as interpreta- . 
tions, explorations of many different ~ 


elements, touching the past but in- 
venting something different, some- 
thing that has never been made or 


seen in precisely this way before: the ~ 


understanding and clarification of 
what was, in order to say something 
new. This, to me, is the basis of 
style—the decision to include or ex- 


clude, the choice, the final exercise of 2 


the individual will and intellect. 
I see history not as a copy book 
from which to re-create the past, but 


| as a source of timeless ideas, which, 


reinterpreted, can be meaningful for 
our time and, perhaps, for all time.G 


New York-based architect Richard Meier (see 
Architectural Digest, September 1978) dis= 


cussed his thoughts concerning architecture 


| and interior design with writer Carol Vogel. 
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HOW CAN SOMETHING THIS WELL CRAFTED 
BE SO PRACTICAL 


Not easily. But at CasaBlanca Fan Company 

we’ve developed ceiling fan-making to a fine art. 

The art of conservation reflected in the energy savings you'll see 
month after month, both summer and winter. 

The art of old world craftsmanship evidenced in every one 
of our investment quality fans. 

Call us at 1-800-423-1821 and we'll be glad to tell you 
where you can view our extensive collection. 

In California call (213) 960-6441. 

CasaBlanca Fan Company, 

182 South Raymond Avenue, 

Pasadena, California 91109 


Made in the United States of America 
THE WORLD’S FINEST. 


For more information 
Call Toll Free 1-800-423-1821. 
. In California call (213) 960-6441 


~ ©1981 CasaBlanca Fan Company 
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Saporiti 


VARESE TALY 





NEW YORK 
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CAMPANIELLO IMPORTS OF FLORIDA, INC 





OFFICES: CINCINNATI « SEATTLE * MINNEAPOLIS 








a 


ee 








=— Ee 7 <= el y aa 


ee ee el Ne eee 
. ee gee - See ee , 
noe oo cic Ja ee 7 





DOUSSCIC OF TOINC 


bs 


(FLORAL). Two new correlated fabrics 


SHOWROOMS: D &*D BLDG\, 979 Third Ave., New York, NY 10022, (212) 421-0534/Atlanta/Bosto: 
Chicago /Dallas /Denver /Houst6On /Los Angeles /Miami/New Orleans /Philadelphia /Phoenix /San Francisc: 
Boussac Decor, Vienna/Ets Wyers S.A., Brussels/Arne Basse, Horsens/Boussac Distribution U.K. Ltd 
London/Wyers B.V., Amsterdam/S.A. Distribution Textile, Bulle/Arthur G. Wilson (Pty) Ltd., Melbourn 
Telio & Cie, Montreal/James Dunlop & Co. Ltd., Christchurch/Wolman & Co. (Pty) Ltd., Capetown 
Hemtex, Turku/Centro Informazioni Boussac de Paris, Milan/Interioygenturer, Oslo/F. Moser, Stockholm 
Boussac St. Freres, Paris/Boussac - Romanex, Diisseldor!, 











Our new dishwashers are 
the most efficient 
we've ever They 

even heat their own hot 


Most dishwashers 
depend on the 
temperature of 
the hot water 
in your home. But 
that can vary quite considerably. 

If you've ever had a hot shower 
suddenly turn cold, you know 
what we mean. 

- Now KitchenAid automatically 
heats its own hot water in every 
complete cycle. Heats it as high as 
a steamy 150° for superior 
cleaning every time. 


Save ease energy, time and 
Our new Low Energy 
Wash Cycle uses 25% 
less energy,* 30% less 
time, and 30% less 
water than the 
Normal Wash Cycle 
it replaces. There’s 
even optional Heat 
Off Drying for addi- 


tional energy savings. 








And you can save even more energy 


by setting your home water heater 
20°F lower than any other 
dishwasher recommends. 
And every- 
Y thing will still 


x /, come out clean. 
Ya 





Hobart Corporation, Troy, Ohio 45374 
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More loading convenience. 
Only KitchenAid gives you a 
completely usable lower rack. No 

lost space. No cut-out portion to 

accommodate the wash system. 
And KitchenAid also gives you 
true upper rack loading flexibility. 

Our exclusive 16-position adjustment 

lets you lower one side or raise the 

other. The dividers even fold down. 

So odd-shaped items fit in easily. 





Quick change color front 
panels. Each new KitchenAid 
comes with a Stainless Steel Trim 
Kit and two front panels installed 
one behind the other. The flip 
side of each is a different color. 
Almond. Harvest Wheat. White. 
Onyx Black. Or you can insert 
your own custom wood panel. 


Easily change your kitchen’s decor. 


Weigh the a 
KitchenAid dish- 
washers are the 
heaviest you can | 
buy. Because we 
build them 
sturdy and strong. 
We use a rigid 
steel frame to give 
all the parts solid 
support. Others 
use just a base plate 
with a few struts for : . 


support. 










NOW KITCHENAID 
USES LESS ENERGY, USES LESS TIME, 
USES LESS WATER. 








We use a solid steel tank with two 
coats of porcelain and a tough over- 
glaze. No one else does. 

Some even use a tank : 
or inner door 
made of plastic. 

Most others 
settle for a mo- 
tor with only 
one-third horse- 
power or less. 
We use a hefty 
one-half horsepower motor. 

A stronger motor strains less. So 
it’s a lot less likely to wear out. 


Triple Protection 
Warranties. We're so confident 
of the quality that goes into a 
KitchenAid we give a 10 Year 
Limited Warranty on the 
porcelain tank and 
3 inner door. A 5 Year 
Limited Warranty on 
the motor. And a One 
Year Full Warranty on the 
complete dishwasher. Check 
» what the others offer. 
Don’t settle for less. 
Certainly there are 
M) dishwashers that cost less 
than KitchenAid. Because 
they give you less than 
KitchenAid. Compare for 
_ yourself. We think you'll 
find the difference in dish- 
washers is a lot bigger than 
the difference in price. For 
additional information, 


= write KitchenAid Division, 






—— Troy, Ohio 45374. 


KITCHENAID. DON’T SETTLE FOR LESS. 





*Based on current Department of Energy test procedures. 
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Saving 
your back 
issues? 
Slipcases 
keep them 
neat and 
dust free! 


A. Soft slipcase provides padded pro- 
tection. Coffee-color vinyl is stamped 
in gold. Two cases hold 12 issues of 
Architectural Digest. 7.95 

B. Clear acrylic slipcase gives dust-free 
storage with contemporary styling. 
Two upright cases hold a complete year 
of Architectural Digest. $20 
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ANC TASCHnUT, DST 


SELEC TIiG 
Dept.A261 8460 Higuera Street 
Culver City, CA 90230 






















Name 
Address 
City 
State Zip 


#00149 Soft slips 7.95 
(quan.) (1.50 shipping and handling per item) 


______ #00150 Clear Slipcase $20 
(quan.) (1.90 shipping and handling per item) 












South, New York, N.Y. 10019 
212) 371-4000. 


a 
, . 

















Charge my: 
Master Card* American Express® 
BankAmericard Visa® 







Exp. dates 









\c ard no 
Signature__ : a 
(if charging) A261 
Check payable to Architectural Digest 
Selections (add 6% sales tax if delivered in Calif.) 
It's easy to order by phone. 
Call toll free 800-421-4448. 








Mon-Fri 7 am to 7 pm Sat 7 am to 1 pm 
Pacific time. In California call 800-252-2701, 
Credit card orders only. Offer good in USA 
only. Allow six weeks for shipment. Items 
may be shipped separately 
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Some windows 
say ‘vertical’ 
The newest look 
calls tor Levolor 
= Vertical Blinds. 
Hundreds of new 
colors in alum- | 
inum, fabrics, and 
unique prints. 
Smoother-working, 
neater-stacking, 
better made. And 
you can match 
them to Levolor 
horizontal blinds! | 


GIVE YOUR HOME ALIFT 
BLINDS. 








Some windows 
say “horizontal: 
That calls for 
Riviera Blinds by 
Levolor. They're the 
original slim-slat 
blinds, in over 
200 colors. Make 
Sure you see the 
Levolor name, for 
“made by Levolor” 
quality. 
For more decorating ideas, 
send $1 for" Window Magic” 
to: Levolor Lorentzen, Inc 


1280 Wall Street West, 
Lyndhurst, NJ. 07071. 





i : : 
Products of Levolor Lorentzen, Inc 
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“T WANT TO CREATE beautiful works of 
art—art that is beautiful in that it 
moves you, art that adds to life, art that 
can shock, at first, but also give a 
sense of order, of recognition. This is 
what I want my art to do, and’ what 
some art does for me.” This is artist 
Helen Frankenthaler speaking, pas- 
sionate yet controlled, intently and 
intensely searching for just the right 
words for her deeply felt emotions. 
The reconciliation of feeling and 
intellect in Frankenthaler lends par- 
ticular fascination to experiencing 
the artist and her images. Letting 
things happen in painting, then care- 
fully controlling those happenings, is 


The reception area of Frankenthaler’s studio 
features the artist’s 1980 acrylic December Start, 
in which a neutral soak-stained backdrop 
builds to dynamic flashes of trenchant color. 


the essence of her quest for a lan- 
guage, in both paint and words, that 
is uniquely hers: flowing organic 
forms; ravishing original color; grip- 
ping energies. It is a search for self. 
For Helen Frankenthaler, the painting 
is the person, the person the painting. 

Frankenthaler changed painting 
radically in the 1950s (she is usually 
grouped with “Second Generation 
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A Conversation with Helen Frankenthaler 


FELICIANO 





Cite, 








Helen Frankenthaler, pausing in her Manhat- 
tan studio, describes the gestural dialogue that 
exists between herself and her artistic medi- 
um: “I direct the pictures, and they direct me.” 


FELICIANO 


Abstract Expressionists” or ‘’Post- 
painterly Abstractionists’”’). As a 
young artist fresh out of Bennington 
College, she transformed Jackson 
Pollock’s then innovative pour-and- 
drip technique into a soak-stain 
method that was all her own, and 
which, in turn, influenced a whole 
generation of color-field painters, in- 
cluding Kenneth Noland and Morris 
Louis. Like Pollock, she directly ma- 
nipulates paint, pouring and soaking 
it into unprimed canvas on the studio 
floor. Also like him, she is physically 





in the work, transferring her energies 
to the emerging picture. 

There are important differences. 
She knew that Pollock’s techniques, 
not his looped skeins of pigment, 
were what really mattered. Intuition, 
free association and the painting pro- 
cess itself became both subject and 
technique right at the beginning. 
She flooded Pollock’s linearism 
with often-dissonant complex color 
chords. Color was, and is, often 
thinned to watercolor consistency, 
parts of the canvas left bare, paint 
applied in layers with an inner stra- 
tum of light refracting through. Form, 
like color, can be associative, with 





White markings agitate the verdant hues of 
Summer Reverie, 1980, and illustrate Frank- 
enthaler’s interest in art that combines con- 
flicting impressions of shock and recognition. 


allusions to nature and landscape; it 
is a nature of organic upheavals. And 
scale often serves the artist’s use of © 
dislocation—the painting’s “perspec- 
tive” changing from its position on 
the floor, when painted, to its subse- 
quent placement on the wall. 

A turn-of-the-century converted 
stable has been Frankenthaler’s stu- 
dio since 1970. It is one of three 


continued on page 176 





You be the judge. Discover why more VO. is bought 
than any other imported distilled spirit in America. More 
than any Scotch,Canadian, Rum,Gin, Vodka, lequila. 


Enjoy our quality in moderation. 


CANADIAN WHISKY. A BLEND OF CANADA'S FINEST WHISKIES 
6 YEARS OLD. 86.8 PROOF SEAGRAM DISTILLERS CON YC 
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What makes this my favorite hotel 
when I’m overseas? 

Jacques, for one reason. Knowing 
he cares about the people he cooks for 
is as important to me as the meal he 
serves. And when I see the Teleplan 
sign, I also know this hotel cares 
enough about me as a guest to make 
sure that I can make an international 
call at a reasonable charge. 

That means no unreasonable sur- 
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Because many hotels without Teleplan + 4yEsF LEADING HOTELS 
often charge $50 or more for a $20 call. ARE TELEPLAN HOTELS 


That’s why the Bell System, working GOLDEN TUDE 
together with leading hotels, initiated HILTON INTERNATIONAL 
Teleplan. —— 
THE LYGON ARMS 
Who has Teleplan? The hotels are Broadway, 
listed on the right. Te 
The next time you take a trip, stay TRUSTHOUSE FORTE 
where they care. You'll find a great hotel United Kingdom 


with your very own Jacques or Philippe TELEPLAN COUNTRIES: 
NTE IRELAND, ISRAEL, 
or Otto. And you'll find a hotel with PORTUGAL 


charge fee. And that’s pretty important. Teleplan. 


> 


bn 
©) Bell System The fair cpst way 
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TOC all home 


clarence house — 


40 EAST 57' STREET NEW YORK THROUGH DECORATORS AND FINE STORES 











PAPIERS JAPONAIS 






FELICIANO 
— D 


former stables on the street (one hav- 
ing belonged to the Morgans, and 
one to the Guggenheims). The walk 
through New York’s Upper East Side 
is an easy one from her brownstone 
home nearby. She also has a country 
home/studio in Connecticut. 

The light-filled studio, all one 
thousand square feet of it, with thir- 
teen-foot-high ceilings, holds both 
large and small paintings. Large dou- 
ble doors, once used for horses, now 
swing wide for trucks moving paint- 
ings. The doors are surmounted by 
handsome scrolled black grillwork— 
“like Matisse,” the artist comments. 

She has recently completed Wine 
Dark, a glowing symphony of mauves 
and pinks, with touches of green and 
yellow. The acrylic reveals the special 
Frankenthaler vision: painting as 
process—fluid and organic; color and 
light refracting and reflecting. 

“I direct pictures, and they direct 
me,” she muses. “It’s difficult and 
mysterious, if not impossible, to ex- 
plain the procedure. It must move. 
The color choices here—mauves, 
pinks—aren’t easy, and yet they pour 
out. It’s a tough picture. If it succeeds 
in being surprising, in being beauti- 
ful, and holds up in time, that’s what 
I want.”” As with much of her work, 
Wine Dark was cropped after the 
initial painting sessions, and some 
color additions were made. And 
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ARTIST'S DIALOGUE 


A Conversation with Helen Frankenthaler 
continued from page 172 


FELICIANO 


ABOVE LEFT: The paint-covered floor of Helen 
Frankenthaler’s studio is the surface on which 
she creates the main body of her work. above 
RIGHT: A glowing product of her pour-and-soak 
method is Wine Dark, 1980, an acrylic inun- 
dated with organic expressions of intense color. 





then, once it was stretched and hung, 
came long, hard looking, for several 
weeks. “Perhaps still another specific 
spot of color here, or there, crucially 
placed to make it move further,” she 
says. Finally: “It’s just right.” 

Helen Frankenthaler is primarily a 
painter—emphatically so. Yet she 
likes to experiment in other medi- 
ums, such as sculpture, prints, ce- 
ramics. A major retrospective of her 
graphic works opened in April of last 
year at the Sterling and Francine 
Clark Art Institute, in Williamstown, 
Massachusetts, then traveled to the 
Phillips Collection, in Washington, 
D.C., the Birmingham Museum of 
Art, in Alabama, and the Toledo Mu- 
seum of Art, in Ohio. It is scheduled 
this month for the Santa Barbara 
Museum of Art, in California, after 
which, in September, it moves to the 
Boston Museum of Fine Arts. 

A retrospective exhibition is often 
a revelation for the artist, and this 
graphics survey proves so for Frank- 
enthaler. She says she feels proud of 
it. She is pleased that her work in 
prints is having wide exposure. “Like 
any well-selected retrospective,” she 


































says, “it’s both helpful and surpris- 
ing. Seen at the right moment, it 
gives ideas for future directions. You 
can see where you’ve grown, and it 
helps you take the next risk.” 

The exhibition is arranged chrono- 
logically. Several prints are shown 
through all the steps, from concep- 
tualization through the many “pulls” 
or printings each print underwent, 
until the final “This is right,” for 
Frankenthaler. It’s a moving auto- 
biography of her creative processes. © 

The show reveals her extraordi- 
nary ability to elicit painterly effects 
from mediums not usually painterly; 
to express spontaneity and flowing 
forms through wood, stone, copper 
presses. She has chosen just the right 
printers, the right workshops, with 
the sensitivity to transform improvi- © 
sation into what she calls “the hard 
givens” of the graphic processes. 

Tatyana Grosman, of Universal 
Limited Art Editions, on Long Island, 
was her first friend and mentor, as 
she was also of Frankenthaler’s col- 
leagues who worked there: pe 
Frank O’Hara and artists Robert 
Rauschenberg and Jasper Johns. Re- 
cently, Frankenthaler has worked 
with Tyler Graphics, in Bedford, New 
York. Of her woodcuts, Kenneth 
Tyler says, ‘No major artist of the ~ 
last twenty years has come close to 
Frankenthaler’s success in effectively 


| 
| 
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continued on page 180 © 
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“OURTSHIP” 

hibited 1886 

il on Canvas 26’' X 39”’ 

gned and inscribed “Munchen” 





Creating Quality Collections for Individuals, Foundations and Museums 


Cae aA 


510/520 St. Louis Street e New Orleans, Louisiana 70130 e (504) 524-5462 





By appointment only 
















TEAKWQDDS PRESENTS 
COLLECTION OF DECORATIVE ACCESSORIES TRAVEL 


WITH US... 
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Architectural Digest } 


INTERNATIONAL 
INTERIORS 


Travel with the editors of 
Architectural Digest to those 
thrilling, far-away places you’ve 
always wanted to visit. Through 
evocatively written prose and 
hundreds of superb full color 
photographs, you'll visit villas, 
chateaux and townhouses in 
Madrid, London, Tangier, Hong 
Kong and other places around the 
globe. 
International Interiors, edited : 
from the pages of Architectural IL 
Digest, is a perfect companion 
volume to Celebrity Homes and 
American Interiors. It is an 
elegantly designed book as well— 
beautifully printed on rich 
enameled stock with fine cloth 
binding and full color jacket. There 
are 288 pages and over 40,000 
words of text. 
The Knapp Press 
| P.O. Box 985 
AVAILABLE THROUGH YOUR INTERIOR DESIGNER OR FINE STORES Hicksville, N.Y. 11802 
Please send me __________ of Architectural 
Digest INTERNATIONAL INTERIORS @ $35.00 
ATLANTA: LEE KENNEDY (404) 688-8658 INDIANA: NEAL CODY (317) 758-4568 eae add lee) 
BEDFORD: H.M.G. (617) 275-2751 L. A. ROBERT SNODDY (213) 627-6144 My check or money order for $ 
is enclosed 
CHICAGO: STEPHANY UNLTD. (312) 644-1943 MICHIGAN: FRAN MOORE (313) 626-4466 
Name 
OLUMBUS: COMBAT (614) 876-0434 MISSOURI: HERTEL & ASSOC. (314) 532-2028 
Street 


DALLAS: ROSEN & PINTO  (214)748-0157. NEW YORK: YIH YEH (212) 889-1108 


CC cree ee 


DENVER: EDLER ASSOC. (303) 572-3729 PA.: SHUBIN & SHUBIN (215) MO7-7546 


State) dee - Zip 


IGH POINT: LEE KENNEDY (919) 882-3813 SEATTLE: MAXINE PARKER (206) 763-9528 


Please allow 4-6 weeks for delivery. 
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Lamps and accessory pieces are available in six delectable colors. 
At select retail stores or through your interior designer: 

Cincinnati, Designer's Alley / Ft. Lauderdale, Ventura, Inc. 

Greenwich, Connecticut, Picky / Kansas City, Halls 

Las Vegas, J.D. Kazar Interior Design Ltd 

Los Angeles, Newport, LaJolla, Canne// and Chaffin / Miami, Nessa Gaulois 
Rancho LaCosta, California, Gerhard Interiors Lid 

Scranton, Diane Augustine / Washington, D.C., Theodore's 


OGGETT! / 1630 Northeast First Avenue / Miami, Florida 33132 / (305) 358-9031 
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A Conversation with Helen Frankenthale: 
continued from page 176 
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In a detail from Frankenthaler’s Portrait of 
Margaretha Trip, 1980, tremulous tones are 
thinned to an almost watercolor consistency. 





translating painterly concerns to the 
most difficult and primitive of the 
printmaking mediums.” 
Woodcuts, such as the recently 
completed Cameo, as well as her etch- 
ings, silkscreens, lithographs, aqua- 
tints—and combinations of these 
processes—require months of work, 
of adding, of elimination, of much 
pondering. With Cameo, a flowing 
liquid blue image with orange-pink 
lights, it was “working sporadically 
over several months,” she recalls. “At ~ 
one point, it was a nightmare. I 
couldn’t get what I wanted. Then, 
with the help of Ken Tyler, it became 
clear—the thing to do was to get rid of 
some of the (wood) blocks, to strip” 
away, to reduce, in the old Japanese ~ 
tradition. I found ‘less is more.’ ” 
Why does she work in the print 
medium she finds the most difficult, 
most recalcitrant? “The wood in= 
volves a romance for me that isn't 
easy,” she says. “I can’t impose my- 
self on it easily. It gives me rules and 
laws. At the same time, I want to 
impose myself on it. It means a 
hassle, an impasse. But isn’t every 
romance a hassle?’ At home, @ 
Hiroshige is displayed; it is the only 
Japanese ukiyo-e woodcut she owns. 


continued on page 182 
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THE FABRIC COLLECTION 


- D&D BUILDING, 979-THIRD AVENUE, 
_NEW~-YORK, NY 10022 (212) 688-5611 






= SHOWROOMS : ATLANTA, CHICAGO, DALLAS, 
HOUSTON, LOS ANGELES, MIAML SAN FRANCISCO, TROY 


A magnificent Louis XV style bureau plat of kingwood with superb 
marquetry and finely sculptured ormolu. (Width: 29”; Length 54”’.) 
Presented by Napoleon III to Sir Francis Graham Moon, Bt., Lord 
Mayor of London, at the Guild Hall April 

19, 1855 and descended in Sir 


Francis’ family. 





Manheim Galleries 


~ Established 1919 
409 Royal St., New Orleans, 504-568-1901 
2520 Fairmount Ave., Dallas, 214-742-2364 


320 Decorative Center, Dallas, 214-742-2364 
(The Decorative Center Gallery for the Trade only.) 


Luxury 


The largest, most beautiful edition 

ever of the PREVIEWS Guide to 

the World's Fine Real Estate. 

Luxurious estates, exciting contem- 

poraries, private islands, European 

villas, mountain and waterfront retreats, nl 
huge farms and ranches, and investment properties... 
and all for sale! 


All lavishly described in text and color photographs. 320 
pages, hundreds of photos. Regularly updated with full-color 
supplements. 


Previews INC. Greenwich Office Park - 


“The First Name in Fine Real Estate” Greenwich, CT 06830 


Enclosed is $15 (inclu. postage & handling) for the 1981-82 Guide. N._Y. & Conn 
residents add applicable sales tax. Allow 4 weeks for delivery. Includes interim 
supplements. 


Name 





Address 


City State 
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ARTIST'S DIALOGUE 


A Conversation with Helen Frankenthaler 
continued from page 180 


Through a fluid use of color, Frankentha- 
ler, in her woodcut Cameo, 1980, challenges 
“the hard givens” of the graphic process. 





Helen Frankenthaler is at midpoint 
in a distinguished career that has 
spanned three decades and has 
proven she is one of the most durable 
and consistently inventive of con- 
temporary American artists. A new 
monograph surveying her work 
from the late 1940s through 1980, 
by John Elderfield of New York’s 
Museum of Modern Art, is sched- 
uled for publication next year. 

As to whether or not she feels her 
painting has become better over the 
years, Helen Frankenthaler replies: 
“Does life get better? Of course, 
one hopes one becomes more and 
more experienced, or profound, or 
stronger. Perhaps the work isn’t bet- 
ter intrinsically, but I hope it reflects 
a combination of age, the worlds 
I have seen, my attitudes, fears, 
pleasures and relationships. 

“But,” she pauses, “to convey joy, 
to create beauty, often hurts. 
Throughout history, everyone knows 
that to give birth to something joy=_ 
ful—to humor and beauty—often re= 
quires pain and suffering. That's the 
truth of it. A timeless fact.”O 

—lJoanna Shaw-Eagle 







a a 
ed 
ra 





fore)! ae Procite ce a) oi aR ape 
oN N\A so 5 eee 


. 
a 
a 
_ 





A beautiful Paige right out of our book 


Paige is anew Warner design with limitless possibilities. Shown Paige. An exciting collection-within-a-collection. From our 7) 
here are Paige, Paige Dot and Paige Border. You'll see even new Warner Vinyl book Volume Il. Available now through interid: 
more in our new Warner Vinyl Collection Volume Il. Nineteen designers and decorating departments of fine stores. 

different designs in up to 9 colorways...from dark, rich tones to The Warner Company, 108 S. Des Plaines, Chicago, IL 60606 
morning-bright colors. With correlated fabrics, of course. Showroom: 6-134, The Merchandise Mart, Chicago, IL 60606 





Warner Wallcoverings & Fabrics 


Spink have been important 
fine art dealers since 1666. Plenty 
of time to build an enviable 
reputation. 

But dont go by hearsay. 

Come and see our four floors 
of rare and beautiful objects: 
English paintings, silver, Oriental 
and Islamic art, coins, jewellery 
and paperweights. Many among 
the finest pieces in the world. 

Equally rare is our habit of 
openly displaying our prices. 

And where else would you 
get advice as expert, friendly and 
impartial as ours? 

When you're planning to add 
to your collection — or start one — 
Spink should be the first place you 
visit. 

We trust it will be the only place. 
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King Street, St. James's, London, SW1Y 6QS, England. 

Please send me acopy of your quarterly publication Octagon and 
information about: 

CJ) English Paintings and Watercolours (Silver andJewellery 
CJ Oriental Art OC Indian and South East Asian Art 

Islamic Art (1 War Medals and Decorations 
_] Coins Ancient and Modern L) Banknotes (Bullion 

(|) Books U Paperweights and 19th Century Glass 


lenclose a check (or money order) for U.S. $5 to cover postage 
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aturescapé€t 


A dash of drama and beauty with dime 
sion. A Naturescapes photomural adds f 
visual spectacle of nature to either the re 
dential or contract environment. 


These works by America’s most reno 
naturalist/photographers are reproduced 
the highest grade synthetics. 


A Naturescapes photomural is durabi 
dry-strippable and meets all commerce 
institutional standards. | 


For full color brochure on the finest seled 
tion of photomurals available, please wri 


Naturescapes Inc., Brenton Cove, Newpory 


R! 02840. (401) 847-7464. 





Top: Canyon, by Steve Solinsky. 8 1/3" X 10%" 
Bottom: Pines. by Philip Hyde. 8 1/3° X 10%" 
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DESIGN CENTER e 8687 MELROSE AVE. e LOS ANGELES 90069 e (213) 657-0955 


PAN’S 39 EAST e MIAMI 
N MARTIN, INC. « DALLAS AND HOUSTON 


A PEARLMAN, INC. e CHICAGO 








YOU'RE LOOKING AT THE BLINDS 
Asin @)) |e Gn Ogata ee 


Although all blinds may look alike 
there is a difference! 

Only Flexalum Décor Blinds are 
one-inch from top to bottom. A trim, 
neat one-inch headrail that snugs 
into the shallowest window jamb 
and never snags curtains or disturbs 
draperies. 

The only blinds with specially-form- 
ulated aluminum one-inch slats to 
resist the bending and crimping 
that makes blinds look old before 
their time. . 

The only blinds with a fully-closed 


tubular one-inch bottomrail that 
eliminates sag and twist and never 
traps dust like the open curtain rod 
bottomrail you'll find on other blinds. 

Only Flexalum Blinds have 42% 
better closure* A margin of difference 
that means more privacy, energy 
savings and a longer, more colorful 
life for your furnishings. 


COILED 


Décor Blinds 


Other blinds may look like ours bu! 
the fact is we make Flexalum Blinds 
better, deliver them faster and sel! 
more than anyone else in the world 

Available in 64 decorator colors 
featuring today’s most exciting 
House & Garden trend-setting colors 

Send for our window decorating 
guide; it's filled with innovative room 
setting ideas (please enclose $1.00) 


Hunter Douglas Inc. 
20 Campus Road, Totowa, NJ. 07512 


*Actual tests by leading independent laborafory 
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IN THE SHOWROOMS 





‘THERE WAS NOT SO much excitement 
about Aubusson and Savonnerie car- 
pets in the ‘denim years,’ ”’ says 
Nadia Stark, referring to the late 
1960s and early 1970s, when the 
fashion for the so-called organic ele- 
ments of life dictated that everyone 
wear jeans and sit on straw matting. 
Mrs. Stark, whose husband, Arthur 
Stark, founded Stark Carpet in 1935, 
speaks with a cavalier tolerance of 
trends that have come and gone over 
the years while Stark Carpet, with 
quiet assurance, has searched out 





antique Oriental and European rugs, 
commissioned new designs and col- 
ors, and supplied floor coverings for 
such distinguished spaces as the 
Green Room in the White House. 
When Arthur Stark founded the 
business, he intended to deal in car- 
peting for commercial spaces, but, 
Mrs. Stark explains, “the collection 
was a little different. We wanted to 
find the newest fabrics, and so we 
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PHOTOGRAPHY: BILLY CUNNINGHAM 


At Stark Carpet, Nadia Stark, with her sons 
Steven and John, discusses the firm’s interest 
in rugs ranging from recently acquired kilims 
to the traditional Aubussons or Savonneries. 


ABOVE LEFT: Flowers decorating a Portuguese 
gros point panel appeal to Mrs. Stark’s predi- 
lection for romantic European rug patterns. 
ABOVE RIGHT: John Stark favors the geometric 
folk motifs of the showroom’s durries. All rugs 
are available in custom-made sizes and colors. 


made many trips to the Continent. In 
those days there were only Oriental 
rug dealers in America—or wall-to- 
wall carpet manufacturers. It was 
Arthur Stark who went to Europe 















and brought back contemporary rugs 
for designers to use. We made con- 
nections so that we could order rugs 
with our designs to be made in Euro: 
pean mills—there were wool broad- 
looms, velvets and other wonder 
fabrics in unusual colors. We found 
that designers were interested in 
working with us for homes and res= 
toration work, as well as for offices: 
and hotels, and so the business grew.” 

Originally, Stark Carpet con- 
ducted business only through a New 
York showroom. After the death of 


Arthur Stark, Mrs. Stark became di- 
rectly involved in the business, and 
she helped to start showrooms in Los 
Angeles, Chicago, Dallas, Boston 
and Miami. “You can’t use a New 
York representative to deal with 
knowledgeable designers, architects 
and curators in other parts of the 
country,” says Mrs. Stark. “You need 
to have someone on the spot who 
knows the area where he is working.” 


continued on page 194 
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Selling at around $4, Taylor California Cellars varietal wines are an outstanding value. 
Because they're better than the leading varietals in their price range. But don't take our word for it. 
Read what one of the world’ leading wine experts, Steven Spurrier, has to say about our Chardonnay: 
“It's dry, fresh and clean-tasting, with more character than I ever expected to find ina wine at the price. 
I'm especially impressed by the fruit/acid 
balance. All in all, this wine is really quite 
an achievement.” 
Enjoy Taylor California Cellars 
Chardonnay, as well as our other excep- 
tional varietals — Zinfandel, Cabernet 
Sauvignon, Chenin Blanc, Riesling and 
Sauvignon Blanc. Around $4.00. 
© 1981 TAYLOR CALIFORNIA CELLARS 


Varietal wines from Taylor California Cellars. 
Betteripimes, huidve tor uourselt 





Display 
stand 
puts 


favorites 
where 


they'll 


be seen. 


Open your favorite Architectural 
Digests, art and collector’s books to 
colorful pages and put them where 
they'll be enjoyed. Clear acrylic display 
essen _. stand, 12” high, holds pages open and 
ViGiiol i lets their contents become part of your 
™ 805 East 63rd St., New York, NY. 10021 (212) 755-8330 decor. $20 
Chicago: Patterson, Flynn & Martin (312) 644-3280 


Dallas: Vivian Watson (214) 651-0211 ¢ Los Angeles: Cahill-Ruben (213) 652-5025 
San Francisco: Compendium (415) 863-4190 ¢ Washington, D.C.: CMS (301) 474-3490 


Through your Architect or Interior Designer Designed by Jay Goldsamt 
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styled, exquisitely shaded, and meticulously detailed. Because you, like Stiffel? appreciate quality. 


c 1981 The Stiffel Company. The Stiffel Brochure, $2.00. Dept. MN 700 North Kingsbury St., Chicago, IL 60610 
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BAUME & MERCIER 
GENEVE 


SYNC ey MERCIER’S 
71Gb eae 
HAS SURFACED 
Atlantis has finally been discovered in an elegant 14K Gold timepiece 


whose ultra-slim case is water-resistant up to 16.5 fathoms. 
Available in bracelet or lizard strap style. — 


CASA STRADIVARI: 200 LEXINGTON AVENUE, SPACE 602, NEW YORK, N.Y. 10016, (212) 684-5990 


BIRMINGHAM: Birmingham Wholesale Furniture DALLAS: The Fleishers 

HIGH POINT: Southern Furniture Market Center HOUSTON: Maxfield LOS ANGELES: Bonnie Sherman 
LOS ANGELES: CBS MINNEAPOLIS: Homemakers Guild SALT LAKE CITY: Daniger 

SAN FRANCISCO: Malmliof and Associates SANTA ANNA:IDC SEATTLE: Glacier 
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At Stark Carpet, meticulous custom work and 
historical restoration depend on an inclusive 
color library. Selected by the artists, these 
wool tufts will be matched by weavers abroad. 


Today, John and Steven Stark, the 
sons of Arthur and Nadia, are co- 
directors of the company with their 
mother, and they have expanded the 
business still further. “Three years 
ago we decided to import Rumanian 
kilim rugs,” Mrs. Stark explains. 

“They are of better quality than 
the kilims from the Near East,” Ste- 
ven Stark adds. ‘““They are more 
tightly woven, and can be made to 
our designs. In Rumania there are 
small looms set up in meeting halls 
in villages all over. The head weaver 
of the village gets our instructions 
from the capital city, then he gets 
yarns, dyes them, and takes them to 
the weavers, with our patterns. We 
asked them to build wider looms so 
that we could order bigger rugs.” 

John Stark comments, “There has 
been the same pattern in Portugal, 
which is where we've gotten our Por- 
tuguese needlepoint-pattern rugs, 
but today the handmade rugs are 
disappearing, and factories are taking 
over. It’s happening in France, too.” 

The explorations and buying trips 
the Starks make together sometimes 
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*One-of-a-kind antique rugs, which include 
‘needlepoints, Aubussons, and Savonneries, 
are the products of Mrs. Stark’s undaunted 
worldwide search for unique showroom items. 


generate creative tension between 
the generations. “I was completely a 
Francophile,”” says Mrs. Stark, “but 
during one of the first professional 
trips that John and I made together, 
he saw a Persian kilim in a French 
shop that he liked very much. I didn’t 
like it, but the dealer said it had been 
there for a while, so why not take it 
and see what happened in New York? 
As soon as we got back, four design- 
ers asked us to put it aside until they 
could recommend it to their clients. 
That rug helped to bring about the 
current interest in kilims.” 
Searching out rugs from different 
parts of the world has required per- 
severance and an adventuresome 
temperament on Mrs. Stark’s part. 
Once when she and Mr. Stark were 
visiting a small mill in Spain where 
there had been a flood, “there were 
two inches of water on the floor and I 
had new French shoes,” she remem- 
bers ruefully. “I said, ‘How do you 
expect me to get across that?’ But we 
had to go through the water to see the 
rugs, so we did. Conditions were like 
that everywhere.” These conditions 


continued on page 198 











© POSSIBLY THE PLUSHEST, 
T MOST LUXURIOUS TOWEL 
E EVER EXPERIENCED. 


THE PATRICIAN TOWEL 


BY MARTEX®SE ( @ 
What your home could 


have in common with the Met, 


the Tate, and the Louvre. 


Beautiful, original works by artists who are 
represented in the world’s great museums and 
galleries can be yours for very reasonable 
prices. 








We offer original etchings, lithographs and 
serigraphs signed by Calder, Chagall, Dali, 
Miro, Vasarely and other important artists. 

Marc Chagall’s charming lithograph, Les 
Trois Bouquets, is one of the many fine prints 
we've made available. 

Our expert advice and full money-back 
guarantee are your assurances that the art you 
buy will have lasting value and beauty. 

Send for our colorful, descriptive cata- 
logue, without obligation. 





Marc Chagall’s Les Tross Bouquets 


Original print collectors group, Ltd. 
215 LEXINGTON AVE., DEPT. AD-15, NEW YORK 10016 


PLEASE SEND ME YOUR FREE COLOR CATALOGUE AND LATEST NEWSLETTER. 
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ae MOST WIDELY COLLECTED WILDLIFE SCULPTURES IN THE WOR 


Clark Bronson has been acclaimed one of the world’s foremost sculptors of wildlife. 
His highly detailed and exquisite bronze sculptures are extensively publicized, and 
found in great art collections everywhere. You can hedge against inflation by in- 
vesting your dollars wisely, and, at the same time, bring nature to life in your home 
or office by adding an impressive Bronson bronze to your decor. These and other 
beautiful limited-edition series are priced from $500. For a brochure and more in- 
formation write or call Janet or Audrey at Clark Bronson Studios. 
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Prt Zar FD <a 
“Wings Against the Wind” 18"H x 23° W 
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“Trails End” 8”H x 6"W “Wapiti” 9'4”H x 10”"W “Bobwhite Burst” 16”H x 15”°W 


CLARK BRONSON STUDIOS ¢ 17 HITCHING POST ROAD W5 * BOZEMAN, MONTANA 59715 ® (406) 587-: 
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Paisley Corre d 


Hexagon Party Correlated Pata 
New Collection Country Manners 








WALL COVERINGS NORTH — Anchorage, Alaska 
PREMIERE SHOWCASE LTD— Hong Kong 
> PHILDECOR— Manila, Philippines _- 
<= © CHARLES BARONE INC. — Southern California 
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NNEY WALLCOVERINGS — New England, 
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DAVID ISON — London- Paris y, la : 


7 
ET eT Inc. Pacific Design Center 
| 8687 Melrose Avenue, Space 643 


Seldom in their aquatic environment do the Dolphin and Angel Fish take on more 
beauty. Shimmering in a white light, or borrowing light from wherever, the figures 
contribute to the Daum reputation—the premiere contemporary cristallerie of France, 
and the World. Send $1.00 for the collection catalogue and the name of your Daum 
dealer. D STANLEY CORCORAN INC 4555 Westgrove, Addison, Texas 75001. 
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Imagine a white sand beach and the sparkling blue 
Pacific right at your doorstep. Step into a breathtaking 
Ossipoff-designed 3 bedroom/3 bath Wailea Elua 
beachfront condominium. This beautiful 2,493 sq. ft. 
Maui showplace was furnished by Phyllis Spalding with 
original art & antiques and is situated between the 
Maui Intercontinental Hotel & the Wailea Beach Hotel. 
The best facilities are offered for swimming, tennis and 
golf. 


$850,000. cash 
Offers will be considered. 


For information please write: Cort R. Haverly 
1060 Young Street, Suite 308, Honolulu, Hawaii 96814 
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sometimes produced beauwful 
rugs, however. In Greece, Oven 
Frederika created employmen‘for 
the widows of soldiers by brining 
them down from the hills and haing 
them weave rugs as they had in ‘eir 
native villages. “The queen awajed 
eleven of the village women old 
pins for their work,” Mrs. Stari re- 
counts, “and when Arthur Starkaw 
the rugs, he bought the entire stek.” 
Shifts in the economy, as wa as 


In the Stark Carpet studio, an artist work ona 
precise rendering of an antique Aubussa rug 
to be reproduced in one of their foreignnills. 


changing sources of supply, ave 
stimulated the Starks’ daringnes i 
their marketing and also in the ac 
quisitions. ‘Six years ago,” sayso 
Stark, ‘“‘wool prices suddenl got 
much higher than they had beer 
experimented with rugs made rom 
synthetic fibers, for our comm 
market—that is, for designers vhe 
were working with carpeting fe of 
fices and hotels. The commecia 
people were delighted to find a al 
ternative to high-priced wool capet 
ing, and soon designers who wated 
less expensive carpeting for @Si- 
dential interiors were using theear- 
pet also. Our concept is to offe the 
designer everything he neds. 

Recently, all of Stark’s ingeut 
and resources were put to thrtes 
when they were commissioned te 
furnish the rugs for the Helvsle 
Palace Hotel in New York City 
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reception rooms demanded the res- 
toration of rugs designed eighty 
years ago. The modern hotel rooms 
needed contemporary carpeting. 
The versatile uses of Stark’s enor- 
mous inventory—the value of their 
antique rugs is estimated to be $2% 
million—may be one reason for the 
family’s tranquil attitude toward 
changing trends. “We have a studio,” 
Steven Stark explains, “where we 
design rugs that we are going to order 





Rug design tools include tufts for color-coor- 
dinating, brushes and paints for rendering, 
and measuring instruments for scale drawing. 


from mills all over the world. We 
have to project our designs for at 
least a year-and-a-half ahead. Some 
of the designs reflect new trends, 
some are fresh interpretations of de- 
signs we have liked for many years.” 
Four or five years ago, earth tones 
were popular. “Now it’s back to the 
romantic era, with flowers and pastel 
colors,” says Mrs. Stark. ‘““We were 
the first to reintroduce romantic 
flowers in our rugs. Our Portuguese 
needlepoint rugs and antique Chi- 
nese rugs, both of which are soft and 
decorative, are popular now. There’s 
not a big market for Aubusson and 
Savonnerie, but the trend is coming 
back,” she says, her Francophilia un- 
diminished. Stark Carpet’s eclecti- 

cism is romantic in itself.O 
— Jeffrey Simpson 





Rugs featured this month in “In the Show- 
rooms” are available through interior designers. 






















Richer. And, of course, costlier. 

For the very good reason that it is 
blended from the Cognacs of more 
than 70 select vineyards, all of which 
lie within France’s two pre-eminent 
Cognac districts, Grande Cham- 
pagne and Petite Champagne. Truly, 
the world’s most civilized spirit. 
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HENNESSY COGNAC, 80 PROOFAMBORTED BY SCHIEFFELIN & CO., NY 








‘The beautiful look in home 1é€frigeration 


Elegant yet versatile, the all refrigerator and all freezer Sub-Zero 


models featured above are true built-ins that fit flush with base 
SUB-ZERO cabinets. Providing a combined storage capacity of 41 cu. ft., 
. these like all Sub-Zero built-in units will blend with any interior by 


accepting front and side panels to complement any decor. Other 
combination models, up to 31 cubic feet, are available including 
side-by-side, over-n-under in widths of 30” to 48’’. Sub-Zero 
also offers several undercounter models and ice-makers. 

All units are factory tested for total performance. 

Available in Canada. 


SUB-ZERO FREEZER CO 
P.O. Box 4130 
Madison, WI 53711 
608/271-2233 


send for colorful brochure 
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A Mahogany Tallboy 
: Circa Date 1760 : ; : 
Michael Blocker offers ‘a complete Interior Design Service 


specializing in 18th and early 19th century antiques and reproductions 
. Michael Blocker, A.S.1.D. 
Phone (904) 732-4296, 1219S. Pine Avenue, Ocala, Florida 32670 
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Marat ray piece of jewelry. Fire opals and diamonds 
SSE Cel el MM Lala am UML ULL) 
- certificate of authenticity limited to 800 in the USA. 


: 1 x 3/4" of SHIMMERING RADIANCE 
Price: $1,500.00. 

. How can | see one? 
For an actual size color transparency, please call or write to: 
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Frank Vernon 
607 South Hill Street, Dept. A 
Los Angeles, California 90014 
(213) 683-1480 
Money back guaranteed. 
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THE PUBLISHERS OF 
ARCHITECTURAL DIGEST BOOKS 
ANNOUNCE 


COUNTRY INNS 
OF 
AMERICA 


Come share a worldof gracious living 
and warm hospitality as you sample the 
delights of America’s finest country inns. 
The Knapp Press brings you the newly 
expanded paperback version of Classic 
Country Inns of America, one of The 
Knapp Press’ most popular publications, 
presented in four handsome guidebooks. 


Upper New England 
Lower New England 
New York and Mid-Atlantic 


California 


They will travel with you tothe more 
than 180 inns featured in these handy 
guides. Over 500 brilliant color photo- 
graphs plus easy-to-follow maps and 
directions will guide you on your way as 
you visit secret havens tucked away in 
scenic backwaters. Each quality guide- 
book measures a full 10”x 734” with 96 
pages and more than 45 inns. 


The Knapp Press 
P.O. Box 985 
Hicksville, N.Y. 11802 


Please send me sets of Country Inns 
of America @ $24.95 plus $1.95 shipping and 
handling each. (California, New York, and 
Illinois residents add applicable tax.) 


My check or money order for $ 


is enclosed. 
NAME 
STREET 

CITY 


STATE ZIP. 


Please allow 4-6 weeks for delivery. 











Handcrafted elegance for 
ditmebecusiblatislitameleh (oe 


For over half a century Williams Antiques has supplied fine 
antiques to discriminating buyers throughout the United States. 
Our handcrafted tables and chairs are 18th Century copies 

custom made to your specifications by master craftsmen. All 
carving is done by hand with a beautiful hand-rubbed finish. 
Do not confuse our copies with the machine made reproductions 
offered by many manufacturers today. 
For further information write for our free brochure or call our toll 
free number 800-241-1918. 


WILLIAMS ANTIQUES, INC. 


4010 PEACHTREE ROAD/ ATLANTA, GEORGIA 30319 











ChIESAPEAIE 


SLEEP SOFAS * SOFAS « CHAIRS « SECTIONALS 


The sofa dreams 
are made on. 


CHESAPEAKE MFG. CO., INC. 
4001 Washington Boulevard 
Baltimore, Maryland 21227 
(301) 242-0123 


ATLANTA: Damon Associates 
CHICAGO: Chippendales & Assoc 

LOS ANGELES Cahill-Ruben, Ltd 
MINNEAPOLIS Homemakers Guild 
NEW YORK; The George J. Kempler Co 
PHILADELPHIA The Menagerie Ltd 
SAN FRANCISCO. Cahill-Ruben. Ltd 
SEATTLE: Cahill-Ruben. Ltd 

TROY (MICH). E. J Enterprises 








THE FARM 


A portfolio of four etchings 
printed on mold-made 
German Etching paper in a 
limited edition of 150 

with 20 artist's proofs. 
Presented in a brown linen 
portfolio. Published by 
Adelson Graphics. 


Chicken Basket 

Three color etching, 
image size: |7 x 4 inches, 
paper size: 25 x 20 inches. 


For additional information and illustrations on complete portfolio, call or write: 


ADELSON GRAPHICS 
790 Madison Avenue, dept. 603 New York, NY 1002I. Tel: 212 879-7187 


By appointment 
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Coming Next— 


MARY E. NICHOLS 


PREVIEWS 


in July 





Architectural Digest Visits: 
GEORGIA O’ KEEFFE 
in her expressive desert 

home near Santa Fe. 


INTERIOR DESIGNS 


In a London house, Anne Peto 
combines New York flavor 
and the English taste. 


A Texas apartment of great 
polish by Loyd-Paxton. 


Designer Edith Bain 
transforms an estate stable 
in the pastoral Hudson Valley. 


The four-masted Sea Cloud 
sails the ocean in splendor. 


In San Francisco, designer 
Jerri Golden gives a 
city house a country feeling. 


Artist Theo Meier enjoys his 
own exotic idyll in t 
beauty of northern Thailand. 
Michael de Santis balances 


exuberance and repose in a 
New York apartment design. 


In the Val de Loire, décor 
by Alain Demachy enlivens 
his Chateau de Detilly. 
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Historic Houses: 
Poet Robinson Jeffers’s 
Tor House mirrors the power 
of the rocky Pacific Coast. 


SPECIAL FEATURES 


The Collectors: 
Mr. and Mrs. Ted Ashley mix 
modern art and antiquities 
in their Malibu residence. 


Gardens: 

Isak Dinesen remembered 
at Rungstedlund, her family 
home on the Danish coast. 
Architecture: 

In Florida, the firm of 
Bouterse, Perez & Fabregas 
follows a dignified tradition 
of revivalist architecture. 
Art: 

Painters of three centuries 
celebrate the anticipation and 
joy when lovers meet. 
Antiques: 

Tea Ceremony pottery 
embodies the refined harmony 
of the Japanese spirit. 


AND MORE— 





rambling haciendas, manicured 


fairways, timeless luxury and 
splendid cuisine still exists. You 4 days and 3 nights for $88.50*. 


s > rs ~~ -2 oo r [ -~ Moro =r , Qe 
Per person. double occupancy April 19 to December 15, 198 
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to find yourself there. 
Escape to all of this now for 


UES 


A PRINCESS HOTEL 


For reservations or information. see your travel agent or call 1-800-223-1818. 





WHERE MORE 
IS LESS 


P.O. Box 1150 
Jacksonville, NC 
28540 


Scene One 


hoe. ES ee eran Sen on fin 
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Street Address 
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State 


Phone 





Our 


showroom 
is listed in 
The National 
Register of 
Historic Places. 


Just imagine what's inside. 


At The Wrecking Bar of Atlanta, you'll 
discover why individuals and pro- 
fessionals from across the nation 
and around the world visit us: 
18,000 square feet on three levels, 
showcasing a constantly main- 
tained, 2 million dollar inventory 
of faithfully restored architectural 
ra including many museum- 
uality pieces, representing up to 
00 years of history and two continents. 
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292 Moreland Ave. N.E./Atlanta, GA 30307/(404) 525-0468 











The Sergeant - The Rattlesnake 


Frederic Remington's 
powerfully dramatic and eloquent bronzes 





Cast full size to the exacting details of the original. Each bronze hand made 
and hand finished to completion with its quality guaranteed. 


Limited Edition *1,000 each 
Offering Prices The Sergeant $450 

The Rattlesnake $2,200 
All orders bonded and insured ninety days to guarantee your 
unconditional refund. 


To discuss The Rattlesnake, The Sergeant, 
The Bronco Buster or other exciting Remington Bronzes 
contact: 












Americana 






ouse of fine arts, ltd. 


One Bunker Hill 

601 West Fifth Street 

Los Angeles, California 90017 

Telephone: 800-421-8033 
213-623-1083 

Major Credit Cards Honored 


The Sergeant 12 ¥2 inches including base + The Rattlesnake 24 Y2 inches including base 


A Timeless Work of Art in Bronze and Pewter 
by Philip and Kelvin LaVerne 





Philip LaVerne Galleries.wo. 


For information, contact us at our new location 
74 WOOSTER STREET, NEW YORK, N.Y. 10012 * (212) PL 2-2090 
For illustrated brochure send $5.00 to Dept. S. 
Marriage Whirl 22 x 55 x 17—A bronze casting sculpted to forma scroll, inlaid pewter enhanced with natural patinas, 
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MARBRO 





MARBRO ORIGINALS ARE AVAILABLE THROUGH FINE FURNITURE 
STORES AND PROFESSIONAL INTERIOR DECORATORS 


lor pertinent details, please write Marbro Lamp Company. E-xecutive Offices and Factory Showrooms 
1625 South Los Angeles Street, Los Angeles, California 90015 
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With an “haute couture” collection from 
T&J Vestor of Italy. 
All our soft, sensuous sheets, 
pillowcases, blankets, and bed- 
spreads. As well as our table 
linens, cushions, towels, fabrics 
and wall paper are uniquely 
designed to complement and co- 
ordinate. To fill your bedroom 
with an ensemble of lavish 
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florals and solids. To create your own 
individual design statement. 

100% combed cottons. Lustrous 
silks. Pure virgin wools. All 
carefully woven and dyed in the 
special T&J Vestor method. No 
wonder our bedroom fashions are 

a bit more expensive. But aren't 


all great ee eG 
investments ? Gjvestor 


USA Distributors: Cali-Secca Inc., 8648 Sunset Blvd., Los Angeles, California, 90069. (213) 652-9736. Available at these fine stores: L.S. Ayres, Bloomingdale’s, Bullock’s, 
Burdine’s, Garfinckel’s, Liberty House of Honolulu, Macy’s, I. Magnin, Neiman-Marcus, J.W. Robinson’s, Roche Bobois, T&J Vestor, Los Angeles and other fine stores. 













RONIN 
GALLERY 


605 Madison Ave(57th-58th Sts) 
New York, New York 10022 
(212) 688-0188 


Invest in 
Beauty 


The iargest 
selection of 

fine 17th-20th 
Century Japanese 
woodblock prints 
in the U.S. 


“Woman Combing Her Hair” 
Hashiguchi Goyo 1920 

17” x 21” full color 
limited edition poster 















RONIN GALLERY 605 Madison Avenue, New York, N.Y. 10022 ADESI 
Yes, | would like to order full color limited edition 17” x 21” poster(s) 
of “Woman Combing Her Hair”. My $15.00 pp per poster is enclosed. 
N.Y.S. residents add applicable sales tax. 















Name 
Address 
City 



















Flowers at 
Kennedy Galleries 


A Summer Exhibition 


Walt Kuhn 
Zinnias in Blue Crock 
Oil; 30 x 25 inches 


ae 


ENNEDY GALLERIES ;£:: 


10 West 57th St. (Sth FL) N.Y, lOO19 (212) 541-9600 f ee | 
Monday = Friday 9:30-5:30 ar) 
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The Virginian 


Once you’ve heard 
a Herschede, 


you wouldn't buy 
any other clock. 


You hear the quality. Finely-balanced 
mechanisms running in perfect pace. 
Then, it strikes. Deep, soft, tantalizing 
tones expand from the heart of a beau- 
tiful Herschede cabinet. For a color 
catalog of all Herschede clocks, from 
$7,900 down, send $1.50 to Herschede 
Hall Clock Co., Box 825-A, Starkville, 
Mississippi 39759. Division of Arnold 
Industries. 


3 @ 8g 


Gold medal winning clocks since 1885 
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Havwaill 
Deluxe 


ENJOY BEAUTIFUL LIVING on an 
escorted tour that perfectly bal- 
ances scheduled activities and lei- 
sure time. Stay in deluxe rooms in 
the most desired resorts. Feel 
younger than springtime! 

TWO DELUXE HOLIDAYS: 3 is- 
lands, 9 days or 4 islands, 13 days. 
Relaxed sightseeing, a la carte 
dining, local happenings, special 
events, entertainments...all in- 
cluded. Orchids, Polynesian Cen- 
ter, whaling tours, volcanoes, 
waterfalls, luaus, pineapples, 
helicopter flightseeing, sleepy 
lagoons, hidden beaches, palms. 
WHAT YOU DREAM Hawaii should 
be. 9 days $879. 13 days $1298. 


SEND THIS COUPON to Maupintour 
for the brochures checked or ask 
your favorite Travel Agent. 


- Alaska 0 Africa 0 Canada (1) USA 
(J Europe () California (0) Pacific NW 
LU Colorado UD) Arizona 0) New Mexico 
L) SouthAmerica LC Mexico C) Festivals 
LU British Isles CF Middle East O India 
CL Fall Foliage 0 Spain UF Orient/Pacific 
LJ Australia 0 Scandinavia L) Greece 


) 
= elation 
| 
| 
| 


ours since 


Maupintour, 900 Massachusetts St., 
Lawrence, KS 66044. 800-255-4266. 
name 

address 

city 


State/zip 


: 
: 
: 
: 


my travel agent ard-haw-1 


Quaker Maid’s cabinetry 

The EVV eT EV CeUrl anit ts 
CUTTS MMU eyed 

| : treasures passed down 

re) a pw wae TUR tle tee 
ae Warm woodtones and 

: popular conveniences 

ure blend tastefully to make 

a Quaker Maid room 

uci a tel) imal 

e rT oom home. Your Quaker Maid 
distributor can be 

found in the Yellow Pages. 


a TaPPan division 
Rt. 61, Leesport, Pennsylvania 19533 215-926-3011 


y 
eh 


pn 
of Fashion 


Truly collectors’ items — for 

yourself and for distinctive 

gifts. Coalport has meant 

quality around the world for over 200 years. Coalport figurines 
are beautifully sculptured and exquisitely detailed for the most 
discerning eye. Ladies of Fashion, figures from history and special 
interest figurines are only some of the items in our collection. 


2901 Los Feliz Blvd., Los Angeles California 90039 (213) 663-3361 
Member of the Wedgwood Group 





READER'S DIRECTORY 





A listing of the 
designers, architects and galleries 
featured in this issue. 


Pages 58-65: 
Alaton & Polizzi, Ltd. 
9002 Melrose Avenue 
Los Angeles, California 90069 
213/273-4836 


Pages 66-69: 
Jenny Hall 
34 Montpelier Street 
London SW7, England 
01-589-9372 


Pages 70-75: 
Bebe Winkler 
The hidden beauty of this fine French crystal giftware is its value. 420 East Fifty-fifth Street 
Good taste and good sense, after all, were never enemies. New York, New York 10022 
212/838-3356 





cristal d’arques 


“Les Pensées Cristal” Gift Collection. 
Shown, Marina centerpiece. Gifts begin at $15. For catalogue write: J.G. Durand, Millville, N.J. 08332. 


Pages 82-87: 
Acquavella Galleries, Inc. 
18 East Seventy-ninth Street 
New York, New York 10021 
212/734-6300 





The Bury Street Gallery 
11 Bury Street 

London SW1, England 
01-930-2902 


Colnaghi Oriental 
14 Old Bond Street 
London W1, England 
01-491-7408 


Kennedy Galleries 

40 West Fifty-seventh Street 
New York, New York 10019 
212/541-9600 


Ronin Gallery 

605 Madison Avenue 

New York, New York 10022 
212/688-0188 a 


. Paul Rosenberg & Co. 
a Ut ise 20 East Seventy-ninth Street ee 


Philip Monroe design.© 
platinum or eighteen karat yellow gold. New York, New York 10021 
on 212/472-1134 


te 


HILID MONROE JEWELER 


Pages 88-95: 
Mark Hampton, Inc. 


SOL un ane ukC ness is) 654 Madison Avenue 3 
- Seattle (206) 624-1531 New York, New York 10021 7 


ay 212/753-4110 
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The hidden beauty of this fine French crystal giftware is its value. 
Good taste and good sense, after all, were never enemies. 


“Les Pensées Cristal” Gift Collection. 


Shown, Maintenon vase. Gifts begin at $15. For catalogue write: J.G. Durand, Millville, N.J. 08332. 








Usa woeceae stim Ulaud Beelees 
And then there's Bernardaud. 
For over 120 years, limoges porcelaine has been synonymous with 
fine quality. And Bernardaud limoges, established 1863, quite simply 
means the best. 


mh, Fa are 
ie hl ~ 


, Pardes hs, a x ” . int 
Dae ae 
rt Xi re 


ae a 
t, Inc., 41 Madison Avenue, New York, N.Y, 


the Ho Kong pattern found at: Bullock’s—Pasa- 
ith Coast Plaza, Century City, Westwood, Sherman 
Amo, and Las Vegas. 
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continued from page 210 f 


Pages 102-109: 


Dexter Design Inc. | | 
133 East Fifty-eighth Street | 
New York, New York 10022 | 


212/752-2426 | 


Pages 118-123: 
William H. Frederick, Jr. 
Landscape Architect 
R.D. #2, Box 133 
Hockessin, Delaware 19707 
302/656-2573 


Pages 124-129: 
Edouard Salas 
1, rue Dupont des Loges 
75007 Paris, France 
1-705-30-93 


Pages 130-133: 
Ed Perlman 
925% F Street, N.W. 
Washington, D.C. 20004 
202/347-3885 


Pages 134-139: 
Christie’s South Kensington 
85 Old Brompton Road 
London SW7, England 
01-581-2231 


Leo Kaplan 

910 Madison Avenue 

New York, New York 10021 
212/249-6766 


Gérard Lévy 

17, rue de Beaune 

75007 Paris, France 
1-261-26-55 

Manheim Galleries 

409 Royal Street 

New Orleans, Louisiana 70130 
504/568-1901 


Galerie Marigny 

4, rue de Miromesnil 
75008 Paris, France 
1-265-36-53 


Pages 140-143: 
Anthony Machado 
1014 North Doheny Drive 
Los Angeles, California 90069 
213/276-8070 


1000 Mason Street 
San Francisco, California 94108 
415/929-1386 0 








“In the past 15 years, weve had 32 blizzards, 5 snowblowers 
and one refrigerator. A Frigidaire. 





HLlease 
RSVP 


The publishers of 
ARCHITECTURAL DIGEST 


invite you to 
discover... 
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FRIGIDAIRE 
HERE TODAY, HERE TOMORROW. 


= Frigidaire One of the White Consoldated Industries. Sei 





merica’s 
favorite food magazine 

makes cooking an adventure! 

Entertain with flair... 
treat yourself to 100 
tempting recipes each 
month. Bon Appétit wakens 
your creative spirit. 

For a whole year of 
creative cooking, just fill 
out and mail the coupon 
below to Bon Appétit at the 
address shown. 





BON APPETIT 
P.O. Box 2427, Boulder, CO 80322 


| _} YES! I accept your invitation. Please 
. enter my subscription for 12 issues (one 
| year) of Bon Appétit and bill me for 


$12.00. 

: PLEASE PRINT 
Name 
maidress Fine reproduction of a ten-light Louis XV gilt bronze chandelier 
City trimmed with crystal pendalogues — Height 45° x Width 40 
nee, A 


Lj Payment enclosed. ) 


J Bill me, please. ) 
ANTIQUES - LIGHTING FIXTURES - DECORATIONS 


Please allow 6-8 weeks for mailing of fe pee Ay, Vink NM 29 YP Ps 
— nailing 151 East 57th Sect Mew York, NY, 10022 Plaga s 0518 
first issue. Foreign postage, including nee. wie si sei aisha 
Canada and Mexico, add $8.00. . — > 
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A wallcovering should appeal as much 
to your sense of value 
as to your sense of tradition. 


Kailua. Part of the Eisenhart Town and Country collection of 126 traditional wallcover- 
ings redesigned and priced moderately for today’s lifestyles. Available with borders 
and in 40 companion fabrics. 

For the name of your nearest dealer, write Eisenhart Wallcoverings Co., Hanover, 
Pennsylvania 17331 


Traditional wallcoverings untraditionally priced. Eisenhart 































1 1 A Public Service of This Magazine fF 
wee 4 The Advertsing Councl Oe 


only about hurricanes. 
} tors’ appointments... and even 
to the store. They help veterans 
get back on the track. They 
teach kids to swim... and how 
to save lives. 

“I found out that if you 
added up all the different 
humanitarian jobs Red Cross 
does in different towns, the 
number comes to over 100! 

“That’s why I’m helping to 
keep Red Cross ready. And 
why I hope you do, too.” 





True. I always thought of 
Red Cross as a kind of rescue 
force in times of disaster and 
little more. 

“Then | learned that in 
towns and cities across 
America, Red Cross gives the 
kind of help to individuals that 
you rarely hear about, because 
it doesn’t make headlines in the 
newspaper. 


“Red Cross, for instance, 
helps elderly people get to doc- Keep Red Cross 
ready. 




































| MOVING? 
RENEWING? 
QUESTION or 
COMPLAINT? 





Please attach 
your Architec- 
tural Digest label 
here, or copy 
your name and 
address as it 
appears on your 
label: 


All our services to subscribers are faster 
when you include your subscription label. 


WRITE IN NEW 
ADDRESS 


Address 


City State Zip 


Unlisting Service. See Below. Just check this 
box, send us this coupon and your label. 


CJ Do not give my name to mail advertisers 
who rent the Architectural Digest list. 


MOVING? Please give us 8 


weeks notice. Attach your label when you 7 
send us the new address. 


RENEWING? creck your 


label to be sure it's correct. By the way, your §) 
label shows the last issue in your current sub- 
scription in the top right corner. (Example 
MAR 81 means March of 1981 is the last issue 
you ll get.) For uninterrupted service, include 
your label with your order 


COMPLAINT? we ca! 


give faster results when you include your 
label 





A - Bound Editions. Two-vol- 
ume set holds a year of Architec- 
tural Digest bound in rich navy 


e - Clear Slipcase. Two of 
these handsome acrylic cases 
hold a complete year of Archi- 


tectural 


BACK ISSUES ($6 each) 


ARCH 1981 Architectural Digest visits: 
Hamilton; Historic Houses: Charleston; 
llectors: Setting for Modern Art; Gardens: 
fication 
: BRUARY 1981 Architectural Digest 
; Roald Dahl and Patricia Neal; Gardens: 
s Palette; Architecture: Hugh Newell 
n; Historic Houses: The Dowager 

} s; The Collectors: Honoring Contem- 
} Art 
j/ANUARY 1981 Architectural Digest 

Ali McGraw; Historic Houses: Ernest 
| eway: The Collectors: Chateau de 


y; Gardens: Pusey House. 


LLECTOR’S ISSUES ($10 each) 





|| May 1979 07809 SEPTEMBER 1978 

: APRIL 1979 07808 JULY / AUG 1978 
MARCH 1979 07805 MAY 1978 

||JAN/FEB 1979 07803 MARCH 1978 


J DECEMBER 1978 07802 JAN/FEB 1978 
NOVEMBER 1978 07712 DECEMBER 1977 
OCTOBER 1978 07711 NOVEMBER 1977 


a a 


Clear Slipcase $20 (1.90) 


Stack your Architectural 
Digests neatly in clear 
acrylic. Keep back issues 


cloth stamped in gold. 
#00164 1980 s/2 $50 (incl.) 
#00165 1979 s/2 $60 (incl.) 
#00166 1978 s/2 $70 (incl.) 


B. Soft Slipcase. Padded 
protection for your Architec- 
tural Digests. Two cases hold 

12 issues. Coffee-color vinyl 
case stamped in gold. #00149 
Soft AD Slipcase 7.95 (1.50) 


Digest issues. #00150 


et tay 


F2. Magazine Bin. 


4 imi a 


handy and available. 
#00154 Magazine Bin 
37.50 ($3) 





please print) 


Name 





Address 





City 





State 





Payment information: 
_| Enclosed is my check or money order (no cash 
please) payable to AD Selections 
J MasterCard 
Diners Club 


BankAmericard/ Visa 
American Express 
Card Number 








Expires 


Signature 











E - Reading Stand. Showcase 
your Architectural Digests and 
keep them where they'll be read. 
Back issues stack underneath this 
clear acrylic stand. 400153 
Reading Stand 19.95 (1.60) 


FE. Display Stand. Open your 
art and collector's books to 
favorite pages and put them 
where they'll be enjoyed, on this 
clear acrylic stand. 12” high. 
#00186 Display Stand $20 (1.85) 


Architectural Digest Order Form for Selections. 
It's easy to order by phone. Call toll free 800-421-4448. 


Mon.-Fri. 7 am to 7 pm, Sat. 7 am to 1 pm Pacific time. In California call 800-252-2071. Credit Card orders only. (Minimum $15) 


Subtotal 


Add 6% tax if 
delivered in Calif. 


Please allow 6 weeks for shipment 
Items may be shipped separately. 
Offer good USA and Canada only. 


Ordering information: 

Please fill in the five digit product num- 
ber and all ordering information includ- 
ing subtotals and grand total. Put your 
name and address in the spaces provided. 
Then send this form with your check or 
money order in an envelope to: Dept. 
AM61 Architectural Digest Selections, 
8460 Higuera St., Culver City, CA 90230 
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FINE CABINET MAKERS SINCE 1886 


THE KARGES FURNITURE COMPANY, INC. 1501 W MARYLAND ST. EVANSVILLE, INDIANA 
Write Dept. AD for full-color Karges Sampler $3. 





ADVERTISEMENT 
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| | Se placed amidst the lakes and fairways of 
Iw. A serene outlook. A man-made The Springs Club’s 18-hole championship | 
omplishment both worthy of and golf course, priced from $245,000. | 
patible with the natural beauty that surrounds it. | 
For those who live here, The Springs is the reward for The Springs Club is private, with membership subject to | 
omplishment. Prominent names in the professions, approval. Members enjoy exclusive use of The Springs 
nmerce and the arts share this privileged point of Course, The Springs Clubhouse and The Courts, a 
landscaped tennis park. 
e Springs. Established. Protected. An address for The Springs has been created by The Equitable Life 
ple at home with success. Assurance Society of the United States and Trojan 
Classic in Desert Living. Properties, Inc. Furnished model homes are open each 
The Residences day from 9 AM until 5 PM, directly across from The 


nd 4 bedroom condominium-style homes, selectively Eisenhower Medical Center in Rancho Mirage. 


THE SPRINGS 


39039 Bob Hope Drive, Rancho Mirage, California 92270. (714) 328-8892 





VICTORIA & ALBERT MUSEUM ; 
COLLECTION GENTLEMAN’S QUARTER HORSE 


by master pewterer JOHN SOMERS JS) Dent) : site IN HIDDEN HILLS 


tite es) 


Prestigious area, gate-guarded for your security. Su- 
perbly appointed home with magnificent views on 
over 5 acres. 4 Bedrooms, 5 baths, including children’s 
wing with its own living room. Dining parlor with 
Danish hearth. Outstanding horse facilities plus many 

miles dedicated trails. Southland’s finest horse ranch 
JOHN SOMERS has returned 18th century craftmanship and design to 


cast pewterware. Calitornia dealers include Accents Unlimited, Santa priced $2,700,000. 
Rosa, Ballena Bay Pewtersmiths, San Francisco; BD Howes & Son, Pasa 
dena & Palm Springs; 18th Century Ltd, Studio City, Franciscan Forge, 


Atherton, Habersham Plantation, Cupertino, Holiday Boutique, Fresno, CALL JULIE 


Molineux Antiques, Los Gatos; Pace Setter Pavilion, Costa Mesa, Pent 


house Galleria, San Francisco, The Pewter Loft, Los Angeles, The cee OR NATALIE ie 
eee ene nee & Co, Palm Desert, ame Head Antiques, , BANKCR 03 


Laguna Beach DESIGNER SHOWROOMS: Martin of London, Los 213/347-1 400 

Angeles, Sieberts, San Francisco ABROAD Victoria & Albert Museum, 

London, The Pewter Shop, Sao Paulo FOR FREE COLOR BROCHURE FOREST E. OLSON, REALTORS | 
write or call THE PEWTER SHOP, 3638 The Barnyard, Carmel, CA 93923, i 
PVG MVE Oey) 


K oo fo iach 
rs Qu ote (it) 





18th and 19th Century Museum Quality Decorative Arts. MARSHALL ANT IQl JE GALL > nh 
One piece or entire estates bought and sold. ; 8420 Melrose Avenue, 213/852-1964 Los Angeles. ( 
Send for our free illustrated brochure Member of Arts & Antiques Dealers League of Americ. 
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N 


ee 


eS 





The only experience more exciting the commanding thrust of its le- 
than looking at the new Maserati gendary Trident-crown grill to the 
Quattroporte is driving it. Go spend massive safety tail lights, this secu- 
a few exhilarating moments in the = rity-sized new concept in motoring 
driver’s seat. The Maserati Quattroporte can is packaged with the best your money 
out-accelerate, out-corner most of the world’s can buy. The perfection in performance and 
sport cars and do it with assurance, aplomb, the crescent of comfort can be achieved in 
and incredible drawing room comfort. From one automobile — the Maserati Quattroporte. 


REGARDLESS OF WHERE YOU’RE GOING THEY’LL KNOW YOU’VE ARRIVED 





as 





Beverly Hills Maserati, 8825 Wilshire Blvd., Beverly Hills, CA 90211 Tel, (213) 659-2980 


c 1981] Maserati Import Co. | Realmarket Communications 


THE HAND OF MAN 


A limited edition portfolio of prehistoric cave art serigraphs individually hand-screened by Douglas Mazonowicz. 





“The animals reproduced in Mazonowicz’s faithful prints are full of power and grace; man, when he paints himself, is the hunter, 

swift and purposeful. Here, as many of the paintings are disappearing forever, and caves are being closed to protect what remains, 

we have evidence of how ancient is the creative human response to the beauty and danger of life.” 

DOROTHY GALLAGHER 
The New York Times 
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Crouching Bison, Altamira cave, Spain Bowmen and Deer, Valltorta, Spain Prancing Horse, Le Portel Cave, France 


i E ‘i 
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Hunter and Ibex, Gasulla, Spain 


Two Figures in Finery, Tanzoumaitak, Tassili ee ie . wee Helmeted Warrior, Sefar, Tassili 


Group of Antelopes, Wadi Tamrit, Tassili 


This limited edition will consist of 300 portfolios, plus 40 artist proofs, of 10 images screened by hand in 
eight to twelve colors and individually signed and numbered, plus 10 matching interleaves with historical Hammer 
documentation, site photograph and regional map. . . 

Publication date: October 1, 1981. Publishing 

The first fifty orders received will be honored at a special pre-publication price. Numbered portfolios : 
will be assigned strictly in the order in which deposits are received. 33 West 57th Street 

TT : maerivres 94 yu Ki . : ‘ . in a a RE a . . » ? 

lhe portfolio measures 24x 30x 1’ inc hes, bound in natural linen with the title embossed on the cover, New ¥ ork, N.Y. 10019 

Each serigraph is screened by hand on 100% rag museum-quality paper, image size 18 x 24inches, paper 


size 23 x 29 inches. (212) 644-9353 
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PLL La LALLA ARYL 
The West Side’s most elegant condominium 


LOS superbes vestdonces vee THN MCHNES Presta LIons 
IOS Superb homes with all amenitics 


TRUM LULL OCS ALL 


One unique penthouse 


Prox ot partir de 2.150.000 EE: 
Prices starting at $130,000 


hae 
lOb tS Walshire Boulevard 
Los Angeles, CA 9002 1 


Nayar Development Company 
brenwar a Ave mT 
Dyrayzon ( TL AR CAI ae 
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Sales Agent: 
Harlorgh Sandler Company 
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SMART STRATEGY... 


LEASE IT. 


Think of the deals that are made here! Meet 
with your clients in a relaxed atmosphere that 
reflects your good taste and inspires their confidence. 

Antiquarian Traders has made it easy. We elimi- 
nate the time consuming search and high capital 
expenditure of buying. Lease from the 
largest and choicest collection of 
antique office and residential 
furniture ever assembled. Over 
5,000 hand-picked museum 
quality pieces. 


HOUA 


With our convenient lease/purchase program, 
we furnish stately conference rooms, comfortable 
reception areas and tasteful executive offices. All 
beautifully restored, and at affordable monthly rates. 
Make your office as comfortable as your home and 

receive the benefits of a tax deduction 

| besides. After all, you’ve earned it. 
First impressions count...so visit 

our Melrose showroom or block- 

long warehouse today. Bring 

your decorator or use ours. 


Now open in San Francisco 


“Rare and Unusual Antiques for Home and Office” 


Showroom: 8483 Melrose Ave., Los Angeles, CA 90069, (218) 658-6394 « Leases & Sales: Mon.-Fri. 10:00-6:00, Sat. & Sun. 12:00-6;00. 
Warehouse: 1050 Stanford Ave., Los Angeles, CA 90021, (218) 627-2144 » Appointment recommended 
San Francisco Showroom: 1133 Post Street, San Francisco, CA 94109, (415) 678-8118. 
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rom téte a téte to grand féte 
in incomparable style. 


Innovate. Originate. Breakaway Our master chefs and major domos 
mM cautious custom. Host your next — are among the world’s finest. We'll 


l], banquet or black tie affair in the assure your fete is faultless. And assure 
wld’s most dramatic setting. The Los your reputation. As an arbiter of style. 
weles Bonaventure Hotel. Right Los Angeles Bonaventure 


the heart of our own dynamic new 
wntown. Just minutes from the 


estside, eastside, all around the town. a er Se 
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Diameter; 4’ Height; 10’ 

Residential & Commercial Chandeliers 
Accessories in Crystal ¢ Stemware 
Decanters ® Vases ¢ Etc. 

8904 Beverly Boulevard 
Los Angeles, CA 90048 ¢ (213) 271-8746 


Select English & French 
Antique Furniture & Accessories. 


2025 Pacific Avenue Venice, California 90291 
(213) 396 5922 (at the beach 


Antique 
ann 
Estate Jewels | 


Ce, 


Possibly the largest and 
finest collection in the world 


310 N. Rodeo Dr. 
Beverly Hills, California 
(213) 273-0155 
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' Classic country elegance 


at Rancho Santa Fe. 
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-airbanks Ranch. Per- | 

Be ledencsueiatulewartes | 
Mees Cost lMmeueti tte 
MAMAS eae armel ietae 
California. 1,240 prime 
master-planned acres at 
Rancho Santa Fe, an area 
renowned for its prestige, 
the traditional beauty of its 
architecture and charming 
early California ambience. 
Here you will find estate sites 
meer eee rte ama ek 
access controlled by electron- 
libata eke lca B ahr arom 


Throughout time this 
land has attracted swashbuck- 
TMs ee eta a oe 
call it their own. One such | 
man was Douglas Fairbanks. | 
Awe struck upon seeing its 


breathtaking natural beauty | 
he determined that here was 


the perfect place for his and 
Mary’s dream house. But alas, 


it was not to be. 


Fairbanks’ passion for 


termes Meas ae 
as he turned it into a working | 


ranch where citrus groves 
were planted, lakes built and 


streams created. Today, it can | 


end sao me Pee Oem Lalit 
dream home. 


Panoramic views across 
the valley to the coast in a 
climate of refreshing sea- 
washed air. Towering euca- 


ties are nearing completion. 
A full equestrian center and 
wandering trails will be in- 
cluded as will Fairbanks 
Village Plaza, to be built at 
the southwest entry of the 
Ranch to provide convenient 
shopping and professional 
services. 


ATE tea ont ene 


_ sible to believe you are only a 
_few minutes from the San 
Diego Freeway, twenty-five 


miles from downtown San 


_ Diego and comfortably close 


to Orange County and Los 
Angeles. 


Fairbanks Ranch holds 
every promise of becoming 
one of the most prestigious 
and sought after addresses in 
Southern California. A place 
of enchanting beauty and en- 
during charm. It is one of the 


_ last opportunities to enjoy a 


truly elegant, rural lifestyle 
with every modern con- 
Vata eel! Mi eiitay Come tes 
improved with natural gas, 
sewers and cable television 
and of course, all utilities are 
underground. 


Secure an appointment 
to visit Fairbanks Ranch to- 
day. Ranch tours by appoint- 
ment only: 

Fairbanks Ranch Realty Co 
P.O. Box 2012, 


lyptus forests, orange groves — 
and beautiful rolling mead- | 
Hoe offer a rare, uncluttered | 
setting. A lakeside clubhouse 

with beautiful tennis facili- | 


Rancho Santa Fe, 

Ori ee me PAU er 

Bo owe e hla or 
(213) 234-9488 


From $17 ae 


Obtain the Property Report required by Federal law and read it before signing anything. 


No federal agency has judged the merit or value, 1f any, of this property. ai 
Developed by Watt Industries, Inc. Equal Housing Opportunity 
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Interiors by Cvnuslte CE. 


RESIDENTIAL INTERIOR DESIGN « LOS ANGELES « NEWPORT BEACH 
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For information on how Cannell & Chaffin’s 

Interior Design staff can create with you an individual, 
exciting interior design, write for complimentary 

14-page color brochure or call our Design Service Director, 
Cannell & Chaffin, 3000 Wilshire Blvd., Los Angeles, 

CA. 90010; Telephone (213) 380-9111. 
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Jasmine Court 


From the Rose Garden 


EXHIBITION OPENS JUNE 10TH 


May we send you a brochure? 


CONACHER GALLERIES 


134 Maiden Lane, San Francisco, CA 94108 
(415) 392-5447 
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by Audemars Piguet complemented 
with the exclusive Force 10 jewelry 
collection from Fred in 18Kt. yellow _ 
gold and stainless steel nautical cable 
Force 10 starting at $625 00 


am CTT PC 


The world-famous Royal Oak watches 


: 


FREL . Z 


PARIS - SAINT TROPEZ « MONTE CARLO 


401 NORTH RODEO DRIVE - BEVERLY HILLS. CALIFORNIA 90210 « 213/278-3733 
THE GALLERIA « 5015 WESTHEIMER * HOUSTON. TEXAS 77056 « 713/960-9441 


FORCE 10 designs copynght 1979 by Fred Joasher inc 





ad 
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ANTIQUES AND FURNITURE 


King S “ bea aay Y C. ae &- ] ee 
c i Cc c 
529-531 N. La Cienega Boulevard | 308N Rodeo Drive 


Los Angeles, California 90048 Beverly Hills. California 9021 
phone (213) 657-5063 phone (213) 271-9049 


THE ARCHITECT’S BIBLE 


The book you swear by, the new Seventh Edition 
of ARCHITECTURAL GRAPHIC STANDARDS is 
now available at Stacey's. Included is new material 
on modern energy sources, conservation, site 
planning, landscaping, and the prospects for 
the ‘80's. 

Get yours today at Stacey's. $75.00 


5 ! john wiley and sons 


The Complete Bookstore (415) 421-4687 
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Utilizing energy efficient lighting components, we offer the latest in 
design of aesthetic and security lighting systems to meet today’s 
concern for energy and rising crime. Let the magic of John Watson's 
“MoonShadows™” provide you with a new and exciting nighttime 
living environment. Nationwide: In Los Angeles, call 
John Paul Shoptaw (213) 475-5547. 
























THE ONLY 
SAFE _ 


THE SUMMIT 
ABOVE 
BEVERLY HILLS. 


Prime real estate is becoming the only safe 
place for your money, and The Summit’s location 
is definitely prime. 

You'll be high above Beverly Hills, just 15 
minutes from Century City. In a guarded, gated 
community with a spectacular view, a private 
exercise course, and nature all around. 

Custom, view-lots start at $260,000, with 
financing available at 10%2%* 

Drive up today. We’ll be glad to chauffeur 
you around. 


Sales office, 12201 Mulholland Drive. 
An exclusive listing of The Jon Douglas Company 
(213) 276-6288. 


*APR appx. 11%. Ask sales representative for particulars on financing and 
homeowners’ association fees. 














To the Valley 


ABO Ve e BEVERLY Fea 


A Tecon Realty Corporation Development 







To Beverly Hills 
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“THE LAST PHOTOS” 


150 B&W/COLOR IMAGES 
BY GEORGE BARRIS 


The exclusive collection of Marilyn Monroe by George Barris 
taken the last week of her life, in 1962. Signed and Unsigned 
Photographs. 51 Color Images, 99 Black and White available 
in five sizes. 5 x 7,8 x 10, 11 x 14, 12 x 16, 16 x 20. 


PUBLISHERS OF FINE ART PHOTOGRAPHY 


EXECUTIVE HEADQUARTERS : (213) 885-1044 & 
19355 BUSINESS CENTER DRIVE. NORTHRIDGE, CA 91324 


EDWARD WESTON GALLERY : (212) 226-4141 
149 MERCER STREET. NEW YORK. NEW YORK 10012 


10.00 DOME 


FULL COLOR GRAPHICS CATALOGUES. $1 
B&W/COLOR PHOTOGRAPHY CATALOGUES. $5.00 
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Town or Country. 


RUgS Dy SOPAY A, on s:55 059500: 


In 1938 this Packard was $3,800 on the showroom floor Today it would bring $20,000. 
Our rugs are like that. 


SORAYA ORIENTAL RUGS -: 1025 BATTERY AT THE ICE HOUSE - SAN FRANCISCO : CA 94ill - (415) 788-0777 
Acquisition and Placement of Collector Rugs. 
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HAROLD BRODERICK, A.S.1.D. 
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Museum quality European and Oriental antiques 
from 12th Century through 19th Century including 
finest selection of Oriental Rugs and Jewelry. 


Masterpiece 


Ay at 


INTERNATIONAL GALLERY 
lau sl eulale [ats 


367 N. Beverly Drive Beverly Hills, California 90210 (213) 275-2336 


one, Latco ceramic tiles . . . 
ha cam eaten becul em nites 


e When remodeling your 
Kitchens Vy LAI (). home or building a new 


ECE 8 
Le] [er TAT Lal pil 
rept ey 
bet TT eT TT 
tt Pi 


Pte | 


PIU aioe mh my ACC GCS De ee 


creative and versatile selec- 
tion available .. . allow 
you the freedom of ex- 
pression to create your 
dream home. 
se ieene eer hme cane! 
any of Latco’s conve- 
niently located distributor 
PP at showrooms Sar 
tit f the West. For more informa- 


. Lt sno brochures, please 
_ write or phone Latco today 


“Cachet” Gentre, one of many 
ARTIC Moe meee ek es 
MRLoei em nae 


2943 Gleneden Street 
Los Angeles, ¢ alitornia 90039 
(213) 664-1171 

lation by Schock Pile Co 
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[BEYOND OUR BEACHES LIE SIGHTS 
BEYOND YOUR IMAGINATION. 


The rare mysteries of the South Pacific have never 
been easier to see or more affordable. Continental 
now has daily flights and a surprising variety of 
tours. From 7 day fly/drive excursions to 
luxurious month-long adventures. For the 

world’s most eyefilling South Pacific vacation, 

call your travel agent or Continental Airlines. 


\. NEW ZEALAND. ROTORUA. 
r See sights ser lawn 
a ee oS ee SOUTH PACIFIC. A living 


bowling or as primeval as ol a came a 
boiling mud pools and geysers. san CF ee ae 
. o" wildlife found nowhere else on earth. 
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Fiji AND 
SAMOA. 
For these 
people the 
ancient 
tradition of 
friendship 
is still 

a prized 
possession. 















y _AUSTRALIA’S 
GREAT BARRIER 


ago is alive today at the eighth 
natural wonder of the world. 


7" 


p= PAINTINGS. Discover Ss aes. 
: 5,000 year old modern MILFORD SOUND. New Zealand's SS 
a boating paradise where you can sail up 
and anchor at the foot of a 6,000 foot 
mountain. 







17 years and $125,000,000 
helped create this modern 
architectural 
marvel. 




























You and Beverly Hills Ltd. 


The relationship 
is priceless. 





When we hand you the keys to your meticulously (and we even provide free loan 
brand new Mercedes, something cars while your Mercedes is in for service). 
But for all the luxuries we lavish on you, you'll 
be quite surprised to find that our prices are 
extremely competitive when you buy or lease 
a Mercedes Benz from us. 

We feel that if Beverly Hills Ltd. Nw 
treats you the way we'd like to be \\ 
treated, you'll refer your 
friends and 
come back 








very special happens. il 

A relationship begins based on mutual 
trust and careful attention. You see most of 
our patrons have the means to buy their 
Mercedes anywhere they wish. Yet they 
continue to buy from us. 

The reasons are clear and simple. We 
provide the kind of special treatment that 
matters to people who are accustomed to the 
best. Our salespeople are well spoken and 
knowledgeable. 

Our service department is 
staffed by mechanical maestros 
who work 
quickly and 






when it’s time for you to trade-in. 

So far it’s worked. And we've become 
one of the most prominent Mercedes dealers 
in the whole country. 

And there's just one person to 
Ma mee thank. You. 


Beverly Hills Ltd. 


The Mercedes Benz of Mercedes Benz dealers. 
8833 Wilshire Boulevard, Beverly Hills, CA 90211, 
913/659-2980 
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INVESTMENTS YOU CAN PLAY WITH 


Like rare coins, exotic antique automobiles, Tiffany lamps, fine oil paintings——coin-operated 
antiques are an outstanding investment opportunity of the 1980's. 


We have the World’s largest selection of coin-operated 
 } ia He € A antiques, a well trained staff and outstanding in-home service. 
& a eee ee ek 2) Our showrooms are like no other in the world. Ask your 


friends about us and then come visit us! A 


it: 


MAIN STORE ORANGE COUNTY STORE SOUTH BAY STORE 
14a Er ae Alay 10529 Ellis Avenue 2814 W. Sepulveda Boulevard 
Van Nuys, California 91406 Fountain Valley, California 92708 Belicia mera mth) 
(213) 781-1300 (714) 964-2711 (213) 530-7905 
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Fine Palace Isphanan sig | 
4.11 x 7.2. silk foundation 
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Fine Naine with silk flowers 7.1 x 10.10 


Fine Ivory Isphanan 7.2 x 10.7 
silk foundation 


° ° > We Invite Decorator Inquiries 
J. eh Minassian & ‘eer Monday - Saturday 9-5 
(Our Only Location) 
THE EXCLUSIVE ORIENTAL RUG STORE 401 South Vermont, Los Angeles, Calif. 9002 


Est. 1905 in Los Angeles 213/383-1397 











TAIDSSION see 


finest italian contemporary furniture ana accessories 





FACIFIC DESIGNCENTER 8687 MELROSE AVE «+ SUITE547 * LOSANGELES.CA90069 * 213/659-6764 Telex 687476 
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One man exhibition 


paintings, drawings and original prints 


7 June through 31 August 





Be James M Chadwick Associates | 


LANDSCAPE ARCHITECTURAL DESIGN 


131 West Main Street, Los Gatos, CA 95030/(408) 374-8 
88 Whitcomb Avenue, Hingham MA 02043/(617) 749 


Photo By V. Tony Hauser Toronto 











Vorpal 


Gallery 


San Francisco 


393 Grove Street (415) 397-9200 Open seven days 11lam-9pm 


Laguna Beach, Ca 


326 Glenneyre (714) 494-9441 Open Tues-Sun 11-6 


JOHN SOLO FURNITURE DESIGN 


New York City 2503 MAIN STREET 


SANTA MONICA, CALIFORNIA 


465 West Broadway (212) 777-3939 Open Mon-Sat 10-6 Sun 1-6 
Tuesdays through Fridays 9:00 to 4:00 








cIR CALIFORNIA EFNITION 











ry 


AU) PHOENIX 


a ee a yee) 
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Sen the ey affordable! 


Wood Mode cabinets have all vinyl lined interiors | Wood Mode cabinets are available in Spanish, 


with lustrous hand rubbed, no wax finishes. A Early American, Contemporary, and twelve other 
valuable addition to your home at sensible prices. styles which can be seen at these showrooms: 
CUSTOM KITCHENS AND BATHS KITCHENS AND MORE DESIGNER CABINETRY 
743 N. La Brea Avenue 208 Cottage Grove Avenue 9102 Fletcher Parkway 

Los Angeles, CA 90038 Santa Barbara, CA 93101 La Mesa, CA 92041 

(213) 937-1660 (805) 966-3163 Cat Recs 

KITCHEN DESIGNS BY CARYL KITCHEN DESIGN CENTER CRAFT KITCHENS 

18639 Ventura Blvd. 3578 Riverside Plaza Drive 2317 W. Olive Avenue 
Tarzana, CA 91356 Riverside, CA 92506 Burbank, CA 91506 

{949\ QAA ANLA lie LO. ~1* Lee wial a’ {/942\ O2A.9fe5 





Quiet, tranquil, harmony with self. 
You'll stand on our shore and hear only the brief 
gear 3 of tradewinds caressing palm trees and 
the so: MERLE of ocean interacting with ancient 
Hawaiian fishponds. Time will dissolve. 

It is Mauna Lani Resort on the Big Island 
of Hawaii's historic Kohala Coast. And what made 
it a haven for Hawaiian nobility, the Alii, makes it 


great now. 
2 The Resort fronts on Kalahuipua’‘a 


pagers which in ancient Hawaii provided food 
for the Alii. It was a sacred eee where only the 


tuling Alii dare tread. The fishponds today are 
o 
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A labor of aloha by the Tokyu Corporation 
in association with the Mitsubishi Corporation. 


_-For further information regarding Mauna Lani Resort, please write 5 
Mauna Lani Resort, Inc., 190 South King Street, Suite 1850, Honolulu, Hawaii 96813. 
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HERE, IT IS STILL. 


historic landmarks and provide a dramatic focus 
for the Resort. : 
Now abuilding is one of the world’s great 
destination resorts. The golf course at Mauna Lani 
is destined to be the talk of the golf world. And its 
clubhouse will be the social hub of this splendid 
place. Soon a sumptuous hotel will grace our shore as 
well as aoe epee that will challenge 
an anywhere for luxury living. 
she Si Siowas Lani Reccat ts cation! tied to 
the past. We have planned it that way. And the plan 
will be fulfilled. 
Mauna Lani Resort. Here, it is still. 
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“OUR GREAT OUTDOORS... 





“It’s just like having a brand 
new pool and a new drive- 
way! That’s the difference 
Mike Fahmie made with his 
beautiful Futura Stone! 
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DESIGNED BY MIKE FAHMIE” 


explained it’s actually small 
river stones bonded to exist- 
ing surfaces by a shimmer- 


i ing transparent adhesive. 
, 


Futura Stone is very porous, 


Mike calls it ‘outdoor floor- | it ry y) providing great drainage. 

p o p p HANS. SA A A i 

ing’ and his skillful use ann WW ra And it was applied by prompt 
of it has transformed the Col. and Mrs. Dykes discussing and courteous craftsmen 


their exterior design with 


exterior look of our home. NO more pike ranmie. 
cracks! No more stains! With prac- 

tically NO maintenance! Just smooth, 
rich-looking Futura Stone. Mike 


Call for an estimate 


ORANGE COUNTY LOS ANGELES 
(714) 547-8011 (213) 617-1892 


SAN FRANCISCO PALM SPRINGS. Lic. No. 343764 





within two days. Know what else is 
great about Mike Fahmie's Futura 
Stone? It'S made our home worth a lot 
more!” Col. and Mrs. Dykes, Tustin, CA. 


Designer Elegance in Outdoor Flooring 
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; Our exclusive hand-made 
e BES ager We Wwe) (ale Case] 
of Steve Lapin Designs 





805 NO. LA CIENEGA BLVD. LOS ANGELES, CALIF, 90069 213-652-7677 
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See the latest innovatic 
for the home and garde 
new products...exhibits 
displays...demonstratio 
Furniture, interior desi 
antiques, carpeting, 
window treatments, ti 
home improvement, pos 
landscaping, solar, 
security systems, spa: 
accessories and muc 
much more! 


Los Angeles Convention Cente 


New North Hall 


Figueroa at llth ¢ Downtown Los Ang 
Produced by Holiday Promotions, In 
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A 270 EDITION PRINT 
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Alexander & Associates 
602-263-9385 





22” x 28” 
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Just 20 minutes from San Diego, with magnificent views of the Pacific from its 
exclusive La Jolla hillside location, this 12-room home, with 5-7 bedrooms with 
custom appointments (Jacuzzi tub, sauna, Sherle Wagner bath fixtures) is truly a 
gem. With large patios, galleria, family room, pool and gardens, this home offers 
everything for comfortable living and entertaining. $1,900,000. 71417-1. 


With the surf 
pounding at the 
doorstep, this glass- 
fronted, redwood 
and cedar 2-bed- 
room, fenced-in 
home offers com- 
fort, romantic 
privacy and breath- 
taking views of the 
Pacific, with the 
nearest neighbors 





With the 20-car garage comes one of the most beaut 
homes to be found anywhere. Built in a curve around 

















being the otters and & — CODD” dT Le "= circular pool, this immense 12-room home is incomparab 
birds that come to feed and ney in the surf and racks below the house. Minutes ’ for informal living and entertaining. Complete privé 

from Cambria, known for its many resident artists and galleries. Approx. halfway from a 7¥2-acre hilltop overlooking Escondido, oni 
between L.A. and San Fran. $800,000. 71425-1. minutes away, and San Diego only 30 miles 


$1,450,000. 71422-1 


Built on a bluff over- 
looking the ocean in Del 
Mar, this huge 3-bedroom 
contemporary is the 
epitome of Southern Cali- 
we@ fornia living. Seven rooms 
sa Of cedar and glass, with 
me Sky lights, and gazebo 
with whirlpool. Shopping, 
schools, and recreational 
facilities wihin minutes. 
San Diego 15 miles. 
$695,000. 71427-1. 


Golf, tennis, skiing, 
riding, museums and 
Cultural events are all 
within minutes of this | 
palatial 8,200 sq. ft., 
13-room home in the “ 
Little Tuscany area of so 
Palm Springs, the full === 


many internatioal per- 
sonalities. With the xs 

pool, grounds, and amenities, this caer is s the ultimate for fine living and 
entertaining. $1,850,000. 71431-1. 





A beautiful 145-acre ranch and orange grove in the 

rolling hills of Ventura County, 5 miles from Ventura 

and the ocean, and 12 hours from L.A. The huge 

5-bedroom main residence, entertainment and guest 

complex, and 4 guest cottages make this an ideal 

property for use as vacation retreat or camp. 

Numerous recreational facilities and chee within The California lifestyle has long beena guide to 


minutes. $3,000,000. 71402-1. which other lifestyles are compared. These are only 
six of the exceptional properties offering incompe 
lifestyle, comfort, and amenities, which we currently 
have available in California and the Western and 


ef Southwestern United States. | 
(sems of the Pacifi For information and color brochures 
e on these and other properties, 
please contact: 


5670 Wilshire Boulevard 


Los Angeles, California Prev | CWS | NC. 


(213) 937-0703 “The First Name in Fine Real Estate” 
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Introducing 
the most extravagant custom wall paint 
ever mixed before your eyes. 


House. 
A private collection from Ameritone Paint. 


Ameritone Paint Corporation, Long Beach, California, a member of the GROW GROUP © 1980 


Fama ale see major graphics 
gallery in Southern California, 
we’ve sold originals by the 
artists listed below for many 


Boulanger 
rere 
DFAT 
Friedlaender 
Miro 

WS loteetetel 
Sao TKXO) 
Rockwell 
Rothe 
Tamayo 
Vasarely 


One of the best investment 
firms in Southern California 
is really an art gallery. ..The 
Upstairs Gallery. 

Visit us soon. You’ll find 
works that are clearly priced, 
and Gallery Directors who 
will show you how to build a 
portfolio that could bring 
you monetary. ..as well as 
visual. ..rewards. 


years. The amounts shown 
reflect our average sales prices 
of works by these artists in 
1970 and 1980. 


1970 + =1980 
$100 $ 1,000 
750 10,000 
200 950 
250 mele 
800 ee 
200 =2,000 
500 ame 
300 2,000 
100 1,200 
200 meee 
200 1,250 


ARCO PLAZA, 505 South Flower St. 

(213) 489-2444 

BEVERLY HILLS, 275 So. La Cienega Blvd. 
(1 block So. of Wilshire)(213) 659-6226 
LONG BEACH, 3850 Cherry Ave. 

(213) 426-7070 

NORTHRIDGE, 8940 Reseda Blvd. 

(213) 993-8844 

ORANGE COUNTY, South Coast Plaza 
(Next to Bullock's) (714) 549-9191 


Long Beach, Northridge and Beverly Hills open Wednesday thru Sunday 10 to §, Arco Plaza, Tuesday thru Saturday 9:30 to §:30 
Orange County, Monday thru Friday 10 to 9, Saturday 10 to 6, Sunday 12 to §, 
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OS LO 
your dream retreat now at 10%4% (114% A.P.R 
0 A.P.R.) 









Fine American & European Pictures 


including paintings, prints and photographs 










Auction: Wednesday, 
June 24, 1981, at 10 a.m., 
2 p.m. and 7:30 p.m. 


Sessions of Old Master, 19th Century 
and Modern European paintings; 
American 19th Century, Western, 
Marine and Impressionist works; 
American and European prints and 
photographs. 


EXHIBITION: Saturday, Sunday 
and Monday prior to sale. Illustrated 
catalogue postpaid $12.50. 














Send for a FREE subscription to the 
Butterfield Bulletin c/o Dept. D. 
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Frank Tenney Johnson, “The Horse Wrangler”, oil on canvas, 20": x 24" 





e 
’ Auctioneers & Appraisers Since 1865 
1244 Sutter Street * San Francisco, California 94109 + (415) 673-1362 





Renaissance 
Antiques 


and kine Arts 


















Specializing in 17th, 
18th, and early 19th 
century English & 
Continental Furniture 
and Objects D’Art 


741 De la Guerra Plaza 
Santa Barbara, Ca. 93101 
(805) 962-1577 


Ronnie Barokh 
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Selita e eM wile Right Hands 


At Paul Heinley, the hand of 
the master craftsman 
remains our most valued 
tool. Lasers and 
nalelce@ cee liiaar-lis 
| marvelous technical 
advances, but in building 
fine shutters, there is no 
substitute for skill and 
_ | experience. Our products 
| exemplify this commitment 
to quality with features 
unique to the finest 
a —mortise and 
joi Riv leleys 
ods, rich hand 
scan) an) 










... but Timesharing has made it both 
practical and affordable for us. 

Jill and | put our vacation dollars to good use 
and purchased a timeshare interval at the 
incredible Barrymore Townhomes at Windansea 
Beach in La Jolla. Now, for a week each year 
we escape to the spacious luxury of our private 
Barrymore. 

Our Barrymore Townhome rivals the finest 
homes of La Jolla, with two large bedrooms, 
full kitchen, dining room, two or more baths 
and an ocean view. We feel secure knowing that 
our Barrymore is well taken care of and will 
always be maticuously readied for our arrival. 





Owning a vacation home in La Jolla 
had almost become impossible... 


Presented by 

DREAM TIME SHARING 

(714) 454-9669 or 481-1491 

357 Playa del Sur ¢ La Jolla, California 92047 


La Jolla is one of the most beautiful 
playgrounds in the world with first class 
restaurants, fine shops, sports and 
entertainment for every taste. Barrymore 
Townhome ownership allows you to trade your 
time interval in La Jolla for an equal time in 
one of hundreds of resorts throughout the 
world. 


Put your vacation dollars to good use and 
take a short drive to your elegant Barrymore 
Townhome. Timesharing a La Jolla vacation 
home is perfect for us. . . you will find it 
fantastic! 















Elegant. Forever. 

Like precious gemstones, colorful new ceramic tile adorns any 
surface with unmatched elegance and refinement. Like gems, tile is 
permanent, requires virtually no maintenance, costs so much less over 
the years. For a list of companies who will send brochures on their new 
colors, shapes and sizes, writeto: CERAMIC TILE INSTITUTE, 
700 North Virgil Ave., Los Angeles, CA 90029. 
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DIAMOND PENDANT, COURTESY SLAVICK’S JEWELERS. LOS ANGELES 


Surround yourself with the comfort 
and elegance of an antique panelled room.. 
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A chimneypiece of distinction 
is an essential focal point 
for any room. 





A George II period panelled room recently installed for a client in Sussex, England. 


Wood panelling creates an atmosphere of grace, charm and solid, secure 
comfort that no other interior decoration can provide. And when that panelling 
comes from one of the ancient castles, mansions or chateaux of Europe you have 
the bonus of historical interest that adds even greater character to your home. 

Syon Lodge, London, is the centre of a world-wide operation dedicated to the 
rescue of panelling, doorways, chimneypieces and any reasonably transportable 
features from all kinds of interesting buildings that are about to be demolished. 
Our own experts carefully remove these items which, after cleaning and 


restoration, can be installed anywhere. 3 
From the same historical sources we have an extensive stock of beautiful 
garden ornaments—statues, seats, temples, driveway gates, vases, fountains—all = 


with their own story to tell, all deserving appreciative owners. 

Mr. Derek Crowther will be pleased to welcome you at Syon Lodge or to receive 
the basic details of your requirements so that he may offer suggestions from the 
wide selection of panelled rooms currently available. Alternatively you may prefer 
to contact our U.S. representative whose address is below. 





Period panelled rooms— turnkey packages. 
Antique chimneypieces in marble, stone and wood. Lifesize sculpture. 
Same Mme ar mer Meer leemeirlutaice 


Trade introductions appreciated. 
Crowther of Svon Lodae Ltd., Isleworth, Middlesex, TW7 5BH. Enaland. | Fred. R. Webber, 5 Whitehall, Nashville, Tennessee, 37205. 









ARCHITECTURAL HERITAGE 
of Cheltenham, kn gland 
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A 17TH CENTURY CARVED OAK CHIMNEY 
PIECE DEPICTING AFRICA, ASIA, EUROPE 
AND AMERICA, REMOVED FROM CLAER- 
VAUX CASTLE, NORTH YORKSHIRE. (IN | 
SITU PHOTOGRAPHS AVAILABLE.) | 


A 19TH CENTURY MID OAK LIBRARY WITH 
ASTRAGAL GLAZED DOORS, BELOW, AND 
OPEN SHELVING, ABOVE. THIRTY SEVEN 
RUNNING FEET OF BOOKCASING PLUS AN 
IMPORTANT CHIMNEY PIECE, ETC. (IN 
SITU PHOTOGRAPHS AVAILABLE.) 


We specialise in Antique fixtures and fittings to compliment your home, restaurant, 
etc. project. Comprehensive Stocks of panelling, mantles, stained, cut and etched 
glass, English pub fittings, internal and external hardwood doors, restaurant feature 
items etc. 


5 ? _— ictaennll poms ALL ORIGINAL: DATING FROM 16TH CENTURY — 19TH CENTURY. COMPLETE PHOTO- 
ffered in a limited edition of 1,880. Please GRAPHIC SERVICE AVAILABLE AND ILLUSTRATED BROCHURE AVAILABLE ON REQUEST. 
write or call for details and reservations. SITUATED 90 MIN. LONDON HEATHROW. 


1564 Copenhagen Drive Open Every Day 10-5 ARCHITECTURAL HERITAGE, BAYSHILL LODGE, MONTPELLIER, 
oer . CHELTENHAM, GLOUCESTERSHIRE, ENGLAND. 
Solvang, California 93463 (805) 688-6222 TELEPHONE (ENGLAND) (242) 22191/45589 24 HOUR SERVICE 
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of a time-telling device 

discovered on the wall of a (1948 - 1972) 
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Measuring 16” x 16”, we know 

the owner of this unique time- 
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pleasure from it. $39.00 plus 1 
$4.00 handling. 


Best of Show, . it 
ou YY . Champion Stallion | 


(Gite beautiful ceramic 


was sculptured from life by 
Maureen Love at the Wagon 
Wheel Ranch in California. 
Equine ceramic is 12” high and 
can be yours for $85.00 plus 
$4.00 handling. Nataf will be 
the topic of conversation as he 
graces your home. 


Wm. Hopson Co. 


629 W. Duarte Road 
Arcadia, CA 91006 


Or Ee eeeet | 

bd | VISA, Mastercharge, Checks or Money 
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Residents add 6°%/, Sales Tax. ee 
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| The Matchless Beauty... 
of Hardwood Flooring. 





Elegant Harris Saxony Parquet, */«” x 19”. Exclusive. Available in Angelique Teak, Red Oak, Light Oak, and Black Walnut. 





The showrooms at Virginia Hardwood Company feature a 
complete selection of the finest hardwood flooring in the world. 


Come and see for yourself. 


116 Railroad Avenue Monrovia, California 91016 (213) 358-4594 


8533 Production Avenue 236 E. Pima Street 
San Diego, California ® Phoenix, Arizona 
(714) 271-6890 (602) 252-6818 


Serving Southern California, Arizona, Southern Nevada, and Hawaii. Featuring Bondwood by Harris, Bruce Hardwood Floors, 
Chateau Floors, Cork-O-Plast, Dura Seal, GenuWood II, Michigan Maple Counter Tops, PermaGrain, and Townsend Wall Paneling. 


wholesale only 
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b Resort living, Malibu. A full complement of recreational amenities are in- 
pal tr states cluded in this fabulous Hacienda: professional tennis court, pool, spa, 
: access to riding trails, complete PUES ECR eli Mele Une hte Ete 


-- TEST Fine architectural detail throughout, gratifying.custom features. Circular 


living room, formal dining room, gourmet kitchen, 3 bedrooms, maid's. 
(BH-65) $2,950,000. 
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Realtors Little Santa Monica at Canon e Beverly Hills * 278-1345 


c48 CALIFORNIA EDITION 





69846 highway 111 rancho. mirage, california 92270 714-324-4602... 


Photography by David Glomb 


HUNTER CROSS GALLERIES 


for fine Oriental Art 


Stanford Barn 
700 Welch Road 
Palo Alto, CA 94304 
(415) 329-1374 


Unique! 


Beveled Glass Industries presents the 
warmth, beauty and excitement of hand- 
beveled, fully leaded glass for doors, 
windows, sidelights and design accents. 


We are now Offering a unique collection 
of coffee tables, end tables and a striking 
assortment of pedestals. 

Only Beveled Glass Industries designs, 
manufactures and stocks more than one 
hundred sizes and designs. . . in stock for 
immediate delivery. 


For detailed catalog of designs, send $3.00 to 
your nearest distributor, or to our main office. 


INDUSTRIES 


Showroom: Sp. 396, Pacific Design Center, Los Angeles 
N.Y. Office and Showroom: 979 Third Ave, Sp. 1518 


Importer of Fine 
French Antiques 


(213) 477-3069 ~~ (213) 477-3060 
1832 Sepulveda Boulevard Antiques Los Angeles, California 90025 








D & D Building / New York, N.Y. 10022 / (242) 753-1380 Py re ra ; rs 
DRIDO3W 27%2"x66%2 IRAOO3 24%2"x66V2 
General Offices: 900 N. La Cienega Bivd. wk ee 7 
Los Angeles, CA 90069 / (243) 657-1462 
SHOWROOMS: 
Atlanta: (404 KEEP eran 
ies SK aA ts CALIFORNIA: SANTA BARBARA (805) 962-1316 M@ LAGUNA HILLS (714) 768 949 
LONG BEACH (213) 435-6303 


Boston: (617) 266-5612 
Tempe: (602) 894-2801 
Indianapolis: (317) 257-9354 


In Newport Beach In Palm Springs call: 

and Orange County call: Marx Ramirez 

714-552-6201 577 E. Sunny Dunes Rd. 
Palm Springs, CA 92262 

In Denver call: 714-325-1567 

First Cabin Shutter Co. —— a 

P.O. Box 555 InSanFranciscocall: 


Denver, CO 80211 George A. 7 ~. ‘ 
303-279-1555 ala) he ns { \ 
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San Francisco, CA 94118 | er 
In Los Angeles County call: 415-387-4590 ~*~ ~~ 
Main Office 7 , 
213-97 1-6540 


ee 


Manufacturer of Fine Custom Shutters 


6701 South 11th Avenue, Los Angeles, California 90043 213-971-6540 Dp 
Design by: Steve Chase Associates Photo: Rob Maher 7 





ee ee Cee ee Oe 
% 
. 


| Information 
| Catalog } 


Not for sale in any AF St? tion that could help you toa 
bookstore! Not available at os fee = better way of life. 
any price! The new Consumer Zee ‘To get your free 
Information Catalog! P4ae@ Copy, just write: 

It's the free booklet 7S. eS CONSUMER INFORMATION 
Bee lists over 200 helpful ie Dr 

ederal publications; more 2S 

than half, free. On topicslike 2 PEE O08 
home repairs. Money man- 
agement. Nutrition. Informa- 


Gen. General Services Administration 





Discover the beauty of a French flo: 


with Parfum LABOISSIER! 
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AVAILABLE AT 


A Set 1 Fleur De Soie, Jasmin, Carnation, Fleur Bleue. eae 
JACQUELINE S Set +2 Rose Imperiale, Muguet, Confidence, Gardenia am 
Set =3 Lilac, Violette, Muguet, Fleur Bleve ; 
icalarietathactalal in S 10 et ry Street oa rand anale 6° sales tax Credit cards | 
SEA halls San Francisco, CA. Name 
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Dining Table “Soraya’ in travertine marble with brass inlaid. Signed by Jean Claude Mahey. Limited Edition. 
Available in 52” and 56” diameter. 


FINE FRENCH INTERIORS 


260 NORTH BEVERLY DRIVE, BEVERLY HILLS, CA 90210 ¢ (213) 271-6217 
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Ty | AsPASHGIAN FAMILY ENTERPRISE SINCE 1889 
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" AD _~ i) —1-" ’ 4 -©2) > > 
‘te 993 East Colorado Boulevard, Pasadena, California (213) 796-7888 + (213) 681-9253 
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From 12th century Gothic, to the limitless 


imagination of the 25th century; we are a __ 


specialty building and design firm that 
brings the most sophisticated baer: bie to a 
reality. 

We offer no deceptive slogans or 
gimmicks, we do not offer the most for less. 
We offer excellence in the time-honored 
tradition and definition; we are 
unquestionably the finest. 


Our homes are created as three- _ 


dimensional art forms, where artists employ 


their skills and integrity in design of the - 
Equally, — 


home, interior, landscape, etc.... 
artists engage in the painstaking task of 
bringing these designs to a reality, working 


with the finest materials from around the . - 


world and tolerances which demand ate 
very best from an individual. ~~ 

Our firm builds throughout the world for 
those few discerning individuals requiring 
a maximum effort toward perfection. If you 


CORE meth eee he ee 


effort, then you need not contact our firm. 
For those of you who believe architecture 
and art are synonymous, we hl LS to 
meet with you. 5 

There are limitless possibilities to pursue 
in the design and building of your home. Be 


restricted only hy Aer Mt Bett. 
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Dae ea Homes ener tiie 


-. - Designers and Builders 
2 (508) 635-6525 * 
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shia .* —The World's Finest Homes — 


. From $500,000 to $15,000,000 


ENJOY 


R EGENCY The Worlds of Architectural Digest 


The Valleys 


Goll oem ULES At a special discount price 


Largest Importers of Select English Four worlds. Four totally different 


and French Antique Furniture and Collectables. styles of living. New York Interiors, 


California Interiors, Traditional In- 
teriors and Historic Interiors are the 
four splendid volumes in this mag- 
nificent set, edited from the pages of 
Architectural Digest. 

Each 814" x 11", 160-page volume is 
filled with glorious full-color 
photographs that reveal the taste, ta- 
lent and imagination that the own- 
ers and their designers have put into 
these extraordinary homes. 

If you order The Worlds of Ar- 
chitectural Digest today, you’ll pay 
only $44.95 —a savings of almost 
$7.00 off the suggested publisher’s 
price of $51.80 for all four volumes. 

Just fill out the coupon below. 


The Knapp Press 8460 Higuera St., Culver City, CA 90230 


Please send me —___________ of The Worlds of Architectural Digest @ 
$44.95 plus $2.25 shipping & handling each. (Calif. residents add 6% sales tax.) 
My check or money order for $ ___"_ __________ is enclosed. 

FM 61/20016 


Name 


6820 Pacific Avenue, Stockton, California Street 


Telephone 209/957-1722 City 


State 
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SALVADOR DALI'S 





Cal Mart Lobby 
9th and Los Angeles 
(213) 629-5896 
(213) 466-6940 


| GREATEST ACCOMPLISHMENTS 


THE MENORAH 

and 

THE WAILING WALL 

(Of the Temple of Jerusalem) 
Free standing cast bronze sculptures. 
A limited edition in bronze, sterling 
silver over bronze, 18 karat gold over 
bronze. Now at opening pre-publication . 
prices. Both sculptures stand ona y ° 
base of Jerusalem stone. Made in Israel. Ye 
Special pre-publication prices + Dealer ey 
Mite TTS) te Ol cela el ow eee elle ar a BS 
best hedge against rising inflation ; 
Exclusively from Som 








Beverly Hills Galleries Beverly Hills Galleries Caesar's Gallery Hacienda Art Gallery Stardust Art Gallery 


2232 Kalakaua Avenue PAcleM ad celilmeiiscict Caesars Palace Hotel Hacienda Hotel Stardust Hotel 
Honolulu; Hawaii Lahaina, Maui, Hawaii Las Vegas, Nevada Las Vegas, Nevada Las Vegas, Nevada 
(808) 922-6491 (808) 661-8023 (702) 731-7789 (702) 739-8911 (702) 732-6111 


America’s largest chain of fine art galleries 


ee 












available with a complete 
selection of matching bath- 
cele times ae oO) dake 


Free brochure available upon 
request. For complete catalog 
and nearest Artistic Brass 
showroom, send $5.00 to 


Dept.9 0 y 
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